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CALIFORNIA, HERE WE COME 





Legit Financing Hypo Seen Likely 
In Wake of Recent Eisenhower Win 


Feeling in Broadway managerial? 


circles appears to be that the Eis- 
enhower victory in the recent elec- 
tion has eased legit production 
financing. However, there has been 
no definite boxoffice reaction to the 
first Republican .win in a general 
election since 1928. 

The reported relaxation of in- 
vestment coin may have a psycho- 
logical basis, since the return of 
the Republicans te national power 
presumably promises a more con- 
servative regime, with the pros- 
pect of .a more sympathetic attitude 
toward large capital and industry. 
On this assumption, producers of 
new shows say they have already 
found potential backers in a gen- 
erally cheerful mood and more 
inclined to make investments. 

Actually, observers believe the 
only likely legislative change in 
the monetary setup is the expected 
cancellation or modification of the 
excess profits tax, a step said to 
have been in the works regardless 
of the election outcome. Despite 
election promises, no major tax re- 
duction is anticipated, since there 
is believed to be little chance of 
Serious curtailment of the arma- 
ment program, which is the major 
item of the national budget, or of 
other principal classifications of 
Government spending. 

However, it’s figured that in the 
matter of interpretation and appli- 
Cation of tax regulations, which is 
of obvious concern to people with 
large incomes, there may be a more 
sympathetic attitude on the part 
of Treasury officials in a Republi- 
can administration. So people with 
available investment capital may 


(Continued on page 63) 





Dicker Sinatra to Follow 
Sugar Ray’s ‘Big Bally’ 
Run at French Casino 


Sugar Ray Robinson’s engage- 
ment at the French Casino, N. Y., 
is likely to result in encouraging 
Other headliners to go into that 
room. Currently in negotiation is 
Frank Sinatra, who returned Mon- 
day (17) from Europe and would 
Start at the nitery following Rob- 
inson's stand ending either Nov. 
21 or 28. 

Business at the French Casino 
ee up via middleweight champ 
he inson, who can earn $15,000 
; me On a guarantee and percent- 
—_ Spot hasn't reached its top 
pacity, but date is regarded as 
srettable inasmuch as_ publicity 
debasing the boxer’s nitery 
a ul was among the heaviest ever 
ccorded a cafe headliner. 
to naa space is expected to accrue 
nn 1€ spot's advantage when sub- 
quent headliners come in. Imme- 
be geromt for the spot is seen in 
ie fact that the William Morris 
re “4 Started to dicker for Sina- 
Vitte ~ Before Robinson's entry, 
Sahen ly every major office had 
id sed operator Nachat Martini’s 

[Ss to submit top performers, 











Pixites’ Xmas in Korea 


Hollywood, Nov. 18. 
Fifteen filo mames have voluti- 
teered thus far to entertain service- 
men in Korea during the Christmas 
holidays. Hollywood Coordinating 
Committee expects to round up 15 
more by Dec. 19, when the players 
take off from Burbank Airport. 
First fifteen are: Unit 1—Paul 
Douglas, Jan Sterling, Richard Al- 
lan; Unit 2—Walter Pidgeon, Kee- 
nan Wynn, Barbara Ruick, Peggy 
King, Carleton Carpenter, Carolina 
Cotton; Unit 3—Beverly Tyler, Pat 
Moran, Bill Shirley, Jack O’Connor, 
Donna Lee Hickey, Rory Calhoun, 
Lita Baron. 


ASCAP Cleffers, 
Pubs Differ Over 
Anti-BMI Tactics 


Friction is developing among 
top writers and major publishers 
in the American Society of Com- 
posers, Authors & Publishers over 
strategy in the fight against 
Broadcast Music, Inc. The fight 
between the pubs and cleffers has 
been kicked off with the latter's 
attempt to amass a.$500,000 war 
chest with which 
possible law suit against BMI. 

Some publisher - members of 
ASCAP’s board are flatly disso- 
ciating themselves from the anti- 
BMI maneuvers while pointing up 
that the Society is not in any way 
linked to the writers’ efforts. 
These publishers contend that 
there’s nothing to be gained from 
the anti-BMI moves, whether 
propagandistic or legal, and that 
the solution for ASCAP’s prob- 
lems lies solely in the developing 
of hit material. 

The top writers, on the other 
hand, are continuing the buildup 
of the kitty with which they are 
aiming to finance an eventual 
showdown with BMI. The well- 
heeled ASCAP tunesmiths are be- 


(Continued on page 63) 


LURIE MAY GO IN ON 
CINERAMA WITH MAYER 


Chicago, Nov. 18. 

Louis R. Lurie, San Francisco 
realtor and showman, is en route 
to New York from Chicago to give 
Cinerama the 0.0. and to look into 
his investments in legit attractions. 

Lurie has indicated that he’s in- 
terested in investing in Cinerama, 
noting that he’d go along with 
any deal in which Louis B. Mayer 
is associated. Realtor, who recent- 
ly bought Frisco’s Curran Theatre, 
is an investor in the current hit, 
“Dial ‘M’ for Murder.” 








to conduct a} 





TV CITY SPARKS 
COAST TELE BOOM 


By GEORGE ROSEN 


Hollywood, Nov. 18. 

Bill Paley-Frank Stanton & Co. 
arent Kidding about this one. If 
there were any doubts about CBS’ 
TV City sparking the “new show 
business” on the Coast, they were 
dispelled in one fell swoop over 
the weekend wiien Columbia's $12,- 
000,000 baby was cfficially dedi- 
cated in one of the major Holly- 
wood hooplas of recent vintage. 

Out of the CBS round-robin of 
weekend events, for which the net- 
work picked up a $100,000 enter- 
tainment-promotion tab highlight- 
ed by the Saturday night (15) 
“Stars in the Eye” Coast-to-Coast 
TV show and the N. Y.-to-L. A. 
airborne junket of 60 newspaper- 
men, has emerged a TV City which 
stands as a symbol of “things to 
come” in reshaping Hollywood's 
future sphere of influence in, the 
entertainment world. 

For TV City, as perhaps the most 
unique plant in modern show biz, 
is everything—and more—than 
was pre-heralded. All the gadgetry 
and video inventiveness of modern 
science (as detailed by the CBS- 
TV braintrusters in last week’s TV 
City section of VARIETY) generated 
an enthusiasm and excitement at 
last weekend’s dedication cere- 
monies that left no doubt as to 
Hollywood’s awareness of its fu- 
ture stake in TV. And if Stanton, 
Paley, CBS-TV prexy Jack L. Van 
Volkenburg and the rest of the 
Columbia high command who con- 
verged on Hollywood for the fes- 


(Continued on page 22) 


$1,000,000 Facelift 
For Met Opera 


The Metropolitan Opera Assn. 
is contemplating a $1,000,000 face- 
lift, with the renovation job in- 
tended to modernize the N. Y. 
operatic emporium, and especially 





add some much-needed seating 
space. 

Plans are still in the talking 
stage, but it’s reported that the 


Met is mulling a public drive or a 
special funding deal for the $1,- 
000,000, sometime after the first of 
the year. Extra seating space pro- 
vided, it’s believed, will bring in 
an added $100,000 annually to the 
boxoffice, so that if the renovation 
coin is a loan, it can be paid off 
roughly in 10 years. 

Refurbishing job would go on 
next summer, after the Met opera 
season was over. It might run into 
the fall, which precludes any do- 
mestic ballet company from using 
the house, as customary, but won’t 
prevent engagement of the Sadler's 
Wells Ballet of London, which is 
due to return to N. Y. next autumn. 
Ballet Theatre, which used the 
house this September, will be 
abroad next fall, until November. 








AFTRA Nixes 745%, Wants 207, Tele 
Tilt, Plans Walkout on AM-TV Nets 





V.P. Barkley’s Spiels 


Vice-President Alben W. Bark- 
ley, who had previously been on 
the lecture lists of the National 
Concert & Artists Corp., is being 
booked by the Columbia Lecture 


Bureau for a limited tour begin- | 


ning in February. 
Barkley, one of the top gabbers 
touring the circuit, usually gets 


between $750 and $1,000 per lec-| 


ture. 


e 

Boycott; Burned 
At Trust’ Booking 

Hollywood, Nov. 18. 
Some of the top nitery acts in 
the country, incensed at what they 
call the “arbitrary” attitude of 
Las Vegas hotels, are quietly con- 
sidering a boycott of the desert 
resort city—the nation’s biggest 
employer of live talent. Explosive 
situation, which has been gradu- 
ally coming to the fore in recent 
months, has been aggravated in 
recent weeks by indications that 


Reno, another centre for top name 
nitery shows, is planning to fol- 





|low the lead of Las Vegas in set- 


ting down rigid rules designed to 
eliminate booking raids. 

Most of the major talent agen- 
cies are quietly supporting the ¢n- 
tertainers’ rebellion, but no open 
action is expected since the agen- 
cies must continue to do business 
in Las Vegas. It’s reliably reported 
here, however, that several agen- 
cies have agreed not to submit to 


* American Federation of Tele- 


vision & Radio Artists is threaten- 
ing a strike against both the AM 
and TV networks and their owned 
and operated stations in N. Y., Chi, 
L. A. and San Francisco. 

New York local of AFTRA on 
Monday (17) unanimously voted to 
empower the _ recently merged 
union to call the walkout. Chi, 
’Frisco and Coast locals are meet- 
|} ing this weex and next, and will 
| probably follow the. recommenda- 





tion of the national board to pass ~ 


a strike vote. 

| Negotiations are in a state of 
| suspended animation. At the end 
| of the last bargaining session last 
week, AFTRA told the skeins there 
| was no use setting any further dis- 
| cussions until it confabbed with 
| the membership. Parties are far 
apart not only in the network pacts 
but also on contracts for the 
o-and-o staffs. 

| In the TV sphere, according to 
|N. Y. local executive secretary A. 
Frank Reel, the union asked for & 

(Continued on page 54) 


Critics Pass Buck on Who's 
‘Undermining’ the Theatre; 
Everybody Else, of Course 


With much beating around the 
bush, critics John Chapman (N., Y. 
News), Virgil Thomson (music, 
N. Y. Herald Tribune) and Vernon 
Rice (N. Y. Post), joined playwright 
Stanley Young (“Mr. Pickwick’’), 
| producer Lawrence Langner (The- 
| atre Guild) and actor Clarence Der- 
| went in a discussion of “Are the 
| Critics Undermining the Theatre?” 
| sponsored by the New York Chap- 
| ter of ANTA at the ANTA Play- 
house last Thursday 113). 

Word “undermining” may have 
caused the pussyfooting, for, as one 
of the panel members mentioned, 
it suggested that if an affirmative 
| answer were arrived at by the end 
(Continued on page 15) 
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Detroit Gabber Claims Govt. Pressure 
During War to Silence Red Blasts 


Detroit, Nov. 18. 
Government pressure was exert- 
ed in 1943 to silence a Detroit radio 
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GOP. TO LIFT TV BAN 
ON HOUSE HEARINGS 


Washington, Nov. 18. 
The ban on televising House 
Committee hearings is expected to 
go out the window in January when 
the Republicans take over control. 
Rep. Joseph W. Martin (R., Mass.), 
in line to become the next Speaker 





Harvard Pudding Show 
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GAMES SELECTION 
Boston-Villanova Peeks he 0% ...... Villanova . 
Villanova’s best season since the days of Clipper Smith. 
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Berlin Nabe Fights 





Berlin, Nov. 18. 

Demonstrators interrupted show- 
ings of “Desert Fox” in two thea- 
tres here last week (14) when they 
broke in and threw stench bombs 
into the audience. 

Pic had been showing here for 
several weeks with only minor in- 
cidents. However, it has now 
moved from the larger downtown 
pic houses to smaller theatres in 
working-class districts. 


D.C. Radio-TV Press Corps 
Maps Prez Dinner Revival 


Washington, Nov. 18. 

Radio-Television Correspondents 
Assn. is seeking to restore its an- 
nual dinners to the President of 
the U. S. Association’s executive 
committee has already made sev- 
eral approaches to General Eisen- 
hower and is waiting to get word 
from. him before he leaves for 
Korea. Association has nailed down 
Feb. 7 as the date for the affair. 

Dinners were called off twe 
years ago, after the outbreak of 
the Korean war. President Tru- 
man decided at that time not to at- 
tend any more of the correspond- 
ents’ affairs until the world situa- 
tion settled down. At the same 
time, annual dinners of the White 
House Correspondents’ Assn., and 
the Press Photographers Assn., 
were also put in mothballs. In the 
event General Ike okays the ether- 
wave newsmen, it would be a sig- 
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nal for the other two groups to re- 





Parelli and Tobin Rote too much for most teams, 
SEASON’S RECORD 
Won, 231; Lost, 71; Ties, 15; Pct., .752. 





TV MAKING ACTORS OF 
SPORTS OFFICIALS: BELL 


Philadelphia, Nov. 18. 

Television is making actors out 
of our sports officials, according to 
Bert Bell, Commissioner of the 
National Football League, in a talk 
to sportswriters and others at a 
Maxwell Club luncheon here (10). 

“Some officials appear to be too 
aggressive,” Bell said. “As an ex- 
ampie, they throw the flag in an 
antagonistic manner when they see 
a violation. That’s irritating to 
both the players and the spectators. 
Some members of the shorts pants 
brigade throw their markers as 
though they were tossing a javelin 
for distance.” 

Bell felt that most of them 
weren't intentionally belligerent 
and had no desire to be antagonis- 
tic, that they just wanted to make 
sure everyone on the field sees the 
flag. He also suspected some of 
putting a touch of theatre into their 
actions. “That comes of being on 
TV,” the Commissioner _ said; 
“video has made actors out of so 
many of our sports performers.” 

Bell pointed out that with much 
less effort and no irritation at all, 
the markers could be merely 
dropped. They are brightly colored 
and can be seen, even without dra- 
matics, he said. Calm officials, he 
felt, were an even greater asset 
in soothing aroused players when 





store their dinners. 


regrettable incidents crop up... 





| ‘When I Lose Money I’m 


No Piker,’ Sez Wirtz In 
Pre-Holiday Turkey Talk 


Omaha, Nov. 18. 

Arthur M. Wirtz, in town with 
his “Hollywood Ice Revue” last 
week, laughed at newsmen inquir- 
ing if he had ever fielded an enter- 
tainment flop. 

“When I lose money I’m no 
piker,” he chuckled, then related 
how he dropped $500,000 on Cole 
Bros. Circus operated in partner- 
ship with Bill (Hopalong Cassidy) 
Boyd a few years ago. 

Wirtz also told of: his aspirin- 
packed venture into pro _basket- 
bail and declared, “In show busi- 
ness it’s easy to get overconfident 
and make a simple mistake that 
costs plenty.” 


Pixites Fete S. Africa’s 
50th Show Biz Anni 


Hollywood, Nov. 18. 
Michael Silver, managing direc- 
tor of the Schlesinger Commercial 
Radio Corp., South Africa, is here 
to line up at least 50 film names 
to tape-record a greeting to South 
Africa for the 50th anni of showbiz 
there next year. ; 
Bob Hope, Arlene Dahl, Ray Mil- 
land and William Holden are al- 
ready set... os Bucs 

















. 20 
. 14 

10 
oe 
. 12 





. 14 
ee 


21 
. 33 


. 14 
. a 
. 24 


Talk 
18. 
with 

- last 


nquir- 
enter- 


n no 
elated 
Cole 
rtner- 
ssidy) 


spirin- 
asket- 

busi- 
fident 
» that 


$ 
Ann 


, 18. 
direc- 
nercial 
s here 
names 
South 
howbiz 


ay Mil- 
are al- 





Wednesday, Nevember 19, 


1952 








SEE DEPINET 


Theatre TV of ‘Carmen’ Breaks Thru 


Union Barriers: 


Scheduled big-screen televising+ 


of the complete production of 
“Carmen” Dec. 11 from the Metro- 
politan Opera House, N.Y., may be 
the long-sought-for event to get 
theatre TV rolling on a weekly big- 
time scale. ; 
Various talent and craft unions 
involved at the Met, who have 
frowned on any cooperation with 
theatre TV until now through fear 
of setting a precedent which could 
backfire later, are cooperating fully 
with Theatre Network TV on the 
“Carmen” presentation. If they 
find big-screening to their liking, 
they may break down all barriers 


Future Co-op Seen 





| part. He said over 45% of the pic- | 


Pix Moral Tone Up 


Washington, Nov. 18. 

Moral tone of motion pictures 
| has shown improvement during the 
| mast year, annual meeting of Catho- 
lic Bishops was told last week by 
the Catholic Bishops’ Committee 
on Motion Pictures. 

The Most Reverened Michael J. 
Ready, committee chairman, said 
in his report that only one film out 








of 370 was condemned, although 
164 were found objectionable in| 


now existing against the televising | tures made in Hollywood were un-| 


aOeas 


of other entertainment shows, 
which has been the prime deter- 
rent to theatre TV’s expansion. 

Big - screen video until now 
has been subject to the same 
type of “chicken-and-ta2-egg” rou- 
tine which initially stalled the de- 
velopment of home video, Exhibi- 
tors have been reluctant to invest 
$15,000 and up in theatre TV equip- 
ment without a guarantee that they 
would have enough shows available 
to amortize their cost. rapidly. 
Those interested in promoting or 
producing such shows, on the other 
hand, couldn’t proceed because of 
too few interconnected theatres for 
s payof. New that the unions. are 
cooperating, even though it’s only 
on a one-shot deal so far, the log- 
jam may be broken. 

Performance of “Carmen” is to 
be a benefit for the Metropolitan 
Opera fund, which probably was 


the chief factor in TNT's getting | 


an okay from the International Al- 
liance of Theatrical Stage Em- 


(Continued on page 15) 


May Not Fill U's 
Benjamin Bd. Post 


There is a possibility that the 
vacancy left on the Universal board 
by the resignation of Robert S. 
Benjamin may not be filled. Mat- 
ter will be taken up at a U board 
meeting later this month when 
Benjamin’s resignation will be 
formally acted upon. 

Benjamin resigned from the U 
board last week to take the board 
chairmanship of United Artists. 
He'll remain .as prez of the J. 
Arthur Rank Organization in the 
U. S., which he repped on the U 
board. Provision of the consent 
decree in the industry antitrust 
suit, which forbids interlocking 
directorates, forced Benjamin to 
quiet as U director. 

If a successor is appointed, it’s 
believed that it will be a Decca 
man. Although Decca Records is 
the majority stockholder in U, Mil- 
ton R. Rackmil, U and Decca prexy. 


is the only Decca rep on the U 
board. 


Johnston Follows Quick 
Paris Trip by Winging To 
5. America Trouble Spots 


Erie Johnston, Motion Picture 
Export Assn. prexy, arrived in 
New York from Paris last Friday 
morning (14), reported to the 
MPEA on his French negotiations 
by noon, in the afternoon flew to 
Washington, and on Saturday (15) 
winged to Rio de Janeiro, where 
he arrived Sunday night (16). 

Abandoning for the moment his 
Plans for an eight-country South 
American trip for the State Dept., 
Johnston is concentrating on film 
industry problems in Brazil and 
Argentina, He’s accompanied by 
Mrs. Johnston, Mary Smith, his 
Secretary, and Robert J. Corkery 
of the MPEA’s international divi- 
Sion, — 

The MPEA prexy plans to re- 
main in Rio until Friday (21) when 
he takes off for a weekend in Mon- 
tevideo, where his party will be 


(Continued on page 16) 








| objectionable for family viewing | 


and another 38% were morally un- 
objectionable for adults. 


Price Scale Key 
‘Carmen’ Snarl 


For Theatre TV 


Theatre TV exhibitors now being 
offered a chance to carry a produc- 
tion of “Carmen” directly from the 
stage of the Metropolitan Opera, 
N. Y., are running into numerous 
problems’ generating plenty of 
head-scratching—most of the prob- 
lems keyed to the fact that this is 
|a “first” in every sense of the word. 
| Exhibs, for the most part, are anx- 
| ious to carry the show to determine 
more fully the boxoffice potential 
of big-screen video, but most of 
them want to settle these problems 
before inking for the event with 
Theatre Network TV. 


Chief hurdle for the theatremen 
is the question of a ticket, price 
‘scale. TNT is asking a %0c-per- 
seat guarantee against 50% of the 
gross, which is considerably less 
than that charged for the recent 
Joe Wolcott-Rocky Marciano heavy- 
weight title fight. But with no prec- 
edent in the way of big-screen en- 
tertainment shows to go by, exhibs 
don’t know how much their poten- 


(Continued on page 21) 


PIX DIVS $5,000,000 
BEHIND YEAR AGO 


Washington, Nov. 18. 

Motion picture industry divi- 
dends for the first 10 months of 
1952 amounted to $22,709,000, 
more than $5,000,000 behind the 
$27,786,000 figure for the com- 
parable period last year, U. S. De- 
partment of Commerce reported 
last week. 


For the month of October, the 
dividends were $2,894,000, con- 
trasted with $4,167,000 in October, 
1951. According to the Commerce 
Dept., the drop is due to WB pay- 
ing $1,238,000 this October as 
against $1,671,000 a year ago; 
RKO, which paid $392,000 last 
year, issuing none this October; 
and Param6dunt Theatres paying 
only $825,000 this year, about half 
of last year’s figure. 

Commerce Dept. estimates that 
the publicity announced dividends 
in any industry usually amount to 
about 60% to 65% of all dividends 
actually disbursed. 


Nick Schenck to Talk 
With M-G Suspendees 


Hollywood, Nov. 18. 

Nick Schenck and Charles Mos- 
kowitz are here ior huddles with 
Metro toppers. It’s understood 
Schenck personally will take a 
hand in the studio’s growing list 
of contractees on suspension, and 
will interview Mario Lanza, Michael 
Wilding and Carleton Carpenter, 
all on suspension for nixing roles. 

He will also huddle with Dore 
Schary, Eddie Mannix, Louis K. 
Sidney, Benny Thau and others on 
production plans and overall studio 




















probtems, 


X CONTINUING 
AKO BUYOUT BID 


The shifting tides of RKO have 
assumed almost chameleon changes 
from day to day, since Arnold 
M. Grant’s resignation as chair- 
man of the board last Thursday 
(13) after Sherrill C. Corwin and 
Edward G. (Buzz) Burke, Jr., had 
rejected his nominations for new 
board members. At presstime yes- 
terday (Tues.), RKO’s horizons for 
future management assumed these 
salient aspects: 

(1) Howard Hughes might give 
Ralph Stolkin, Abraham L. Kool- 
ish, Ray Ryan, Corwin and Burke 
some extensions, in exchange for 
casting his own board, leaving con- 
trol in Hughes’ hands but not 
leaving the Stolkin syndicate off 
the hook on its $7,345,940 individual 
and collective commitment to buy 
out Hughes’ 29% control in the 
company. 

(2) Matty Fox was to confab 
again today (Wednesday) im Chicago 
with the syndicate which had 
flown to Hollywood over the 
weekend to discuss matters with 
Hughes. Fox, too, is asking for 
certain concessions. He claims he 
has the bankroll for 100% indi- 
vidual takeover of Stolkin & Co.'s 
stock interests. Counter-reports in 
the trade had it that Fox was still 
trying to aiign his bankroil, but 
he is getting serious consideration 

(Continued on page 18) 


RKO Stockholder Finds 
Out Why His Son-in-Law 
Shouldn’t Live With Him 


Swift upheaval in the RKO setup 
on Thursday (13) proved too much 
for one bewildered stockholder, re- 
sulting in a serious breech in the 
gentleman’s family relationship. 

Armed with Arnold Grant’s ex- 
iting statement, the sc.uckhoider 
wandered into the RKO building 
in New York on Friday in search 
of an explanation. A mixup found 
him on the RKO Theatres floor, 
and eventually in the office of 
Sol Schwartz, prexy of the theatre 
company: Latter did his best to ex- 
plain that the firms were different 
corporate entities when the stock- 
holder popped up with, “Oh, I’m 

(Continued on page 18) 
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Along With Blast at Film Rentals, 
Allied Threatened COMPO Walkout 





Reisman Settles at RKO 


Phil Reisman, who exited as 
RKO foreign chief when the new 
management recently took over, 
has come to terms with the con- 
trolling group on settlement of his 
contract. Reisman, who received 
$1,500 per week, will be paid off 
over an undisclosed period of | 
years. He will receive under a 
year’s severance pay. 

He is now v.p. of Joseph P. Ken- 
nedy Industries. 


Corwin Stresses 
Wish for Depinet 
‘In RKO's Future’ 


Sherrill C. Corwin, RKO’s new 
studio chief, virtually concedes that 
the utilization of ousted RKO 
prexy Ned E. Depinet’s services in 
the new company’s future is in- 
evitable. The statements from both 
factions—-departing chair- 
man Arnold M. Grant on one side 
and Corwin-Burke on the other— 
put accent on the schism. 

Corwin’s side of it stressed the 
desire for Depinet as “consultant,” 
with latter stating he’ll reassume 
no new responsibilities unless 
everything “is the way I want it, 
and even then I'd have to think 
about it.” 

Reports of foreign sales manager 
Phil Reisman’s return are coupled 
with Depinet. This is part of the 
rumor factory that Joseph P. Ken- 
nedy, with whom Reisman is now 
associated as veepee of Kennedy 
Industries, might be coming back 
into the pieture business. The for- 
mer Ambassador to the Court of 
St. James told Variety “there 
isn’t a chance of it,” but admittedly 
Reisman and he, old friends and 
now business associates, have a 
board pattern of capital and opera- 
tion under the J. P. Kennedy In- 
dustries banner. Certainly vidpix, 
with or without any RKO in their 
future, is an inevitability for Ken- 
nedy-Reisman. 








board 





National Boxoffice Survey 


Key City Biz Spotty to Slow; ‘Snows’ No. 1 for 4th 
Week in Row; ‘Secret’ 2d, ‘Zenda,’ ‘Quiet’ Next 


Current week is being described 
by some more optimistic exhibitors 
as a transition period. Actually, 
biz with few exceptions- is on the 


skids, with various factors being 
blamed including an early start on 
Xmas shopping, rainy weather and 
too much weekend TV competition. 
A fourth and vital factor is a 
dearth of strong boxoffice fare. 

For fourth stanza in succession, 
“Snows of Kilimanjaro” (20th) is 
champ by a wide margin. “Opera- 
tion Secret” (WB), which was third 
a week ago, is taking second posi- 
tion while newcomer “Prisoner of 
Zenda” (M-G) is third. Fourth 
money is going to “Quiet Man” 
(Rep) although it was supposed to 
have played most key dates. 

“Because of You” (U), new last 
week, is capturing fifth place, with 
“Ivanhoe” (M-G), which several 
weeks ago finished its principal 
playdates, showing enough to land 
sixth position. 

“Springfield Rifle’ (WB) is sev- 
enth and “The Thief’ (UA) rounds 
out the Big Eight list. “The Pro- 
moter” (U), “Because You’re Mine” 
(M-G), “Miracle of Fatima” (WB) 
and “8 Iron Men” (Col) are runner- 
up films. 

Of 10 new films being launched 
this session, a fair percentage in- 
dicate promise. “Happy Time” 
(Col) shapes up better than it has 
been, with a torrid session in 
Washington, good returns in Bos- 
tor and solid takings in Philly. 
“Pony Soldier” (20th), mild in De- 
troit, is neat in Buffalo, 





“Iron Mistress” (WB), which 
opens today (Wed.) at N. Y. Para- 
mount, is big on its second Chicago 
week. “Steel Trap” (20th) is very 
spotty this round. “Flat Top” (AA), 
also new, is fair in Frisco. “Blood- 
hounds of Broadway” (20th) looks 
mild in Washington, okay in Cincy 
and light in N. Y. 

“Cleopatra” (Par), being tested 
as a reissue, is rated bangup in 
Pittsburgh, okay in Buffalo and 
fine in Baltimore. ‘My Pal Gus” 
(20th) looms hefty in Indianapolis 
to top city. “Blazing Forest” (Par), 
okay in Seattle, is not so good 
elsewhere. “Plymouth Adventure” 
(M-G) teed off only fair at N. Y. 
Music Hall. “Turning Point” (Par), 
also fairly new, ranges slow to fair 
in most spots. 

“Horizons West” (U) is doing 
very well currently, being good in 
Portland, okay in Pittsburgh, fair 
in Frisco and trim in Philly. “Devil 
Makes Three” (M-G looms fine in 
Chi. “Monkey Business” (20th) 
looks strong in Louisville. 

“Wakamba” (Indie) turned in a 
sock week in St. Louis. “Every- 
thing I Have Is Yours” (M-G) is 
okay in Seattle and Cleveland. 

“Limelight” (UA), solid in Fris- 
co, is great in two N. Y. houses, 
third round. “Yankee Buccaneer” 
(U), good in Detroit, is nice in 
Denver. 

“Battle Zone” (AA), good in Cin- 
cy, is slow in St. Louis. “Savage” 
(Par) is good in Montreal and fine 
in Portland. 





{Complete Boxoffice Reports on 
Pages 10-11)" 


Chicago, Nov. 18. 

Fireworks expected at the 19th 
annual convention of Allied States 
Assn. of Motion Picture Exhibitors 
erupted this afternoon (Tues.) but 
simmered somewhat when the ex- 
hib outfit, after an implied threat 
to wreck the Council of Motion 
Picture Organizations, decided to 
go along with the all-industry org 
for another year. 

Decision to stick with COMPO. 
was based mainly on the industry's 
fight to eliminate the 20% admis- 
sion tax. It’s anticipated that the 
battle will be climaxed this year 
and the more than 700 delegates 
at today’s forum session felt that 
Allied should be part of the over- 


all fight. A rump movement, led 
by Sig Goldberg, Wausau, Wis., 
exhib, was quickly beaten down 


when Goldberg urged Allied with- 
draw immediately from COMPO in 
line with the minority report of 
Boston exhib ‘Nathan Yamins. 
(COMPO is the public relations 
outfit encompassing all branches 
of the industry and works on prob- 
lems affecting all groups jointly.) 

Earlier in the day, the Allied 
board, in a sweeping statement, 
had urged withdrawal from all in- 
dustry cooperative ventures. Board 
blamed the threatened action on 


Lurie Cold to | RKO 
Syndicate Bids 


Chicago, Nov. 18. 

San Francisco realtor Louis R. 
Lurie, here to inspect his real es- 
tate holdings, was approached by 
several groups to become part of 
a syndicate to buy out the Ralph 
Stolkin & Co. interests in RKO. 
Lurie noted that “they're trying to 
get me in,” but he indicated that 
he was cold to taking part in any 
deal, noting that “I want no part 
of it as it is set up now,” he de- 
clared. ; 

Feelers to Lurie have been made 
by Virgil Dardi, a fellow San Fran- 


(Continued on page 21) 
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Greene's Minority Group Continues 


To Eye Control in RKO Theat 





res 


the¢ 





Continuing purchases on 
open market to strengthen its posi 
tion in RKO Theatres, group led 
by Wall St. broker David J. Greene 
is still eyeing raajority control of 
the circuit. 


With Howard Hughes perhaps | 84llop thataway in England on an | 
returning to active participation in | eight-week schedule in May and 


the theatre company, Gregne group 
may make an active stab to pur- 
chase his holdings. Hughes’ hold- 
ings, amounting to 929,020 shares, | 
are currently being trusteed by the 
Irving Trust Co. under terms of 
the RKO consent decree. Since 
Hughes has sold his stock in the 
picture company, the Dept. of Jus- 
tice has approved his removal of 
the theatres holdings from the trust 
arrangement, a move Hughes has 
not yet undertaken. Some quar- 
ters doubted that Hughes would at- 
tempt to replace the Irving Trust 
reps on the board. Bank’s reps 
are William J. Wardall and Ben 
Fleming-Sessel. 

Aithough Greene group has bol- | 
stered its holdings, it’s still a long 
way from challenging Hughes or 
the present management. Exact 
total the Greene group currently 
controls is not clear, but as of last 
May it held 107,950 shares, making 
it the second largest single stock- 
holder. In addition, Greene has 
been able to line up other dissident 
stockholders to vote with his 
group. Last year this led to his 
and A. Louis Oresman being named 
to the chain’s board. 

Greene unit is also the second 
largest stockholder in RKO Pic- 
tures. However, it has made no 
move in that direction because of 
fis uctive interest -in- the theatre 
company. It’s indicated, though, 
that it has been carefully observ- 
ing*the recent shifts in the pic 
outfit. 


N.Y. COLLARITES MISS 
CHANCE FOR PAY HIKE 


New York film white collarites 
narrowly missed a wage hike this 
week when the cost-of-living in- 
dex failed to hit the mark set by 
their union and the filmeries. Un- 
der terms of the two-year pact 
signed last November between the 
Motion Picture Home Office Em- 
ployees Union, Local H-63, IATSE, 
staffers were entitled to an auto- 
matic increase if the Consumers 
Index of New York City went up 
five points. It increased by 4:5. 

Pact calls for a lec per hour in- 
crease for each 1.7 increase in the 
cost of living. Had the index been 
upped by the required five points, 
it would have meant an average in- 
crease of about $1.50 per week for 
each white-collarite. 


SDG Preps Decision On 
~ Biberman Reinstatement 


Hollywood, Nov. 18. 

Herbert Biberman’s application 
for reinstatement in the Screen Di- 
rectors Guild of America will be 
decided at a meeting next Monday 
(24). 

Decision has been delayed to 
permit the Guild to make an ex- 
haustive investigation of Biber- 
man’s political activities since his 
release from prison. He was sent 
there for refusal to answer ques- 
tions asked by the House Un- 
American Activities Committee. 











Heifetz Sues Over 
Cancelled Pic Fiddling 


Los Angeles, Nov. 18. 

Jascha Heifetz has filed suit for 
$10,000 in Superior Court against 
Rudolph Polk, producer, and World 
Artists, Inc., charging breach of 
contract. 

Violinist declares he pacted in 
1949 to make two films for $5,000 
apiece and has not been compen- 
sated, although he was ready and 
willing to perform in them. 





‘Movietime’ in Texas 
Hollywood, Nov. 18. 
Nine Hollywood personalities 
planed to Dallas to start a tour of 
30 Texas cities for “Movietime, 
iy ae a 
Troupe consists of Susan Cabot, 
Wayne Morris, John Carroll, Kee- 
nan Wynn, Hugh O'Brian, Vera 


Autry Goes Pip-pip 


Hollywood, Nov. 18. 
Gene Autry and his rodeo will 


June, through arrangements made 
by Mitchell J. Hamilburg. 

Deal is also in the making for 
an Autry picture over there, in 
cooperation with Scotland Yard. 


Push Repeal Of 
207% Tax Via Proof 
Of Exhib Losses 


Relieving that dollar-and-cents 
proof will be the most effective 
manner in which to wage repeal of 
the 20% Federal admission tax, the 
film indwStry’s National Tax Re- 
peal Campaign Committee has 





ing arguments to Congressmen. 
Group notes that when small ex- 
hibs present proof that the &x is 
crippling their biz,“‘almost invari- 
ably they snare a pledge from a 
legislator to vote for repeal of the 
tax. Committee also believes the. 
dollar-and-cents angle will be the 
backbone of the industry’s pitch 
when the tax comes up for hearing 
before the House Ways and Means 
Committee, 

In pursuing this approach, in- 
dustry tax group is seeking info 
from exhibs throughout the coun- 
try to prove the point. It’s urging 
exhibs to send letters to the na- 
tional committee setting forth in 
detail the financial damage that 
has been done their operations as 


Dope sheet has gone out to all | 
industry State and Congressional | 
district committees outlining the | 
type of information the national | 
group requires for exhibits. 
includes profits and losses of thea- | 
tres over past five years (this, of 
course, only if figures prove that 
tax has mace house opera at 
loss), number of times the tax ex- 

(Continued on page 21) 


RKO EXEC TAKES STAND 
IN JARRICO HASSLE 


Hollywood, Nov. 18. 

RKO exec Ernest Scanlon was 
scheduled to take the stand today 
(Tues.) as the first witness in the 
complicated RKO-Paul Jarrico le- 
gal hassle over “Las Vegas Story.” 
Both sides. waived a jury, case 
being heard by Superior Court 
Judge Orlando H. Rhodes, who 
paved the way for testimony Mon- 
day by denying Jarrico’s attorney, 
Edward Mosk a motion for a judg- 
ment solely on basis of the plead- 
ings. 

RKO seeks court sanction of its 
refusal to give Jarrico screen credit 
on “The Las Vegas Story.” It 
claims it hired other writers to 
rehash all Jarrico’s work on the, 
script after he had been fired from 
his $2,000-a-week job. He was dis- 
charged, the studio declares, be- 
cause of his refusal to answer ques- 
tions on his alleged connection with 
the Communists. 

Jarrico, in his $350,000 damage 
suit, denied that his “Las Vegas” 
i script was discarded. He claims 
that a Screen Writers Guild arbi- 
tration board recommended that 
he be given screen credit, even 
after he had been discharged. He 
also asserts that he was fired on 
the day he was subpoenaed and 
before he actually testified before 
the House Un-American Activities 
Ccmmittee. 

It’s expected Howard Hughes will 
be called to the stand late this 
week or early next. He was studio 
head when Jarrico was discharged. 
Mosk also plans to have script 
read, then screen film so judge 
can make necessary comparisons. 


PCC Gets $931,045 
Hollywood, Nov. 18. 
After the first two weeks of for- 
mal solicitation, the film industry’s 
Permanent Charities Committee 
has rounded up 16,012 subscrip- 
tions, amounting to $931,045, or 











Ellen, Alix Talton, Jean Hagen 
and Fred de Cordova, 


|about 76% of the 1953 campaign's 
igoal of $1,225,000. 


adopted the coin angle in present- | 


a result of the tax bite. | 


Info j 


GOLDENSON PREZ OF 
NEW AB-PT (0. 


Washington, Nov. 18. 

The American Broadcasting Co. 
will have five of the 18 directors of 
the new American Broadcasting- 
Paramount Theatres, Inc., which 
will operate both the network and 
United Paramount Theatres follow- 
ing FCC finalization of last week’s 
report by Examiner Leo Resnick 
favoring approval of the merger. 
Executives of “AB-PT will be: 

Leonard H. Goldenson, president 
and director; Edward J. Noble, di- 
rector and chairman of the finance 
committee; Robert E. Kintner, v.p., 
| director and president of the ABC 
| division; Walter W. Gross, v.p., di- 
rector and general counsel; Robert 
H. O’Brien, v.p., secretary, director 
and executive v.p. of the ABC di- 
| vision; Robert H. Hinckley, v.p. 
and director. 
| Other directors: Earl E. Ander- 
'son, John Balaban, Abraham H. 
| Blank, John A. Coleman, Charles 
| T. Fisher, Jr., E. Chester Gersten, 
| Robert L. Huffines, Jr., William T. 
| Kilborn, Walter P. Marshall, Her- 
bert J. Schwartz, Robert B. Wilby. 
Owen D. Young, Edward L. Hyman 
| will be v.p., Robert M. Weitman 
| will be v.p., plus veepee of the ABC 
| division; Sidney M. Markley, v.p.; 
Simon B. Siegel, comptroller; 
James L. Brown, assistant treas- 
urer. 








Church-Conscious 


Exhibs Blame WB 
Terms for ‘Fatima’ Nix| 


Wishing to maintain good pub- 
lic relations with the Catholic 
Church, vet faced with high terms 
demanded by Warner Bros. for 
“Miracle of Fatima,” exhibs are 
blaming their inability to show the 
film on the distrib company. WB 
has been asking as high as 70%. 

Leadership in the move has 
been assumed by the Allied Inde- 
pendent Theatre Owners of Iowa 
and Nebraska, headed by Charles 
Niles. In a letter to The Most Rev. 
H. P. Rohlman, Archbishop of 
Dubuque, with copies to seven 
other Archbishops in the lowa-Ne- 
braska area, Niles charges that in 
“the parishes where this picture 
i not exhibited, the blame rests 
entirely on Warner Bros.” He 
points out that the exhibs “wish to 
do everything within our power 
to show ‘The Miracle of Fatima.’” 
However, he notes that WB has 
either not made it available to the 
theatres of Iowa and Nebraska or 
have asked for such stiff terms 
that it makes it “impossible for 
our members to show it.” 

Niles further points out that 
many members of the clergy had 
received invitations from WB to 
view the pic, resulting in requests 
to the theatres from priests and 
church organizations asking when 
the film would be shown. 

A WB spokesman denied that the 
picture had been withheld any- 
where in Nebraska or Iowa, point- 
ing out that it had played first-run 
engagements in Lincoln and Omaha 
and in the Iowa cities of Daven- 
port, Des Moines and Sioux City. 
Only city in which a church official 
had received a copy of the Niles 
letter where pic hasn’t played, ac- 
cording to the Warner spokesman, 
was Grand Island, Neb. This, he 
pointed out, was due to the clear- 
ance, with “Fatima” opening there 
as soon as the Omaha run is com- 
pleted. 

He noted that the company was 
dickering for smaller houses ‘so 
it could obtain longer runs for the 
pictures. Exec stressed that com- 
pany had nornial negotiations with 
exhibs in the area and had come 
across no difficulties in booking 
the film. 








Krim to Paris 


Arthur B. Krim, Uniied Artists 
prexy, leaves New York by plane 
for Paris today (Wed.) for a month- 
long swing through Europe. 

Krim plans to visit London and 
Rome, and may also go to Spain. 
While in Europe he will negotiate 
various new deals and will also see 
“Moulin Rouge” and other pix 
slated for UA release. 


N. Y. to Europe 
Richard Aldrich 
Babs Dae 
Bobby Dae 
Tony Dean 
Don Dellaire 
John Dervin 
Henry Deutschmeister 





ceedings. 


“There is little likelihood of 
petitive situation .. . 


situation will be limited, in the 


acquiring additional affiliates, 


networks . 
programs of its broadcast 


theatres.” 


and remote. 
the public interest.” 


in DuMont. 


On justification for the merger: 

“In our opinion, the merger will not only fail substantially to 
lessen competition but will promote competition. 
will provide ABC with the financial resources to carry out its 
plans to strengthen its programming and improve its physical 
plant and thereby provide substantial competition to the other 
networks, enabling both its o and o stations and its affiliates te 
improve their service to the public, and stimulating the other net- 
works and stations to compete in turn. 

“Furthermore, the increased competition which the merger will 
foster appears certain, substantial and immediate whereas the les- 
sening of competition which may occur would be minor, limited 
We therefore conclude that the merger will be in 


The ABC-UPT Decision 


Washington, Nov. 18. 


Here are some of the highspots of last week’s initial decision by 
FCC Examiner Leo Resnick on the Paramount package pro- 


On competitive factors involved in ABC-UPT merger: 


substantial change in the com- 


with respect to ABC-UPT theatres and AM 
and TV owned-and-operated and affiliated stations. 
tive efforts on the part of ABC-UPT to change this competitive 


Any affirma- 


case of theatres, by the genera! 


prohibition in the consent judgment against the acquisition of 
additional theatres unless ABC-UPT could show to the satisfaction 
of the court that competition would not be unduly restrained: in 
the case of additional broadcast facilities, by the necessity for 
securing the approval of the Commission; and, in the case of 
by the competition 
. failure (of ABC-UPT) to develop strong ABC pro- 
gramming would more probably result in greater audience for 
competitors 


with other 


than for ABC-UPT 


The merger 


On the Paramount-DuMont control issue: 

“There is no doubt that Paramount has a substantial interest 
However, the extensive investigation conducted into 
the ‘ac.ualities’ of the Paramount-DuMont relationship . 
closes that under the leadership of Dr. DuMont, the Class A 
officers and directors dominate the corporate management and 
policy of the DuMont organization and that the veto power pos- 
sessed by Paramount, as the Class B stockholder, has not been 
exercised and is applicable to a limited class of situations not 
likely to occur in the foreseeable future.” 


. dis- 








UPT's $30,000,000 Surplus Pledged 
To ABC in Expanding 


TV Network 








Goetz in N. Y. | 


William Goetz, production head 
at Universal-International, planed | 
into N. Y. from the Coast yester- | 
day (Tues.) for conferences at 
the homeoffice. He was accom- 
panied by Al Horwits, U_ studio 
publicity director. 

While in N. Y., Goetz will con- 
fer with Milton R. Rackmil, U 
prexy; Nate J. Blumberg, board 
chairman, and Alfred E. Daff, 
exec V.p. 


Par to Press 
For 4 More 


Video Qutlets 


Hollywood, Nov. 18. 

Now that the Federal Communi- 
cations Commission has ruled ten- 
tatively that Paramount does not 
exercise control over the DuMont 
television network, Par is expected 
to prosecute its applications for 
new TV outlets to bring its owner- 
ship up to the maximum of five 
permitted by the Commission. Paul 
Raibourn, Par veepee and Par TV 
Productions prexy, arrived on the 
Coast over the weekend for hud- 
dles with studio execs and also 
with Klaus Landsberg, veepee-gen- 
eral manager of KTLA, Par’s 
(Continued on page 16) 


N. Y. to L. A. 


George Banyai 
Marlon Brando 
Wendell Corey 
Linda Darnell 
Yvonne DeCarlo 
Armand Deutsch 
Lynn Farnol 
John Gregory 
Mauril Gresham 
Will Jason 
George Jessel 
Jesse L. Lasky 
David Rose 
Leah Salisbury 
Joe Schoenfeld 
Frank Sinatra 
Jack L. Warner 


Europe to N. Y. 


Sidney Gordon 
Eric Johnston 
Arthur Loew 
Irene Manning 
Felipe Mier 
Joyce O’Hara 














Dorothy Matthews 





Leonard Sillman 


Washington, Nov. 18. 
Important developments in tele- 
vision can be expected soon as a 
result of last week’s epochal initial 
decision by Federal Communica- 


tions Commission Examiner Leo 
Resnick in the Paramount pack- 
age proceedings. The ruling is 


likely to be affirmed by the full 
Commission within a month. 

By approving the merger of the 
American Broadcasting Co. with 
United Paramount Theatres, the 
decision gives the green light for 
expansion of the network into a 
position where it can compete for 
programs and affiliates with the 
National Broadcasting Co. and Co- 
lumbia Broadcasting System. UPT 
has committed itself to the Com- 
mission to building ABC into a 
strong network and sought ap- 
proval of the merger on the prom- 
ise it would provide competition to 
the “big two” webs. The enormous 
resources of the theatre company, 
which has a surplus of $30,000,000, 
were pledged to this purpose. 

It can therefore be expected 
that shortly after the Commission 
has finalized Resnick’s decision, 
ABC will begin to move in the 
program field in order to attract 
its share of affiliates from the new 
stations coming on the air and to 


(Continued on page 63) 


L. A. to N. Y. 


Andrews Sisters 
Josef Auerbach 
John Beal 
Valerie Bettis 
Judy Canova 
Hoagy Carmichael 
Harry Cohn 
Hans Conried 
Lester Cowan 
Pat di Cicco 
Roy Disney 
Y. Frank Freeman 
William Goetz 
Wanda Hendrix 
Al Horwits 
Cy Howard 
Danny Kaye 
Tony Landis 
Edward Lewis 
David Lipton 
Virginia Mayo 
Ann Miller 
Harold Mirisch 
Edward Morey 
Michael O’Shea 
Jerry Pickman 
Walier Pidgeon 
Herman Rifkin 
Morton V. Ritchey 
Philip River 
Kay Spreckfés 
Jonie Taps 

. Al Vaughan 
Hal Wallis 
Harry Warner 
Ethel Waters 
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COL’S $3,000,000 FOR VIDEO 


Matty Fox as RKO Insurance? 


Matty Fox, former executive vicepresident of Universal, a po- 
tent factor in putting together the present management in United 
Artists (Arthur B. Krim, Robert S. Benjamin, et al.), has 100% 
control of Motion Pictures for Television, of which he is prez. Eliot 
Hyman and Joe Harris are still with MPTV, but under employment 


contracts. 


Fox long ago bought out both Hyman’s Telinvest and Associated 


Artists Productions and Harris’ 


Flamin%o Films, whose product 


constitutes the available flow of pix under the MPTV trademark. 
Fox’s billings from MPTV, whose business is renting pix for 


video, were $400,000 last month. 
$300,000 for some time. 
tracts. Trade observation is that 


He has been doing better than 


He has some $4,000,000 in forward con- 


Fox's entry into RKO musi mean 


a continuing catering to the theatres, and that the fear of selling 
off the residuals to TV is something very much for the future. 
For one thing, any major dumping of strong competitive product 
on the TV market would undermine MPTV, whose prime value 
comes from the fact that it has some competent but now quite old 


features for which it gets a certain standard of rentals. 


Any in- 


flux of superior or strongly competitive pix would perforce knock 


down MPTV'’s potentials. 


Therefore, unless overriding interests of the other stockholders 


would influence to the contrary 


insurance that the company stays in the normal distribution-for- 


theatre-exhibition business. 








Incentive Bonus in French-US, Pact 
Seen Precedent For Other Countries 





Incentive 
new French-U. S. film deal, while 
it may not substantially increase 
American production in France, 
was seen by company execs in New 
York this week as setting an ex- 
cellent precedent for future sim- 
ilar agreements with other coun- 
tries. 

The French pact, which remains 
subject to negotiations on various 
details, runs for one year and is 
retroactive to July 1, 1952. Nego- 
tiated in Paris last week by Eric 
Johnston, Motion Picture Export 
Assn. prez, and covering only 


Assn. members, the agreement was | 


approved at a meeting of the 
MPEA beard in New York Friday 
(14). Its main provisions are: 

1. Distribs are allocated 110 dub- 
bing permits for the pact year. 

2. They can remit the $4,500,000 
accrued under the last deal to June 
30, 1952, at the less favorable cap- 
ital account rate, subject to certain 
conditions. 

3. Current earnings are remit- 
table at the rate of $120,000 month- 
ly at the favorable official rate 
with an additional percentage re- 
mittable at the capital account 
rate. 

4. They will set up an $850,000 
fund, out of which they can finance 
co-production, acquire pix for dis- 
tribution, ete. The French will 
make available the equivalent of 
50° of their investment in dol- 
lars, thus permitting a maximum 
additional remittance of $425,000. 

_The agreement avoids any sub- 
Sidy arrangements, such as might 
have split the MPEA and the So- 


(Continued on page 21) 


1256 ‘Andersen’ Version 
On TV at Same Time Pic 
By Goldwyn Circulates 


.,linor-league pie version of 

Hans Christian Andersen,” pro- 
duced in England at a cost of 
$125,000 by Jean and Ronald 
Haines, may be on TV at just about 
the time Samuel Goldwyn’s “Hans 
Christian Andersen” hits its stride 
at the theatres, 

., British film will be plugged a$ 
the real story” of the Danish tale- 
teller, according to J. J. Hoffberg, 
Prexy of Heifberg Productions, 
N. \ . Who has a financial stake in 
the pic. It's based on Andersen's 

The True Story of My Life,” pub- 
lished in 1847, and was shot partly 
©n location in Denmark. 

Hottberg says he has no il- 
lusions about competing with the 
Goldwyn epic and that he is not 
Planning any New York opening 
until two to four weeks” after 
the Goldwyn Technicolor pic has 
Premiered at the Paris and the 
Criterion. Hoffberg’s position is 
that the whole thing is “just an ac- 
cident " and that the idea for the 
film originated with the Haineses 
at and a half years ago. Pic has 
eon in N. Y. for over a year, havy- 

(Continued on page 21) 





bonus feature of the¢ 


A-C’s New U Pact 


Hollywood, Nov. 18. 

Abbott & Costello have been 
signed to a new contract by Uni- 
versal-International providing for 
their services through 1955. First 
pic under the new pact will be 
|*Abbott & Costello Meet Dr. 
Jekyll and Mr. Hyde.” Film goes 
before the cameras in mid-Janu- 
ary. 

Deal provides for A & C to 
make a minimum of four pix. 
“A & C Meet Dr. Jekyll and Mr. 
Hyde” will be the team’s 25th 
pic for U. 


Cite Intricate 
Structure Of 
Cinerama Co. 


Spectacular climb of Cinerama 
common stock shortly after the 
company’s first production preemed 
at the Broadway Theatre, N. Y., 
Oct. 1, and the issue’s equally 
spectacular decline several weeks 
later, serve to spotlight the firm’s 
intricate corporate background. In 
a hectic six-week period the shares 
started off with around 4 bid over- 
the-counter, reached 8 and yester- 
day (Tues.) was quoted at 6 bid, 
6°, asked. 

Cinerama’s illusion of third- 
dimension for films grew out of 
the work of inventor Fred Waller. 
After a year of experiments, he 
formed Vitarama Corp. in 1938. 
which still holds the basic patents 
for the Cinerama process. Lau- 
rence Rockefeller reportedly was 
one of the original stockholders of 
the company, of which Waller 
owns 43° of the outstanding stock. 

Waller joined with Hazard 
Reeves (who designed and built 
Cinerama’s magnetic sound system) 
in 1947 to form the now-defunct 
Cinerama Corp. Its stockholders 
included Laurence’ Rockefeller, 

(Continued“on page 21) 








Flying Jessel 

George Jessel is on a bicycle 
this week to fill a flock of toast- 
master engagements on _ both 
coasts. He planed in and out of 
New York within the same day 
(Tues.), after appearing at a Ha- 
dassah conclave at the Waldorf- 
Astoria to make the Screen Pro- 
Lducers Guild testimonial for Louis 
B. Mayer at the Biltmore Hotel, 
L. A.. tonight (Wed.). 

Jessel returns to Gotham for the 
Picture Pioneers’ fete to Nate 
Blumberg next Tuesday (25), and 
pulls out for the Coast again the 
same night to prep for his “All 
Star Revue” stint on NBC-TV four 
| days later (29). 





BACK 





Columbia Pictures is considering | 
“investments up to $3,000,000" 
either in television stations or vari- 
ous new developments in that field. 
In addition, the company is weigh- 
ing possible backing of Broadway 
legit productions and may also set 
up a subsidiary for the purpose of 
guaranteeing loans to independent 
film producers. 

Columbia plans were disclosed 
in connection with its recent clos- 
ing of a new $15,000,000 loan 
agreement with the First National | 
Bank of Boston, Bank of America, | 





National Trust & Savings Assn. and 
the Manhattan Co. As part of the 
deal the film company informed | 
the lending institutions what opera- | 
tions it may undertake. | 

In light of a Federal Communi- | 
cations Commission examiner’s | 
recommendation last week that the 
proposed merger of the American 
Broadcasting Co. and United Para- 
mount Theatres be effected, indus- 
try observers feel that this may 
pave the way for possible expansion 
of other major film companies into 
television. 

In the 140-page findings of FCC, 
examiner Leo Resnick on the ABC- 
UPT case praised Paramount Pic- 
tures (from which UPT was 
| (Continued on page 18) 





Spurt Continues 
In Trans-Atlantic 
Production Deals 


Hollywood, Nov. 18. 

Transatlantic co-production deals, 
which got into full swing in recent 
Ss, will mushreem in the 
months ahead, agent Paul Kohner 
reported yesterday (Mon.) after 
returning from an extensive Euro- 
pean trek. As a result, Kohner is 
widening his activities to include 
such operations in which Holly- 
wood talent joins with foreign pro- 
ducers. 

Some two dozen such co-produc- 
tion deals are already firmly set 
for 1953, Kohner reported, and at 
least as many more are in the 
talking stage. 

Growing practice, he explains, 
stems from the new market po- 
tential which they open up. Eng- 
lish producers particularly are 
anxious to make deals under which 
American stars or directors make 
the ocean trip for production du- 
ties under the Union Jack. 

“Everybody benefits in these 
deals,” Kohner pointed out. “The 
English producer gets a name that 
enhances the boxoffice chances of 
his picture. And the co-producer 
on this end gets a better chance 
at the world market, particularly 
in the case of English deals, since 
the British partners in the deal 

(Continued on page 18) 


SWG Proxy Battle 
Roars Into Homestretch 


Hollywood, Nov. 18. 
Screen Writers Guild’s battle 
over proposed constitutional 


~~ a4 wae 





INDIE FILMITES 





amendment limiting proxies to 
single meeting instead of present 
seven-year . system is waging! 
warmer than eve.’, with both sides | 
in verbal and written warfare. | 


membership asking they kill the 
seven-year stretch when they cast 
their ballots. Deadline is next 
Monday (24). 


his name was wrongfully used in 
petition sent out by opponents of 
change. Both Adele Buffington and 


Over the weekend proponents of | 
the change were drafting a mailer | declared a regular quarterly divi- | 
bearing 50 names of guild mem-|dend of 40c per share Monday (17) | 
bers to be sent to entire guild | 


John Rich, meanwhile, asserted | 





Ne FE T. NY. Court to Hear Stockholder Suit 


This Week On Receivership For RKO 








$100,000 Week Loss 


RKO domestic distribution 
costs around $200,000- and the 
company reportedly has been 
losing around $100,000 weekly. 
Board chairman Arnold Grant's 
job, while incumbent, was to 


“cut away the fat,” and he 
claimed to have achieved a big 
saving. 


United Artists’ weekly nut is 
$96,000. 





Terms Agreed On 
But Grant, Picker 





* Whether 





Didn t Sign Pacts 


Neither Arnold Grant 1 -: Arn-| 
old Picker, who exited RKO} 
Thursday (13) as board chairman | 
and executive veepee, respective- | 
ly, had aetually consummated their | 
pacts with the new management. | 

| 


Grant and the five-man _ syndi- 
cate which last month took over | 
Howard Hughes’ block of stock had } 
agreed on terms for the former 
board chairman’s pact and was 
all set to be inked when the Wall 
St. Journal broke a series about 
the background of the new man- 
agement of RKO. Following the 
resignations of Ralph Stolkin, A. 
I. Koolish and William Gorman, 
Ray Ryan’s rep on the board, 
Grant said he thought it advisable 
to present the pact *to the new 
members of the board. With the 
latter never set before his bowout, 
the contract was not officially 
consummated. Similarly, terms for 
Picker were recorded and trans- 
lated into legal terminology. but 
he delayed signing the pact re- 
portedly until he knew for whom 
he was working. 

Fancy Terms 

Grant’s terms called for $2,000 
per week with an option to termi- 
nate the pact at the end of the 
first, second or third years.. The 
corporation had an option allow- 
ing it to cancel at the end of the 
second or third years. If neither 
party exercised the option, the 
pact would run for six years. If 
the pact were terminated at the 
end of the first year, neither party 
was under any obligation. How- 
ever, if Grant died or became 
physically unable after one year, 
the corporation was required to 
pay his estate $2,000 per week for | 
every month he worked. In addi- 
tion, he was allowed the privilege | 
of continuing his law practice, with | 
the company being only allowed to | 
demand half of his time. If the | 
corporation cancelled Grant's pact | 
at the end of the second or third 
year, it was required to keep him 
on as a consultant or a director at 
$50,000 annually. Company was 
also required to furnish and main- 
tain an office in Grant's home. 

Picker had a five-year deal 
starting at $70,000 for the first | 
year, $75,000 for the second and a | 
confab on the third which called | 
for not less than $85,000. He also 
had an option clause to buy 75.000 | 
shares of stock, with stockholder | 
approval, at the market price exist- | 
ing at the time of the okay. 


_ Atlas’ 40c Divvy 


Atlas Corp., which has invest- 
ments in several film companies, 








] 


| 





following a meeting of its board in| 
New York. Melon is payable Dec. | 
20 to stockholders of record Nov. ' 
29. 

Special divvy consisting of 1/50) 
of a share of Airfleets, Inc., com-| 
mon stock per share of Atlas com- 
mon, was also declared by the 
board. It’s payable Jan. 5 to Atlas 





William R. Cox, supporting con- 





| Rich had okayed use of his name 


jon the mailer, 


tinuation of present setup, averred | 


jper share, 


shareholders as of Nov. 29. Listed | 
on the Curb, Airfleets common | 


a temporary receiver 
should be named to “protect” the 


|interests of RKO stockholders is 


scheduled to be argued in N. Y. Su- 
preme Court Friday (21). Hearing 


|stems from a minority stockhold- 


ers’ suit filed with the court Thurs- 
day (13) against RKO, several of 
its subsidiaries, Howard Hughes 
and the Chase National Bank. 

Action was brought by Eli B. 
Castlemen and Marion B. Castle- 
man, holders of 2,500 shares, along 
with attorney Louis Feuerman, who 
holds 25 shares. In conjunction 
with bringing the suit for the plain- 
tiffs, legalite Louis Kipnis obtained 
an order from Justice Henry Clay 
Greenberg which directs RKO to 
show cause by Friday why a tem- 
porary receiver should not be ap- 
pointed. 

Technically known as a deriva- 
tive stockholders’ suit, the papers 
make 4 sweeping attack upon 
Hughes’ conduct of RKO since as- 
suming control of the company in 
1948 via his acquisition of Atlas 





News Series ‘Inspired’? 

Ralph E. Stolkin, deposed 
new prexy of RKO and spark- 
plug of the new syndicate own- 
ing 29% control of the com- 
pany, insists that the Wah St. 
Journal’s “expose” series was 
“inspired.” One accent is on a 
competitive bidder for a TV 
channel. Stolkin and theatre 
owner Ted Gamble have been 
associated on the Pacific Coast 
in such operations. 








Corp.’s 929,020 shares. It’s charged 
that he “saddled unfair contract 
commitments” on the company and 
is guilty of “gross mismanage- 
nrent,”’ 

Hughes, according to the com- 
plaint, violated regulations of the 
Securities & Exchange Commission 
in his negotiations with Ralph Stol- 
kin’s Chicago syndicate. For, it’s 

(Continued on page 54) 


Coast Confab Slated 
To Work Out Expo 
For Film Industry 


Plans for the long-delayed film 
industry exposition originally 
slated for Grand Central Palace, 
N. Y., will be worked out at a 
confab on the Coast in January or 
February. 

Meeting to set up the exposition 
was initially supposed to be held 
last summer, but N. Y. exhibs 
claimed they had difficulty sched- 
uling a specific date with Coast 
production toppers. Upcoming 
Coast seminar will be the second 
overall get-together of the three 
branches of the industry, with dis- 
tribution, production and exhibi- 
tion reps conferring under the 
auspices of the Council of Motion 
Picture Organizations. 


FIDELITY GEARS FOR 
9 MORE TO WARNERS 


Fidelity Pictures will definitely 
deliver the balance of its commit- 
ment to Warners, board chairman- 
treasurer A. Pam Blumenthal de- 








| clared in New York this week. He 


admitted his indie company had 
been inactive since turning over 
“The San Francisco Story” to WB 
last March but indicated that pro- 
duction may soon be resumed. 
Fidelity, which is headed by 
producer Howard Welsch, is sched- 
uled to make six pictures for WB 
release; “San Francisco,” a Joel- 
McCrea-Yvonne de Carlo starrer, 
was the initialer. Company's inac- 


\tivity apparently stems from Blu- 


menthal's recent illness. He’s been 
under doctor's care for a coronary 
condition. 

A Warner homeoffice spokes- 
man expressed the belief that the 
other five films would be forth- 
coming from Fidelity. “We've re- 


| has a market value of around $13 ceived no word to the contrary,” 


ihe said. 
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The Bad and the 
Beautiful 


All-star drama about Holly- 
weod, its characters. Well- 
done, exploitable and b.o. pos- 
sibilities. 








Hollywood, Nov. 18. | 


MGM release of John Houseman pro- 
duction. Stars Lana Turner, Kirk Douglas, 
Walter Pidgeon, Dick Powell, Barry | 
Sullivan, Gloria Grahame, Gilbert Roland; | 
features Leo G. Carroll, Vanessa Brown. 
Paul Stewart, Ivan  Triesault, Elaine | 
Stewart, Sammy White. Directed. by Vin- 
cente Minnelli. Screenplay, Charles 
Schnee; based on story by George Brad- 
shaw; camera, Robert Surtees; editor, 
Conrad A. Nervig; music, David Raksin 
Previewed Nov. 12, °52. Running time, 
116 MINS. 


Georgia Lorrison ........ . Lana Turner | 
Jonathan Shields ....... Kirk Douylas | 
Harry Pebbel ........... Walter Pidgeon | 
James Lee Bartlow ..... Dick Powell 
Fred Amiel ........ceces Barry Sullivan 


Gloria Grahame | 
Gilbert Roland | 
Leo G. Carroll | 
Vanessa Brown | 
Paul Stewart | 


Rosemary Bartlow 

Victor “Gaucho” Ribera.. 
Henry Whitfield ........ 
Kay Amiel 
Syd Murphy 


eee te eeeeteee 


Von Elistein .....sscseres Ivan Triesau!t 
Lila ......cessccccocsese Elaine Stewart | 
GOS .....-sccccccccces: .. Sammy White | 
Miss March .........-. Kathleen Freeman | 
Mi. vcniveckass . Marietta Canty | 
BR 64 8 nae hensesss ce . Robert Burton | 
Contemporary Hollywood, in-| 


cluding composites of the charac- | L 


ters that make the town the glam- 
our capital it is, is the setting for 
“The Bad and the Beautiful,” An 
all-star cast, well-chosen, and a 
story with all the recognizable ele- 
ments of drama, melodrama and 
romance, plus a few sardonic 
touches, provide exploitable hinges 
on which the film can be bally- 
hooed towards the kind of key-city 
grosses indicated. While particu- 
larly slanted for people within the 
trade, the picture has merchandis- 
able angles that can get it over in 
the general market. 


The John Houseman production, | 


excellently conceived and carried 
out, is the story of a first-class 
heel, a ruthless, driving individ- 
ual whose insistent push changes 
a number of lives to the end that 
all have benefited in some way 
fram. his. multiple double-crosses. 
despite the personal sorrow or 
loss experienced. The Charles 
Schnee screenplay. of the George 
Bradshaw story is exceptionally 
well-written in dialog and situa- 
tion, projecting a plot that could 
be adapted to any industry but 
particularly suited to the produc- 
tion end of the film business. 

Vincente Minnelli’s direction is 
involyed with mirroring a variety 
of main characters, and he makes 
each register colorfully with a 
type of detached emotionalism that 
goes with the “out of this world” 
people mixed up in the plot. 

Kirk Douglas, in a role espe- 
cially suited to him, and, in a way, 
reminiscent of his heelish “Cham- 
pion,” scores as the ruthless in- 
dividual out to prove he is the best 
when it comes to making pictures. 
Swung along with him is Lana 
Turner, the drunken, inferiority- 
complexed daughter of a former 
screen great, who necessarily has 
to. prove she is great after being 
used by Douglas for his own gain; 
Dick Poweli, the self-satisfied 
southern professor-writer who is 

ulled into the Hollywood mill by 

uglas, suffers tremendous per- 
sonal loss in love and esteem and 
then rises above it; Barry Sullivan, 
who, as an embryo director, gets 
Douglas his first chance and is 
double-crossed for the helping 
hand; and Walter Pidgeon, the 
dollars-and-cents “B” producer 
who provides the means for Doug- 
las to start towards nis production 
goal. 

Individually, each turns in a com- 
manding performance, with possibly 
Powell having a slight edge be- 
cause of potent underplaying of 
his character. Miss Turner is fine 
as the actress who finds the 
strength to overcome her weak- 
nesses and become a top glamour 
star. Sullivan, with less story em- 

~ phasis, makes his every scene 
count, and Pidgeon sells his com- 
posite character excellently. Gloria 
Grahame registers big as Powell’s 
flighty wife, whose easily-turned 
head quickly bows to Hollywood 
and the amatory opportunities ar- 
ranged for her by Douglas with 
oe ro oe Latin 
Star. Roland is a flamboyan 
in the part. ron 

In the featured and supporting 
roles there are several standouts, 
the best of which is Sammy White's 


portrayal of a small-time film agent | 


who nurses along and makes his 
living from the small bit players. 
Also to be remembered are Van- 
ossa Brown, as Sullivan's wife; 
aul Stewart, Douglas’ yes-man; 
"laine Stewart, a sexy bit girl 
‘vhose duties are not all confined 
10 the film set; Ivan Triesault, a 
oreign-born, meticulously arty di- 
cector; Leo G. Carrol! and others. 

Minnelli makes almost every 
scene alive with background action 
ind bits of business. A standout 
S the sequence in which Miss Tur- 
Jer drives away from Douglas’ 
tome after finding it was business. 
ot love, that invoked his interest 
in her. Party sequences and other 


group bitingly mirror Hollywood 
behavior, yet, because of the de- 
tachment featured in the presenta- 
tion, do not do the industry a dis- 
service. 

Behind-the-camera functions are 
of the quality expected of a large- 
scale production. Included among 
the worthy contributions are Rob- 
ert Surtees’ photegraphy, David 
' Raksin’s music score, the special 
effects and settings. Brog. 





Stars and Stripes 
Forever 
(MUSICAL—COLOR) 





Spirited musical-drama based 
on career of John Philip Sousa. 
Hearty b.o. possibilities. 


Hollywood, Nov. 18. 
20th-Fox release of Lamar Trotti pro- 
duction. Stars Clifton Webb, Debra Paget. 
Robert Wagner, Ruth Hussey; features 
Finlay Currie, Roy Roberts, Tom Browne 
Henry. Directed by Henry Koster. Screen- 
play, Lamar Trotti, from screen story by 
Ernest Vajda, based on “Marching Along” 
by John Philip Sousa; camera (Techni- 
color), Charles G. Clarke; editor, James 
B. Clark; musical direction, Alfred New- 
man; “Springtime in New York” staged 
by Nick Castle. Previewed Nov. 13, ‘52. 
Running time? 69 MINS. 
Clifton Webb 


er tee Debra Paget 





Willie oy ° . Robert Wagner 
Jennie ......+6 . Ruth Hussey 
Col. Randolph .ccccecess: Finlay Currie 
Major Houston .:.......... Roy Roberts 
David Blakely ...... Tom Browne Henry 
| Mr. Pickering ........-. Lesier Matthews 
area --. Maude Prickett 
| Organ Grinder .....e+... Erno Vercbes 
| Secretary of Navy ....-. Richard Garrick 
| Music Professor ...++... Romo Vincent 
| Navy Nurse .....se00s Florence Shirley 
Bass Singer Delos JéWkes 
PUTVIG os cnc ot ccccoesee Norman Leavitt 
| President Harrison ..... Roy Gordon 
| Mrs: Harrison ........ Hellen Van Tuyl 


| President's Aides....Walter Woolf King 
Roger Moore 


| Senator “...ccsse eesece Thomas E. Jackson 
| NOTA .cccccccee Cocecsece Maude Wallace 
Priscilla .....eescese+..---.- Lenee Martin 
BEOIGM «.cvcevcsee eee Sharon Jan Altman 
NS, G0 | os os 0260 edbe0 Nicholas Roster 
Professor Estaban ...... William Vedder 
Clove Salesman ........--- Olan Soule 
Madame Liebling ....+.... Aileen Carlyle 
Mr. MeCaull .....ece0...-. Paul Maxey 





As spirited as any march John 
Philip Sousa ever led, “Stars and 
Stripes Forever” registers as top- 
notch entertainment with an ex- 
cellent earning potential in almost 
all situations. It is alive with 
Sousa’s martial airs, competent 
p2rformances and an appealing 
nostalgia that strikes home in its 
Technicolor dressing. 

Sousa’s music, which will endure 
as long as there is a red corpuscle 
to tingle or a foot to march, is the 
chief feature of the late Lamar 
Trotti’s production, which he 
scripted With good dialog to carry 
the kaleidoscopically - presented 
career of the bandmaster. 
_Similarly, Henry Koster’s direc- 
tion has feeling, pace, and a sure 
hand in sharpening the nostalgia 
and emotional bits to be found in 
the episodic Ernest Vajda screen 
story based on Sousa’s own “March- 
ing Aiong.” 

Enacting the late march king is 
Clifton Webb, and he endows the 
character with his own peculiar 
personality to sell it strongly. It 
possibly might not be an accurate 
Sousa, but it is good Webb as 
deftly woven by the actor, and 
viewers will be pleased. For the 
younger ticket-buyers, the picture 
teams Debra Paget and Robert 
Wagner, a pairing that should aid 
its ¢hances in the general market, 
and both supply a verve in keeping 
with the march tempo of the tunes. 
Ruth Hussey is splendid as Mrs. 
Sousa, a woman who understands 
and loves a husband who leans to 
the eccentric as depicted on the 
screen. 

Generously sprinkled through 
the quick 89 minutes of footage is 
a parade of Sousa tunes that start 
the feet marching, such as the 
memorable title number, “Semper 
Fidelis,” “Washington Post March.” 
“The Presidential Polonaise,” ‘The 
High School Cadets March,” “The 
Ben Hur Chariot Race,” along with 
lesser-known pieces, all having the 
Sousa wallop. 

Story, starting with Sousa’s days 
as leader of the Marine Corps 
Band back in 1890, spans his 
career briskly and reveals his 
secret désire to create ballads, not 
marches. Story thread is light in 
that it doesn’t hew to a step-by- 
step dramatic line, but it adequate- 
ly frames the presentation as the 
years are spanned to show Sousa’s 
rise to. international prominence 
and his very human foibles as 
primly drawn by Webb. The in- 
timate sequences with Miss Hussey 
are topnotch. 

Wagner proves again he is a 
coming personality with his play- 
ing of a young musician who joins 
the Marines so he can play with 
Sousa and introduces the Sousa- 
phone. Miss Paget, who becomes 
the tights in which she makes her 
initial appearance, scores strongly 
as the obscure singer who desires 
to rise above her burlesque job. 
She and Wagner carry a charming 
| young romance that comes closest 
| to a straight story line in the film. 

The depiction of a “living pic- 
j tures” tableaux, an old _burley 
standby, is nostalgic fun. The big 
| production piece of the picture is 
' “Springtime in New York,” 








by Nick Castle, and again featurin 
the very feminine curves, terp an 
song talents of Miss Paget. A 
highlight, musically, is the chora! 
work of the Atlanta Stone Moun- 
tain Choir in a southern sequence, 
singing “The Battle Hymn of the 
Republic.” 

Ably supporting the entertain- 
ment intention of the picture are 


and its chances at the boxoffice 
in the general market are coOmmen- 
surate. 

The William Jacobs production 
has the expected flash in sets and 
costuming, but could have used a 
real sock song or dance. Best of 
the tunes is the E. Y. Harburg- 
Vernon Duke “April in Paris,” 
| which is reprised twice during the 





the performances of Finlay Currie, | 101 minutes. New songs by Sammy 
seen only briefly; Rey Roberts,|Cahn and Duke listen pleasantly 
Tom Browne Henry and a host of | and are well sold by Miss Day. 


other players, 


plus Charles G.| 


Three production numbers 


Clarke's color lensing, Alfred New- | staged by LeRoy Prinz are spotted 


man’s musical direction and the |in the footage. 


other technical credits. Brog. 


Road to Bali 
(SONGS-COLOR) 





in a 
musical 


Crosby - Hope - Lamour 
tinted, nonsensical, 
trek. Okay returns. 


Hollywood, Nov. 18. 

Paramourt release of Harry Tugend 
production. Stars Bing Crosby, Bob Hope, 
Dorothy Lamour; features Murvyn Vye, 
Peter Coe, Ralph Moody, Leon Askin. 
Directed by Hal Walker. Screenplay, 
Frank Butler, Hal Kanter, William Mor- 
row; story, Butler and Harry Tugend; 
camera (Technicolor), George Barnes; edi- 
tor, Archie Marshek; songs, Johnny 
Burka, James Van Heusen. Previewed 
Nov. 14, 52. Running time, 91 MINS. 








First is “It Must 
Be Good,” using Miss Day and a 
line of femmes; midway is “I’m 
Gonna Ring the Bell Tonight,” a 
shipboard affair involving the gal- 
ley staff, Miss Day, Bolger and 
Claude Dauphin; third is “That’s 
What Makes Paris Paree,” spotting 
Miss Day, Dauphin, a chorus line 
and a group of French poodles 
dyed to match the costumes of 
their leash-holders. Bolger only 
terps twice and neither appear- 
ance makes full use of his hoof- 
ing talent. Among other Cahn- 
Duke tunes heard are “Give Me 
Your Lips,” “I Know a Place” and 
“I Ask You.” 

David Butler’s direction makes 
the most of the material in the 





Harold Gridley ..........++. Bob Hope " Y 
George Cochran ...... . Bing Crosby | SC reen story by Jack Rose and 
BOE. Sarva vse evnsseses Dorothy Lamour | Melville Shavelson, cloaking the 
Ken Arok eee cseosececsrecs Murvyn Vye sagging spots when the plot is 
. SPY Trier ee Peter Coe - , ee Ayame 
PAE OME: 5500450055 pases Ralph Moody | Stretched too thin and pvinting up 
PONE s-04duashncsetess ce Leon Askinja number of very amusing 
sequences. Story springboard has 


Bing Crosby, Bob Hope and 
Dorothy Lamour are back again 
in another of Paramount's highway 
sagas, this time in Technicolor, 
with nonsensical amusement its 
only destination. That end is 
reached eventually, but the road 
isn’t a smooth highway and the 
entertainment occasionally falters. 
Overall, however, it serves its in- 
tended purpose satisfactorily and 
the grossing prospects are okay. 

Five songs are wrapped up in 
the Harr Tugend production. 
Numbers tee off with Crosby and 
Hope doing “Chicago Style” in a 
Sydney yaude house, a sequence 
that puts them on the road chased 
by an irate father who doubts the 
lads’ intentions towards his daugh- 
ter. Needing a job, they hire out to 
Murvyn Vye, a South Seas island 
prince, as divers, sail for Vye's 
homeland and meet Princess La- 
mour, which is excuse enough for 
her to sing “Moonflowers,” later 
reprised as the finale tune. 

“Hoot Mon,” with Crosby and 
Hope attired in kilts, serves as a 
production number while the boys 
are confronted with Vye’s skull- 
duggery in attempting to seize a 
treasure that belongs to Miss 
Lamour. The dirty work going on 
doesn’t prevent Crosby from pitch- 
ing romance towards the princess 
with “To See You,” nor Hope do- 
ing the same thing with “The 
Merry Go Runaround.” Wise- 
cracker Hope, however, ends up 
as an also-ran at the finale, with 
Crosby walking off with Miss La- 
mour -and another choice femme 
prize in the shape of Jane Russell. 

There’s no story to speak of in 
the script by Frank Butler, Hal 
Kanter and William Morrow, from 
a story by Butler and Harry 
Tugend, but the framework is 
there on which to hang a succes- 
sion of amusing quips and physical 
comedy dealing with romantic 
rivalry and chuckle competition 
between the two male stars. It 


also permits some surprise guest | mj; 


star appéarances, such as the finale 
walkon of Miss Russell; Humphrey 
Bogart pulling the African Queen 
through Africa, Martin & Lewis 
and Bob Crosby, all of whom serve 
no other purpose than to get a 
laugh. 

Hal Walker’s direction is geared 
to the free-wheeling spirit that 
dominates the script and does well 
by it, as do the three stars and 
the featured cast. With such a trio 
to vocal them, the tunes by Johnny 
Burke. and James Van Heusen lis- 
ten well. George Barnes’ photog- 
raphy gives the production a good 
color cloaking. Brog. 


April in Paris 
(MUSICAL—COLOR) 





Doris Day in average musical 
for average b.o. 


Hollywood, Nov. 13. 

Warners release of William Jacobs pro- 
duction. Stars Doris Day, Ray Bolger; 
features Claude Dauphin, Eve Miller, 
George Givot, Paul Harvey. Directed by 
David Butler. Written by Jack Rose and 
Melville Shavelson; camera (Technicolor), 
Wilfred M. Cline; editor, Irene Morra; 
musical numbers staged and directed by 
LeRoy Prinz; songs, E. Y. Harburg, Sammy 
Cahn, Vernon Duke. Previewed Nov. 7, 
*52. Running time, 101 MINS. 





Dynamite Jackson ............ Doris Da 
Ss. Winthrop UN Su aevsss Ray Bol 4 
Philippe Fouquet ....... Claude Dauphin 
MEATCIS occ ccccsercccccosceres: Eve Miller 
EE bans Htranteebecded George Givot 
Secretary Sherman ....... . Paul Harvey 
Joshua Stevens ......... Herbert Fareon 
Sinclair Wilson ........ Wilson Millar 
Joseph Weimar ....... Raymond Largay 

FECY . so cecccccccces - John Alvin 
EE hs66 96 dandeeeede Jack Lomas 





An average musical 


sparked b 
Doris Day ieee A 


and Ray Boiger is rung 


stagediup inthis . Technicolor offering, 








Miss Day, a chorus girl, drawing 
by .<State Dept. mistake an invite 
to represent the American theatre 
at the International Festival of 
Arts in Paris. Error catches pub- 
lic fancy and officialdom is forced 
to carry it through. 

Enroute to Paris a quick 
romance blooms between Miss Day 
and Bolger, though he’s engaged 
to Eve Miller, and there’s_a ship- 
board marriage that isn’t bonafide. 
Amusing is the sequence showing 
the conspiracy of Dauphin and 
George Givot to keep the newly- 
weds from consumating the mar- 
riage after Givot, masquerading as 
ship’s captain, performed the 
phoney ceremony. Other compli- 
cations ensue as the plot boils 
along, including a misunderstand- 
ing between the couple before the 
finale clinch is reached. 

Miss Day's winning personality 
and pipes aid her character, and 
Bolger is okay as the mixed-up, 
man-mouse assistant to an assistant 
in the State Dept. Dauphin im- 
presses as a light comedian with 
Hollywood film possibilities. Others 
in the cast are competents without 
too much to do. The plushy physi- 
cal production values are enhanced 
by Wilfred M. Cline’s color lensing 
and the other technical — 

rog. 


Above and Beyond 





Compelling, human drama 
around principals involved in 
the Hiroshima atom bombing. 
Neatly done for good b.o. 





Hollywood, Nov. 18. 

MGM release of Melvin Frank, Nor- 
man Panama production. Stars Robert 
Taylor, Eleanor Parker; features James 
Whitmore, Larry Keating, Gates, 
Marilyn Erskine, Stephen Dunne, Robert 
Burton, Hayden Rorke. Directed Frank 
and Panama. Screenplay, Frank, Panama, 
Beirne Lay, Jr., from the latter’s story; 
Ray June; editor. Cotton War- 
Hugo Friedhcfer. Pre- 
52. Running time, 121 


Robert Taylor 


music, 
viewed Nov. 6, 


Col. Paul Tibbets 
Lucey Tibbets Eleanor Parker 
Maj. Uanna James Whitmore 
Maj. Gen. Vernon C. Brent. Larry Keating 
Capt. Parsons Larry Gates 
Marge Bratton ‘ . Marilyn Erskine 
Maj. Harry Bratton . Stephen Dunne 
Gen. Samuel E. Roberts... Robert Burton 


i, Mn + 09:44 n400$0008 Hayden Rorke 
es SMD 6edescesecee rry Dobkin 

i EE aruinec ot qdousete Jac« Raine 
Deten Vem Kirk ..cccccce Jonathan Cott 
Thomas Ferebee ......... Jeff Richards 
Bob Lewis .s+eeeeeess Dick Simmons 
Wyatt Duzenbury .......... John McKee 
Radio Operator ......... Patrick Conway 
Paul Tibbets, Jr. ....0... Christie Olsen 
DE tts. <e.8 cabeedee William Lester 
ef rrr Barbara Ruick 
Gen. Curtis E. LeMay........ Jim ckus 





A souooeae. human story, in- 
timately involving the people who 
prepped the Hiroshima atom bomb- 
ing, is movingly presented in 
“Above and Beyond.” It is a fine 
show, splendidly enacted by Rob-. 
ert Taylor and Eleanor Parker, 
with plenty of general appeal to 
make it worthy of top dates. While 
long on footage, it also is long on 
entertainment, and the indications 
for excellent returns are strong. 

Film is almost entirely a Melvin 
Frank-Norman Panama presenta- 
tion. The team produced and di- 
rected, as well as scripting with 
Beirne Lay, Jr., from the latter’s 
story. The switch from the light 
comedy that has featured most of 
their previous film efforts is made 
with great effectiveness. The over- 
all presentation job is well-done, 
though at times there is an in- 
clination to belabor some story 
points and the 121 minutes of run- 
ning time is excessive. 

Plot hinges on one of World War 
II’s best-kept secrets, the develop- 
ment of the air team that dropped 
the atom bomb on. Hiroshima, Tay- 


ee 


flor plays Col. Paul Tibbets. 4; 
pilot given the dreary aan 
whipping together the planes and 
personnel needed for the awe. 
some task. The performance ranks 
with, if not topping, any of Tay- 
lor’s previous bests. Miss Parker 
is fine as Mrs. Tibbets, the wife 
who saw her marriage become 
secondary to the great task facing 
her husband, and, against the back. 
ground of modern warfare, a very 
valid love story is projected. 
Taylor, two years overseas jn 
the European theatre, is ordered 
to the States to test the experimen. 


tal B-29, long-range bomber. ‘The 





return gives him a brief 30 min- 
utes with his wife and a son he 
|had never seen before the months 


| of testing are started. When the 
bomber is okayed, Taylor is then 
assigned to develop an anonymous 
air force, the members of which 
}are kept in the dark about the 
job ahead. 


In this setting of tension, the 
picture meticulously details the 
various stages of progress made to- 
wards the day the bomb is to be 
used, the strain that develops in 
the private lives of the principals 
involved because of the need for 
great secrecy, and the excitement 
that generates from such a hush- 
hush chore. Climaxing this run 
of drama, naturally, is the bomb- 
dropping and the following |let- 
down that permits Taylor and the 
others to get back on a normal 
basis with families and friends. 

A well-chosen cast of featured 
and supporting players back the 
two stars smartly. Among them 
are James Whitmore, security of- 
ficer over the project; Larry Keat- 
ing as Major General Vernon C. 
Brent; Larry Gates, Marilyn 
Erskine, Stephen Dunne, Robert 
Burton, Hayden Rorke, Larry Dob- 
kin and others. 

Ray June gives the picture top- 
notch lensing that plays an im- 
portant part in the dramatic and 
action punch of some of the se- 
quences. Hugo Friedhofer’s music 
seore is excellently used. Brog. 


Face To Face 





Episedic feature telling two 
separate stories, both in classic 
field. For cemnenion features 
in art or general spots. - 


Hollywood, Nov. 14. 
RKO release of Huntington Hartford 
(Theasquare) roduction. Stars James 
Mason, Robert Preston; features Marjorie 
Steele, Gene rt, .Michael Pate, 
Minor Watson, Albert Sharpe. Sean 
McClory, Dan Seymour, Alec Harford, 
Olive Carey, James Agee. “The Secret 
Sharer’ directed by John Brahm; screen 
adaptation, Aeneas MacKenzie; from the 
Joseph Conrad story; camera, Karl Struss; 
editor, Otto Meyer; music, Hugo Fried- 
hofer. “The Bride Comes ro veilow Sky” 
directed by Bretaigne Windust; screen- 





play, James Agee from the Siephen 
Crane story; camera, George Diskant; 
editor, Otto Meyer; music, Hugo Fried- 
hofer. Previewed Nov. 1, °52. Running 
time, 89 MINS. 
The Secret Sherer 
Camtales «1... .cccccccccecd James Mason 
Capt. Archbold .......+.. Gene Lockhart 
Ss MCF .sccsccee eeeteeere Michael Pate 
Rot Mate ...rccce eeccsese Albert Sharpe 
2nd Mate ....sscseeee . Sean McClory 
Ships Cook .....vecovesses Alec Harford 
The Bride Comes to Yellow Sky 
WEE cock cconcccoscsies Robert Preston 
RIGO, .ccccccccceces sees Marjorie Steele 
BaG Mam 2... cccccdscccccese Minor Watson 
DOGERED +. . cccsicodecoccs Dan Seymour 
Saloon Keeper ....... eccoee Olive Carey 
PUMOMOE 2. cc cccctccscncece James Agee 





Two short-story classics, Joseph 
Conrad's “The Secret Sharer” and 
Stephen Crdne’s “The Bride Comes 
to Yellow Sky,” have been pack- 
aged under the title of “Face To 
Face” as the first production offer- 
ing of Huntington Hartford’s new 
company, Theasquare Productions, 
Inc. It’s a worthy debut and with 
RKO’'s distribution the film has 
possibilities as a companion feature 
for the general market as well as 
art house chances, f 

Aeneas MacKenzie’s adaptation 
of the Conrad tale stars James 
Mason and was directed by John 
Brahm with appreciative attention 
to its literary merit as wel! as the 
Conrad mood. It’s the story of @ 
young sea captain, taking his first 
command and aiding a sailor from 
another ship who is in trouble. 
Mixed with the measured Conrad 
pace is suspense and extremely 
able acting by Mason, Michael Pate, 
the sailor in trouble; Gene Lock- 
hart, a pious captain; Alec Harford, 
ship’s cook, and Albert Sharpe and 
Sean McClory, ship's officers. Karl 
Struss’ lensing and the other tech- 
nical credits are excellent. 

James Agee’s treatment of the 
Crane story has_ resulted in 
switches, new characters and 4 
general buildup which, -however, 
does not destroy any of the tales 
essential flavor. Bretaigne Win- 
dust’s direction of it is very good, 
and the playing by Robert Preston, 
Minor Watson and the cthers are 
in keeping. Preston is the marshal 
who has cleaned up the small west- 
ern town and goes off to get him- 
self a bride while Watson, an 
unregenerated old gunfighter, goes 
on a drunken spree and waits for 
the marshal’s return so he can 
have one last gun battle. The story 





. (Continued on page 16) 
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Industry's Future Rests Mostly 
With the Exhibitors, Says Al Daff 


Future of the film industry rests + 


Jargely with the exhibs, as Holly- 
wood depends on them to sell the 
pix and help build a new reser- 


Alfred E. Daff, Universal exec 
veepee, whose company has just 
announced a four-month, Decem- 
ber-to-March lineup of 10 re- 
leases, eight of them in Techni- 
color. 

Daff admitted that the slate’s 
hich Technicolor content and U 
studio plans to. tint 75° of its 
output were substantially increas- 
ing operating costs, particularly 
in relation to Techni prints. “Even 
if we could control negative costs 
py efficient management at the 
studio, we couldn’t hold down gen- 
eral operating costs on account of 
the Techni print problem,” he 
suid. It’s Universal’s feeling that 
the added b.o. potential justifies 
the additionai cost. 

“To enable us to put real qual- 
ity into our negatives, exhibitors 
should be warned that it’s neces- 
sary, particularly with the Techni- 
color pictures, that they be given 
maximum possible runs. The ex- 
hibitors must help us in this and 
other respects if we are to con- 
tinue making important b.o. films,” 
he stated. 

Daft said U was concerned not 
only with giving its pix star ap- 
peal, but equally with the develop- 
ment of fresh talent. “The only 
people who can be really instru- 
mental in raising a new crop of 
popular performers are the men 
who run the theatres,” he de- 
clared. “Even if they spend only a 
fraction of their time developing 
talented newcomers, they're help- 
ing insure their future.” 

In line with its policy of 
strengthening the b.o. potential of 
its pix as much as possible, U is 
deliberately coupling such screen 
vets as Tyrone Power, Loretta 


(Continued on page 15) 


5006 Coast Suit Challenges 
Distribs’ Right to Sell to TV 
While Ignoring Producers 


Hollywood, Nov. 18. 

Distributors’ right to assign films 
to television without consulting 
producers is being challenged in a 
precedental $500,000 damage suit 
brought in Superior Court by Frost 
Films and Jack Schwarz’s Equity 
Pictures against Chesapeake Indus- 
tries (formerly known as Pathe In- 
dustries) over tele release of “Shed 
No Tears.” 

Film, made four years ago at a 
cost of about $110,000, and star- 
ring Wallace Ford, has been de- 





stroyed for possible reissue by tel- | 


evision release, suit contends, ask- 
ing restraining order against 
further televising plus reiurn of 
film for violation of distribution 
agreement via failure to push the 
film properly. Action contends pic 
grossed only $101,835 theatrically, 
of which producers share $63,- 
325.07. Gross is described as 
“grossly inadequate” for a picture 
ot this calibre. 

Originally made for Eagle Lion 
release, pic went to Eagle Lion 
Classics in the merger, thence to 
UA when latter bought ELC. 
_Also named defendant is Matty 
Fox's Motion Pictures for Tele- 
Vision, which set “Tears” for video 
release. 





Estimate 100G Damage 


To Par in Freak Storm 


Hollywood, Nov. 18. 

Preliminary estimates indicate 
damage of around $100,000 was 
done to the Paramount studio by 
4 treak twister during a rainstorm 
Saturday (15). It leveled the stu- 
dio’s permanent western set and 
Caused panic when it shook the 
Stages where studio was shooting 
Here Come the Girls,” Bob Hope 
Starrer and “Little Boy Lost,” 
Bing Crosby pic. 

rrees were uprooted at nearby 
RKO but damage was minor. 


voir of b.o. stars, it’s stressed by | 





Daff’s 7-Year Pact 


| Daft a new seven-year contract as 
| executive veepee, starting at $1,350 
a week and going as high as $1,500, 
company reported to the Securities 
& Exchange Commission in Wash- 
ington last week. 

Dafft’s employment yact starts 
Jan. 1, 1953, and runs through Dec. 
31, 1959. He will receive $1,350 
per week for the first year, $1,450 
for the second year, and $1,500 
from there on in. Contract is 
dated Oct. 28 and calls for a 
| month’s vacation annually and an 
unspecified expense account. 


Stresses Dualer 
Inroads in South 
By Drive-Ins 


Unorthodox booking policy of 
drive-ins is creating the first real 
duubie-bill inroads in the south, 
one of the nation’s few remaining 
single-bill territories, Harry Bal- 
lance, 20th-Fox’s southern division 
sales manager, said in New York 
last week. 

Ballance, attending the 20th di- 
vision’ managers’ meeting, empha- 
sized the ozoners are becoming in- 
creasingly important in the 12 
southern states under his super- 
vision. There are now more than 
1,300 in his territory, and they ac- 
count for approximately 15° of 
20th’s business, which Ballance re- 
vealed, is ahead by about 5% on 
an overall basis over last year. 

“The drive-ins are bringing a new 
element of exhibitors into the bus- 
iness,” Ballance said. “Quite a 
few of them are trying double-bill- 
ing, and it seems successful. Of 
course, the better-type theatres 
don’t accept it, nor would their 
audiences, but the outdoor situa- 
tions are attracting a very differ- 
ent kind of patron.” 

Many of the so-called “fringe” 
theatres in his territory are clos- 
ing, but, says Ballance, “as many 
people go to see films in the south 
today as ever before. We have 
television down there, too, and it’s 
hurt us, but not anywhere near as 
much as TV may have affected the 
business up north.” 


COWAN’S ‘MAIN ST.’ 
SHIFTS TO BROADWAY 


With the interiors completed on 
the Coast, “Main Street to Broad- 
way,” joint all-star film venture of 
an exhib syndicate, Metro, and the 
Council of Living Theatre moves 
to Broadway next month for loca- 
tion shooting. Producer Lester 
Cowan is due in Gotham this week 
‘to set up details for the lensing, 
set to take place in the legit area, 
including the use of a legit house. 
| Despite close ties between the 
exhibs and Metro in the financing, 
the 13 theatremen involved will get 
no preference in the booking of the 
film. They will have to bid for the 
picture in competition with thea- 
tres not involved coin-wise. Re- 
lease is slated for late April, 1953. 

Council of Living Theatre has al- 
ready received $50,000 as its share 
in the venture and is also set to 
snare 25% of the profits. Coin will 
be employed by the Council to in- 
crease subscription memberships in 
“road show” cities and to further 
interest in general in the legit the- 
atre. 























Connie Russell will make her 
screen bow in “Here Comes the 
Showboat,” Jonie Taps production 
}at Columbia. 





Universal has handed Alfred E. | 


iN% 


, meee | 





Studios’ determination to put 
some of that old glamor back on 
the screen via a boost in color 
content and the introduction of 
new and fresh faces is reflected in 
the major distribs’ lineup for the 
first quarter of 1953. 

Survey shows tinters taking uz 
a full 50°. of the product parade 
for the first three months of next 
year, with seven majors set to re- 
lease 59 pix, 30 of them in color. 
Count doesn’t include RKO, whose 
releases are still uncertain. 

First-quarter total is actually 
slightly below that of the same 
period in 1952, when exhibs were 
offered 64 pix with, roughly, a 
third in color. 

With the accent definitely on 
light entertainmert, the emphasis 
is decidedly on new personalities. 
Budding thesps as a rule are 
coupled with proves b.o. stars by 
way of a painless intro to th. audi- 
ence, which frequently takes its 
time warming up to a new face. 
Exhibs have long prodded the 
studios for an infusion of fresh 
glamor. At the same time, theatre- 
men have shown reluctance to 
book pix with doubtful star appeal. 

Need for new players was 
pointed up forcefully in New 
York recently by Don Hartman, 
production topper at Paramount. 
Hartman cited the teaming of 
young Audrey Hepburn with 
Gregory Peck in “Roman Holi- 
day” as his idea of “chain reac- 
tion” in building players, and he 
added that his studio was de- 
termined, before long, to have its 
“own roster af stars.” This, he 
said, would eliminate the need for 
paying ‘“out-of-line prices” now 
being asked by freelance players. 

First-quarter lineup sees 20th- 
Fox with eight pix, including four 
in color; Metro with nine (three 
color); Par, seven (four color); 
U-I, eight (seven’; Columbia, 11 
(three); Warner Bros., six (five), 
and United Artists, 10 (four). 
RKO has a tentative schedule 
for four in January, including one 
in color. Republic and Allied 


quarter aren’t set yet. 


months of 1952 shaped up as fol- 
lows: 20th, nine (four in color); 
M-G, 11 (three); Par, five (two); 
U-I, nine (five); Col, 10 (1); WB, 
seven (two) and UA, 13 (four?. 
RKO had 15, with none in color, 

Product schedules offer plenty 
of new names, with a sprinkling 

(Continued on. page 15) 


24-PIC LINEUP FOR 
20TH IN 9 MONTHS 


Accent on tinters marks 20th- 
Fox's 24pix nine-month lineup 





Release slate, including 13 in 
color by Technicolor, was out- 
lined in New York last Thursday 
(13) by Al Lichtman, 20th’s direc- 
tor of distribution, at a meeting of 
division sales heads. 

Release list indicates at least one 
Techni film a month and two each 
for February, April, June and July. 
Breakdown shows six musicals, 
eight dramas, seven adventure 
films, two comedies and a Darryl 
F. Zanuck personal, “The Robe,” 
which has a Biblical theme. Pic 
starts in January and is skedded 
for September release. 

Two-day meet of domestic and 
Canadian division sales managers 
discussed exploitation: and mer- 
chandising plans, with special em- 
phasis on the quartet of features 
skedded for release during the 
Christmas and New Year holidays. 
Pix include “Stars and Stripes 
Forever,” “My Cousin Rachel,” 
“Ruby Gentry” and “The I Don’t 
Care Girl.” Latter three will be 
offered for special pre-reiease en- 
gagements. 

Other holiday releases include 
“The Farmer Takes a Wife” and 
“Niagara” for Lincetn’s and Wash- 
ington’s birthday; “Call 
Madam,” for Decoration Day, and 





| tion Gobi” for Easter. 


Artists releases for the first 1953) 


Releases during the first three | 


from January to September, 1953. | 








| Tugend Quits Prod. Job 


Hollywood, Nov. 18. 

| Paramount granted Harry Tug- 
| end release from his producer con- 
| tract to permit him to devote full 
|} time to screenwriting. 

In the last year as producer Tug- 
‘end turned out “Off Limits” and 
| “The Road to Bali.” 


| 


NY. Boothmen, 


| Circuits Reach 
Pay Stalemate 


Stalemate has been reached in 
negotiations for a new pact be- 
tween the Projectionists Union, Lo- 
cal 306, IATSE, and the N. Y. cir- 
cuits. While boothmen have been 
asking for a wage hike, the exhibs 
are demanding that a formula be 
evolved to reduce the number of 
men manning the booth. 


In connection with the latter. 





a written memorandum to the 
union outlining the current biz 
Situation of the industry. A writ- 
ten reply has been requested from 
the union, with latter asked to 
give its views of the analysis. 
Union has indicated that it has 
no intention of answering the ex- 
hib memo. 


Talks broke down last week and 
union officials are currently con- 
ferring to map their next move. 
No date has been set for a new 
confab. Union has noted that it'll 
ask for a new palaver as soon as 
it decides on its next step, at 
which time it wii want a definite 
offer from the exhibs. 

Dickering has been going on 
since after Labor Day to replace 
the pact which expired Sept. 1. 


CLOSE U. S. DEALS 
FOR SCALERA FILMS 


New foreign product due to hit 
art house and other screens this 
season will include a number of 
films from Italy's Scalera Studios, 
it was disclosed in New York this 
week by Scalera Film prez Pietro 
Bullio. Recently arrived from 
Rome, he has already closed sev- 
eral distribution agreements for his 
company’s pix, and others are 
pending. 

“The Charter House of Parma,” 
a Gerard Philipe starrer, will be 
released in the U.S. through Jo- 
seph Burstyn, Inc. Film is now be- 
ing dubbed in English by Italian 
Films Export (IFE). Latter organi- 
| zation is also dubbing another Sca- 
lera production, “The White Devil.” 
Distrib arrangements on Orson 
Welles’ “Othello” and the Richard 
Greene-Valentina Cortes starrer, 
“Shadow of the Eagle,” are still to 
be set, 

Scalera has an interest in the 
Welles-produced “Othello” as well 
as in “Eagle,” which British pro- 
ducer Anthony Havelock-Allan 
turned out in Italy two years. ago. 
Although RKO was said to have 
had a verbal agreement with 
Welles in which it would distribute 
“Othello,” Bullio stated that no 
deal had been made with any com- 
pany as yet. 

Aside from Scalera, Bullio also 
represents several independent 
Italian film-makers. Among the 
latter is Maleno Malenotti, whose 
“Enrico Caruso” is up for U.S. re- 
lease. Picture has Ermanno Randi 
as the singer while tenor Mario del 
Monaco handles the voice require- 
ments. 











William Dieterle will direct three 


Me | films in 1953: “Elephant Walk” for 


| Paramount, “King Saul,” his own 


“Tonight We Sing” and “Destina-| indie, and one still untitled for Co- 


lumbia. 


theatre operators have submitted | 


F PIX IN INLRB Stresses Featherbed Exception 
~GOLOR 157 QTA,! ‘nigh Ct. Hearing on Akron Theatre 


Washington, Nov. 18. 
In a preview of the argument 
scheduled for Friday (21) before 
the Supreme Court, National Labor 

Relations Board declared in its 
| brief that the featherbedding pro- 
| vision of the Taft-Hartley Act does 
not outlaw a union’s attempt to 
secure work for its members 
“whether or not the work is needed 
or wanted by the employer.” 

Brief was filed in the case involv- 
ing Local 24, American. Federation 
of Musicians, and the Palace Thea- 
tre, Akron, a unit of Gamble En- 
terprises, Inc. Same day Gamble 
Enterprises replied in its brief: 

“Sec. 8 (B) (6) of the National 
Labor Relations Act expressly for- 
bids attempts to cause an employer 
to make payments in the nature of 
an exaction for services which are 
not to be performed. A union can- 
not evade this provision by at- 
tempting to exact payment for the 
periormance of acts which are 
neither services nor incidental to 
services and which the employer 
does not want, does not ‘need, and 
and is not even willing to accept.” 

Local 24, which failed in its ef- 
fort to intervene in the High Court 
argument, filed an amicus curiae 
brief in which it asserted that it 
was merely trying to get work for 
ils members. 

NLRB said in its brief: “The 
legislative history of Sec. 8 (b) (6), 
like its text, shows clearly that a 
union's attempt to secure the em- 
ployment of its members for the 
performance of actual work is not 
forbidden, whether or not the work 
is wanted or needed by the em- 


(Continued on page 18) 


Metro Doesn’t Object 
To Disclosing Bids 
After Deadline Date 


Metro has “no objection to the 





line date and before the award is 
made if this is desired by our cus- 
tomers,” Charles M. Reagan, MG 
general sales manager, stated in 
New York Monday (17). Sales top- 
per added that, since the proposed 
arbitration agreement made pro- 
vision for such disclosures, “‘it 
would be preferable to await the 
final approval of the arbitration 
plan rather than to institute an in- 
dividual plan of our own.” 


Reagan said his company was 
doing its best to limit’ competitive 
bidding and that it had been suc- 
cessful in cutting down on the 
number of bidding situations. “We 
shall continue to exert our efforts 
to confine competitive bidding to 
those situations where there is no 
other alternative as we: are fully 
aware of the feelings of the rank 
and file of exhibitors on this sub- 
ject,” he declared. 

Reagan was to have been in Chi- 
cago today (Wed.) as a guest at 
the Allied States convention. Exec 
said he was hopeful for adoption of 
the proposed arbitration and con- 
ciliation plans, and he gave a par- 
ticular plug for the conciliation 
system which, he thought, would 
make arbitration unnecessary in 
many Cases. 





High Ct. Nixes Exhib 
in L.A. Mex-Nabe Suit 


Washington, Nov. 18. 

The U. S. Supreme Court yester- 
day (Mon.) refused to take an ap- 
peal in another’ treble-damage 
suit. Suit was brought by Steve 
and Emma Chorak on behalf of 
their Puente Theatre, in Puente, 
small Mexican community near 
ae 

They claimed they were being 
discriminated against in playing 
dates in favor of the Valley, 
Tumblewood and El Monte Thea- 
tres at nearby El Monte. They 
sued RKO, WB, 20th, Columbia, 
Universal, Loew's, Paramount, UA, 
Republic and Monogram, plus A. L, 
Sanborn and James Edwards, Jr., 
jot the Edwards circuit, 





disclosure of bids after the dead- . 





; 























WITH THE MOST POWERFUL 
PRODUCT LINE-UP IN YEARS! 


Golden days ahead for RKO’s exhibitor friends...with the new RKO unfurling 
its biggest array of boxoffice dynamite in time for the big holiday business and 
ie beyond! Just look... & 
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Walt Disney’s 


“PETER PAN’ 


A New Achievement in 
Cartoon Entertainment 
Color by 


TECHNICOLOR 
KEY-CITY PRE-RELEASE IN FEB. 








DANGEROUS” 


Howard Hughes presents Rohert. Mitchum - 

Jean Simmons - Arthur Hunnicutt in “BEAU- 

TIFUL BUT DANGEROUS” with Edgar Buch- 
anan » Wallace Ford - Raymond Wajburn 


"NATIONAL RELEASE FEB. 27 











Ls a 
BEAUTIFUL BUT 


| old: } 1s ~ 


MRISTIAN BF. = 


‘ANDERSEN 


“HANS CHRISTIAN 


~. Color by Teck: 
Kaye and Farley 


Granger 2 oducing Jeanmaire 


pre-reveass MOW. 24 





Gabriel Pasca} prese 

6 nts B : 

Smoot AND THE LION” stain ae : 
ons Victor Mature - Robert Ne= vase 


. Maurice Evans ang Al ese 
in an Young as ‘Androcies' 
ys ith Elsa Lanchester - Reginald Gardiner - 


ne Lockhart - Produced by Gabriel Pascal 





NATIONAL RELEASE OCT, 28 
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PICTURE GROSSES . 


VARIETY 


Wednesday, November 19, 1952 





ain Sloughs L.A. Biz Albeit ‘Zenda’ - 
Nice $25,000; ‘Birds’ Blah $11,000, 
Carrie’ Fair 116, ‘Lusty’ So-So 286 


Los Angeles, Nov. 18. + 


Overall boxoffice pace is slump- 
ing in current week, with heavy 
weekend rains hurting most sit- 
uations. Only four new bills, too, 
are available to offset the many 
extended-runs. “Prisoner of Zen- 
da.” in two theatres, shapes nice 
$25,000 while “Lusty Men” is 
rated fairly 
three sites. 

“Operation Secret’ looks slow 
$20,000 in three houses. Combo of 
“Carrie” and “Hurricane Smith” is 
fair $11,000 in two spots plus $17.- 
000 in five outlying houses, includ- 
ing three drive-ins. 

After last week’s spurt, upped- 
scale, extended-runs are dropping 
sharply. “The Promoter” looks 
neat $5.500 in second week at tiny 
Fine Arts. “Snows of Kiliman- 


geod with $28,000 in 





Broadway Grosses 


Estimated Total CG ross 


‘BLOODHOUNDS’ BRIGHT 
836, CINCY; ‘BATTLE’ 76 


Cincinnati, Nov. 18. 

Keith’s return to downtown line- 
up with pleasing session on “Blood- 
hounds of Broadway” is bolstering 
overall count this week to snappy 
fall pace. “Eight Iron Men” has the 
Pala€e in par stride. Town top coin 
goes to “Snows of Kilimanjaro,” a 
| bright holdover at the big Albee. 
| Other new bills are “Caribbean,” 
oke at Capitol and “Battle Zone,” 
good at Grand. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.10)— 

“Snows of Kilimanjaro” (20th) (2d 





This Week $463,900 
(Based on 19 theatres) 

Last Year $556,000 
TBased on 20 theatres} 


Fatima Tord 


$11,000, Omah 


Omaha, Nov. 18. 











jaro” is rated okay $20,000 in 
fourth stanza. two locations. 
“Something For Birds” got a dull 
$11.000 in three spots for 8-day 
first week. 
Estimates for This Week 

Loew’s State, Egyptian, ‘UATC) | 
(2.404: 1.538: 70-$1.10)\—*‘Prisoner | 
of Zenda” ‘(M-G) and “Wace From 
Walla Walla” (Rep). Nice $25,000. 
Last week. “Everything I Have Is 
Yours” (M-G) and “Scotland Yard 
Inspector’ ‘Lip) ‘2d wk-6 days), 
$15.300. | 

Hillstreet, Pantages, Ritz (RKO-| 
FWC) 12.752; 2.812: 1.370; 70-$1.10) 
—‘Lusty Men” (RKO) and “Strange 
Fascination” (Col). Mild $28,000. | 
Last week. with Wiltern, excluding | 
Ritz, “Springfield Rifle’ (WB) and 


“Secret People” ‘Lip) (2d wk); 
$20.200. ’ 
Hollywood, Downtown, Wiltern 


(WB) (2.756; 1.757; 2.344: 70-$1.10) 
—"Operation Secret” (WB). Slow 
$20.000. Last week. Hollywood, 
Orpheum, “Way of Gaucho” (20th) 
and “Wife’s Best Friend” (20th) 
(2d wk). $12,400. Downtown, Ha- 
waii, “Miracle Fatima” (WB) ‘(4-day 
sixth wk Downtown, 2d wk Ha- 
waii), $6,400. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2.213; 1,106; 70-$1.10)— 
“Carrie” (‘Par) and “Hurricane 
Smith” (Par). Fair $11,000. Last 
week, with other units. 

Los Angeles, Chinese, ‘(FWC) 
(2.097; 2,048: 80-$1.50)——“Snows 
Kilimanjaro” (20th) ‘4th wk). Okay 
$20,000. “Last week. $31,000. 

Los Angeles. Hollywood Para- 
mounts ‘UPT-F&M) ‘3.200; 1,430; 
90-$1.50)\—“‘Ivanhoe” ‘(M-G) (6th 
wk). Medium $19,000. Last week, 
$22,300. 

Four Star ‘UATC) ‘900; 80-$1.20) | 
—‘‘Androcles” (RKO) ‘3d wk). 
Nice $6,000. Last week, $7.300. 

United Artists, Wilshire ‘UATC- 
FWC) (2.100; 2,296: 80-$1.50)— 
“Quiet Man” ‘Rep) (7th wk). Good 
$8.000 or near. Last week. $11.400. 

Canon (ABC) (533; $1.20)—‘Full 
House” (20th) (9th wk). Mild $2,- 
900. Last week, $3,600. 

Fine Arts ‘(FWC) ‘679; 80-$1.20) 
—‘‘Promoter” (U) (2d wk). Neat 
$5.500. Last week, $7,000. 

Globe, Vogue, Loyola, ‘FWC) 
(782; 885: 1,248; 70-$1.10'\—“Some- 
thing For Birds” (20th) and “Night 
Without Sleep” (20th). Finished 
8-day week yesterday (17) with 
dull $11,000. 


Pitt Slips Again But 
‘Horizons’ Oke 66; ‘Cleo’ 
Fast 946, ‘Snows’ 106, 3d 


Pittsburgh, Nov. 18. 

After a slight holiday lift from 
Armistice Day, the bends have set 
in again. Not much of a dent be- 
ing matie by any new pix. Pace- 
setters are “Snows of Kiliman- 
jaro,” in third week at Fulton, and 
reissue of “Cleopatra” at Warner. 
Two downtown deluxers are droop- 
ing, Stanley with “Montana Belle” 
and Penn with “The Thief.” “Hori- 
zons West” is giving the Harris an 
Okay stanza. 

Estimates for This Week 

Fulton ‘Shea) (1,700; 85-$1.25)— | 
“Snows of Kilimanjaro” ‘20th) (3d 
wk). Holding up very well at $10.- 
000. May stick until Thanksgiving 
pic comes in. Last week. fine 
$14,500. : 

Harris (Harris) (2.200: 50-85)— 
“Horizons West” (U) and “Black 
Castle” (U). Okay $6,000 in 6 days. 
House pulled “Wife's Best Friend” 











and “Chicago Calling” (UA), $3,200 


i preem in Hollywood Sunday (16) 


“Greatest Show,” returning to 
Omaha at the State after a month's 


|roadshow run a year ago, is mak-| ang front. 


ing the best first-run showing Wis | 


Brandeis session. “Caribbean” | 
looms okay at the Omaha. 
Estimates for This Week 
Brandeis (RKO) (1,190: 35-$1)—- | 
“Miracle of Fatima’ (WB). Hiked 
prices should boost this to sizzling 
$10,000. Last week, “Lusty Men” 
(RKO) and “Narrow - Margin” | 
(RKO), $7.500 for 8 days. 
Omaha (Tristates) (2,100; 20-70) 
—"Caribbean” (Par) and “Feudin’ 
Fools” (Mono). Okay $7,500. Last 
week, “Untamed Frontier’ (U) and 
“Just Across Street’ (U), $7,000. 
Orpheum (Tristates) (3,000; 20- 
70). “Everything I Have Is Yours’ 
(M-G) and “My Man and I” (M-G). | 
Medium $9,000. Last week, “Some- | 
body Loves Me” (Para) and “Arc- 
tic Flight” (Mono), $10,500. | 
“State (Goldberg) (865; 26-76)— 
“Greatest Show” .(Para). Brisk $6,- 
500 sighted on return’ popscale 
date. Last week, “The River’ (UA) 








in 4 days, and “Show,” $2,500 in 
3 days. 


‘Snows’ Terrif $41,500, 
Denver; ‘Thief’ Big 12G 


Denver, Nov. 18. 
“Snows of Kilimanjaro” is pack- 
ing the Denver and Esquire to 
new highs in both spots, and holds. 
Some first-run biz hurt by CBS 





night. “Yankee Buccaneer” looks 
fairly good in three spots. “Thief” 
and stageshow looms good at Par- 
amount. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Yankee Buccaneer” ‘(U) and “Bela 
Lugosi Meets a “Brooklyn Gorilla” 
(Indie), day-date with Tabor, Web- 
ber. Fair $6,000. Last week “Sally 
and Saint Anne” (U) and “Captain 
Black Jack” (Classic), fair $5,500. 

Broadway ‘Wolfberg) (1,200; 50- 
85)—"‘Red Shoes” (UA) (reissue). 
Okay. Oke $7.500. Holds. Last 
week, “Because You're Mine” 
(M-G), fair $6,000 4th wk. 

Denham (Cockrill) (1,750; 50-85) 








—“Turning Point’ (Par). Poor} 
$8,500. Last week, “Cleopatra” | 
(Par) (reissue), $7,000. 
Denver (Fox) (2.525; 60-$1)— 
“Snows Kilimanjaro” (20th) 
Smash $33,000. Stays on. Last 
week, “Springfield Rifle” (WB) | 


(Continued on page 20) 


| “Lady 


wk). Brisk $14,000 after tall $21,- 
000 preem, 





| Capitol (RKO) (2,000; 55-85)— 
“Caribbean” (Par). Okay $7,500. | 
Last week, “Miracle of Fatima” 
(WB) (3d wk), $7,000. 

| Grand ‘RKO) (1.400; 55-73)— | 
|“Battle Zone” (AA) and “Rose! 


| Bowl Story” (AA). Good $7,000. or4 


over. Last week, “The Fighter” 
'(UA) and “Captive City” (UA), 
$6.500 in 6 days. 

Keith’s (Shor) (1,500; 55-85)— 


“Bloodhounds of Broadway” (20th). 
Brisk $8,500 on reopening week 
after several months of darkness. 
Rube Shor and associates are now 
lessees. Theatre redecorated inside 





Lyric (RKO) (1,400; 55-85)— 


; week. “Miracle of Fatima” is land- | “Quiet Man” (Rep) (m.o.) (2d wk). 
ling the most money with a sockj Trim 


$6,000 last week’s 


(RKO) 


trailing 
$7,500. 
Palace 


(2,600; 55-85) — | 


| “Eight Iron Men” (‘Co!). Moderate | . 


$9,000. Film’s Mary Castle made | 
personals opening day. Last week, 
“Steel Trap” (20th), $8,500. 


‘Quiet’ Loud 196 
Sets K.C. Pace’ 











Zenda,” and may hold. Brief rain 
last week interrupted the long dry! 
spell. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75)—| 
“Tales of Hoffmann” (UA). First | 
time at pop prices, having played | 
house previously roadshow. Strong | 
$2,700. Last week, “Under Paris! 
Sky” (Indie), $1,400. 

Midland ‘Loew’s) (3.500; 50-75) 
—"Prisoner of Zenda” ‘M-G) and 
“Harem Girl” (Col). Fine $15,000, 
and may hold. Last week, “Every- 
thing I: Have Is Yours” (M-G) and 
“Without Warning’ (UA), $11,000. 

Missouri (RKO) (2,650; 50-75)— 
“Captain Pirate” (Col) and “Brig- 
and” (Col). Stays onity- five days 
as house goes back to Wednesday 
openings. Light $4,000. Last 
week, “Golden Hawk” ‘Col) with 
Phil Spitalny all-girl orch onstage, 
90c top, failed to hold opening 
pace, $10,000. 

Paramount (Tri-States) (1,900: 
50-75)—“Hurricane Smith” (Par). 
Dull so-so $6,000. “Cleopatra” 
(Par) (reissue) opens test date | 
next. Lost week, “Turning Point” | 
(Par), $7,000. } 

Tower, Uptown, Fairway, Gra-| 
nada ‘Fox Midwest) (2,100; 2.043: | 
700; 1.217; 50-75)—“Quiet Man” | 
(Rep) with “Tropical Heat Wave” } 
(Rep) at Tower and Granada. Best | 
for this combo in weeks. Stays 8 
days for sock $19,000. Last week, | 
“Lure of Wilderness” (20th) and | 
in. Iron Mask” (20th) at | 
Tower and Granada, $12,000. 

Vogue (‘Golden) (550; 50-85)— 
“High Treason” (Indie) ‘4th wk). 
Neat $1,500. Holds a fifth. Last 
week, $1,700. 





} 





Det. Still Dull; ‘Rifle’ 
Only $17,000, ‘Buccaneer’ Good 146 


Detroit, Nov. 18. 
This is another dull week in 
Detroit. “Springfield Rifle” at the 
Michigan looks best of lot but bare- 
ly average. “Pony Soldier” shapes 
slow at the Fox. However, “Yankee 
Buccaneer” is good at the Palms. 
“Untamed Women” shapes fair at 
the Madison. “Ivanhoe” continues 
steady at the Adams in sixth week. 
“Snows of Kilimanjaro” continues 
sturdy in fourth round at United 

Artists. 

Estimates for This Week 

Fox ‘Fox-Detroit) (5,000; 70-95) 





(20th) after 3 dismal days at less 
than $2,000. 
Penn «Loew’s) 


pa (3,300: 
The Thiet” 


(UA). 


50-85)— 
Notices gen- 


erally were rather lukewarm and| 


biz will be the same. Not much 
more than $8.500. Last week, 
(Continued on page 20) 


—"Pony’ Soldier’ (20th) and 
‘Faithful City” (RKO). Slow $18.- 
}000. Last week, “Lusty Men”! 
i|({RKO) (2d wk), nice $16,000, | 

Michigan ‘United Detroit) (4,-| 
000; 70-95)—“‘Springfield Rifle” | 
|(WB) and “Wife’s Best Friend” | 





| $1.25)—“'Snows 


Standout But 





“Because You're Mine” (M-G) and | 
“Apache War Smoke’ (U), (2d wk), | 
fine $15,000. 

Palms (UD) (2,961; 70-95)—,| 
“Yankee Buccaneer” (U)  and/ 
“Toughest Man in Arizona” (Rep). | 
Good $14,000. Last week, “The 
Savage” (Par) and “Scotland Yard | 
Inspector” (Lip), same. 

Madison (UD) (1,900; 70-95)—/} 


“Untamed Women” (UA) and! 
‘Jungle” (Lip), Oke $9,000. Last | 
week, “Ladies of Chorus” (Col) | 


(reissue) and “Strange 
tion” (Col), fair $7,000, | 

United Artists (UA) (1.900: 95- 
oi Kilimanjaro” 
i20th) ‘4th wk). Still big $14,500. 
Last week, great $15,300. | 

Adams (Balaban) (1,700: 95- 
$1.25)—“Ivanhoe” +M-G) ‘6th wk). 


Fascina- | 


i Gam's 


| 75)—“Way of Gaucho” (20th) and 


Wash. NSG, ‘Happy’ Hep 106, ‘Secret’ 
Okay 126, Bloodhounds’ Mild 14¢ 


, Washington, Nov. 18 

This is a dull session along the 
town’s mainstem, with the annual 
competition from pre-holiday shop- 
ping taking its toll. Sole standout 
is “Happy Time” at the Trans-Lux 
Bolstered by unanimous raves 
from the drama desks, it shapes 
solid. “Operation Secret” is rateq 





Key City Grosses 


Estimated Total Gross 
This Week . $2,259,700 
(Based on 24 cities, 202 the- 
atres, chiefly firse runs, includ- 














ing N. Y.) okay at the Warner. Everything 
Total Gross Same Week else shapes mild to nearly okay 
Last Year .......$2,360,000 [except “Snows of Kilimanjaro.* 
(Based on 25 cities, and 220 still sock in its fifth session at 
theatres.) Loew’s Columbia. 
| Estimates for This Week 
| Capitol (Loew's) (3,434: 55-95 
‘ 9 e ;"“Steel Trap” (20th) plus vaude. 
Because Brisk | Okay $19,000. Last week. “Son of 


{Ali Baba” (U) plus Patti Page on- 
| stage, smash $33,000. 
Columbia ‘Loew’s) (1,174: 74- 
.$1.20)—“Snows of Kilimanjaro” 
eV |(20th) (5th wk). Still sock at $15< 
9 9 * 000 after hefty $18,000 last week. 
: | Holds. 

Cleveland, Nov. 18. | Dupont (Lopert) (372: 50-85) — 
Unusual mild weather is being|‘“Lady Vanishes” (UA) reissue) 
felt at downtown wickets, but not! (3d-final wk). Okay $3700 afte; 

cutting too much into biz. Rita | surprising $5,000 last week 
personals here helped Keith’s (RKO) (1,939; 50-85) 
“Thief” to rack up a good session | “Raiders” (U). Slow $5,000. 
at Hippodrome. However, one of} vanked after 5 days. 





and 
Last week, 


standouts is Allen’s “Because of} ‘‘Lusty Men” (RKO), firm $8.500. 
You” with smash stanza looming.| Metropolitan (Warner) (1.200: 
“Eight Iron Men,” at Palace, | 50-80) — “Hour of 13” (M-G). 
hapes okay. | Pleasing $5,000. Last week, 


Estimates for This Week '“Strange Fascination” (Indie), rock 
| bottom at $2,000. 


‘ Allen (Warner) (3,000; 55-85)— | Palace (Loew’s) (2,370; 50-80) — 
Because of You (U). Lofty $14.- | «Bioodhounds of Broadway” (20th). 
000 or near. Last week, “Opera- | Mild $14,000. La str 
: ” y } ’ ° st week, W ay of 
tion Secret (W B), $13,000. | Gaucho” (20th) ditto 
__Hipp (Telemanagement) (3,700; Playhouse (Lopert) (435; 50-$1) 
55-85)—"Thief” (UA). Good $13.-|__“The Thief” (U) (4th wk). Fairly 
500. Last week “Way of Gaucho” | steady $4,500 after fast $6,000 last 
(20th), fair $11,000. iW eek. Stays on, 
Lower Mall (Community) (585;| Waraer (WB) 
55-85)+—"“Grand Concert” (Indie) | “Operation Secret’ 


(2,174; 50-80) — 
(WB). Okay 





Kansas City, Nov. 18 (2d wk). So-so $2,500 following | $12,000. _Last week, “Springfield 
Several first-runs ‘are brighter | $3,500 last week. | Rifle” (WB), brisk $15,008. 
this week with good screen fare | Ohio. (Loew's) (1,300; 55-85) —|_ Trans-Lux (T-L) (600; 60-$1) — 
the answer. “Quiet Man” in four | “Everything I Have Is Yours”| “Happy Time” (Col). Hot $10,006 
|Fox Midwest houses looks smash|(M-G) (m.6.). Oke $6,500. Last |to top town. Holds. Last week, 
and stays extra days. Midland| week, “Somebody Loves Me” (Par) | “Eight Iron Men” (Col) (2d wk), 
also is nice with “Prisoner of j}(m.o.), $5,500. | Slow $1,500 in 3 days. 





Palace (RKO) (3,390; 


“op; = ” 55-85) ve | © 3 3 
£10000, "Past week, Steet Trapt| Because’ Boffo $22,000, 
Boston; ‘Point’ Pert 166, 


(20th), $9,500. «= 
‘Promoter’ Sock 126, 2d 


State (Loew’s) (3.450; 55-85) — 

“Prisoner of Zenda” (M-G). Hefty 
SA ae “ a bit better, and holding 

5 days. Last week, “Everything I Se 

Have Is Yours” (M-G), $11,000. ‘padiin'et Bikmaate” in’ ove 





i —— my nk a A ‘ond week at Met continues to lead 
$6,500. Last week “Hurricane | tOW2 with “Because of You” at 
- 7 : ° | Memorial way out in front for 


Smith” (Par), $7,000. re eed 
Tower (Telemanagement) ea; | EoPeraes ok Pecunaent and Fen: 


75-$1.10)—""Snows of Kilimanjaro” | way looks oke. “Montana Belle” at 


(20th) (m.o.). Smart $3,000 on : “ : 
sixth downtown round following | Doce SO See pS Pager eel 


$4,500 last week. 'great after record opener. 


THANCMAN’ HEFTY 146, -x83@% ripiScol ox? 8 
ST. LO0; ‘GAUCHO’ 126 


| ‘Happy Time” (Col) (2d wk). Hold- 
ing near $9,500 following okay 

St. Louis, Nov. 18. 
Turnstile activity at Mainstem 


$10,000 in first. 
Beacon Hill (Beacon Hill) (682: 
houses was slowed down over the 
weekend by the return of mid- 


| 50-90)—“‘Miracle of Milan” (Bur- 
summer weather, grosses as a con- 


styne) and “Last Holiday” (Indie) 
(3d wk). Off to about $4,200 for 

sequence being mainly mild. “‘Hang- 

man’s Knot,” with a good session 


=_ week after big $5,800 for sec- 
ond. 

(RKO) (3,000; 40-85)— 
at Loew’s, shapes best of new- 
comers. “Wakamba” with “Cali- 


Boston 

“Montana Belle” (RKO) and Love 

Island” (Indie). Oke $11,500. Last 

week, “Horizons West” (U) and 
fornia Conquest” wound up a sock 
week at the big Fox yesterday 
“Way of Gaucho” looms 

only average at Ambassador. 


“Scarf Murder Mystery” (indie), 
$9,000. 
(Indie) (1,300; 60-80)— 
“Lusty Men” shapes fair at the 
Missouri. 


Exeter 
“The Promoter” (U) (2d wk). Smash 
Estimates for This Week 
Ambassador (F&M) (3.000: 60- 





$12,000 after first week broke 
house record with $12,500. 
Fenway (NET) (1,373; 40-85)— 
“Turning Point” (Par) and “Brook- 
lyn Gorilla” (Indie). Okay $4,500. 
Last week, “Springfield Rifle’ 
(WB) and “WAC from Walla Walla” 


“Somebody Loves Me” (Par). 
Average $12,000 or less. Last 


week, “Somebody Loves Me” (Par) 
and “Night Without Sleep” (20th), 


nice $16,000. 
Fox (F&M) (5,000; 60-75)— 


|“Caribbean” (Par) and “Hurricane 


Smith” (Par), Opened today 
(Tues.). Last week, “Wakamba” 
‘Indie) and “California Conquest” 


| (Col), sock $19,000. 


(Rep), $4,500. 
emorial (RKO) (3,000; 40-85)— 
“Because of You” (U) and “Has 
Anybody Seen My Girl” (U). Socko 
$22,000. Last week, “Steel, Trap” 
(20th) and “Savage African” ‘In- 
die), fairish $14,500. 
Metropolitan (NET) (4.367; 74 
' $1.25) — “Snows of Kilimanjaro” 





| “Lusty Men” (RKO) and “Spring- | 


9 J 
(20th). Average $17,000. Last week, | Sturdy $8,000, Last week, $11,000. | follow oe 


Loew’s (Loew) (3,172: 50-75)— | {20th) (2d wk). Nice $30,000 fol- 
“Hangman’s Knot” (Col) and lowing big $46,000 for first. 
“Golden Hawk” (Col), Good $14,-| , Orpheum (Loew) (3,000; 40-85)—- 
000 or close. Last week, “The| Prisoner of Zenda” (M-G). Open- 
Thief” and “Park Row” ed fairly strong Saturday (15). Last 
(UA), $15,000. | week. “Lure of Wilderness” (20th) 

Missouri (F&M) (3,500: 60-75)— | and ‘Hour of 13” (M-G), fair $11,- 


Paramount (NET) (1,700; 40-85)— 
“Turning Point” (Par) and “Brook- 
lvn Gorilla” (Indie). Unexciting 
$11,500. Last week, “Springfield 
Rifle” (WB) and “WAC from Walla 
Walla” (Rep), $12,000. 

Pilgrim (ATC) (1,850; 44-90)— 

St. Louis (F&M) (4,000; (75-$1)| “Eight Iron Men” (Col) and “Voo- 
—‘Rose Bowl Story” (AA) and ; doo Tiger” (Col) (2d wk). Down to 
“Battle Zone” (AA). Slow $7,500.| about hefty $10,500 following $14.- 
Last week, “Miracle of Fatima” | 300 for first. 
(WB) (3d wk), solid $12,000. State (Loew) (3,500; 40-85)— 

Shady Oak (St. L. Amus.) (800: | “Prigoner of Zenda” (M-G). Open- 
90' — “Snows of Kilimanjaro” | ed Saturday (15). Last week, “Lure 
j Still fine at $3,000,, of Wilderness” (20th) and “Hour 
following $3,500 second frame. bof 13” (M-G), sluggish $7,500. 


field Rifle’ (WB). Fair $9,000. 
Last week, “Just for You” (Par) 
and “Carrie” (Par), same. 

Pageant (St. L. Amus.) (1,000: 
90'\—“Snows Kilimanjaro” (20th) 
(2d wk). Held at $2,000 after fine 
$2.500 initial stanza. 
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Chi Improved; Devil-My Man’ Nice 
$12,000, ‘Mistress -Laine Big 456, 2d: 
Snows Hot 24G, Fatima’ Fat 146, 3d 


Chicago, Nov. 18. + 





While there are only two new 


entries, both fairly good, most 
holdovers_ are also strong, giving 
the local boxoffice a slight lift. Of 


newcomers, “Devil Makes 


ag and “My Man and I” at 


rhree’ : 
ioe looks nice $12,000 while 
«sirange Ones” at World is neat 
000 : :. 
“ hicago, pairing “Iron Mistress 
with Frankie Laine heading the 
stage show, shapes stout $45,000 


for its second week. “Eight Iron 
Mer” and “Black Castle” at Roose- 
velt looms good in second round. 
“Kansas City Confidential” at 
Woods is also trim in first hold- | 
over stanza. 

Third - weekers are unusually 


strong with ‘Snows of Kiliman- 
jaro” at the State-Lake leading 
with great takings. “Miracle of 
Fatima” at United Artists, also in 
third week, still is very strong 


“Ivanhoe” at the Oriental contin- 
ues solid in sixth frame while “Be- 
cause You're Mine” at Palace is 
holding near fourth round with a| 
solid fifth session. 
Estimates for This Week 
Chicago (B&K) (3,909; 98-$1.25) 
—‘Iron Mistress” (WB) aided by 
Frankie Laine topping stage show 
(29d wk). Holding strong with $45,- 
000. Last week, big $55,500. 
Grand (RKO) (1,500; 55-98)— 
“Devil Makes Three” (M-G) and 
“My Man and I” (U). Fine $12,-| 
000 Last week, “Battle Zone” 
(AA) and “Rose Bowl Story” (AA), 
$11.000. 
Oriental (Indie) (3,400; 98-$1.25) | 
—‘Ivanhoe” (+G) (6th wk). Neat; 
$22,000. Last week, $25,000. 
Palace (Eitel) (2,500; 98)—‘“Be- | 
cause You're Mine” (M-G) (5th wk). 
Ad splurge hypoing this to fine | 
$12.000 
Roosevelt (B&K) (1,500; 55-98)— | 
“Fight fron Men” (Col) and “Black | 





Castle” (U) (2d wk). 

000. Last week, $14,600. 
State-Lake (B&K) (2,700; 98-| 

$1.25\—“Snows of Kilimanjaro” | 


(20th) (3d wk). Excellent $24,000. 
Last week, $33,000. . 


“Lady Vanishes” (UA) (reissue) 
Gd wk). Nice $3,500. Last week, 
$4.300 } 

United Artists (B&K) (1,700: 98- | 
$1.25\—“Miracle of Fatima” (WB) | 
(3d wk). Swarms of school ducats | 
keeping this at very big $14,000. | 
Last week, $19,000. 

Woods (Essaness) (1,073: 98)— | 
“K. C. Confidential” (UA) (2d wk). | 
Holding at $15,000. Last week, | 
stout $20,000. 

World <Indie) (587; 98)—“Strange | 
Ones” (Indie). Brisk $4,000. Last | 


week. “Grand Concert” ¢Indie), | 
$2,500. 


Rain Bops Frisco Biz; 
‘Limelight’ Lively 146, 
Flat Top’ OK $12,000 





Last week, $13,000. he 000 





San Francisco, Nov. 18. | 
Torrential rains for three days is | 
dampening the film boxoffice here. | 
Despite strong exploitation, “lime- | 
light” is rated as somewhat disap- | 
pointing at the United Artists. | 
However, a solid session looms at | 
the 1.207-seat house. “Prisoner of | 
Zenda” is holding okay in.second | 
Warfield stanza while “Flat Top” | 
looks fairly good at St. Francis. | 
Even with opening day personals 
by a flock of Hollywood players. 
Blazing Forest” shapes mild at 
Paramount. 
Estimates for This Week 
Golden Gate (RKO) 2,850; 65-95) 
Si torizons West” (U) and “The 
sq andlers” (Indie) (reissue). Thin 
9.500. Last week, “Lusty Men” 
(RKO), $11,500. 
Fox (FWC) (4.651; 65-95)—“Way 
of Gaucho” (20th) and “Wild Stal- 


lion” (Mono) (2d wk-5 days). Dis- 
$11.500 oO Last week, blah 


- Warfield (Loew's) (2,656; 65-95)— 
wh ener Of Zenda” (M-G) (2d 
$0 oo $14,000. Last week nice 


«ph 2ramount (Par) (2,646; 65-95)— 
Blazing Forest” (Par) plus open- 


ine day personals by Dick Arlen, 


Wittiam Demarest, Roscoe Ates, 
. ers. Colorless $11,000. Last 
veek. “Operation Secret” (WB) 


and “Silent Dust” (Indie), $12.000. 
wt: Franeis (Par) (1.400; 65-95)— 
ast ele {AA\, ~~ ier 
adS ee a it urn n C n ” ar " 
$14.000 in 10 days. = 
gs TPheum (No. Coast) (2.448; 65- 
“Pan Outpost In Malaya” (UA) and 
e] argo” (Indie). Small $9,000 or 
ose, Last week, “Haneman’s | 
(Continued on page 20) 





Estimates Are Net 

Film gross estimates as re- 
ported, herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 














‘Lenda Powerful 


$25,000, Philly 


» Philadelphia, Nov. 18. 

Long overdue rains washed out 
Saturday (15) night’s biz, killing 
usually great Penn-Army = grid 
game weekend. Best wewcomer 
is “Prisoner-of Zenda,” which is 
sock at the Randolph. “Steel Trap” 
failed to catch much at the Boyd. 
“Turning Point’? looms far below 
par at the Stanley. “Springfield 
Rifle” misfired at the Mastbaum 
where a slim session is likely. 
“Horizons West” is doing okay at 
the Goldman. 


Estimates for This Week 


Aldine (WB) (1,303; 50-99) — 
|“Thief” (UA) (6th wk) Off to 
$3,600. Last week, good $4,200. 


Arcadia (S&S) (625; 85-$1.20)— 


|‘““Because You're Mine” (M-G) (5th 


wk). Trim $7,500. 
Boyd (WB) (2,360; 50-99)—“Steel 
Trap” (20th). Mild $8,000. Last 


(2d wk), $8,000. 

Earle (WB) (2,700; 50-$1.10) — 
“Holiday for Sinners” (M-G) with 
“Peep Show” unit onstage. Dull 
$10,000. 


Affairs” onstage, thin $11,000. 


Last week, | looms f 


Bright $10,- | week, “Somebody Loves Me” (Par) | 


5 . Last week, “Models, Inc.” | 
Surf (H&E Balaban) (685; 98)— | (Indie) with Larry Steele’se “Smart | 


| week, 

| Yours” (M-G) and Apache War 

'Smoke” (M-G (9 days), $15,500. 
Paramount (Par) (3,000; 40-70)— | 


Indpls.; ‘Assignment’ 8G 


| ‘My Pal’ Robust $13,000, 
| 


Indianapolis, Nov. -18. 
_Streak of mild weather is bene- 
fitting the few drive-ins still open 
and holding biz at most first-runs 
below hopes this stanza. Big ex- 
| ception, however, is ‘My Pal Gus,” 


| which got off to fast start in test | 


|run at Circle with aid of special 
| exploitation to lead town by nice 
| margin. “Springfield Rifle,” at 
| Indiana, and “Assignment Paris,” 
| at Loew’s are only fair. 
Estimates for This Week 
| Circle (Cockrill-Dolle) (2,800; 50- 
|76)—“My Pal Gus” (20th) and 
“Toughest Man in Arizona” (Rep). 
Hefty $13,000. Last week, “Sud- 
| den Fear” (RKO) and “Annie Oak- 
j ley” (RKO) (reissue), $9,000. 
Indiana (C-D) (3,200; 50-76) — 
“Springfield Rifle’ (WB). Mild 


(U) and “Yankee Buccaneer” (U), 
$10,000. 


(M-G) 
(Col). 


Paris” 
Hawk” 


| “Assignment 
“Golden 


and 
So-so 


Three” (M-G) 
(M-G), $9,000. 

Lyric (C-D) (1,600; 50-76) — 
“Tarzan's Savage Fury” (RKO) and 
“Under the Sea” (RKO). Mild 
$5,000. Last week, “Rose Bowl 
Story” (Mono), with Tommy Dor- 
sey orch., others, onstage, $13,000 
at 55c-$1 scale. 


Because Boffo 
$13,000 in Buff. 


Buffalo, Nov. 18. 
Standout here this session is 
“Because of You” with a smash 
total at the Lafayette. Elsewhere, 
biz is very spotty although “Pony 
Soldier” at the Buffalo is rated 
neat. “Cleopatra” on reissue 
airly good at the Center, 
Estimates for This Week 








| 
| 
| Buffalo (Loews) (3,000: 40-70— 


“ 


(20th) and “Park 
Neat $12,000. Last 
“Everything I Have _ Is 


Pony Soldier” 
Row” (UA). 


(WB) and 
Slim $8,500. 
Last week, “Turning Point’ (Par) 


“Operation Secret” 
“Marry Me” (Indie). 


Fox (20th) (2,250; 90-$1.50) —|and ‘Desperadoes Outpost” (Rep), 


“Ivanhoe” (6th wk). 
000. 


Down to $16,- 
Last week, smart $20,000. 


| $10,000. 


Center (Par) (2,100; 40-70) — 


Goldman (Goldman) (1,200; 50-|«Cjeopatra” (Par) (reissue). Fairly 


99)—“‘Horizons West” (U). 
$10,000. 


Men” (Col) (2d wk), $9,000. 


“Springfield Rifle’ (WB). 
$14,000. Last week, “Quiet Man” 
(Rep) (6th wk), okay $10,500. 

Midtown (Goldman) (1,000; 75- 
$1.30)—“Snows of Kilimanjaro” 
(20th) (5th wk). Big $17,000. Last 
week, $18,000. 

Randolph (Goldman) (2,500; 50- 
99)\—“‘Prisoner of Zenda” (M-G). 
Fancy $25,000. Last week, ““Because 


}of You” (U) (2d wk), $8,000. 


Stanley (WB) (2,900; 50-99)— 
“Turning Point” (Par). So-so $13,- 
000. Last week, “Savage” (Par) (2d 


wk), $9,000. ‘ 
Stanton (WB) (1,479; 50-99)— 


“Operation Secret” (WB) (2d wk). | 


Okay $6,000 in 5 days. Last week, 
strong $12,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“‘Happy Time” (Col) (2d wk). 
Solid $7,500. Last week, tidy 
$9,000. 


‘Because’ Fancy $10,000, 





Seattle, Nov. 18. 


Palomar has reverted to stage 
shows this week, with “Lady 
Godiva” topping stage lineup with 
“My Man and I.” Only okay ses- 
sion looms. “Because of You” 
shapes nice at Orpheum for best 
showing of a newcomer. “Every- 


| 
thing I Have Is Yours” is fairly |. 


good at Liberty. 
Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 


90) — “Blazing Forest” (Par) and 
“Seeds of truction” (Indie). 
Oke $7,500. Last week, “Steel 


Trap” (20th) and “Canyon Ambush” 
(Mono), $9,606: 

Liberty (Hamrick) (1,650; 65-90) 
—“Everything I Have Is Yours” 
(M-G) and “Wide Boy” (Indie). 
Fairly good $7,000. ast week, 
“Lusty Men” (RKO) (2d wk), 
$4,500. 

Music Box (Hamrick) (850; 65- 
90:\—‘‘Man in White Suit” (U) (2d 
wk). Good $3,500 after big $4,200 


opener. 
Musie Hall (Hamrick) (850; 90- 
$1.25)—“‘Ivanhoe” (M-G). (5th wk- 
(Continued on page 20) 


). Trim | good $8,000 or near. 
Last week, “Eight Iron |«Snows of Kilimanjaro” (20th) (3d 


| wk), $10,000 at 70c-$1 scale. 
Mastvaum (WB) (4,360; 50-99)— | $ 0 a ic-$1 scale 


Light | .. 


Last week, 


Lafayette (Basil) (3,000, -40-70)— 
Because of You” (U) and “En- 
chanted Forest’ (Indie) (reissue). 
Smash $13,000 or better. -Last 
week, “Eight Iron Men” (Col) and 
“Man of Evil” (Indie), $8,500. 

Century (20th Cent.) (3,000; 40- 
70)—“Cairo Road” (Indie) and 
“Brooklyn Gorilla” (Indie). Soft 
$8,600 or close. Last week, “Way 
of Gaucho” (20th) and “Tropical 
Heat Wave” (Rep), $7,500, 


L’ville Perks Up; ‘Secret’ 
Big $7,500, ‘Assignment’ 
Tall 126, ‘Trees’ $8,500 


Louisville, Nov. 18. 
Downtown houses teed off 
smartly in current session. State, 
with “Assignment Paris” and “Gol- 
den Hawk,” reaping benefit of 











| 


'spring-like weather and influx of|_ “Turning Point” 


Seattle; ‘Everything’ 7G 


downtown shoppers, shapes fine. 
Mary Anderson, with “Operation 
Secret,” likewise had a brisk open- 


ing. Rialto’s “It Grows on Trees” | 


and “Raiders” looms modest. Fail 
race meet at Churchill Downs 
wound up three-week sesh with 
attendance and betting setting a 
high figure. 

Estimates for This Week ‘4 
Kentucky (Switow) (1,000; 54-75) 
— “Monkey Business” (20th) (2d 
wk). Still strong at $4,500 after 
first week’s $5,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“Operation Secret” (WB). 
Looks like fine $7,500. Last week, 
“Springfield Rifle’ (WB) (3d wk), 
$5,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“It Grows on Trees” (U) 
and “Raiders” (U'. Weak opening, 
and shapes mild $8,500. Last week, 
“Snows of Kilimanjaro” (20th), 
with 99c top, took smash $22,000 
and moved to Brown. 

State (Loew’s) (3,000; 54-75) — 
“Assignment Paris” (Col) and 
“Golden Hawk” (Col). Strong 
$12,000. Last week, “The Thief” 
(UA’ and 
$8,000 


$9,000. Last week, “Back At Front” | 
Loew’s (Loew's) (2,427, 50-76) —| 


$8,000. Last week, “Devil Makes | 
and “You For Me” | 


“House of 13” (M-G), 


Bway Sluggish: Plymouth’ Mild 





Despite five new bills, including 
some supposedly strong fall prod- 
uct, Broadway film business is 
mainly sluggish this session. Com 
bination of too much TV competi- 
tion last Saturday (15) and all-day 
rain that day crimped the vital 
weekend trade. This was particu- 
larly true of newcomers that teed 
off last Thursday or Friday. 

“Plymouth Adventure,” with new 
stageshow, failed to come through | 
as expected, doing mildish $120. | 
000 for opening week at the Music | 
Hall. It probably will hold three 
' weeks to take it through Thanks- 
| giving. “Turning Point’ likewise is | 
suffering from the offish tone, 
with only a mild $10,000 probable 
at the Globe. 

“Bloodhounds of Broadway” 
with Frances Langford, Jimmy 
Nelson, Mello-Larks, and Borrah 
Minevitch Harmonica Rascals top- 
ping stage bill, also is being hurt, 
with not more than $54,000 likely. 
sluggish, at the Roxy in first 
stanza. “Steel Trap” got a very 
modest $13,000 opening round at 
the State. 

“Angel Street,” fifth newcomer, | 
likewise found the going tough to} 
land only a good $6,200 on first | 
frame at the Normandie. 

Bulk of the _ present 
| strength is coming from holdovers 
and extended-run pictures. “Break- 
| ing Through” still is socko with 
$21,500 in second session at the 

Victoria. “Limelight” continues 
smash at $24,500 for third round} 
at the Astor, with a great $9,800 | 
for the Trans-Lux 60th Street, | 
) where playing day-rate on two-da- 
day. 

“Operation Secret” with Four 
Aces, Charlie Barnet band, Sunny 
Gale topping the stageshow wound | 
|up its second stanza at the Para- | 
}mount with a good $60,000. Par 


week's 





! 
| 
| 


flagship brings in its 26th anni 
show today (Wed.), with “Iron 
Mistress” as the pic. 

“The Promoter” continues in 


terrific style at the Fine Arts, get- 
tiing a rousing $12,500 in third 
week. “Snows of Kilimanjaro”’ still 
| is strong with around $20,000 prob- 
able this session (9th) at the Rivoli. 
Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
| —“Limelight” (UA) (4th wk). Third | 
| frame ending today (Wed.) is hold- | 
ing at socko $24,500. Third stanza 
was $26,000, over expectancy. Con- 
| tinues indef. 
| Broadway (Cinerama) (1,250; 90-| 
| $2.80)\—"This Is Cinerama” (Indie) 
(8th wk). Seventh session ended | 
last night (Tues.) held virtually at | 
capacity with smash $40,000. Sixth | 
| week was $41,000. Nights are sold | 
‘out until early next year. 
| Capitol (Loew's) (4,820; 70-$1.50) | 
|—“Prisoner of Zenda’ (M-G) (3d | 
| wk). Initial holdover round ended | 
Monday (17) slipped to good $19.- | 
0v0 or near. First week was fine | 
$35,000. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘‘Lusty Men” (RKO) (4th wk). 
Off to around $6,000 after light 
$8,000 for third frame. Holds a 
fifth, with “Hans Christian Ander- 
sen” (RKO) opening Nov. 25, day- 
date with Paris Theatre. 

Fine Arts (Davis) (468; 90-$1.80) 
|_.“The Promoter” (U) (4th wk) 
| Third week ended Monday (17) 
continued socko with $12,500 after 
$13,500 for second frame. Long 
lines Saturday (15) night despite 
continued rain. Stays indef. 
| Globe (Brandt) (1,500; 50-$1.50) | 
(Par). First 
‘week ending tomorrow (Thurs.) 
| shapes to get mild $10,000 or less. 
'In ahead, “Cairo Road” (Indie) (2d 
| wk), $8,000 


Mayfair (Brandt) (1,736; 50-) 
$1.50)—“World in His Arms” (U) 
(6th wk). Heading for $7,000 after 
okay $8,000 for fifth week. 








Normandie (Normandie Thea- 
tres) (592; 95-$1.80) — “Angpl | 
Street” (Hakim) (2d wk). Initial 


session ended Sunday (16) hard hit 
by rain but shapes to get good $6,- 
200 anyway. In ahead, “Magic 
Box” (Mayer) (7th wk), $3,000 but | 
winding up fine run. 

Palace (RKO) (1,700; 75-$1.40)— 
“Something For Birds” (20th) with 
8 acts of vaude. Shaping to get 
$19,000 or less. Last week, “Mon- 
tana Belle” (RKO) with vaude, fair 
$19,500. 

Paramount (Par) (3,664; 80-$1.80) 
—‘“Iron Mistress” (WB) with Toni 
Arden, Jack E,. Leonard, Condos & 
Brandow, Art Mooney orch on- 
stage. Opens today (Wed.), this be- 
ing the Par flagship’s 26th anni 
show. Virginia Mayo, from pic, 
makes personals today to launch 


| wk), 


| “Four Poster” (Col) (6th wk). 
| stanza ended last night (Tues.) held 


| (4th 











film. Last week, “Operation Se- 





cret” (WB), with 4 Aces, Charlie | 
Barnet orch, Sunny Gale heading | 


1206 Opener, Bloodhounds’ Plus 
Vaude 4G, ‘Trap 


136, ‘Angel St’ 66 


stageshow (2d wk), héld at good 
$60,000 after fine $70,000 opener. 

Paris (Indie) (568; $1.25-$1.80)— 
“Young Wives’ Tale” (Indie) (2d 
wk). First holdover stanza ended 


| Sunday (16) was $4,000. Opening 


week, fair $4,200. “Hans Christian 
Andersen” (RKO) opens Nov. 25, 
day-date with Criterion. 

Rivoli (UAT) (2,092; 70-$2)— 
“Snows of Kilimanjaro” (20th) (9th 
wk). Still strong with $20,000 or 
close. Eighth week was socko $29,- 
000, over hopes, and _ topping 
“David and Bathsheba” (20th) for 
corresponding week at this house. 
Stays on. 

Radio City Music Half (Rocke- 
fellers) (5,945; 80-$2.40)—“Plym- 
outh Adventure” (M-G) with new 
stageshow. Heading for only fair 
$120,000 in first week ending to- 
day (Wed.). Likely will hold two 
more weeks to take it through 
Thanksgiving. In ahead, “Happy 
Time” (Col) and stageshow (2d 
disappointing $114,000 and 
below hopes. ‘‘Million Dollar Mer- 
maid” (M-G), with annual Christ- 
mas show, comes in for Xmas sea- 
son, likely the first week in De- 
cember. 

Roxy (20th) (5,886; 80-$2.20) — 
“Bloodhounds of Broadway” (20th) 
with Frances Langford, Harmonica 
Rascals, Jimmy Nelson, Mello- 
Larks heading stageshow. Initial 
week ending tomorrow (Thurs.) is 
heading for lightweight $54,000. 
In ahead, “Way of Gaucho” (20th) 
with Miss Langford, Borrah Mine- 
vitch Rascals, Blackburn Twins & 
Marion Colby topping stage bill 
(10 days), slow $60,000. Decided 
to hold only three extra days past 
first week after pic fell down mid- 


| week. 


State (Loew's) (3,450; 55-$1.25)— 
“Steel Trap” (20th) (2d-final wk). 
First session ended last night 
(Tues.) was moderate $13,000 or 
close. “Outpost in Malaya” (UA) 
opens Nov. 26. 

Sutton (R & B) (561; 90-$1.50).— 
Fifth 


at $8,600 
fourth week. 
ad campaign 


after solid $9,000 for 
Continues on. Big 
stressing fact that 
“Poster” is continuing here and 
end of pic’s run at Victoria re- 
sponsible for -‘ce show*nags ‘a-past— 
two weeks. 

Trans-Lux 60th St. (T-L) 
$1.80-$2.40) — “Limelight’’ (UA) 
wk). Present frame ending 
today (Wed.) held at great $9,800 
or close aftér near-capacity; $10,800 
for third week. Stays indef. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—‘‘Full House” (20th) (5th 
wk). Current round ending today 
(Wed.) is off to good $7,800 after 
$9,000 for fourth week. Continues. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Breaking Through” (UA) 
(2d _ wk). Initial holdover stariza 
ending tomorrow (Thurs.) is hold- 
ing with sockeroo $21,500 after 
great $26,000 opening week. Stays 


(453; 


/on for longrun at this pace. 


Stronger Pix Up Prov.; 





‘Quiet’ Rousing $15,000, 
‘For You’ Sturdy 1036 


Providence, Noy. 18. 

Better film fare is reflected in 
better than average biz at most 
houses this week, with stout fare 
apparently the answer to the TV 
bugaboo. State’s “Quiet Man” 
shapes solid while “Operation 
Secret” looks strong at Majestic. 
Strand’s “Just For You” was nice 
in opening week. Second week 
of RKO Albee’s “Snows of Kili- 
manjaro looks fine. 

Estimate for This Week 

Albee (RKO) (2,200; 65-$1.10) — 
“Snows of Kilimanjaro” (20th) (2d 
wk). Fine $11,000. First week was 
big $19,000. 

Majestic (Fay) (2,200; 44-65) — 


“Operation Secret” (WB) and 
“Tromba, Tiger Man”. (Indie). 
Fairly strong $9,000. Last wee 
“Springfield Rifle’ (WB) an 


“Tropical Wave” (SG), good $8,000. 
Metropolitan (Snider) (3,100; 44- 


65)—“Turning Point” (Par) and 
“Rosie the Riveter” (Indie). Fair 
$5,000. Last week, “Hurricane 
Smith” (Par) and “WAC from 


Walla Walla” (Rep), so-so $6,500. 

State (Loew) (3,200; 44-651 — 
“Quiet Man” (Rep). Solid $15,000 
or better. Last week, “Devil 
Makes Three” (M-G) and “Apache 
War Smoke” (M-G), $11,500. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Just for You” (Par). Second 
week began Monday (17). First 
week, nice $10,590. 
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Arg, Stix Exhibs, Hard Hit by Crop 


Failures, Close or Run 1-Day Weekly 


2 


Buenos Aires, Nov. 11. + 
Exhibitors in the Argentine hin- | 
terland have been finding the going | 
<9 tough in the past year that some 
have cut down their operations to 
two shows per week—and in some 
instances to a single operating day London, Nov. 1 
weekly. Others have just folded. A meeting of the four a hl 
The vast amount of unemploy-| Sociations is. being called for the 
ment stemming from the failure of |end of this ‘month to consider a’ 
the 1951-52 grain crop has caused | producer suggestion that explora- 
this bad economic situation. Unem-| tory talks be opened with the Brit- 





Film Interests Mull 
Giving Pix to BBC-TV 


' 


| 
| 


ployment naturally is more general |ish Broadcasting Corp. on its film | 


in the big cities, especially Santa | requirements for TV. Proposal was | 


Fe and Rosario. But the rural | originally made at a meeting of the 


REP 











areas suffer almost as badly, with | 
exhibs commenting on the dearth | 
of coin in the hands of the public. | 
Bahia Blanca, port for the southern | 
part of the country, also has been | 
hard hit. Hence, film grosses have 


been declining all the past year, 
despite an attempt to bolster biz by 
upping admission scales. 


Severe droughts -have hit the 
sugar-cane crops, while the vine-! 
yards were hurt by the past win- | 
ter’s frosts. However, the dip in 
biz has not been so marked in 
Cordoba. 

Along with the shortage of 
money, exhibs find it hard to meet 
the high rentals demanded from 
local producers (native product 
goes best in the rural areas). Addi- 
tionally, some theatre operators 
have had to contend with electric 
power cuts, which often makes it 
impossible for them to operate at 
all. They have been subject to 
many interruptions when the elec- 
tric power faded, some of this be- 
ing caused by obsolete or worn-out 
generators. 

Exhibs in the stix have plenty o 
taxes to meet, apart fram the 40 
centavo (4c) tax which every pa- 
tron must pay to the Eva Peron 
Foundation when buying a ticket. 

Besides the 3% taxation exacted 
by local municipalities, in some dis- 
tricts there is an educational levy 
on each cinema. In addition there 
are license fees, insurance and so- 
cial security charges. Exhibs then 
have to contend with the fact that 
salaries of projectionists and the 
whole staff have bounded up dur- 
ing the last five years. Z 

However, one of the small-town 
exhib’s biggest headaches was elim- 
inated last year when censorship 
was made uniform for the entire 
country, with the Entertainment 
Board's censoring applying to all 
Argentina. Before this, a local 
censorship board had to pass on 
each film, their verdicts often being 
in conflict with those made in this 
city. 


W. Germany Lifts Price 
Controls But Admission 
Scale Shows No Increase 


Washington, Nov. 18. 

German federal ministry of eco- 
nomics lifted controls last April on 
theatre admissions and distribu- 
tors’ prices, reports Nathan D. 
Golden, Commerce 'Dept. film divi- 
sion chief. But there has been no 
significant increase in prices since. 
During the second quarter of 1952, 
there were 104 films shown in the 
western zone, including West Ber- 
lin. Of these 58 came from the 
UL. S. 18 from France, 12 from 
Germany, eight Italian, five British, 
plus one each from Sweden, Aus- 
(ria and, Denmark. 

Film theatres in the western 
zone of Germany are generally 
Small, averaging from 200 to 500 
Seals. Entire eountry, with over 
20,000,000 people, has only 90 
houses with seating capacity of 
over 1,000. There are 4,547 film 
houses. 

In the French West Indies, says 
Golden, 80 of the 150 films exhibit- 
ed last year were American, 50 
coming from France and the re- 
mainder from various nations. The 
U. S. also sent in the majority of 
the shorts, although the weekly 
newsreels were all French. 

_ There is a steady buildup of 16m 
film theatres in the French West 
Indies. Presently about 29 com- 
mercial 16m houses are operating, 
With a couple more under construc- 





tion. 





Ace Mex Newsreel Expands 
Mexico City, Nov. 11. 
Clasa-Excelsior, one of the top 
Mexican newsreels, is now man- 
aged by Gonzalo Candiani Castel- 
lanos, vet filmite. He plans expan- 
sion and improvement in coverage. 





(Renters, Exhibitors. Pro- 


London May Ban All 


Hypnotism From Stage 
b London, Nov. 18. 
Acting under the authority of 
the Hypnotism Act 1952. which 
comes into operation next April 1, 
the London County Council meet- 
ing tonight (Tues.) is to consider a 
recommendation to exclude stage 
demonstrations of hypnotism in 
licenses granted after that date. 
The new Act does not involve a/ 
total ban on hypnotic perform- 
ances, but they will be allowed | 
with the consent of the council. | 
Licensees will have to apply for 
permission for each specific per- 
formance. 





| 





Set ‘Wagon’ Brit. Preem 
For Manchester in Dec. 


Manchester, Nov. 11. 
“Paint Your Wagon,” British ver- 





star Bobby Howes along with his 
daughter, Sally Ann Howes, at the | 


sion of the American success, will | 


Rank to Finance 


ducers) committee, and since has | 


been communicated to ali the ma- | 


jor trade groups. 

The BBC has been hoping to ne- 
gotiate a-supply of product from 
the picture industry to ease its pro- 
gram schedule. But BBC has been 
consistently stymied by the exhibi- 
tor attitude against pix shown on 
TV ever going into theatres. 


Own Film Prods. 
Without NFFC 





This ban, which has been in op.- | 
eration for a year or two, has made | 


it impossible for the BBC to obtain | 
|any but the oldest pix. 





CEA Stalling On 
Eady Fund Stand 


London, Nov. 18. 

Adopting delaying tactics which, 
it is thought, may strengthen its 
position when negotiations an ad- 
mission tax concessions. start next 
year, the Cinematograph Exiibi- 
tors Assn. has declined to give a 
clear-cut answer on its attitude 
towards continuation of the Eady 
Fund. Through this fund a propor- 
tion of boxoffice receipts are 
passed over “to British producers. 
Instead, a specially convened ses- 
sion of the CEA general council 
last Wednesday (12) instructed its 
officers to continue negotiations 
with other trade organizations on 
the best way of helping the studio 
industry. 


This means the CEA has re- 
fused to accept the producers’ 
argument of urgency. At the same 
time;-a-move has started to exert 
pressure on the government for 
tax relief to exhibs in return for 
continuing to support the indirect 
subsidy to British films. Because 
of the refusal by successive gov- 
ernments to make any major 
change in tite admission tax sched- 
ule, there has been rising resisi- 
ance by indie theatre owners to 
promise indefinite support to the 
Eady scheme. 

Defaulters have been growing in 
number, and the fund is losing out 
on a substantial amount of coin. 
It is this determined small exhib 
action which is compelling the 
CEA to tread warily and caused 
the special general council meet. 


| withdrawing 


London, Nov. 18. 

Starting next year, the J. Arthur 
Rank organization will finance its 
own production program and is 
from the group 
scheme through which a substantial 
part of the budget was met by the 
National Film Finance Corp. Pro- 
ducers who have been associated 
with Rank under the NFFC plan 
will be offered facilities to continue 
production on terms similar to 
those under which they operated 
on the group project. 

Announcement of this policy 
switch reflects the healthy trend 
in the company’s affairs since the 
program of retrenchment was in- 
troduced two years ago. It also un- 
derscores the important role played 
in British production by the Eady 
fund. 


sumption of all production risks by 
the group has been made possible 
continues, it should be possible to 


out loss, 
While completely financing 





its 


| tion will, in the normal course of 
business, offer world-wide distribu- 


tion for other British pics in which | Well. 


there will be financial. participa- 
tien by the NFFC. 


‘OUTLAW’ TO POSTWAR 
BO. MARK IN JAPAN 


Tokyo, Nov. 11. 
Helped by a _ two-day holiday 
(National Culture Day), theatres 
here in general enjoyed lusty b.o. 
for the period, with “The Outlaw” 
(RKO) scoring a startling $27,800 











| 


According to an official announce- | doub! 
ment from Rank’s office, the as- | P!X 4 


Opera House here next month, un- 
der the banner of British impresa- 
ric Jack Hylton. Elizabeth Larner, 


who clicked in the British tour of | 


“Kiss Me Kate,” also will be fea- 
tured. 

“Kate” is currently at the Opera 
House here, continuing its long, 
successful British tour. “Remains 
to Be Seen,” the U. S. comedy | 
thriller, had its European preem 
at the Palace, with Naunton Wayne, 
Diana Dors, and Dick Henderson, 


| Jr. Both productions are presented 


by Jack Hylton. 


Weak French Pix 
In Paris Ist-Run 


Paris, Nov. 18. 
Last week has seen a batch of 
weak French pix invading the first- 
runs here. Most of the films are of 
the quickie type that appear des- 
tined for the provinces or out-of- 
way first-run dates. Lack of the 





'on their own. Dearth of draw films 


by the Eady scheme, 2-4 it is as- | Still 
serted that, provided the fund | P! 


produce a program of films with-| Priest Among the Rich,” 


is again focusing attention o 


which is | 
| leaving a lot of empty seats in 
this big house. “Women Are An- 


| 


|own ventures, the Rank organiza- | 8¢!s. 


| 
| 
| 


’ with Viviane Romance, and | 
“Mutiny on the Danae,” which fea- 
tures a mutiny, also are not doing 
Sacha Guitry has “I Did It 
Three Times,” which deals with 
adultery, and “The Norman Hole,” 
with comic Bourvil, also are play- 
ing. 

Films that are making them line 
up here are “Limelight” (UA), go- 
ing strong at four theatres, and 
“The Quiet Man”. (Rep), at two 
first-runs here in the original ver- 
sion. Latter also is doing fine with 
a Venice kudo and top reviews to 





| 


back it up. Long-run French pix 
like ‘“Adorables Creatures,” ‘‘For- 
bidden Games,” now on a success- 


in eight houses. This topped by | ful reissue run, “Respectful Prosti- 


16% the previous general release | tute,”-are doing sock to fine trade. 


pic record for the postwar held by 
“Sands of Iwo Jima” (Rep). Exhibs 
give credit for the healthy bonanza 
to a hep bally campaign devised 





The Eady scheme, which adds| by RKO-Japan’s publicity chief 


about $8,500,000 tu Britich produc- | Kazuo Morita’ winner of last year’ 
“2° : th Au- | RKO World Drive. 


tions, is scheduled ‘a ex 
gust, 1954. Many film makers, 


hewever, have warned that unless | dwindling to the danger 
its continuance is assured by next | Metro’s office here announced that | 
March, production schedules will | lowest 
| 
|the Yurakuza Theatre here would | 


have to be slashed. 





‘Prostitute’ Top Mex 
Legit Hit Despite Ban 


Mexico City, Nov. 11. 

The top legit hit here is “The 
Respectful Prostitute,” being done 
in- Spanish. It is playing. to 
turnaway biz at the Teatro de 
Camara, small art house, but under 
extraordinary circumstances. It is 
being presented over the vigorous 
protest of the city government's 
amusements supervision depart- 
ment which banned the show be- 
cause its impresarios, Ivan de 
Negri and Marta Elba, had neglect- 
ed to join official authorization for 
performances. And also they had 
failed to have programs for each 
show stamped by the department 
as the law demands. 

The department sealed up the 
theatre between shows. De Negri 
and Miss Elba, who also. plays the 


‘ljead, allegedly: broke the seals, 


and went on with the show. The 


‘| department imposed three fines of 


$11.60 each daily for the law viola- 
tions. The show goes on despite 
this probably because the _ pro- 
ducers showed a letter from Presi- 
dent Miguel Aleman saying he was 
interested in this art theatre ex- 
periment. 


s 


! 
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The French still have a few top 
films for release soon, such as the 
Rene Clair “Beauties of the Night’”’ 
and “The Red Curtain.”’ Also hold- 
ing are “An American in Paris” 
(M-G) and’ the French-made “Lit- 
tle World of Don Camillo” with 


Meanwhile, with the daily take | Fernandel. 


mark, 


priced tickets, 84c, for 
“Gone With Wind” roadshow at 


be increased to the cost of middle 
priced seats or $1.39. Move will 
increase bottom priced seats by 


| 588. 








Gordon Sets First TV 
Film Studio in Berlin 


Berlin, Nov. 18. 
Europaische Television Gesell- 
schaft, said to be the first studio 
to set up here for the production 
of TV films, has been formed by 


Paul Gordon. Outfit currently is 
readying five . projects. Its first 
series includes 13 one-hour 


mysteries While the second series 
will consist of 13 half-hour musi- 
cals.: All films will be in English 
and German language, most of 
them also in French. 

SPIO, the local organization for 
film producers, has decided. not to 
aécept any new or old theatrical 
films for television. Thus, it ap- 
pears that there will be a heavy 
demand for product made especi- 
ally for TV. Gordon, who's just 
inked James Wakefield Burke to 
handle the English versions of his 
company’s films, plans a junket to 
N.Y. in January to screen his 
product. 


| 





Logans Settle on Deal 


For Outside Appearance 


Glasgow, Nov. 11. 

Jimmy Logan, young Scot come- 
dian and a nephew of Ella’ Logan, 
has reached a working agreement 
with “his father, Jack Short, fol- 
lowing their dispute when Jimmy 
was inked for a British panto un- 
der the Howard & Wyndham ban- 
ner. Move meant that the comic 
would have to withdraw at peak 
festive season from the Logan 
Family act. Father, who produces 
and presents the family group, 
threatened to sue his son if he 
left the act. 

Compromise has now been 
reached, with the younger artist 
being released each December for 
pantomime and rejoining family 
act for remainder of year. He will 
also be offered financial shares in 
the Logan Family shows. 


Col Ups Tucker in London 


London, Nov. 11. 
Alan Tucker, who has been han- 
dling press and public relations for 
Columbia, has been upped to the 
position of publicity manager. He 
joined the company eight years ago 








|in charge of pictorial publicity. 
| Tucker succeeds R. H. Kessler- 
| Howes, who resigned last month. 


e feature here is giving these | 
hard time in trying to stand | 


undecided Franco-American | 
c talks. 
The Olympia has a comedy, “My 





'H.0.s Slow Up London Film Trade; 
‘Marrying’ Mild $3,700, ‘Case’ $9,200, 
Chaplin Wow 186, 3d, ‘Min 


e 1446.2d 


Noy. 11. 
started off 


Longon, 
“Limelight,” which 
| by breaking the all-time house rec- 


| ord at the Odeon, Leicester Square, 


is still comfortably leading the 
field and looks set for a three- 
month run. The second round 


topped $19,600 and there was little 
change in the third when it grossed 
a smash $18,000. 

Having been panned heavily by 
| crix, the Command pic “Because 


; You’re Mine” has fot come up to 


| 


| expectations. In its first Empire 
week (six days), its gross was $16,- 
200 and it dropped the following 
week to $14,500. 

The new British entry was Her- 
bert Wilcox’s production of “Trent's 
Last Case,” which hit a surprising- 
ly fine $9,200 in its opening round 
at the Plaza. Holding sturdy at the 
Warner is “Big Jim McClain,” now 
in its third week. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$t:70) — 
“Marrying Kind" (Col). Made mod- 
erate beginning with around $1,800 
for first weekend, and looks only 
$3,700 on week. Holds. 

Curzon (GCT) (500; 55-$1.35) — 
“Kon-Tiki” (RKO) and “Stranger 
in House” (GCT) (4th wk). Still 
hefty at $5,200 this frame. Con- 
tinues indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Because You're Mine” (M-G) (2d 
wk). Below hopes for Command 
film choice, with good $14,500 this 
round. after opening at $26,200. 
“Top Secret” (AB-Pathe) opens 


ov. 17 
(1,500; 50- 





seh ee 


Gaumont — (CMA) 
$1.70) — “Because of You” (GFD) 


n the| and “Horizons West” (GFD) (3d- 


final wk). Doing only moderate biz 
with around $3,500 for this week 
after $4,000 for second. “Pickwick 
Papers” (Renown) in from Nov. 14. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“‘Started in Para- 
dise” (GFD). Fair $7,000. Continues 
for regular three weeks with 
“Snows of Kilimanjaro” (20th) 
coming. in Nov. 21. 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Big Sky” (RKO) (2d wk), 
Holding firm at around $5,000 after 
solid $6,700 on first week to be fol- 
owed by “The Thief” (UA), 

Odeon, Leicester Square (CMA) 
(2,200; -50-$1.70'\—“‘Limelight” (UA) 
(3d wk). Still packing ’em in with 
wham $18.000 for this session after 
‘resounding $19,000 in second. 
Chaplin pic stays, natch! 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)\—“Gentie Gummnan” 
(GFD) (2d wk). Modest $5,700. 
Stays a third round and will be 
followed by “Made in Heaven” 
(GFD) Nov. 13. 

Plaza (Par) (1,092; 70-$1.70) — 
“Trent’s Last Case” (B-L) (2d wk). 
Above expectations with good $9,- 
200 in opening round and solid 
$3,800 in second weekend. “Some- 
body Loves Me” (Par) set to open 
Nov. 21. 

Ritz (M-G) (432; 30-$2.15) — 
“Quo Vadis” (M-G) (5th wk). Con- 
tinues big at over $4,000 this frame. 

Warner (WB) (1,735; 50-$1.70)— 
“Big Jim McClain” (WB) (3d-final 
wk). Sturdy $4,500 looms this week 
after $5,800 in second. “Lion and 
the Horse” (WB) opens Nov. 13. 


Yank Films Got 687, 
Of $1,200,000 Italian 
Key City Sept. Gross 


Milan, Nov. 11. 

Key city grosses for September 
show that approximately $1,200,000 
passed through the Italian boxof- 
fices in such cities during the ini- 
tial fall month, an increase over 
the corresponding figures for 1951. 
Percentage-wise, the revenue to 
Yank pix dropped considerably, 
though preserving a strong lead in 
holding about 68% of the market 
or $816,000. for the period. 

Drop was taken up by Italian and 
French films, which respectively 
garnered 19% and 11%, with the 
| Gallic pictures making an espe- 
| cially strong climb from last year’s 
| figure. 
| Among the individual pix, con- 








|sistently strong takes have been 
_registered in recent runs. by 
i“American in Paris’ (M-G), “Il 
Cappotto” (Titanus-Italian) and 


{“Altri Tempi” (RKO-Cines-Italian). 
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The story of a flame 
named Ruby...who wrecked 
a whole town...SIN BY. SIN... 
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RNHARD-VIDOR presentation - Released by 20th Century-Fox 





aA r DATE ‘RUBY’ FOR THE - HOLIDAYS! 
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Produced by JOSEPH BERNHARD and KING VIDOR « Directed by KING VIDOR - Screenplay by SILVIA RICHARDS Story by ARTHUR FITZ-RICHARD 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) « 


Week Ending 
Weekly 
1952 Vol. in 
High “ 100s 
924 8 8 
rth 33 CBS, 
39°, 32%. CBS, ™ 
13'2 11% Col. Pic. 
9°83 8 Decca ....... 
417%, Eastman Kdk 243 
1112 Loew’s ...... 487 
33g Natl Thea .. 177 
9114 Paramount... 237 
2653 Philco 201 
23144 RCA en 
314 RKO Picts. .. 714 
314 RKO Theats. 238 
314 Republic .... 66 
934 Rep., pfd. ... 4 
105g 20th-Fx (new) 227 
1122 U. Par. Th... 495 
11 Univ. Pic. .. 46 
57 Univ., . pfd. i 
11° Warner Bros. i113 
68 44 
; ¥. Curb Exchange 
, Du Mont .... 11 
oo 234 Monogram .. 2 
9714 20% Technicolor 9 
214 Trans-Lux ... 


Over-the-Counter Securities 
Cinecolor 
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Theatre TV 


Continued from page 3 

Tuesday (18) 

Weekly Weekly Tues. Net. 
High Low’ Close 


ployees, American Federation of 
Musicians and the American Guild 
Change | of Musical Artists. Theatres are be- 
4 for week | ing charged a flat 40c per seat 
10% 9% 104 + %4 | guarantee for the show against 
3778 37°% | 50° of the gross. TNT is paying all 
38 7 371% line charges, and an unspecified 
1134 1}; 1154 | percentage of the theatres’ pay- 
9 ment is to go into the Met fund 
45}2 coffers. To date, it’s impossible to 
12°38 estimate how many theatres in how 
many cities will carry the event, 
although TNT prexy Nathan L., 
Halperin said the reaction of big- 
screen exhibs has been “enthusi- 
astic.” 
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The opera will be restaged slight- 
ly to meet the needs of the TV 
cameras making the pickup. Hal- 
pern said exactly how much change 
wiil be effected in the traditional 
stage business will be decided later 
by the producer and director of the 
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No ‘Carmen’ Blackout 

Unlike the situation existing 
in theatre televising of boxing 
matches. when no house in the 
city of origin was permitted to 
carry the show, New York City 
will not be blacked out from 


| | Col to Depend Less on Indies 


In Stepping Up Prod. Schedule 





| 


| Cancel Red Film 


Minneapolis, Nov. 18. 
The U. of Minnesota has can- 
celled “New China,” scheduled for 
Dec. 3 as one of the institution's 
Film Society’s series on the cam- 
pus, open to the general public as 
well as to the student body upon 
payment of admission slightly low- 
er than loop “A” first-run houses 
After previewing the picture 
produced jointly by the Soviet 
|Union and Red China, a university 
|committee judged it to be “of such 
la blatantly propagandisti¢e nature 
that it has no place in any pro- 

gram” under university auspices. 


‘Chemical Bank-UA 
| Ready Ist of 10 Pix 
| For January, Start 


Selection of the 10 film pack- 
|ages to be financed by Chemical 





| 
| 
| 


* Columbia will depend less on the 
| product of outside indie producers 
'and will look to its own studio to 
| meet the needs of its distrib setup. 

Company has launched a stepped- 
up program of studio production, 
and if present plans jell, will look 
less and less to other sources to 
supplement its release schedule. 

With a program of 22 top-budget 
pix slated for 1953, studio has 
bolstered its contract production 
staifers with the addition this week 
| otf Lewis Rachmil, William Fadi- 
man and Robert Arthur. Trio will 
work under the supervision of re- 
cently-appointed exec producer 
| Jerry Wald. Addition of the new 
staffers will give Col a total of 
nine contract staffers. Before Wald 
| assumed the top post, Col had only 
Buddy Adler, Vincent Sherman and 
Jonie Taps on its production roster. 
Anson Bond joined the company 
recently and writers Kenneth Ga- 
met and Oscar Saul were clevated 
to producer status. 


In addition to these, Col is set | 


big-screening the special per- | Bank & Trust Co. under its recent | to receive six pix annually from 


Cinerama 


Chesapeake Industries (Pathe) ... 
U. A, Theatres . 

Walt Disney 
(Quotations furnished by Dreyfus & Co.) 














| 
the Metropolitan Opera stage | 
Dec. 11. | 

To date, the Guild Theatre | 
in Rockefeller Center, N. Y., | 
has signed on for the event and 
it’s expected that several other | 





completed by the end of the year, 
with the first pix going before the 
cameras in January. UA said Mon- 
day (17) that the company had 
been offered many interesting pack- 
ages for consideration. Financing 


Critics P 





eens «CONtinued from page 1 Som ——_ | 





of the- afternoon, the audience 
might posse together to tar the 
critics. with ..their....own...venan, 


feather them with their bad re-| 


views and deport them on the next 
boat. So a situation fraught with 
fisticuffs developed as a genteel 
quilting-bee. wi ge 

Characteristic of the congeniali- 
ties of the day was the head-patting 
(Langner to Chapman; Young to 
the Times’ Brooks Atkinson; Der- 
went to Rice). However, a final de- 
cision of a sort was reached. 
Though the critics are not to blame 


so much for “undermining” the | 


theatre, practically everyone else 
is. including the audiences and 
VARIETY, 

Each Grabs for Himself 


Langner, for instance, charged 
that the culprits -were Equity, 
League of N. Y. Theatres, stage- 
hands union, scenic artists, Dram- 
atists Guild and “even the Theatre 
Guild,” because each group 
grabbed for itself instead of ‘‘hav- 
ing the good of the theatre” at 
heart. as did the “giants” of the 
theatre’s rosy past. 

He also offered the suggestion 
that a well-meaning critic could 
devote his space to praising the 
acting if the play itseif were not 
up to par. He lauded Atkinson’s 


review of “The Deep Blue Sea” as | 


“perfect” in this respect. Langer 
also hit out at an unnamed critic 
who, he said, consistently begins by 
disparaging the play’s construction, 
its failure to “be like Ibsen or to 
be a well-made play.” 

\uthor Young stated that he 
“had never found any successful 
playwright who was dissatisfied 
with the critics.” He suggested that 
critics might give an assist to the 
theatre by hammering away at high 
costs. Young also admitted that 
possibly the reviews of his “Mr. 
Pickwick” had something to do with 
its short run. . 

‘Alien Problem’ 

Rice, agreeing that economics 
Were to share the blame for “un- 
dermining,” commented that the 
critics’ livelihood is the theatre, 
and though they might bite at it, 
they wouldn't bite off the hand that 
feeds them. 

Thomson said the drama critic 
pertorms a “shopping service,” the 
book critic a “replacement service” 
(Le.. his readers read the reviews 
instead of the books), and the mu- 
Sic critic “a post mortem.” Thom- 
S0n also claimed that the box-score 
Was the culprit, cowing the critics 
“ho hesitated to be recorded as 


| 
theatres in the metropolitan 
area will tie in. It’s not be- 
lieved, though, that: the Broad- 
way Paramount will accept the 
opera, since it would mean 
shutting down its regular vaud- 
film operation for that night. 
Warner ‘Theatre on Broadway, 
which is now shuttered but 
equipped for theatre TV, may 
sign on. 


ass Buck 











should be kept the free institution 
it is now, including freedom of 
| chaice. for managers. 

It is the audiences, said Chap- 
| man, who make shows into “smash 
| hits” and “failures” by blindly fol- 
lowing the critics. He didn’t know | 








|of any crix who were “undermin- 
/ers,” he said, “except those who) show, yet to be selected. “Carmen” 
_ disagree with me.” | is to be carried by theatres in its 
full three-hour version, so that 
;}none of the houses screening the 
show will run a film that evening. 





| Wisberg-Pollexfen In 
Teamup With Gering Mpls. Radio City Gets ‘Carmen’ 


Minneapolis, Nov. 18. 
G-L_ Enterprises, headed by United Paramount Theatres’ 


Marion Gering, has joined with; Radio City here (Minnesota Amus. | 


| Wisberg-Pollexfen Productions to| Co.) will. be one of the nation’s 
|turn out two feature-length films showhouses to carry the exclusive 
‘in Eastman Color. Pictures are theatre big screen telecast of the 
| scheduled to roll next spring in Metropolitan Opera's 
Italy. presentation Dec. 11, according to 
Two pix are “The 
| Street.” based on an original by It will be a Twin Cities’ exclu- 
| Aubrey Wisberg, and “Beloved,” | sive, too. 
|adapted by Gering and A. J.’ Aside from several non-exclu- 
| Palmerio from a play by Jay Victor. | sive events, this will be only the 
_ Aside from these projects, Gering fourth utilization of Radio City’s 
expects to start production in Rome /TV equipment since its installa- 
| this month on a series of 30-min-| tion several years ago. In addition 
‘ute films for TV. Titled “Theatre to the Marciano-Walcott scrap, the 
|of the Doomed,” they're authored  Robinson-Maxim and Saddler=Pep 
_by Wisberg. Distribution deals on, bouts were also brought into the 
'“Street” and “Beloved” have not) theatre, whereas the St. Paul 
| yet been set. Paramount, also having large 
screen TV, had only the Robin- 


e son-Maxim battle. 
Co's 5c Div 
Columbia Pictures board, at a Industry’s Future 


meeting in New York yesterday | 

(Tues.), declared a dividend of 25c | 
on the common stock and voting |G Continued from page 7 See 

trust certificates for common stock, | 
payable Dec. 18 to stockholders of 
record at the close of biz Dec. 4. | 
Board also declared a 212% stock | 
dividend on common stock and | 
voting trust certificates, payabie | 
in common stock Jan. 18, 1953, to 
stockholders at the close of busi- 
ness Dec. 5. Cash will be paid! 
where fractional shares of common — 
arty ndi oth board nclave | 
tendin e board conclave | ‘ 
for ‘the first time was distillery Was emphasized by Daff along 
rg po Be past announced in its policy of extending the ap- 














| 
| 
| 





Young, Irene Dunne, Errol Flynn, 
Boris Karloff, Dan Dailey and 
others with promising newcomers 
like Piper Laurie, Rock Hudson, 
Julia Adams, etc. Reasoning is 
that this is the most effective way 
of popularizing fledgling talent 
until it can stand on its own b.o. 


Diversified Lineup 





vacancies left by the depar- | audience strata. Under a plan 

| ice at eabernen Arnold Grant and | worked out two years ago, U’s re- 
‘Lewis S. Rosenstiel, a top exec | leasing policy attempts to meet 
‘with Schenley Distilleries. exhib complaints about the “sea- 
bee sonal” flow of pix. “We recognize 
exhibitors must have film.” Daff 
WB Testing Bigley said. “It's our intention to release 
Hollywood, Nov. 18. | important pictures every month, 

Isabel Bigley, “co-star of “Guys | regardless of climatic conditions. 
/and Dolls” on Broadway, is testing Commenting on the December- 





‘here at Warner Bros. for important to-March releases, Milton R. Rack- 


80ing overboard for a play that! part in “The Eddie Cantor Story” | mil and Nate J. Blumberg, prexy 


then flops. (Varrery dropped its | and term pact. 


box-score two years ago.—Ed.) 


Countering a suggestion by Der- | 


Nent that the critics help solve | 
‘he alien problem” by saying in | 
their reviews whether or not per-| 
i ances by aliens could not have | 


en equalled or improved on by "ture deal with UI, startir™ °s 
p 


‘nbers of American Equity, | 


‘pman said that the theatre | Happens Every Thursday.’ 


and board chairman of U, re- 
she’s testing opposite Keefe | spectively ._ Said that, in the fina 
Braselle, male lead. Al Green is! analysis, “the — ogee A 
irecti Sid Skolsky produc- tv get more people into the the- 
= F latres by offering the public the 
_— | best in entertainment and the best 
jin publicizing and promotion of 
‘ good pictures which will provide 
m : “ j lic 
er wi oretta Young in “It the entertainment the pub 
star with Loretta g | oteien * 





John Forsythe signed a two-pic- 


“Carmen” | 


Narrow | Harry B. French, MAC president. | 


His elec- with the fact that U is continuing , 


last week He fills one of peal of its top pix to cover all) 


| will cover the usual 40 to 50° and 
|}may run higher in some instances. 


The agreement between UA and | 


|Chemical, concluded earlier this 
|month, makes available first money 
|for a slate of pictures set for re- 
| lease late in 1953 and during 1954 
|UA in no way acts as a producer 
but merely recommends that cer- 
|tain pix be made and that the 
money for them be advanced by 
| the bank. 

| According to the UA exec, by 
acting as a consultative body, the 
| company is in a vastly better posi- 
|tion to blueprint its product and 
arrange its release schedule. De- 
spite the added work load, UA top- 
| pers decided against setting up a 
|Special department to sift the vari- 
ous package proposals and instead 
are doing the selecting themselves. 





$22,200,000 Pay Div 
For 51,000 EK Aides 


Rochester, Nov. 18. 

| Wage dividend of $22,200,000 for 
;more than 51,000 Eastman Kodak 
j;employees was voted here today 
(Tues.) by the Kodak board. Bonus 
is payable March 6, 1953. Eligible 
persons will receive $27.50 for 
each $1,000 earned at Kodak 
| during the five-year period 1948- 
| 1952. 

Directors declared cash dividend 
|of 60c a share on the common 
‘stock and the regular 114° divi- 
|dend_on preferred stock of $1.50 
/a share.. Both are payable Jan. 2, 
1953, to stockholders of record 
Dec. 5, 1952. Also voted was a 
| stock dividend of one share for 
| each 20 now held, payable May 29. 
| 1953, to shareholders of record 
| May 1, 1953. 
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| Roz’s Pix Bally 

| Publicity value of Rosalind Rus- 
sell’s tryout tour with the coming 
musical version of “My Sister 

| Eileen” will be employed by RKO 


to push “Never Wave at a WAC,” | 
production | 


. lg i 3S T q is rit ~ e.| 
Diversified lineup of U product Starring Miss Russell. Distrib-com 


Independent Artists 
pany plans to book the film in New 
Haven, Boston and Philadelphia 
|immediately after Miss Russell ap- 
pears in the legit attraction. 

Miss Russell’s husband. Inde- 
/pendent prexy Frederick Brisson, 
has set his wife as well as Paul 
Douglas and Marie Wilson to make 
six personal appearances each in 
| connection with the pic, set for 
| Jan. 16 release. 
| Film, first tested via a video 
; script, was built up into a full- 
length feature by Ken Englund. 

} 


| Dave Rose to Const 


Following a week of huddles with 
RKO sales execs on his recently 
‘completed “Sea Devils.” indie pro- 
| ducer David E. Rose leaves for the 
| Coast today (Wed.) to scout talent 


for his next venture. 

Script hasn't yet been decided 
upon. but the project will! be filmed 
{somewhere in Europe. 





formance of “Carmen” from | deal with United Artists should be | the Stanley Kramer unit, 17 from 


the closely-allied Sam Katzman 
| unit, two oaters from the Harry 
| Joe Brown-Randolph Scott outfit, 
and six from Gene Autry. Add to 
| this six pix annually from Robert 
Cohn’s unit and Col will have a 
| grand total of 59 films emanating 
| from its studio. 

| Another aspect is the stress on 
“bigger” pictures, with increased 
budgets being allotted. With the 
Rita Hayworth starrer, “Salome— 
| Dance of the. Seven Veils,” cam- 
pleted, Col is preparing “From 
Here to Eternity,” James Jones’ 
bestseller; “The Quest of the Holy 
| Grail,” “The Franz Liszt Story,” 
“Casanova” and “Miss Sadie 
Thompson,” latter as a musical, 
with Wald personally producing. 


RKO Future No Snag 
| To Bally Activity 


Despite uncertainty over the 
company’s future, RKO’s New York 
‘ballyhoo department is buzzing at 
peak activity. Department is cur- 
{rently plugging five films set for 
| release shortly and has a total of 15 
personalities in town with whom to 
| work. 
Samuel Goldwyn’s “Hans Chris- 
, tian Andersen” has the largest per- 
' sonality representation, with Gold- 
| wyn himself topping the list. 





| New Faces 


=a Continued from page 7 


(of personalities taken over from 
| TV. Others come to join the 
|; glamor colony from abroad. At 
| 20th, newcomer Richard Burton, 
}an Englishman just signed to a 
| seven-year contract by the studio, 
is teamed with Olivia de Havilland 
in “My Cousin Rachel,” which goes 
out in January. Same month sees 
| Charlton Heston and Karl Malden 
| sharing star credits with Jennifer 
| Jones in “Ruby Gentry,” and Mitzi 
| Gaynor doing the honors in “The 
' I Don’t Care Girl” in Technicolor. 

Constance Smith stars with Dan 
| Dailey in “Taxi” in January and 
with Cornel Wilde in “Treasure of 
‘the Golden Cond@® (Techni) in 
March. Rory Calhoun is down 
with Dale Robertson for ‘The Sil- 
ver Whip,” also March. 

M-G has Jane Greer and Pa- 
tricia Medina in “The Desperate 
Search” for January. Pier Angeli 
|'and Vittorio Gassman lead the cast 
of “Sombrero,” in Techni, for 
March release. and Debbie Rey- 
nolds costars with Donald O’Con- 
nor in “I Love Melvin,” in Techni. 
It’s a March release also. 

U-I is particularly conscious of 
the need to develop new players. 
Company has Rock Hudson and 
Julia Adams in “The Lawless 
| Breed” for January; Piper Laurie 
_with Tyrone Power in “Mississippi 
Gambler,” in Techni, February; 
Mala Powers in “City Beneath the 
Sea.” Techni, also February, and 
Audie Murphy and Mala Powers in 
“Gunsmoke” for March. RKO, 
whose “Androcles and the Lion,” 
starring Jean Simmons, goes into 
release in December, will have 
that British actress again in 
“Beautiful But Dangerous.” tenta- 
jtively set for late in February. 
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the distribs, claiming latter took 
advantage of Allied while the the- 
atre group \as engaged in working 
cooperatively with the various 
branches of the film industry. 
‘Indiscriminate Heights’ 
Policy statemert charged that 
the companies had hoisted prices 
to indiscriminate heights, directly 
and by numerous practices and de- 
vices, such as pre-releasing a pic- 
ture without regard to the essen- 
tial merit or investment in such 
films. While not mentioned in the 
statement, Warner Bros.’ “Miracle 


Allied’s Convention 


Continued from page 3 


sibilities in the idea, particularly 
in regard to conciliation. 


“Possibly a more certain and de- 
tailed procedure along the lines of 
the abortive UMPI plan of 1942 
can be worked out,” Kirsch de- 
clared. “That must remain for fur- 
ther discussion by those who have 
given more time to the proceeding 
than I have. But do not delay any 
affirmative action you may have in 
mind in blind reliance on concilia- 
tion a a solution of your film prob- 
lems. There are a lot of characters 
among the film companies, but I 





Pitt Variety Tent No. 1 
25th Anni Celebration 
Draws Show Biz Toppers 


Pittsburgh, Nov. 18. 

Tent No. 1 of Variety Club is 
looking for the biggest three days 
in its history this weekend when 
25th anni of the founding of the 
showmen’s organization will be 
celebrated. Fete begins Friday 
(21) with winter meeting of inter- 
national biggies and chief barkers 


lfrom all over the world, followed by 


four-hour telethon over WDTV Sat- 
urday (22) for the benefit of local 
charities. Climax comes Sunday 
with the annual banquet which al- 


ready is a sellout and will draw 


Face to Face 

is well-rounded with incident, mood 
and excitement while continuing 
the whimsical note of the original. 
Marjorie Steele, the bashful bride, 
shows promise, and Olive Carey, 
the town’s femme _ saloonkeeper; 
Dan Seymour, travelling salesman, 
and the others match the perform- 
ances of Preston and Watson. 
George Diskant’s lensing is expert. 

Hugo Friedhofer did the — 
score for both stories and Otto 
Meyer the editing. Both are com- 
petent. Brog. 


|\Tromba, the Tiger Man 


Film Reviews 


Continued from page 6 











LOLS LL CELEB A ee 
miliar ground in topnotch style, 
Hayden is very good as the real- 
istic commanding officer of the air 
group, and Carlson gives a satis- 
factory account of himself as the 
executive officer under Hayden. 
Period of the plot is 1944, when 
an earlier Princeton was seeing 
service in Pacific waters. Things 
get underway when Carlson and a 
new air group board the carrier to 
find Hayden a tough c.o., not be- 
cause he is a martinet but because 
he knows survival depends on do- 
ing the job the right way. Per- 
sonal conflict is involved with the 
men’s reaction to Hayden’s drive 


| have never met one who looked— | <how biz luminaries from all over 
'or acted—like Santa Claus.” ithe U. S. 

Kirsch reviewed the efforts made | John H. Harris, Pittsburgh the- 
by Allied and COMPO in seeking | atre owner and producer of “Ice 


of Fatima” was singled out this 
morning in the film clinics. 

The board statement charged 
that the distrib practices were par- 


after having been’ wet-nursed 
through training by the more easy- 
going Carlson. When the shooting 
is all over, everyone has realized 


(GERMAN) 





English-dubbed, German- 
made circus feature for sec- 


“Tra 
acs 


and 





ticularly reprehensible because of 
the emergency which exists among 
exhibs. Because of this, it noted, 
the board decided, for the time be- 
ing and until the distribs reform 
their trade practices, that Allied 
leaders would confine their activ- 
ities to cooperative measures and 
to those projects which promise 


Boston for Allied in ’53 
Chicago, Nov. 18. 

Allied States will hold its 

1953 conventicn in Boston, 

Nov. 7-11, at the Hotel Shera- 

ton-Plaza, it was decided yes- 

terday (Mon:) at the opening 
of its 1952 powwow. = 








immediate and substantial benefit 
to Allied members. 

The measure, pushed by Col. H. 
A. Cole, head of Texas Allied, was 
obviously aimed at COMPO, al- 
though no crganization was men- 
tioned by name. Cole and others 
felt that distribs got more out of 
COMPO than the theatreowners. 
Obviously such joint charities as 
the Variety Clubs and the Will 
Rogers Memorial Hospital are not 
affected. Cole is a member of the 
COMPO committee aiming to elim- 
inate the 20% admission tax. 

Concerted Move Urged 

In another section of the board 
report, Allied members were urged 
to join in a concerted move to ob- 
tain relief by instituting litigation 
and petition executive departments 
and administrative Government 
agencies, in addition to making 
strong appeals to Congress. 

At sessions earlier today, thea- 
tre ops charged that the print 
shortage problem was a “phony 
one” in many cases. In Texas, it 
was claimed several drive-in own- 
ers were refused prints, with the 
distribs claiming shortage, but that 
the Paramount-linked Interstate 
Circuit did have prints of the same 
picture. Several exhibs also charg- 
ed advertising allowances were too 
low, with ozoners claiming they 
were being discriminated against. 

National Screen Service also 
came in for a coal-raking, with 
many exhibs claiming that the out- 
fit was still continuing its monop- 
Olistic practices. 

ASCAP’s new theatre tax policy 
came up, but it’s evident that most 
houses are lowering the boom on 
use of. the Society’s music, employ- 
ing either public domain or BMI, 
for intermission platters. 

Film renials got most of the 
crossfire at clinics which took up 
most of Monday’s (17) opening day 
of the confab. Patricularly cited 
were Paramount and Warner Bros., 
with Metro running a close third. 

It was apparent there is a grow- 
ing tendency ®mong exhibs from 
small towns and drive-ins to boy- 
cott distribs that are asking what 
ee consider exorbitant terms. 

ttendance at the clinics were 
largest in Allied history, with the 
drive-in meeting filled to overflow- 
ing. One of the points brought out 
in the ozoner group is the over- 
development of airers. In Union- 
town, Pa., for example, it was re- 
ported there are 13 ozoners within 

18 miles for a town of. 185,000. 

Also reported was a tendency 
not to play percentage pix in 
smaller areas by the large houses, 

forcing the films into fringe thea- 

tres where the grosses are less. 
Kirsch Keynoter 

Convention chairman Jack 

Kirsch, in a keynote address Mon- 

day (17), intimated that a revival 

of the United Motion Picture In- 
dustry plan of 1942 mgiht be tried 
as a solution to the establishment 
of an industry arbitration system. 

Kirsch, also prexy of Allied Thea- 

tres of Illinois, only hinted at the 

UMPI plan, but some quarters saw 

in the mention that he saw pos- 


i the 


ments from the tax. 
that a great deal is yet to be done 
to offset the Government’s suit on 
turning over 16m films to video. If | 
yovernment should hy chance 
win its suit, Kirsch said, “such a 


eslamity would enell ruin for everv 
Raeneeasriarny WV SFRSENA WN Se, SERRE AS . a 


motion « picture theatre in the 
United States.” | 
He charged that the Attorney | 


General had abused his discretion 
as a prosecuting attorney in in- | 
stituting this suit and said exhibs | 
were justified in carrying their 
complaints to Congress. 

Although there were good rela- 
tions with other branches of the 
industry in joint ventures, Kirsch 
charged distribs refused to throw 
exhibs a lifesaver on such matters 
as film _ rentals, pre-releases, 
“must” percentages and _ other 
problems. He urged that the con- 
vention unite the exhibs on a 


repeal of the 20% admission tax,|Capades” and 
as well as the fight against the | i 
bill to exempt non-profit amuse- | organized the Variety Club in 1927, 
He warned jis chairman of the powwow. 





course of action “that our distribu- 
tor friends can no longer ignore.” 
Support Myers Report 
There is strong sentiment that 
the conventioneers, totaling more 
than 1,000, including their wives, 
the biggest gathering in the his- 
tory of Allied, will go along with 
the report of Abram F. Myers, 
chief counsel of the association, 
and will either refuse to accept the 
arbitration plan of the distributors 
entirely or will insist on drastic 
changes. Report was submitted to 
the members yesterday (Mon.). His 
paper claims that without provision 
for arbitration of film .rentals it’s 
ineffective. 
Nixes Pre-Release 

In addition, Myers cares little 
for the new pre-release setup of 
the major companies limiting each 
to two pictures a year. He’s not ob- 
jecting to that in first-run situa- 
tions, but in the subsequent-runs. 
Here, he claims that ‘the distribs 
will enforce competitive bidding, 
nullifying all the possible benefits 
of limiting the pre-release flood of 
pictures. Lawyer also believes 
that the companies are trying to 
use the proposed bidding system as 
a cloak for discrimination. 

He comes out with a blast 
against the planned awards from 
the arbitration court, asserting 
that the distributors wish to evade 
damages for first offenses; also that 
exemplary damages, limited to the 
amount of actual profits lost, can 
only be granted, not triple as in 
the case of antitrust suits. Myers 
also claimed that the conciliation 
section was ineffectual. 

Theatre Equipment and Supply 
and Manufacturers, also meeting 
in joint session with Allied, is 
making most of its pitches to the 
drive-in trade. Over 125 firms, an 
all-time high, are exhibiting. 

Theatre television demonstra- 
tion, with various Allied leaders 
appearing on TV over a closed cir- 
cuit before an audience of Allied 
members, was arranged today by 
Nathan Halpern, Theatre Network 
Television prexy. Halpern pre- 
dicted the number of houses on 
the theatre TV _ circuit would 
double and triple within the next 
eight months, and said 90% of ex- 
hibs participating in the last large- 
screen fight had shown profits of 
from $1,000 to $5,000 each. 


TO FETE BRYLAWSKI 
Washington, Nov. 18. 

Film industry friends are plan: 
ning a dinner Dec. 1 to fete A. Ju- 
lian Brylawski on his 70th birth- 
day and 30 years in motion pic- 
tures., 

Brylawski, president of the Mo- 
tion Picture Theatre Owners of 
Metropolitan Washington, has been 
head of the real estate, mainte- 
nance and construction department 
of Warner Bros, theatres here since 








Cycles” 


one of the 11 men who originally 


He 
has received okays from practically 


|all Hollywood studios for appear- 


ances by film personalities. 


Among those set for the telethon | 


and the banquet roster are Vir- 
ginia Mayo and her husband, Mich- | 
ael O’Shea, Tony Curtis and his 
wife, Janet Leigh; George Mur- 


phy, Forrest Tucker, Joe E. Brown, 
Morton Downey, Perry Como, Bert 
Wheeler, Phil Regan, Forrest Tuck- 
er, Herb Shriner, Fran. Warren, 
Senor Wences and Van 
Telethon is to be emceed by Shri- 
ner and Carl Dozer, who is WCAE 


sales manager and newly-elected 
| Chief Barker of Tent No. 1. 
Video charity drive was ar- 


ranged by Harold Lund, general 
manager of WDTV and second as- 
sistant Chief Barker of the local 
Variety club. 





Pitt. ent. Staye.in. Wm, Penn 
Pittsburgh. 
Variety Club will remain in its 


| present quarters at the William 


Penn Hotel after all. Several 
months ago Tent No. 1 planned to 
move elsewhere after rent was 
tripled but satisfactory negotia- 
tions since have been completed 
with Eugene Eppley, owner of the 
downtown inn, and a new long- 
term lease was signed. 

Variety Club has been occupy- 
ing space in the William Penn 
since 1940. 


Wilder Gets ‘Joey’ 


Hollywood, Nov. 18. 

Columbia’s “Pal Joey” will be 
directed and probably screenplayed 
by Billy Wilder, who is currently 
working on Paramount’s “New 
Kind of Love.” 

Filming starts in April, with Rita 
Hayworth starring and Vincent 
Sherman producing. 


Silliphant Sets Gordon 


Robert Gordon, onetime Colu- 
bia Pictures contractee, has been 
inked to direct “The Joe Louis 
Story” for Federated Films. 

Appointment of Gordon was re- 
vealed in New York this week by 
Silliphant, who’s producing ‘Louis 
Story.” 











Hayes Goetz signed a producer 
contract at Allied Artists after 15 
years with Metro. Harold Mirisch 
became a member of the Allied 
Artists board of directors, replac- 
ing William Hurbut, who recently 
sold his Detroit franchise to the 
company. 


House Red Probe | 
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denied he had ever joined the Com- 
munist Party. He admitted, how- 
ever, that he had associated with 
Reds in Hollywood, had joined var- 
ious Fronts and contributed to 
Party causes. 

Karen Morley, long sought un- 
successfully b, Un-American Activ- 
ities Committee subpoena servers, 
was finally caught up with. How- 
ever, she refused to tell whether 
she is now or had ever been a 
Communist Party member on con- 
stitutional grounds of self-incrim- 
ination, and ducked all other em- 
barrassing questions. - 

Burrows, who testified last Wed- 
nesday (12), appeared at his own 
request to reply to charges made 
last October by radio writer Owen 
Vinson that they had -been mem- 
bers of the same Red cell in Holly- 
wood in 1945. Previously Burrows 
had testified in executive sessions 
before the committee but his state- 
ments then were described as 
“vague” by Frank S. Tavenner, the 




















1928. 





committee counsel, 
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Heflin. | Rudolf Weckerle 


ondary bookings; only so-so as 
program offering. 





Hollywood, Nov. 18. 





Hayden was right. 

A nifty air of excitement is gen- 
erated during the story’s unfold- 
ment by the actual combat footage 
cut in. Dogfights between Zeroes 





Lippert Pictures release of Georg| and Navy planes, the crescendo of 
Richter production, Stars Re Deltgen, the carrier’s defensive weapons 
| Hilde Weissner. Gardy Grana#s; features age A ee % : ’ 
Angelika Hauff, Gustav Knuth, Grethe | crashing planes and bursting 
Weiser, Adrian Hoven. Directed by Hel-| bombs and torpedoes all add to 
mut Weiss. Screenplay, Elisabeth Zimmer- > arti . saan S 
mann and Weiss; camera, Werner Krien; | the action seta nh. However, — 
editor, Luise Dreyer-Sachsenbderg; music, | VS Sie FCs was suse ONT ee 
| Adolf Steimel. Previewed Nov. 10, ‘52. | used repetitiously. 
a reIn ashes | Bill Phipps, John Bromfield, 
De, 4c sS dee echeuboenss Rene Deltgen | : %. TeV 1i¢ : 
Le oo Se Angelika Hauff| Keith Larsen, William Schallert 


| Ernesto Spadoli 
| Thesese Kronbeck ....... 
Clare Vets Sosccceces GOGERO 
Gardy 


Lippert Pictures is 
ithis German-made 
for the programmer market. 


footage, when it was tagged just 
plain ‘“Tromba.” 


| the setting for a story that deals 


notism to make his jungle cats and 
his assorted women do his bidding. 
Rene Deltgen plays this unsavory 
character in obvious fashion and 
gets his just desserts when a gai 
he has abandoned, Angelika Hauff, 
throws away the drug that gives 





him his hypnotic powers, paving 
| to kill him. 
Shots of animal acts in action are 


ing of a large group of elephants. 
Several aerialist scenes are good 


keyed to the extreme and the 
film’s movement is slow. The orig- 


dently had quite a few hot amatory 
sequences, but these obvious ex- 
ploitation pegs have been sliced 
for the domestic market. 


Gardy Granass is appealing as a 


der Deltgen’s evil spell, and the 
others are adequate, as is Helmut 
Weiss’ deliberate direction of the 
Georg Richter production. Brog. 








Flat Top 
(COLOR) 
Good _ war-action feature in 
color for general market; 


profitable grosser. 





Hollywood, Nov. 13. 

Monogram release of Walter 
production. Stars Sterling Hayden, Rich- 
ard Carlson; features, Bill Phipps, John 
Bromfield, Keith Larsen, William Schal- 
lert, Todd Karns. Directed by Lesley 


William Austin; music, Marlin Skiles. 


ee 
Joe Rodgers . 
EE. cscs oS c'cahee s 
Snakehips MacKay ...... 
Barney Smith 


“Flat Top.” 


Gustav Knuth 
Hilde Weissner 
Weiser 
Gardy Granass 
Adrian Hoven 


presenting 
circus feature 
In that 
bracket it is just passable, develop- 
ing so-so interest for lowercase dat- 


rh. err 4Nivee CY coptane. worn } y. 
The Krone Circus’ of wermany is 


with a tiger trainer who uses hyp- 


the- way for one of the jungle cats | 
interesting, particularly the work- | 
also but the lensing is mostly low- 


inal picture, before cutting, evi- 


young girl who almost comes un- 


Mirisch 


Selander. Written by Steve Fisher; cam- 
era (Cinecolor), Harry Newmann; editor. 


Previewed Nov. 11, ‘52. R i i 
HA dy unning time, 83 


Sierling Hayden 
Richard Carlson 
Bill Phipps 
John Bromfield 
Keith Larsen 


Longfellow ........0.. William Schallert 
Judge o. Todd Karns 
Dorothy $ 19080066006 6éecs Phyllis Coates 
Willie 


Dave Willock 
Walter Coy 


A fundamental war story, told 
along familiar lines, is offered in 
] Dealing with a Car- 
rier Air Group aboard the USS 
Princeton during World War II, 


and Todd Karns do well by their 
stock roles of young fliers. Dave 
Willock adds some chuckles as a 
sailor aboard the carrier. Phyllis 
Coates appears briefly in a “back- 
at-home” scene as a new mother. 
Heading the firstrate technical 
credits is Harry Neumann’s color 
lensing. Wiliiam Austin’s editing 








and the Marlin Skiles music score 
ing. Picture, dubbed in English, | are good. Brog. 
bears evidence of having been 
well-scissored from its original 


| L Par to Press 





owned-and-operated station in Hol- 
lywood. 

Fact that the FCC examiner's re- 
port advising approval of the pro- 
jected United Paramount Theatres- 
American Broadcasting merger also 
lifted the onus of former antitrust 
violations from major film com- 
panies seeking TV stations is also 
|expected to benefit Par’s quest for 
more stations. Par now owns only 
KTLA, and thus, pending final FCC 
| approval of the AB-PT merger, has 
the right to file for four more video 
stations. Film company has an ap- 
plication pending for a channel in 
San Francisco, on which it partiei- 
pated in competitive hearings be- 
fore the FCC prior to imposition of 
the freeze several years ago. 


Prior to its divorcement, Par 
also owned WBKB, Chicago, but 
that was turned over to UPT as 
part of the consent decree splitup. 
With the Chi outlet and WBKB, 
the FCC formerly considered that 
Par owned two stations. And with 
DuMont owning stations in New 
York, Washington and Pittsburgh, 
the FCC had originally ruled that 
if Par actually controlled DuMont 
via its stock interest in the latter 
network, the two companies to- 
gether owned the full complement 
of five video outlets and so were 
not permitted any more. DuMont, 
by the same token, now has’ the 
right to file for two more stations 
on its own. 


While on the Coast, Raibourn is 
also huddling with Landsberg on 
plans for new KTLA studios, on 
which construction is slated to - 
Start in six months at a site ad- 
jacent to its present studios. Rai- 
bourn also went to Palm Springs 
to eye the progress of Telemeter, 
the pay-as-you-see system in which 
it has an interest. Testing of the 
system is scheduled to. start at the 
resort town in February. Also on 
the Par veepee’s agenda is a trip 
to San Francisco to check progress 
of the Lawrence chromatic tube 
for color TV. 








Continued from page 4 








the picture shapes up as a profit- 
able release for Monogram in key 
city markets where the company’s 
geal product does not usually 
play. 











tained in the Walter Mirisch pro- | 
duction by actual scenes shot |! 
aboard the carrier, and picture 
gained an exploitation peg by hav- 
ing its premiere on the Prince- 
ton’s hangar deck before an audi- 
ence that included many of the 
snip’s personnel who appear in it. 
Offering is dressed up in Cinecolor 
and much use is made of actual 
combat footage to insure action 
authenticity. 

Heading the cast under Lesley 
Selander’s direction are Sterling 
Hayden and _ Richard Carlson. 








! 


Johnston | 








Excellent values have been ob- |! 


Continued from page 3 














Selander’s guidance and the Steve 
Fisher screen story flow along fa- 


*. 


the guest of U. S. Ambassador Ed- 
ward Roddan. After that, he’s due 
in Buenos Aires, where he expects 
to stay a week, returning to New 
York in early December. 

U. S. distribs consider Brazil, 
where they have in excess of $11,- 
000,000 frozen, their major S. A. 
sore-spot. There is strong pressure 
in that country for a law to limit 
imports in order to encourage the 
native industry. In Argentina, all 
U. S. earnings continue frozen and 
the companies also are having |i- 
cense difficulties. 
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See Depinet ‘Active’ 


from both the Hughes and Stolkin , from them; that that’s what ham- 
ends. 'pered the Grant situation; and the 
(3) Ned Depinet would come only way he’d ever take it would 
back actively into RKO. ibe as the No. 1 boss. 
(4) A number of other syndi-| Other Negotiations 
cates were trying to get into the; Even if the Fox dicker fiivs, 
act. there are other negotiations for a 
Depinet’s reactivated future in sale. Stolkin, et al. want out, that’s 
RKO seems most likely. For one| no secret now. Until they do get 
thing, dating back to the Grant} out, however, they have Corwin 
debacle, latter would have oifered | and Burke representing them, with 


Depinet and possibly also Phil/an operating board of RKO Pic-| 


Reisman, former veep over RKO | tures, Inc., subsid of RKO Pictures 
foreign, their old board posts back, | Corp., augmented by general sales 
had Corwin and Burke approyed} manager Charles Boasberg, studio 
Grant’s nominations of Robert! exec Ross Hastings and general 
“Butler, former Ambassador to Aus- counsel William Zimmerman. Wil- 
tralia and Cuba, and Lawrence /|liam H. Clarke, treasurer, is also 
Cowen, Lea gy of the Lionel a member of the board. Gordon 
Corp., world’s largest manufac-| Youngman, member of Bautzer, 
turers of toy electric trains. | Grant, Youngman & Silbert, law 
Depinet Back as Prez | firm of which Grant is also a part- 
More directly, it is understood) ner, had been a board member, 
that Hughes, if he reassumes con-| but he resigned Friday (14). No 
trol of RKO’s board until the:Stol-| new board members were ‘named 
kin group ¢an consummate their| to the parent company, leaving 
financial obligations, would want! Corwin and Burke the only mem- 
Depinet not only back on the’ bers of this panel. Pair can form a 
board but as president. quorum under terms of the bylaws 
The Corwin group likewise ac- of the corporation which requires 
cented its statement, following! the presence of only two members 
Grant’s own elaborate’ statement! for an official meeting. Parent 
when he resigned, that it would! corporation has a five-man board 
also reenlist the services of Depi-| while the subsid operating com- 
net who, at present, is on a “con-| pany has a nine-man board. 
sultative” basis. There are still-other groups very 
Depinet states that he has heard much interested in gaining control. 
lots of rumors but that “nobody Fred Packard, son-ii-law of J. Ar- 
has come near me; I would want thur Rank and for a time a pro- 
to make sure just what it is they | ducer at Universal, is heading up 
have in mind.” one group. Brior Dahlberg, who had 
Fox, meantime, virtually had a} been very much in the negotiations 
deat all set with Stolkin when he| picture even before the Stolkin & 
met with the group in Chicago. Co. acquisition, is back in the run- 


This included one session with ning. And oilman Ed Pauley is re- 
Koolish, Stolkin’s father-in-law, portedly heading up another group 
Corwin and S8urke. ‘on the Coast. The Louis Lure-Si 

Fox is leaving for Chi with; Fabian & Co. syndicate is eise-| 


his attorney, Jerry Edwards, of; where covered. 


Goldwyn Urges Bequests 
To Rogers Hosp Fund, 
Adds $25,000 Donation 


An appeal that members of the 
film industry remember the Will 
Rogers Memorial Hospital, Sara- 
nac Lake, N. Y., in their wills was 
made by Samuel Goldwyn in New 
York Thursday (13). Producer 
‘advanced the suggestion at a 
|luncheon given in his honor at 
{the Hotel Waldorf-Astoria by the 
hospital’s trustees. 
| Goldwyn, who previously had 
| contributed $5,000 to the institu- 
| tion, announced that he is making 
|an additional $25,000 donation and 
| would make a provision in his 
| will upon his return to his Coast 
|home. “The film business has 
|done a great deal for me,” he 
| said, “and this is a way of giving 
|something back that will benefit 
| all humanity.” 
| Abe Montague, prez of the board 
of trustees, outlined the hospital's 
work and cited the great strides 
the institution has made in its re- 
search as to the cause and cure 
lof tuberculosis. Some 50 promi- 
}nent industryites attended the 
| } incheon. 
| Meantime, tickets for the spe- 
cial benefit performance of Gold- 
wyn’s “Hans Christian Andersen” 
'at the Criterion Theatre, N. Y., 
| Nov. 24 reportedly have racked up 
heavy sales. Scaled at a $25 top, 
| entire proceeds will go to the Rog- 
lore hospital fund. Screening is 
| scheduled to be the first in a 
|}contemplated annual series of 
benefit showings for the fund. 








Frank Freeman in N. Y. 


| For Homeoffice Talks 


| Y. Frank Freeman, Paramount 


the studio, 
from the 


charge of 
New York 


in 
in 


veepee 
| arrives 





the Phillips, 
Krim 
gotiations with Stolkin & Co., who 
meantime, left L. A. for Chi, their 
home base. 


Nizer, Benjamin & 


The rumor factory about new) 
syndicates being formed to take | 


over the company include Floyd 
Odlum, who, coincidentally or 
otherwise, left his Indio, Cal., home 
and is now in New York. He owns 
over 120,000 RKO shares. Depinet 
denies his affiliation with a Karl 
Hoblitzelle-Bob O’Donnell Texas 
syndicate. Joseph P. Kennedy dit- 
tos. Sam Goldwyn is noncommittal 
on reports linking him with a Jim 
Mulvey-Eddie Small group. Sol 
Lesser has been mentioned. Also 
Louis Lurie. There are two stock- 
holders on the Coast, Ed Hersher 
(g: -ceries) and M. J. Stevens (ma- 
chinery), who are supposed to have 
a plan to present to the other RKO 
stockholders this week. 
Fox’s 100% Financing 

Fox, whose deal in principle 
with Stolkin in Chicago last week 
was balked only because of cer- 
tain conditions and concessions he 
reportedly wanted, also took ad- 
vantage of the weekend hiatus to 
review the potentials of a minority 
stockholders’ suit. Under normal 
circumstances, if a company is a. 
going business with a responsible | 
board and slate of officers, it is. 
reasonable to assume that no court | 
would seriously entertain a _ re-| 
ceivership plea. As now constituted, | 
with Grant’s resignation (see sepa- 
rate story); with the previous with- | 
drawal of Stolkin and William | 





law firm, to continue ne-'| 


The trade believes that the sell-| Coast today (Wed.) for talks with 
out by the Corwin-Burke remnants | homeoffice execs and Don Hart- 
of the original Stolkin syndicate is | man, production chief, who’s been 
‘inevitable. But obviously Stolkin|in Gotham about a week 


|& Co. didn’t pay $7 a share for | 
something that’s $3.37%2 on the 
open market. The consideration 
was the 29% control. 

Incidentally, hotelier Arnold M. 
Kirkeby reportedly put up around 
$500,000 of the Stolkin initial bank- 
roll. 

Grant bowed out Thursday (13) 
/in one of the most hectic days RKO 
| has undergone since its formation. 
'He departed with a lengthy blast 
at the new management, in which 
|he charged that failure to second 
his nominations to the board “man- 
acles his hands.” He declared that, 
| despite his requests to do so, Cor- 
win and Burke told him they had 
no nominations of their own to 
make. Grant added that he had 


consented to adjournments of pre- 
vious board meetings only with the 
understanding that definite action 
would have to be taken at Thurs- 
day’s confab. When Corwin and 
Burke declined to accept his nomi- 
nations, Grant exited. 





NLRB Stresses 


Continued from page 7 


ployer . . . There is no doubt that 
Congress rejected the proposal to 
regulate unneeded employment be- 
cause that body thought it unwise 
and premature to legislate on that 
subject. 


SSS 


Gorman (Ryan’s_ representative) “Congress extended its regula- 
from the board; and with Corwin} tion of featherbedding practices 
(now acting chairman) and Burke | to require that work be performed. 
(a complete novitiate in the picture | But it left to the pressure and per- 
business) the lone remainders suasion of the bargaining process 
thereon, Fox chose not to risk any #he determination whether the em- 
potential interference from a ployer-shall accede to a demand 
court. (See separate story on ve-| for work and the manner in which 
ceivership proceeding). | work should be done to yield the 
Fox reportedly has other ideas employer the greatest benefit. 
on the consummation of the deal.| “The court below rejected this 
He is prepared to finance it 100%.| view of Congressional policy, stat- 
As detailed elsewhere he is solo|ing in effect that Sec. 8 (b) (6) 
in the negotiation; his former | should be interpreted to reach un- 
partners, Eliot Hyman and Joe! needed or unwanted work as well 


Pell eae ac mined od 


Harris, are now merely under em- 
ployment contracts to Fox's Mo-| 
tion Pictures for Television dis-| 
tribution outfit, which last month | 
topped $400,000 billings and which | 
has been doing over $300,000 in 


rentals of late. Fox’s MPTV re-| 


portedly has $4,000,000 in forward 
billings. 


On the heels of the Grant walk- 


out, leaving the company’s future | 


responsibilities with Corwin and 
Burke, Fox reportedly had been 
invited on the board by Stolkin & 


Co. He refused. He is supposed to | 
have told the Stolkin syndicate | 


that he can’t operate as an em- 
ployee; that, in effect, he’d be just 
another hired hand taking orders 


|} as unperformed work, because the 
same vice of featherbedding in- 
heres in both.” 

NLRB has taken the case on ap- 
peal to the Supreme Court. Gam- 
ble Enterprises contends that Local 
/24 violated the Taft-Hartley Act 
| by insisting that pit bands be em- 
|ployed when name bands played 
on stage at the Palace Theatre. 
Local 24 said its members could 
| play during intermission and be- 
\fore and after the show. Gamble 
said it neither wanted nor needed 
_a house orch on such occasions. 

It took the case to NLRB, which 
supported the union. Suit was ap- 
pealed to the U. S. 6th Circuit 
Court, which overruled NLRB, 


Following confabs, it’s expected 
‘that Hartman will go to England 


|and then Rome, In latter city, he'll 


‘confer with William Wyler and 
|'Gregory Peck, director and star 
of Par’s currently shooting “Roman 
| Holiday,” on the possibility of the 
| pair assuming the same roles for 
“Babylon Revisited,” film version 
of the F. Scott Fitzgerald story. 


- Col’s $3,000,000 


Continued from page 5 














divorced) for putting “its house in 
order” with respect to alleged un- 
fair trade practices and “antitrust 
activities.” Thus the film industry 
appa#ently has a legal greenlight 
to enter TV. 

Columbia told the three banks 
that: 

(1) “Our company may lend to 
and make advances to and invest in 


sary. 

(2) “Our company and its sub- 
sidiaries may make investments up 
to $3,000,000 in television stations 
and television inventions, includ- 
ing new developments in that field. 

(3) “Our company and its sub- 
sidiaries may produce and dis- 
tribute motion picture photoplays 
for television. 

(4) “Our company may lend to 
and invest up to $3,000,000 in a 
subsidiary to be organized by us 
to engage in the business of guar- 
anteeing loans to motion picture 
producers...’’. Certain provisions 
call for a lien to be made on a film 


financing stage productions such 
amounts as we believe to be neces- 


Fingerpointing 


With the falling-out of Arnold M. Grant and the Sherrill C. 
Corwin-Edward Burke, Jr., contingent from the original Stolkin- 
Koolish-Ray Ryan syndicate that took over RKO last month, the 
trade points to some “fingerpointing” in the press release of last 
Thursday (13) night, following Grant’s exodus. 

The attorney, in the press statement, gave his reasons for, quit- 
ting as RKO’s new board chairman; and other pronunciaimento 
soon came from Corwin-Burke’s side accenting, not unsubtly, their 
point of view. Grant's statement read, in part: 

“On Oct. 2, 1952, I was elected chairman of the board of directors 
of RKO Pictures and its subsidiaries, and was employed as an execu- 
tive officer. ..On Sept. 23, 1952, Messrs. Ralph Stolkin, A. L. Koolish, 
Ray Ryan, E. G. Burke, Jr., and Sherrill C. Corwin purchased from 
Howard R. Hughes his stockholdings in RKO consisting of approxi- 
mately 29% of the outstanding stock. These men thereafter asked 
me to undertake the duties to which I was elected on Oct. 2. At 
that time, Messrs. Stolkir, Burke, Corwin and William Gorman, 
representing Mr. Ryan, were also elected directors of RKO. On 
the same date, the same individuals were elected directors of the 
subsidiary operating corporation, RKO Radio Pictures, Inc., as wel] 
as A. L. Koolish. 

When élected, I stated to the Board that my sole obligation 
would be to work for the best interests of ail the stockholders and 
employees of the corporation, without regard to special interests. 
The entive board joined me in an executive press release, in which 
they stated: 

*... that a corporation owes an obligation to its en_ployees 
second only to its stockholders . . . and the abjective is to re- 
vitalize and build the corporation.’ 

“~ .. On Oct. 16, 1952, the Wall Street Journal published the 
first of a series Of articles which cast seriously unfavorable reflec- 
tions on the previous business reputations or associations of Messrs. 
Stolkin, Koolish and Ryan. These articles led to a mass of un- 
favorable publicity, some of,it in other publications, but even 
more by word of mouth, primarily in industry and financial circles. 
It seemed to me that the principle which had been applied to the 
reorganization of all employees and executives of the corpora- 
tion must, of necessity, apply to its directors, since without such 
application there could be no principle . . . Accordingly, I demand- 
ed and received their resignations as officers and directors of RKO 
and its subsidiaries on Oct. 22, 1952 . On the same day, the 
other two remaining directors, Messrs. Burke and Corwin, against 
whom no derogatory matter had been published, joined with me 
asthe third director in preparing announcements of the resigna- 
tions obtained, which authorized me to state on behalf of the 
board of directors: 

‘It is the intention of the board as soon as possible to fill 
the vacancies with men of outstanding calibre who will be 
well qualified to represent the interests of all stockholWers of 
RKO. It is hoped that this can be accomplished within the 
next 10 days.’ 

“Since Oct. 22, 1952, I have made every effort to obtain men of 
the type described to serve as directors of the corporation .. . 
It is evidently impossible to reconstitute the board at this time 
with persons of sufficient calibre to meet the corporation’s prob- 
. Being legally and factually stymied in this fashion ... 
I cannot ana will not remain in stich a .. . futile position.” 

Immediately following the resignation o” Grant, the board of di- 
rectors announced the election of three new members to the board 
“in accordance with the company’s policy of developing its leaders 
from the ranks, rather than appointing outsiders who would, by 
necessity, take inordinate time to learn the workings of the com- 
pany and the motion picture industry.” The new directors are 
Charles Boasberg, general sales manager; William Zimmerman, 
general counsel for the corporation; and Ross Hastings, assistant 
secretary. All three have been with the company many years. 
Hastings is presently in charge of studio operation for the com- 
pany. 

Grant and his firm of Bautzer, Grant, Youngman & Silbert, who 
had served the corporation as board chairman and legal counsel, 
respectively, terminated their services effeetive immediately. 


dems .. 


“Grant came into the company Oct. 2 at a salary of $104,000 a 
year, plus annual fees to his law firm of $75,000 a year,” the press 
announcement stated, ‘and undertook his position after acting as 
attorney for the five-man syndicate who purchased approximately 
29% of the outstanding stock then owned by Howard Hughes. 
The board also announced the resignation of Arnold Pickers ex- 
ecutive v.p., who was to have taken over last Saturday (15). 





Spurt Continues 











put up 75% and the film thus 
qualifies under the quota regula- 
tions.” 


Kohner debunked the theory 
that foreign producers are in the 
market only for top names from 
Hollywood. He pointed out that 
many “secondary” names or stars 
whose ratings have slipped in re- 
cent years are also in demand. 

“A person may be passe here 
and still be a star in“Europe,” he 
underlined. ‘Particularly since 
the European market now is get- 
ting many films which were made 





benefiting from a loan, picture 


etc. 

Columbia, incidentally, has been 
inactive in legit financing in the 
past, but often has provided “sec- 
ond money” to such indie film pro- 
ducers as Stanley Kramer and Sam 
Katzman. Its subsidiary, Screen 
Gems, Inc., has been turning out 
films for television for some time. 
Fact that Col has tentatively ear- 
marked $3,000,000 for possible TV 
expansion would give it no more 
than two or three stations, trade 
circles point out, if the entire sum 
went for that purpose. 

Bank loan agreement covers the 
five-year period from Oct. 1, 1952, 
| through Sept. 30, 1957, and grants 
a maximum credit of $15,000,000. 
Under the transaction, Col bor- 
rowed $10,000,000 on Oct. 1 
and paid $7,000,000 in previous 
outstanding notes with the same 
banks. Dated as of Aug. 1, 1950, 





must be distributed through Coil, | 





these loans were cancelled and 
terminated. 


| 


| 


here years ago but never re- 
leased there because of the war.” 


Another important factor, he 
added, is that stars enjoy more 
loyalty in Europe than they go 
here. Long-established names con- 
tinue to command attention from 
film fans despite one or two bad 
pictures. 

England currently is the center 
of the co-production deal but 
Italian producers are becoming 
more and more interested in 
utilizing American names. Lan- 
guage is no great problem, Koh- 
ner added, since European pro- 
ducers have made a fine art of 
dubbing and there are many ac- 
tors overseas who concentrate now 
merely on this chore and are not 
seen on the screen. 

From a talent standpoint, Koh- 
ner declared, the co-production 
deals have an added value in that 
they bring players into contact 
with new personalities and new 
techniques. Some of the co-pro- 
duction deals, as well, have’ un- 


Continued from page 5 








covered promising European tal- 
ent which will find its way to Hol- 
lywood before long. 

The sharing deals, Kohner un- 
derlined, take many forms. Most 
common is that in which the 
American group gets the Western 
Hemisphere rights in return for 
contributing a star and director 
while the European firm takes the 
eastern distribution rights. There 
are, however, several variations 
now bejng worked out by many 
producers. 


RKO Stockholder 


Continued from page 3 =eae 
also a stockholder in the theatre 
company.” 

“Then,” said the public relations- 
minded Schwartz, “I hope you 
were happy with our last dividend.” 

“What dividend?” demanded the 
stockholder. 

“If you’re an authorized stock- 
holder, you received one,” Schwartz 
replied. 

Following a moment’s contem- 
plation, the stockholder reflected: 
“Come to think of it, son-in-law 
was living with me at that time.” 
He then had Schwartz assign a 
secretary to search through the 
cancelled dividend checks. A $10 
check was found; the stockholder 
claimed that the endorsement had 
been forged. 

He picked up his hat and coat 
and left Schwartz's office shouting, 
“That son-in-law, That  son-in- 
law.” ‘ . ‘ > . *\ 
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RANDOLPH Scott 


“A SUPER-WESTERN THAT 
REALLY DESERVES THE 
PHRASE:” Motion Picture Herald 





“UNUSUALLY FINE...LONG ON 
ACTION ...SHOULD KEEP 
BOXOFFICES BUSY!” 


Motion Picture Daily 


“SHOULD SATISFY THE MOST 
AVID OF ACTION FANS!" 


. Hollywood Reporter 


“POTENT OUTDOOR DRAMA 
THAT SPELLS BOXOFFICE!” 


Independent Film Journal 


“HOUSES THROUGHOUT 
THE COUNTRY SHOULD REAP 
A GOLDEN HARVEST!” 


Showmen’s Trade Review 
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Clips From Film Row 





NEW YORK 


Under mutual promotion pact 
between Organization of the Mo- 
tion Picture Industry and NBC, a 
one-minute spot announcement 
will be included on Gene Rayburn 
morning disk jockey show on 
WNBC. Plug will push recom- 
mended films currently playing in 
metropolitan theatres. 

J. Milton Salzburg, prez of the 
Cornell Film Co., inked pact with 
United Films of Tel Aviv, Israel, 
which gives his firm exclusive dis- 
tribution rights to short, “Life and 
Times of Chaim Weitzmann.” 

James R. Grainger, Republic’s 
sales chief, returned to homeoffice 
Monday (17) after a four-day trip 
to Boston. 

Hugh Owen, eastern and south- 


ern division manager for Para- 
mount, left over weekend for 
Jacksonville and New Orleans 


where he will hold sales huddles. 

RKO’s Sioux Falls exchange, 
headed by branch manager Sherm 
Fitch, copped first place in the 


company’s “Ned Depinet Sales 
Drive.” 

PITTSBURGH 
Jack Dolde, first assistant at 


Loew’s Penn, upped to manager 
of the Ritz, succeeding Car! Fer- 
razza, who resigned to pilot Keith’s 
in Cincinnati. 

F. D. (Dinty) Moore, former dis- 
trict sales manager for WB, who 
recently opened booking-buying 
office here, landed a big account, 
doing all booking and buying for 
Manos circuit. Bernard Buchheit 
did that for Manos interests until 
he resigned on account of ill health. 

A. J. Grimone, head of an ap- 
pliance house in Emporium, started 
work on new drive-in between 
Emporium and Port Allegany. 

M. A. Silver, WB zone manager, 
for exhibitors, and David C. Silver- 
man, head of RKO exchange, for 
distributors, are co-chairman of 
Will Rogers Memorial Hospital 
fund drive in this territory. 


DALLAS 


Tom Sumner named prez of 
newly-organized San Antonio Mo- 
tion Picture Exhibitors Assn. Other 
efficers include Eph Charninsky, 
veepee, and C. O. Donaldson, sec- 
retary. Purpose of group is to help 
improve relations between local 
theatres and the public. 

Eucleide Longnion opened Leon 
Theatre at Vidor. Longnion was 
formerly at Lake Charles, La. 

National Production Authority 
approved construction of new 
drive-in at Decatur for Walter Mat- 
ney. 

Frank Meyers named booker 
here for Rowley: United, replacing 
Bruce Collins, Jr., who joined the 
U. S. Air Force. 

Roy Smooth promoted from head 
booker at Universal exchange to 








office manager; Louis Dreisbach 
becomes booker. 

Jefferson Amus. Co., purchased 
the Don Drive-In at Port Arthur, 
formerly operated there by O. O. 
Cummings. 

Tommy Crump named manager 
of Carver Theatre, at Austin. 

Red. River Drive-In opened at 
Clarksville by Theatre Enterprises 
and Engelbrecht & Wolfe. 

Kar! H. Hobitzell, prez of Inter- 
state Theatres, disclosed plans to 
donate $25,000 to the Gonzales, 
(Texas) Warm Springs Foundation 
for Crippled Children. 


CHICAGO 


Max Dreyfus, Monogram sales- 
man for about 17 years, ill at 
Woodlawn Hospital. ° 

Harry Nepo, operator of Kim- 
bark Theatre, also sick at Michael 
Reese. 

Embassy, formerly the Emboy, 
reopened last week at Ft. Wayne, 
Ind., after facelift. 

Telenews Theatres handling 
closed TV circuit for James Lee 
Co. Dec. 8. 

Distributors’ plea that Jackson 
Park and Towne theatres be forced 
to bid against other houses, in- 
stead of having ‘first refusal on 
films, is set for hearing in appeals 
wcourt here Nov. 21. 


TOLEDO 


Toledo Theatres Assn. organized 
here, representing the majority of 
Toledo theatres. Jack Lykes, man- 
ager of the Colony, deluxe nabe, 
elected prexy. Abe Ludacer, man- 
ager of Loew’s Valentine, elected 
veepee; and Martin G. Smith, of 
Smith’ & Beidler Theatres, elected 
secretary-treasurer. 

Hamilton is the 12th Ohio City 
to rid itself of the 3% city admis- 
sion tax levied since 1947. City 
council voted unanimously Thurs- 
day (13) to repeal the impost after 
local exhibitors appeared to pre- 
sent a combined plea for financial 
relief from declining biz. Other- 


wise, they predicted a drastic cur- 
tailment of operations would be 
necessary. ‘ 


~ MINNEAPOLIS 


With judgment entered for $125.- 
000 in favor of plaintiffs inde- 
pendent exhibitors Sol and Martin 
Lebedoff in their anti-trust clear- 
ance conspiracy suit against major 
distributors and United Paramount 
Theatres, counsel for defendants 
have 30 days left to take an ap- 
peal. Federal Judge G. H. Nordbye 
refused to consider the motion of 
Lee Loevenger, plaintiffs’ attorney, 
to have the award increased to 
$150,000 because of alleged errors 
in computation of the damage. He 
took under advisement Loeven- 
ger’s request for $29,000 for at- 
torney. fees, opposed by defend- 
ants’ counsel as “excessive.” 

Favorable for film biz here is 
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If so, you are eligible for membership in the} 


§ National Board of Review of Motion Pictures 


Be part of this independent, non-profit organization 
founded in 1909 to promote the public understanding 
of movies as entertainment, as education, as art, as a 
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Your dues entitle you to 


id 
4 FILMS IN REVIEW 


the only U. 8. monthly dealing authorita- 
tively with every aspect of the motion 


Your dues also entitle you te 


a WEEKLY GUIDE ro 
MOTION PICTURES 


which each week brings you 
intelligent, incorruptible re-. 
views of the better filrhs. ~~ 
Your dues are deductible 
from your Income Tex. 








ond receive FREE the Garbe 
or Valentine issue of Films 
in Review, each containing 
26 “stills” from all their 
pictures, 
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the fact that Minneapolis employ- 
ment for October reached a new 
high for that ‘month, hitting 264,- 
700, or 1,700 over previous month 
and 5,300 more than for corre- 
sponding 1951 month, according to 
state employment service figures. 
More than 50 of territory’s in- 
dependent exhibitors attending na- 
tional Allied States convention in 
Chicago this week. a 
Overruling protests of Volk 
| Bros., which operates Nile thea- 
'tre, 35-day availability house lo- 
| cated in same general area as tne 
| indie Parkway, several distributors 





have granted the latter the same, 


clearance. s 
Metro stationing an exploiteer 

here for the first time in several 

| years. He is Tom Letcher, trans- 


ferred from Chicago where he was | 


assistant to Norman Pyle. 

Kelly Evidon back at Independ- 
ent Poster Exchange after recover- 
ing from a serious illness during 


| which he received a succession of | 


blood transfusions. ; ‘ 
Big demand for “Quiet Man” 


public here short of prints. 
Gordie Rydeen, who recently re- 


|signed as manager -of Bennie 
Berger’s downtown firstrun 
Gopher, now manager of Volk} 
Bros. circuit Riverview and Nile. 

LeRoy J. Miller, Universal 
branch manager, lining up Will | 
| Rogers Memorial drive in terri- | 
tory. 


LOS ANGELES 


| Frank Fouce bought the Cali- 
|fornia, Main Street house, from 
|estate of Lillian E. Schramm for 
| $194,000. 
| Four top 20th-Fox pictures will 
get saturation booking Christmas 
week. They include “Stars and 

Stripes Forever,” “My Cousin 
| Rachel,” “I Don’t Care Girl’ and 
“Ruby Gentry.” 

Sam Decker, former Monogram 
\franchise holder, sold his interest 
|in El Miro theatre, Santa Monica, 
to his partner, Ted Bolnick, and 
is returning to distribution. 


| ‘Savage’ Strong $12,500, 
Port.; ‘Mine’ Big 106, 2d 


Portland, Ore., Nov. 18. 

Nothing big in town this week, 
with first-run biz very uneven. 
| Paramount and Oriental, day-dat- 
jing “The Savage,” look to get a 
|nice total. However, “Blazing For- 
| est” looms only so-so at Orpheum. 
“Because You’re Mine” looks big 
in second Liberty stanza. 

Estimates for This Week 

Broadway (Parker) (1,850; 65-90) 
—‘‘Horizons West” (U) and “Trop- 
ical Heat Wave” (Rep). Mild $4.,- 
000. Last week, “Bonzo To Col- 
lege” (U) and “Wac From Walla 
Walla” (Rep), $6,000. 

Liberty (Hamrick) (1,850; 65-90, 
—‘“Because You're Mine” (M-G) 
and “Hour of 13” (M-G) (2d wk). 
mig See ee. Last week,.$14,000. 

ayfair (Evergreen) (1,500; 65- 
90)—“‘Springfield Rifle’ (WB) and 
“Arctic Flight” (Mono) (m.o.). Good 
$4,300. Last week, “Snows Kili- 
manjaro” (20th) (6th days) (m.o.), 
$7,500 at upped scale. 

Oriental (Evergreen) (2,000: 65- 
90)—"‘The Savage” (Par) and “Be- 
ware My Lovely” (RKO), day-date 
with Paramount. Fine $5,000 or 
near. Last week, “Springfield 
Rifle’ (WB) and “Arctie Flight” 
(Mono), $4,400. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Blazing Forest” (Par) and 
“Seeds of Destruction” (Indie). So- 
so $5,000. Last week, “Lure of 
Wilderness” (20th) and “Voodoo 
Tiger” (Col), $8,000. 

aramount (Evergreen) (3,400; 
65-90)—“‘The Savage” (Par) and 
“Beware My Lovely” (RKO). Nice 
$7,500. Last week, “Springfield 
Rifle’ (WB) and “Arctic Flight” 
(Mono), $8,000. - 

United Artists (Parker) (890; 65- 
90)\—“‘Man -In White Suit” (U). 
Modest $4.500 in 8 days. Last 
week, “Something For Birds” 
(20th), $2,500. 


SEATTLE 


(Continued from page 11) 

6 days). Sturdy $5,000 to wind up 
fine run after $8,400 last week. 

Orpheum (Hamrick) (2,599: 65- 
90) — “Because of You” (U) and 
“Island Rescue” (U). Nice $10,000 
or near. Last week, “Springfield 
Rifle” (WB) and “Park Row” (UA), 
(2d wk), dandy $8,000 almost same 
as first stanza. . 

Palomar (Stering) (1,350; 65-$1) 
—‘‘My Man and I” (M-G) (2d run) 
plus “Lady Godiva” topping stage- 
show. Okay $7,000. Last week, 
“Just for You” (Par) and “Wild 








Heart” (RKO) (2d runs), $3,200 
at 70c top. 
Paramount (Evergreen) (3,039; 


65-90) —“Yukon Gold” (Mono) and 
“Way of Gaucho” (20th). Dull 


Kaye and his stageshow, great $47,- 
196 at $2.50-$4.50 a - 





DENVER 


(Continued from page 10) 

“Fighting Rats of Tobruk” 
(Assoc), fine $18,000. 

Esquire (Fox) (742; 50-85)— 
“Snows of Kilimanjaro” (20th), 
Sock $8,500. Holding. Last week, 
“Springfield . Rifle’ (WB) and 
“Fighting Rats of Tobruk” (Assoc), 
fine $4,500. 


and 





| “Lusty Men” (RKO) and “Apache 


| 50-85) —“‘Thief” 


throughout territory has left Re-| 


| Last 


| ‘“Brooklyn Gorilla” 


$7,500 in 9 days. Last week, Danny | R 


Orpheum (RKO) (2,600; 50-85)— 


War Smoke” (M-G) (2d wk). Thin 
$8,000.- Last week, good $15,000. 

Paramount (Wolfberg) (2,200; 
(UA) and stage- 
show. Good $12,000. Last week, 
“Bonzo To College” (U) and stage- 
show, fine $15,000. 

Tabor (Fox) (1,967; 50-85)— 
“Yankee Buccaneer’ (U) and 
“Brooklyn Gorilla” (Indie). Fair 
$6,500. Last week, “Sally and 
Saint Anne” (U) and “Captain 
Black Jack’ (Classic), fair $6,000. 

Vogue (Pike) (600; 60-90)— 
“Marry Me” (Indie). Fair $1,700. 
week, “Sidewalks London” 
(Indie), $2,000. 

Webber (Fox) 50-85)— 
“Yankee Buccaneer” (U) and 
(Indie). Good 
$3,500. Last week, “Sally and St. 
Anne” (U) and “Capt. Black Jack” 
(Classic), fair $3,000. 


(EN. 
‘iu, 





‘Snows’ Great $38,000, 
Mont’; ‘Quiet’ 16G, 4th 
Montreal, Nov. 18. 

The amazing “Quiet Man,’’~still 
big in fourth round at Palace, is 
holding favorably with the new- 
comers and pacing the holdover 
field. “Snows of Kilimanjaro,” ter- 
rific at Loew’s, 4s hypoing overall 
returns here currently. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Quiet Man” (Rep) (4th wk). Big 
$16,000 following solid third stanza 
at $19,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Will Rogers” (WB). Oke $15,000. 
Last week, “High Noon” (UA) (2d 
wk), fine $16,000. 

Princess (C.T.) (2,131; 34-60)— 
“Son of Ali Baba” (U) (2d wk). 
Held at $10,000 after a good first 


session at $16,000. 
Loew’s (C.T.) (2,855; 75-$1)— 
“Snows of Kilimanjaro” (20th). 


Terrific $38,000. Last week, “Be- 
cause You’re Mine” (M-G) (3d wk), 
hefty $20,000. 

Imperial (C.T.) (1 839- 34-60)— 
“The Savage” (Par) and “Stardust, 
Sweet Music” (Par). Good $9,000. 
Last week, “Golden Hawk” (Col) 
and “Follow That Woman” (Col), 
$10,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Stolen Face” (Par) and 
homa” (Par). Average $7,000. Last 
week, “Hunchback Notre Dame” 
(RKO) and “Cat People’ (RKO) 
(reissues), strong $9,000. 


PITTSBURGH 


(Continued from page 19) 
“Everything I Have Is Yours” 
(M-G), $13,000. 

Squirrel Hill (WB) (900: 50-85)— 
“Actors and Sin” (UA). Ben Hecht 
picture opened big and should be 
best thing nabe art house has had 
in a month. Fancy $3,000. Last 
week, “Amazing Mons. Fabre” (In- 


die), $1,500. 
(3.800; 50-85)— 





Stanley (WB) 
“Montana Belle” (RKO). Jane Rus- 
sell starrer won’t get much over 
$8,000, and this is deep in red. Last 


week, “Operation Secret” (WB), 
$9,000. ; 

Warner (WB) (2,000; 50-85)— 
“Cleopatra” (Par) (reissue). 20- 


year-old Cecil B. DeMille epic be- 
ing tested for possible general re- 
issue, and obviously has what it 
takes. — do great $9,000 or 
over. ast week, “Hurrican 
Smith” (Par), dull $5,000. 


SAN FRANCISCO 


(Continued from page 11) 
Knot” (Col) and “Voodoo Tiger” 
(Col), $10,000. 

United Artists (No. Coast) (1,207: 
65-95)\—“Limelight” (UA). Rated 





Picture Grosses 








disappointing but still solid at 
$14,000 or near. Last week, “Be-| 
a wr, Rio (U) (m.o.) and! 
“Nig ithout Sleep” (20th), good | 
$7,000 : — 


Stagedoor (A-R) (370: « $1.00-. 
lea dea teak tn ) (2d wk). | 
ast week, $4,200. oldi i 
$2 000 ing at big 


Clay (Rosener) (400: 65-85)— 
“Merry. Wives Windsor” (Indie). 
Nice $2,000 or close. Last week, 
“Ivory Hunter” (U) and “Man In 
White Suit” (U) (2d wk), $1,900. 

Larkin (Rosener) . (400; 65-85)— 
“Tight Little Island” (U) and “A 
un For Your Money” (U) (3d wk). 











gels at $2,200 good. Last week, | 





Front’ Okay at $8,000, 
Balto; ‘Quiet’ 66, 9th 


Baltimore Nov. 18. 

There is a general letdown here 
this week with extended holdovers 
not heiping the growing resistance 
of holiday shopping in the down- 
town area. Reissue of “Cleopatra” 
is drawing fairish activity to 
Keith’s while “Back At Front” 
looms okay at Century. “Quiet 
Man” in ninth week at the May- 
fair, shows little letup in its record 
making run. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“Back At Front” (U). Okay 
$8,000. Last week, fifth of “Ivan- 
hoe” (M-G) (5th wk), $7,800 at 
$1.20 top. 

Keith’s (Shanberger) (2,460; 20- 
70)—‘“‘Cleopatra” (Par) (reissue). 
Fine $9,000. Last week, “The 
Savage” (Par), $7,300. 

Little (Rappaport (310; 25-90) — 
“Lady Vanishes” (UA) (reissue) 
(24 wk). Starting second sesh to- 
morrow (Wed.) after okay $3,800 
beginning. 

Mayfair (Hicks) (980; 20-70) — 
“Quiet Man” (Rep) (9th wk). Still 
drawing at good $6,000 after big 
preceeding week, and house record. 

New (Mechanic) (1,900; 20-70)— 
“Snows of Kilimanjaro” (20th) 
(4th wk). Slow $5,000 after previ- 
ous round inched out $6,200. 

Playhouse (Schwaber) (430; 50- 
90)—"‘Brandy for Parson” (Indie) 
(2d wk). Good $3,000 after bright 
$4,200 preem. 

Stanley (WB) (3,28C; 25-75) — 
“Miracle Fatima” (WB) (2d wk). 
Holding well at $9,000 after very 
bright beginning with $16,700. 

Town (Rappaport) (1,500; 35-70) 
—‘Lusty Men” (RKO). Starts to- 
morrow (Wed.) after “Because of 
You” (U) (4th wk), got fine $6,000. 


‘Trap’ Bangup $7,000, 
Mpls.; ‘Trees’ NSH 6G 


Minneapolis, Nov. 18. 

Holdovers are hogging limelight 
currently, and three new offerings 
are not helping much. Remark- 
ably mild early winter continues 
a godsend for first-runs. “Steel 
Trap” looks best of newcomers, 
with solid State round. It’s the 
sixth and final stanza for “Ivan- 
hoe” and fourth for “Snows of 
Kilimanjaro” and “Because You're 
Mine.” 

Estimates for This Week 

Century (Par) (1,600; 76-$1)— 
“Ivanhoe” (M-G) (6th wk). Okay 
$4,500. Last week, $5,000. 

Gopher (Berger) (1,000; 50-76)— 
“Because You’re Mine” (M-G) (4th 
wk). Neat $3,500. Last week, 


Lyrie (Par) (1,000; 76-$1)— 
“Snows Kilimanjaro” (20th) (4th 
wk). Hotsy $7,000. Last week, 
$9,000. 

Radio City (Par) (4,000; 50-76)— 
“Outpost in Malaya” (UA). British 
pic not making much of boxoffice 
stir. Dull $6,500. Last week, 
“Turning Point” (Par), $6,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76).—“It Grows On Trees” (U). 
Mild $6,000 but well-liked comedy. 
Last week, “Springfield Rifle” 
(WB), $8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Springfield ,Rifle’ (WB) (m.o.). 
Satisfactory $5,000. Last week, 
“Tarzan’s Savage Fury” (RKO) and 
“Under Red Sea” (RKO), $4,000. 

State (Par) (1,600; 50-76)—‘Steel 
Trap” (20th). Solid $7,000. Last 
week, “Battle Zone” (AA), $6,500. 

World (Mann) (400; 85-$1.20)— 
“Everything I Have Is Yours” 
(M-G) (3d wk). Winding up well 
at $3,000. Last week, $3,800. 
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immediately. Extremely Urgent 
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Cite Cinerama Structure 


Continued from page 5 


Time, Inc., Mr. and Mrs. Joseph V. 
McMullan and others. Rockefeller 
and Time withdrew in July, 1950, 
and during the following month 
the company dissolved. 

Present firm, Cinerama, Inc., 
was set up in September, 1950, to 
acquire patent rights and assets 
of the predecessor outfit. Reeves 
undertook to reorganize the com- 
pany and raise money to advance 
the project, as well as to negotiate 
for production and exhibition of 
the first Cinerama film. Reeves 
Soundcraft became the principal 





| 


stockholder via acquisition of 625,- | 


000 shares of Cinerama, Inc. com- 
mon for $77,500 plus an additional 
380,000 shares the following : No- 
vember for $76,000. 

Working control of Cinerama, 
Inc., passed from Reeves Sound- 
craft. to Thomas-Todd Produc- 
tions, Inc. in August, 1951. Latter 
organization was formed by news- 
caster Lowell Thomas and legit 
producer Michael Todd to produce 
and exhibit Cinerama product. 
With the withdrawal of Todd in 
August. 1952. T-T became Ciner- 
ama Productions, Inc. Financing of 
$1,000,000 was arranged for CP, 
which holds exclusive world rights 
through 1956 to the process. This 
concession was granted in return 
for its agreement to turn out two 
films annually for the next five 
years. 

Control of Cinerama, Inc. was 
acquired by Cinerama Productions 
under terms of an agreement in 
August, 1951, whereby CP received 
options to buy 500,000 common 
shares of the 934,349 common 
shares owned by Reeves Sound- 
craft. Subsequently, CP was 
granted further options to buy 
500.000 additional shares af, prices 
reportedly ranging from 60c to $6 
per share at certain intervals re- 
lated to further productions of 
Cinerama films. 

First public offering of Ciner- 
ama, Inc. common was made in 
January, 1951, when the company 
marketed 100,000 shares at $2 per. 
Last March the firm sold $1,000,- 
000 of 5°% convertible debentures, 
at which time there were 1,749,300 
common shares outstanding. Full 
conversion of the debentures would 
increase the outstanding common 
to 2,082,633 shares. Another side- 
light is that underwriters of the 
debenture sale received warrants 
entitling them to purchase 50,000 
common shares at $3 per share. 

Basic relationship of the three 
Cinerama companies is described 
by a.company spokesman as fol- 
lows: “Vitarama owns and con- 
trols all the basic patents for the 
Cinerama process. Cinerama, Inc., 
makes the special cameras and pro- 
jection equipment, and operates 
under an exclusive franchise from 
Vitarama. Cinerama Productions, 
in turn, has from Cinerama, Inc., 
the exclusive world rights to pro- 
duce and exhibit theatrical films 
made under the Cinerama process 
until Dec. 31, 1956. This applies 
only when admission is charged.” 
_Chairman of Cinerama Produc- 
tions is Louis B. Mayer, Metro’s 
onetime production chief. Lowell 
Thomas, who stepped out of the 
chairmanship berth to make room 
for Mayer, is vice-chairman. Thom- 
as. incidentally, is a major stock- 
holder along with CP prez Dudley 
B. Roberts, Jr. Latter is also head 
of the Wall St. brokerage firm of 
Roberts & Co. 

License agreement between Cin- 
erama, Ige., and Vitarama provides 
that Cinerama must pay royalties 
of 5° to 10% of Cinerama’s gross 
income. Minimum payments speci- 
fied in the deal range from $10,- 
000 in 1952 to $50,000 in 1955 and 


RADIO CITY MUSIC HALL 


Rockefeller Center 


‘PLYMOUTH ADVENTURE” 


SPENCER TRACY - GENE TIERNEY 
VAN JOHNSON + LEO GENN 
Color by TECMMICOLER - An M-G-M Picture 
Plus GREAT BBLIBAY STARE SPECTACLE 








| 





| 


a 


beyond. Company also has an ex- 
Clusive profit-sharing agreement 
with Cinerama Productions where- 
by future proceeds from exhibi- 
tion of Cinerama films will be split 
as follows: 75% to Cinerama Pro- 
ductions and 25% to Cinerama, 
Inc., and thereafter on a Sliding 
scale until Cinerama, Inc., receives 
$1,000,000 in gross revenues, after 
which the production company will 
receive 90% of the proceeds and 
Cinerama, Inc., will get 10°. 


20% Repeal 














| Claims Indie Stole 


His ‘Pin-Up Queen’ 


; Los Angeles, Nov. 18. 
_ Piracy suit for $200,000 was filed 
in Superior Court by Bernard 
Sommers against Savoy Road Show 
Pictures, Inc., producer of the indie 
film, “Body Beautiful.” Plaintiff, 
a photographer known as Bernard 








ceeds whatever profits theatres may 
have made, theatre’s schedule of 
equipment replacements which 
must be made if the house is to be 
kept in proper condition, and state- 
ments from realtors and other bus- 
inessmen testifying to the depre- 
ciation of realty values in the 
neighborhood of theatres already 
closed. 

National committee 
that it is currently developing 
means for the placing of this data 
in the hands of every congressman. 


Outlines Repeal Case 
Columbus, O., Nov. 18. 

In a letter to the Joint Commit- 
tee on Internal Revenue, Robert A. 
Wile, secretary of the Independent 
Theatre Owners of Ohio, pretty 
well stated the terrific tax load 
under which film exhibitors are 
currently staggering, and outlined 
the case for its repeal. 

Wile divided his letter into three 
main parts: one dealt with 20% 
Federal admissions tax, the second 
with the administration of the tax, 
and the third with admission prices 
and increases in same. He pointed 
out to the legislators that the Fed- 
eral tax is a “soak-the-poor” levy, 
since the average price of a ticket 
is only 38c, “which makes the 
movies definitely the poor man’s 
entertainment medium.” 

As a direct opposite, he observed 
that wealthy citizens can go to the 
opera, concerts, symphony, hire a 
fishing boat for $60 or $70 a day, 
add a $20 boxlunch and avoid tax 
completely. Considering other 
forms of entertainment more in 
the film price bracket that are un- 
taxed, such as bowling, bingo, va- 
zaars, billiard parlors, etc., he 
stated that pix are being discrimi- 
nated against. 

Wile wrote that ali exhibitors 
want the same tax base as any 
other business, but theatres “are 
slready paying every single tax 
paid by any other business in the 
country,” and the admissions tax 
besides, 


Lurie Cold 


Continued from page 3 eee 


ciscan and board chairman of 
Blair, Rollins & Co., an investment 
banking outfit; Matty Fox, leading 
bidder in the RKO takeover try, 
and the exhib group who are tak- 
ing part in the production of 
“Main Street to Broadway,” which 
Lester Cowan is producing. 

In listing his reasons for by- 
passing the RKO setup, Lurie told 
Dardi that his advice was to get 
Hughes completely out of the pic- 
ture, noting that terms of the 
Stolkin-Hughes deal called for the 
syndicate to up its payments from 
$7 to $7.50 per share if it didn't 
meet the specified payments on 
time. Another Lurie reason for 
aiving the deal a cold shoulder is 
the fear that the company would 
be slapped with millions of dollars 
of lawsuits by minority stockhold- 
ers. 

Lurie, who had never met Fox, 
received a call from him today 
(18) and pair are to meet either 
tomorrow or Thursday.  Per- 
taining to the interest of the exhib 
group, Lurie was approached by 
Cowan, an old friend. Latter is 
allied with such exhib toppers as 
Si Fabian, Fred Schwartz, M. A. 
Lightman, Sam _ Pinanski and 
George Skouras. Also part of the 
group is former Postmaster Gen- 
eral Frank Walker. Lurie has in- 
dicated that he might become an 
investor if this group succeeds in 
its efforts, but would take no part 
in active management. 





Johnny Downs doubles as assist- 
ant dance director and actor in the 
next Martin-Lewis starrer at Para- 
mount, 


aaa Continued from page 4 Sas! 


ne teoelac 3 
has disclosed | 


of Hollywood, charges the picture 
| was b 
|“The Dream Pia-Up” or 
| Queen.” 

| In addition to the company, the 


| defendants are Max Nosseck, Sam 
Kubitz, Raymond Friedgen and 
David Kohl. Film stars Bob Clarke 
}and Susan Morrow. Somers wants 
| $100,000 general damages, $50,000 
punitive damages and $50,000 for 
services rendered. 


“Pin-Up 





WB Theatre Execs Back 
To N.Y. After Regionals 


Warner Bros. Theatres execs 
have returned to the homeoffice 
following the last of a series of 
regional confabs. Palaver Thurs- 
day (13) covered theatre operations 
in Milwaukee, where talks were 
| held; Chicago, Memphis and Okla- 
ivtiila. 
held in New Haven, Newark, Phil- 
adelphia, Washington and Pitts 
burgh. 

In addition to theatre prexy 
Harry Kalmine, homeoffice offi- 
cials who attended sessions includ- 
ed Stewart MacDonald, treasurer; 
Ben Wirth, real estate topper, and 
Harry Goldberg, pub-ad chief. 





Dervin to England 


John Dervin, Stratford Pictures 
sales chief, planed to Britain Mon- 
day (17) for confabs with Associat- 
ed British Pictures Corp. officials 
and to attend the world preem of 
ABPC’'s “Top Secret” at the Em- 
pire Theatre, London, tomorrow 
(Thurs.). He plans a 10-day stay. 

A subsidiary of Allied Artists, 
Stratford was set up some years 
ago to handle foreign imports con- 
sidered suitable for art houses and 
specialized situations. Most of its 
product stems from ABPC, with 
which AA has a_ co-production 
agreement. ABPC also handles AA 
films in Britain. 





Tevlin Back to Coast 


C. J. Tevlin, vp of Howard 
Hughes’ Motion Picture Enter- 
prises, returned to the Coast Mon- 
day (17). 


He had been in N. Y. for two 
weeks, 


Detroit Gabber 


Continued from page 2? Saeace 


Office of War Information, had ap- 
pealed to him to “straighten out 
the Detroit situation.” 
2-Year Censorship 

After his news sources were re- 
stricted, Kreutz said he asked for 
permission to pick up information 
on Katyn from Polish newspapers. 
He said Hopkins objected “because 
there’s a dispute on about Katyn.” 
Kreutz said: “The censorship went 
on for two years. My programs 
were monitored till I couldn't say 
very much.” 


WJBK was subsequently sold 
and is now owned and operated by 
the Storer Broadcasting Co. 

Hopkins, who now owns Muzak 
Corp. and Ann Arbor radio station 
WHOYV, denied that he had hushed 
Kreutz because of pressure. He 
testified that WJLB Attorney Mor- 
ris Luskin advised him to take 
Kreutz off the air because he was 
afraid of ipciting the Polish people 
in Detroit and causing them to 
slow down their efforts on behalf 
of the Allies. 

But his suspensions of Kreutz, 
Hopkins admitted, came after Lee 
Falk, of the FCC, made a special 
trip to Detroit to ask him to fire 
Leon Wyszatycki, program directot 
of the Polish Hour. Hopkins said 
he refused to fire Wyszatycki, but 
followed his advice in censoring 
Kreutz. Hopkins added: “I felt 
that if a story went out in Detroit 
claiming the Russians had killed 
the Poles, it certainly would have 
created feeling against cur ally 
(Russia). It might have had an 
adverse effect and I felt that such 
news should be withheld.” 

Hopkins denied that he was fear- 
ful the FCC would refuse to renew 
his license if he turned down their 
attempts to supervise the Polish 
Hour. 





Previously meetings were | 





ased on his own script, titled | pact. 


} 
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Incentive Bonus 
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ciety of Independent Motion Pic- 
ture Producers. The indies are 
now expected to make their own 
deal with the French government, 
calling for the same 11 licenses 
they were allocated under the last 
They only used seven of 
them, 

The French government 
like to see the majors 
their $4,500,000 in 
chunks. 
distribs can find a buyer for so 
large a slice of coin. Should they 
run into difficulties, and should 
the individual distribs try to get 
the money out by themselves, the 
French impose a monthly limit of 
$300,000 on remittances. U. S. 
firms originally had almost $6,- 


one or 


000,000 blocked, but the French | 


recently remitted 
good-will gesture. 
Breaks Long Deadlock 


Allocation of 110 dubbing per- 
mits breaks a long deadlock over 
licenses which had seen the Ameri- 
can companies fiatiy refusing to 
pick up any further permits. Trou 
ble started in July of this year 
when the French Cabinet issued a 
decree reducing the overall total 
of permits for all foreign imports 
to 138. The share of the U. S. 
majors was 90. 


In granting MPEA an additional 
20 permits, French authorities are 
understood to be “borrowing” 
them from next year’s quota. Un- 
der the last deal, the majors 
shared 108 licenses among them- 
selves. Metro and 20th-Fox each 
had 13, Paramount, RKO and War- 
ner Bros. had 12 each, Columbia, 
United Artists and Universal 11, 
Republic 10 and Monogram 3. 
Basic pattern willbe retained un- 


$1,200,000 as a 


der the new agreement, but ques- | 


tions remains how the additional 
two are to be split up. 


Remittance of $120,000 a month, 
plus the maximum $425,000 under 
the incentive plan, give the ma- 
jors a basic remittable total of 
$1,865,000 for the pact year. Con- 
sidering that the U. S. distribs’ an- 
nual theoretical remittable share 
runs to about $6,000,000, 
leaves about $4,000,000 to be dis- 
posed of. Companies can make 
deals at the capital account rate 
for a certain considerable percent- 
age of this money. The rest re- 
mains frozen. 


Foreign execs in N. Y. thought 
that, under'the circumstances, the 
distribs probably would prefer 
trying to get their money out rath- 
er than invest it in production in 
France where some had bad ex- 
periences. Under the last pact 
with the French, the companies 
were able to remit $1,200,000 a 
year, with compensation deals for 
part of the rest. 

Execs foresaw a certain amount 
of difficulty in finding a buyer for 
the $4,500,000 in one lump sum. 
They didn’t think that disposing 


would | 
liquidate | 
two | 
Question is whether the | 


this | 


from page 5 


of the excess in current earnings 
would present a problem. To 
| cover the four months since July 
| 1, 1952, the French have allocated 
| $500,000 which are remittable im- 
mediately at the official rate. 
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| Price Scale 
t——> Continued from page 3 seam 


| tial patrons are willing to pay. TNT 
lis urging them to set prices low 
enough so that new opera fans 
might be lured to the b.o., but some 
|exhibs recall that they made a mis- 
|take with the first boxing matches 
they big-screened by setting their 
| ticket scales too low. 

Also worrying exhibs is the prob- 

lem of what to do during the Met 
|intermissions. Several of the the- 
| atre ops, of course, visualize the 
{stretch periods as a methods of 
}coining extra dough via increased 
|candy-and-popcorn sales. But then 
| it's pointed out, will patrons of the 
|opera be customers for the munch- 
|crunch stuff and will they object if 
| regular theatre patrons lured in by 
the opera sit and eat candy in their 
seats during the presentation? 
| Few exhibs, incidentally, are 
worried that the three-hour pres- 
entation will not permit the screen- 
jing of a regular film that night. 
Several of those queried by VaA- 
|RIETY noted that, at times when 
ithey’ve rented their theatres for 
|local concert societies and other 
| highbrow affairs, the sponsors have 
|usually sold out. Exhibs, as a re- 
| sult, believe that their active par- 
ticipation in bringing the Met to 
their screens will serve as a plus 
factor in establishing goodwill, with 
| their communities and patrons. 


That enforced elimination of a 
regular film program, however, 
may backfire in Hollywood. Top 
spokesmen for both the major stu- 
dios and indie producers have al- 
ready vuiced the fear that theatre 
|TV may eventually force much film 
|off theatre screens around the 
| country. 
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ing been completed in 1950, ac- 
cording to Hoffberg. 

Similar situation arose when 
Walt Disney released his “Alice 
in Wonderland.” The Bunin pup- 
pet film of the same title played 
Broadway and some other spots 
simultaneously, with the Disney 
animated feature _ unaffected. 
Bunin’s pic didn’t go to TV, how- 
ever. 

Goldwyn office a year ago wrote 
Hoffberg a letter asking him to 
change fhe title of his picture. 
Latter refused, pointing out that 
his version pre-dated the Goldwyn 
film by at least a year. 











GREAT MOTION PICTURES 


ARE PROCESSED BY PATHE 


PAUL WHITE, President of PSI-TY, Inc., 
Producers and Distributors of TV-Films, says: 


“Jt takes a highly skilled laboratory te 


perform our many 


varied and exacting 


technical requirements plus a depend- 
able organization tc meet daily program 
deadlines. We use Pathé Labs.” 


and need 





PSI-TV’s Pathé-processed pro- 
grams include: “China Smith? 
“Playhouse of Stars” and other 
outstanding television series in 
addition to 68 current full- 
leugth features. 


Both New York and Hollywood Hav 
coL 


35MM ee 16MM ° 


If your films, too, are different 


the most versatile 


Jaboratory treatment—plus 
creative ability, high quality and 
speed —w 


¢ invite your inquiry. 


¢ Complete Pathé Laboratory Facilities: 


OR ¢*© BLACK AND WHITE 


Pathé Laboratories, Inc. is a subsidiary of Chesapeake Industries, Ime, 
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OH, BABY! 

With Jack Barry 

Producers: Barry, Dan Enright 
Director: Enright 

5 Mins.; Sat., 11:15 p.m. 


MENNEN 
WNBT, New York 
(Grey) 
New five-minute vidpic series is 
a novel, imaginative idea with 


good audience appeal and humor. 
Moppets are lensed doing adult ac- 
tivities, with voices dubbed in to 
make it appear they’re gabbing 
with emcee Jack Barry. 
proach is to satirize the grown-up 
world under the guise of giving 
the infant generation a chance to 
have its say. i 

On the initialer, “Oh, Baby! 
twitted television’s panel and par- 
lor game programs (including 
packagers Barry-Dan_ Enright’s 
own “Juvenile Jury” and “Life Be- 
gins at 80”). Three kids, aged 
14-15 months, were interviewed by 
Barry on the question, “What kind 
of baby sitters do you prefer? 
With their dubbed-in voices one 
toddler said she favored males, an 
other gave Bronx cheers and the 
third little fellow repeated “I’m 
bored” and finally ambled off for 
home. 

In svoofing the charade-type 
shows. Barry asked one tiny miss, 
“I'm six feet tall, handsome and 
well-built. who am I?” and a small 

iping voice cuipped, “Who cares, 
Kiss me!” Others in the capsule- 
sized series will kid Hollywood 
films. Channel swimmers, “Author 
Meets the Critics,” etc. ] 

Production was smooth and edit- 
ing, obviously a painstaking job, 
was slickly handled. Commercially 
the property is a natural for Men- 
nen baby products. Plug, inci- 
dentallv, was a winner with some 
tvkes duded up citeiy, incladine 
ene in a Martian snace suit. Placed 
on a snot basis. “Baby” is screened 
five times weekly on N. Y. stations 
and on four other outlets during a 
test period, with possibility it will 
eventuallv get national distribu- 
tion for Mennen. Bril. 


YOUR JEWELER’S SHOWCASE 

(Like the Rich People) 

With Ruth Warrick, Barbara Whit- 
ing, Robert Sweeney 

. Producer: Gil Ralston 

30 Mins.: Tues., 10:30 p 

HAMILTON WATCH- 

TIONAL SILVER 
WCBS-TV. New York 

(Y&R; BBDE&O) 

This new vidpic series can do a 
good job for its sponsors, judging 
from the initial entry. The format, 
half-hour stories each featuring 
different Hollywood players, is one 
that has broad audience appeal; 
and the yarns appear to be slotted 
for adult viewers, with major em- 
phasis on the femmes, who buy 
watches and silverware. 

Kickoff show was a comedy, 
“Like the Rich People,” highlight- 
Ing a couple of poor Brooklyn kids- 
in-love who scout around the 
countryside on a motorcycle and 
play the game of dreaming they 
have money. While eyeing a lush 
estate along the Hudson, they have 
an accident and the gal is put to 
bed in the manse. They envy the 
wealthy couple, but soon learn that 
money “isn’t everything,” and that 
the wife is Reno-bound. Unex- 
pected visitors’ presence delays the 
woman's flight to Nevada and cues 
a reconciliation. It’s a simple and 
telegraphed plot, but registers 
warmly. There are some good 
comic moments, but also several 
spots where the humor is muffed 
and the sentiment is maudlin. 

Production is above par, al- 
though somewhat uneven, and good 
use was made of location shooting. 
Ruth Warrick and Barbara Whit- 
ing do well as the older woman 


mn. 
NTERNA- 


and the girl, respecitviely, with | h 


Robert Sweeney contributing a 
fair characterization of a Brook- 
lyn kid. Commercials for Interna- 
tional Silver are effective, with 
a brief plug for Hamilton Watch, 
the alternate-week bankroller. 
Bril. 


THE UNEXPECTED 

(The Doctor Prescribes) . 

With Mary Brian, Clark Howat, 
Edgar Barrier, Virginia Hall, 
William Ven Gelder, Joan Miller, 
John Philiips 

Producer: Ziv TV 

Director: Eddie Davis 

Writer: David Boehm 

30 Mins., Wed., 8 p.m. 

IRONRITE IRONER 

KECA-TV, Hollywood 


The ap-/| 


the ingenuity of the medico. Foot- 
a serves well its dual purpose 
of drama and surprise. - 


Feeling the pangs of neglect 
after 19 years of marriage, the 
icoc’s wife meets up with an old 
| flame at a college reunion. He pro- 
}poses marriage and she’s all for 
lit. She tells the doc she wants 
j}her freedom and starts packing 
|for the getaway. He has his own 
jideas for keeping their marriage 
intact, and just when she is to 
make off with the ex-suitor he 
plays his trump card. 

Told by their daughter of a tele- 
phone conversation she overheard, 
the sawbones sets the trap. He has 
a quarantine sign posted on the 
door, with a copper stationed out- 
side to see that no one enters or 
leaves. The boy friend drives off 
and the distraught wife allows that 
she’s not so bad off, anyway, and 
settles for a reconciliation. 


Mary Brian, onetime film star, 
paints a believable portrait of the 
uphappy wife and keeps her emo- 
tions in check, Clark Howat lights 
up the old flame with a good the- 
atric touch, and Edgar Barrier, the 
badgered doc, plays it painfully 
Straight with the proper measure 
of restraint. 

Direction of Eddie Davis keers 
the action moving fluidly, and 
David Boehm’s script is well flav- 
ored with the bitter and sweet. 
Ironrite makes an effective appeal 
for the roller that irons — 

elm. 











WINTER HOLIDAY 

15 Mins.; Sun., 11:15 a.m. 
Sustaining 

WCBS-TV, N. Y. 


This little 15-minute _ travelog 
series is strictly filler material for 
WCBS-TV, the CBS video web’s 
N. Y. flagship, designed to whet 
the tongues of N. . viewers for 
famed winter resorts around the 
world. As such, it would ostensibly 
make for an okay, low-cost spon- 
sorship buy for travel agencies, 
plane and steamship lines, etc., but 
it has little in it to attract much of 
a Sunday morning audience. 

Initialer this week (16) dealt 
with Mexico’s Acapulco. Film was 
well-produced, with some _ good 
shots of the resort’s hotels, 
beaches, swimming pools, fishing 
sites, etc. Result was a neat gratis 
plug for Acapulco, but since the 
travelogs are being provided to the 
station by the resorts themselves, 
local Chambers of Commerce, etc., 
it’s all a mutual benefit thing. 

For any viewer with nothing bet- 
ter to do on a Sunday morning, 
this makes for okay watching. 





Stal. 
CHEVRON THEATRE 
(Long Lost Wife) 
With Rod Cameron, Lynn Bari, 


others 
Producer: Revue Productions 
Director: Robert S. Finkel 
Writer: Lawrence Kimble 
30 Mins.; Fri., 9 p.m. 
CHEVRON STATIONS 
KTLA, Holiywood 


An elaborate fabric of insurance 
fraud serves as the basic plot in 
“Long Lost Wife,” an extremely 
well-conceived, suspenseful story 
about the unraveling of a six-year- 
old mystery. Rod Cameron, stripped 
of his spurs and hoss for this one, 
emerges as an excellent thesp in 
the role of the police lieutenant, 
who picks up the threads of a vir- 
tually forgotten mystery and solves 
the seemingly insoluble. 


He’s put on the trail by Lynn 
Bari, as the woman engaged to a 
man whose spouse has been missing 
for six years. She tells him she 
wants to know what happened to 
er predecessor before she mar- 
ries the man, and with this Cam- 
eron is off in a maze of mystery. 
Trail leads him to an ex-boy friend 
of the lost wife, who identifies 
Miss Bari as the missing woman, 
it all having been a plot to collect 
insurance, it develops. For the 
skeptical, it’s explained Miss Bari 
and her hubby deliberately put the 
cops back on the case to be certain 
they had an iron-clad insurance 
claim, figuring the -sleuths would 
— the case, as they did origi- 
nally. 


There are a couple of minor 
story flaws, such as the hubby 
telling the cop the name of the 
man who eventually is the key to 
the mystery; and the dubiously 
| concealed identity of Miss Bari, 





The moral to this piece seems | but overall execution of the story 
to be: take what the doctor pre- 1S so well done that these don’t 
scribes, whether it be medicine or|impede the sense of good, solid 
@ panacea for romantic ills. Here | entertainment all the way. 


the neglected wife tries her own 


prescription for happiness. 
-Saved from the un 


Cameron is well cast as the cop, 


s. but is; with restraint. which adds credi- 
certainties of | bility to his performance. Miss Bari 


rekindling an old love affair by doesn’t have too muth to do, but 


> 





does it well. Ian MacDon ‘d as the 
former friend, and James Craven 
as Miss. Bari’s co-conspirator, give 
unusually fine performances. 

A good deal of the credit is due 
the skillful, tight direction of 
Robert S. Finkel, who catches all 
the drama in Lawrence Kimble’s 
better-than-average teleplay. Lens- 
ing by Ellsworth Fredericks is low 
key, and helps sustain the mood of 
this fast-moving meller. Daku. 





Hometown Identity Aim 


Of Chi WNBQ as NBC-TV | 


Preps Web Ride for ‘Ding’ 


Chicago, Nov. 18. 

Decision by NBC-TV to give a 
network ride to “Ding Dong 
School,” novel daily half-hour tar- 
geted specifically at pre-school 
kids, which has created a stir lo- 
cally via WNBQ, has again focused 
attention on the web’s Chi opera- 
tion. Although strictly in the “serv- 
ice” category, “School” is pretty 
much in the same experimental 
vein that resulted in such Windy 
City originals as the since-demised 
“Garroway At Large” and “Studs 


Place,” as well as the still extant 
“Hawkins Falls” and “Zoo Parade.” 


The show, which features as its 
single personality Dr, Frances Hor- 
wich, chairman of Rooseveit Col- 
lege’s department of education, 
moves into the half-hour following 
“Today” next Monday (24). 


“School;” brainchilded by WNBQ 
program chief George Heinemann 
and assembled into iinal form 
under the superyision of Chi NBC 
pub-affairs and educational direc- 
tor Judith Waller, is an outgrowth 
of Heinemann’s overall local pro- 
gramming strategy for the Windy 
City NBC outlet. With the full sup- 
port of his superiors, veepee Harry 
Kopf and Chi NBC-TV chief 
Jules Herbeveaux, Heinemann has 
evolved a consistent and broad 
programming concept for the sta- 
tion which is designed to be a com- 
patible complement to the network 
diet. 

It’s his belief that it’s only. hep 
policy for a web-owned station to 
use its local time in establishing 
the fullest possible hometown iden- 
tity. With the parent network turn- 
ing back for local use all the pre- 
noon period except the ‘Today” 
eye-opener, Heinemann has been 
concentrating on the 9 a.m. to noon 
slot. Emphasis, with the exception 
of “Coffee And—,” a _ half-hour 
music-chatter strip, is exclusively 
on the service or how-to-do-it for- 
mats. Included, besides the afore- 
mentioned “School,” are a daily 
cooking show and the “Good Liv- 
ing” strip which embraces all 
facets of homemaking. Recently 
launched in ahead of “Today” is 
a quarter-hour farm show. 


In each case, the shows are 
aimed at a specialized audience 
and the overall morning roster in- 
corporates what Heinemann calls 
“activity periods,” or offerings 
with a high audio content to per- 
mit the housewife to go about her 
work while listening to the par- 
ticular program, 


Hallicrafter Set Sales 
Up 19% Over Last Year 


Chicago, Nov. 18. 


Record-breaking sales totaling 
$42,001,023, an increase of 19% 
over the previous year, were regis- 
tered the past fiscal year by Halli- 
crafters, Chi radio-TV manufactur- 
er. Net earnings were $378,460, or 
46c. a share, compared to $878,945, 
or 82c. a share, last year. . 


With demand for the firm’s TV 
sets currently exceeding production 
and with a $21,000,000 backlog of 
Government orders, prexy William 
J. Halligan predicted first-quarter 
earnings for the new fiscal year 
would come close to the full-year 
net for 1952. 








New Bromley ‘Report’ On 
New Yorkers’ Welfare 


Dorothy Dunbar Bromley 
launches a new weekly series, “Re- 
port to the People,” probing con- 
ditions affecting the welfare of 
New Yorkers, on WMCA, N. Y., 
tonight (Wed.) at 9:30-10 p.m. 

Pubsery airer kicks off with a} 
report on crime in the city, featur- 
ing civic officials, interviews with 
victims and on-the-spot recordings. 
Second edition will cover crime 





New York 
Lisa Howard, featured on NBC's 
“Ford Theatre” vidpix series to- 
morrow night (Thurs.), inked to 
star in several “Short Short 


duced by Bernard J. Prockter for 
jairing on NBC under Pepsi-Cola 
.."Beat the Experts, 





| sponsorship 


: a | 
a new five-minute sports quiz pro-| 
| duced by Telenews, acquired for 


TV syndication by Sterling Tele- 
| vision Purity Bakers has pacted 
|for “Cowboy G-Man” in 24 key 
markets through Young and Rubi- 
cam. Half-hour series is produced 
by Telemount Pictures and Mutual 
TV and distributed by United 
Artists-TV...Norman Sper, nar- 
rator on the “Football This.Week 
vidfilm series, narrating “Football 
Through the Years,” a Warners 
documentary which rolls soon. 
Bernard Schulman, formerly with 
Sterling Films, joined Lakeside TV 
as exec sales veepee...“Three 
Guesses,” 15-minute quizzer pro- 
duced by 20th-Fox’s Movietonews, 
bought by Hachmeister, Inc., for 
Pittsburgh airing and General Tire 
Co. for Indianapolis. 





Hollywood 


Macdonald Carey, Ed Sullivan 
and Rod O’Connor star in “Family 
Theatre's” latest vidpic, being pro- 
duced by Cascade Pictures and 
Ben Pivar and Associates, at the 
Hal Roach lot, for Thanksgiving 
telescreening nationally. Father 
Peyton is producer, and Fred Nib- 
lo, Jr., adapted from Francis 
Thompson’s “The Hound of Heav- 
en.”...“‘Racket Squad,” being 
dropped by Philip Morris at year’s 
end, cantinues without. a Jetun as 
Toni picks up sponsorship for al- 
ternate week telecasting of Carrel 
Case-Hal Roach, Jr.,_ series.. 
Denna Martel and Ross Ford star 
in “Ring Around the Moon,” pilot 
pic being produced at Roach stu- 
dios by Planet Productions, with 
Jus Addiss directing... Gertrude 
Michael grabs featured role in 
Schlitz “Playhouse of Stars” tele- 
pic.. Second series of 26 “China 
Smith” rolls at Motion Picture 
Center studios, with Dan Duryea 
in title role...Diane Fortier set 
for femme lead in two episodes of 
Ziv TV’s “Boston Blackie” series 
... Next batch of Flying A’s “Range 
Rider” series rolling with Frank 
McDonald directing, Jack Ma- 
honey and Dick Jones toplining... 
Bing Crosby Enterprises wound 
“Rebound” vidpic, “Dry—With 
Three Olives,” at the Roach lot... 
Mitch Hamilburg skied in from 
N.Y., after European trek for Gene 
Autry. >. 

Sheila Ryan is femme lead in 
Autry vidpix, “Rio Renegades,” 
and “Outlaw Warning,’ with 
George Archainbaud directing, 
support including Pat Buttram, 
Lee van Cleef, Harry Harvey, My- 
ron Healey, Stan Andrews, Greg 
Barton, Effie Laird, Mickey Little, 
Melinda Plowman, Budd Buster... 
Series of “Life of Riley,” to be 
seen on NBC-TV, with Gulf Oil 
bankrolling, began this week at 
Hal Roach studios, with. William 
Bendix, Marjorie Reynolds and 
Tom D’Andrea. Tom McKnight 
produces, Abby Berlin is director 


... Superior Judge Frank G. Swain 
granted extension of hearing to 
Nov. 21 in case in which Louis D. 
Snader seeks injunction prevent- 
ing partners Alexander Bisno and 
Samuel Markovitch from selling 
750 Snader Telescriptions. ..Cast 
in support of Barbara Britton and 
Richard Denning in “Mr. and Mrs. 
North” series at Goldwyn studios 
are Charles McGraw, Jimmy Ly- 
don, Peggy Knudsen, Ric Roman, 
Charles Cane, Francis DeSales, 
Lowell Gilmore, Ludwig Donath, 
Jeanette Nolan, Paul Guilfoyle, 
June Whitley ... George Fisher, 
formerly with Snader Sales, and 
John Devine, who was with Stand- 
ard Radio, join United Television 
Programs as sales reps. 


Jack Mahoney heads western 
contingent in Macy’s Thanksgiving 
day parade in N.Y.... John Jay 
Franklin of Franklin Television 
Productions sold 26 half-hour vid- 
pix, “Hawaiian to Paradise,” to 
William F. Broidy, and on first 13 
gets $91,000 and retains 50% of 
the negatives in perpetuity. On 
second 13 Broidy gets distribution, 
not ownership of series starring 
Alfred Apaka, and lecaled in Ha- 
waiian Islands... Lawrence A. Har- 
vey, via his attorney, Joseph Bren- 
ner, | has made application for 
L.A.’s remaining commercial chan- 
nel, and plans to spend $300,000 on 
construction if given FCC green- 
light. Station would be aimed at 
industrial workers, since there are 





and housing. 


515,000 in this area...Second se- 


Vidpix Chatter 


Drama” vidfilm stanzas being pro-| 





ries of 13 “Ramar of the Jungle,” 
starring Jon Hall, gets gun Nov. «8 
by Arrow Productions...John Ire- 
land, Sally Cassell, Peg Hillias, 
Dayton Lummis, Richard Garrick, 
Gil Herman and Suzanne Alexan- 
der working in Meredian Pictures’ 
“The Last Kuss,” for “Schlitz Play- 
house.” 

















California 


Continued from page 1 = 
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tivities were beaming with the 
countenance of conquerors, it was 
because the signs were’ unmistake- 
able. 


Hollywvoa’'s ‘This Is It’ 


The civic leaders who participat- 
ed, Gov. Earl Warren (who dou- 
bled as an amiable and videogenic 
performer in the “Stars in the Eye” 
TV showcase), and the flock of film 
celebs who put in an appearance 
all reflected the same high note of 
certainty—that “this was it” in 
terms of Hollywood harnessing its 
creative forces and energies for 
the future. 


To the skeptics and proponents 
of Gotham-originating TV shows 
who say: “What’s all the shouting 
and the tumult about, since there 
are only four live CBS video at- 
tractions emanating from Holly- 
wood studios?” CBS has its own 
answer in backing up its faith in 
TV City. For only this week it was 
established that the network has 
just picked up its option on the 
remaining Gilmore Island acreage 


Noblesse Oblige 
Hollywood, Nov. 18. 

One of the items on the 
agenda cooked up for the visit- 
ing newspapermen converging 
on Hollywood for the CBS-TV 
City opening took the boys— 
and probably NBC—off guard. 

Dave Jacobson, CBS-TV’s di- 
rector of public relations, who 
sweated it out here for several 
weeks engineering the dedica- 
tion hoopla, decided at the last 
minute to top off the roster 
of events by including a visit 
to the opposition web’s new 
TV studios in Burbank. 











(site of TV Ciry) tn envisioning its 


ultimate goal—a 25-acre TV City 
plant representing a total invest- 
ment of $35,000,000. And although 
the web echelon acknowledges the 
present “ghost town” status of a 
TV City full of wondrous archi- 
tectural and engineering skills with 
its vast expanse of 12,000 square- 
feet of floor space yet housing but 
four live TV shows, by the same 
token CBS sees it as the fulfillment 
of its “California Here We Come” 
TV manana. 
N. Y.-L. A. Exodus 

Already ambitious plans are in 
the blueprint stage for a program- 
ming convergence on TV City. 
Shows won't be moved out of N. Y. 
and transferred to Hollywood at 
once. But gradually, over a period 
of years, there will be an exodus 
of N. Y.-berthed shows. Even soon- 
er, major productions, utilizing the 
scope and dimensions of the TV 
City stages, will be created in Hol- 
lywood, as for example, the present 
plans for a full hour melodrama 
series slated for the Saturday night 
10 to 11 (EST) segment, 

Obviously CBS, like NBC, sees 
the necessity for a stake in film 
syndication (to meet the inroads of 
Frederic W. Ziv, et al), and in such 
vidpix enterprises as its own “I 
Love Lucy” and “Amos ‘n’ Andy,” 
but TV City is strictly a “live” 
baby, 

The whole atmosphere of the 
dedication weekend suggested that 
the Paley-Stanton-Hubbell Robin- 
son-Harry Ackerman signposts 
point to Hollywood as the key CBS 
production center. And Hollywood, 
in kind, is charged today with a 
sort of electric excitement. It’s all 
over the place. Vidpix enterprises 
are booming at an accelerated pace, 
taking over all the space availabili- 
ties from the film industry, It’s ap- 
parent out in Burbank, where NBC 
has staked a major video claim in 
Hollywood's future. It’s apparent, 
too, in the tempo and_ thinking 
around the agencies and in the 
plans of major American business 
enterprises—such as two of the 
nation’s largest breweries—to build 
plants and operate out of the L. A.- 
Holiywood area because, from here 
on in their whole economy is tied 
in with TV advertising. 
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NBCS TOP SYNDICATION 


Screen Scribes End Strike Vs. Vidpix | Bf $5 | 


Producers in Compromise Settlement: 


Hollywood, Nov. 18. 


A cqmpromise settlement giving 
a precedental pact to vidpix scrib- 
blers ended a 14-week-old strike of 
the Screen Writers Guild and Au- 
thors League of America against 
the Alliance of Television Film 
Producers Monday (17). SWG’s 
original proposal was for a mini- 
mum payment against a precentaze 
of the gross. This riled producers, 
who resisted royalties, but the dis- 
pute was resolved through a contin- 
uous payment proposal whereby 
writers are paid minimums plus a 
fiat fee for each rerun. At the end 
of the seven-year leasing period, 
rights in the basic material revert 
to the author, although the pro- 
ducer may continue to reissue or 
remake the telefilm. 


For original yarns for one-time 
shows, anthology series and epi- 
sodic series, writer gets $200 for 
story, $550 for teleplay. Where he 
does both, he gets $700, plus con- 
tinuing payments for re-use. Flat 
payment of $600 provided for oat- 
ers and serials, plus rei@n coin. 
On payment of additional coin, 
motion picture and radio sequel 
rights may be exploited by the pro- 
ducer in a time to be fixed; other- 
wise rights revert to the author. 
All remaining ownership rights, 
dramatic, book, magazine and com- 
mercial, remain the property of the 
writer. 

Pact Details 

If producer makes a theatrical 
pic based on TV material penned 
for a one-time show or anthology 
series, writer gets share in gross 
receipts. If producer wants to sell 
theatrical film rights, writer gets 
additional coin. If producer wants 
to sell theatrical film rights, writer 
gets first refusal. If telefilm is 
shown theatrically, writer gets ad- 
ditional coin. Alliance , members 
vote on new pact this week; SWG, 
Nov. 24, ALA soon after. 

End of strike, which began Aug. 
11, means 6,000 members of ALA, 
SWG, Authors, Dramatists and Ra- 
dio Writers Guilds can now submit 
scripts to the Alliance. 

Television Writers of America, 
new union of scribes, attacked 
SWG-ATFP pact as a “complete 
sellout” and hinted it might seek 
jurisdiction in ATFP ranks. 

TWA exec Dick Powell claimed 
ATFP would have been happy to 
sign “such a contract before the 
strike began.” SWG, countering 
TWA charges, contended “they 
loused up the network pact and 
now they're trying to louse up this 
one.” 


COLLEGE OKAYS CIGGIES 
AS HOOP GAME SPONSOR 


Hollywood, Nov. 18. 
In a precedental move for col- 
legiate basketball on TV, Loyola's 
home games dre being offered cig- 
gie makers for sponsorship by 
KHJ-TV, which will telecast the 
court contests beginning Dec. 2. 





Loyola athletic director Ed Pow- | 


ell had to get permission of all the 
visiting teams who will be par- 
ticipating, before channel could of- 
ter the games to ciggies. Jim Par- 
sons of KHJ-TV and Powell nego- 
tiated deal, in which Loyola will 
get a flat $250 per game. 


Swank to Sponsor 





‘Randall’ Second-Runs 


Pointing up sponsorship interest 
even in second-run vidfilm series, 
Swank Jewelry this week pacted 
to bankroll the “Steve Randall” 
show on DuMont’s WABD, N. Y., 
and WTTG, Washington. Show is 
being syndicated by United TV 
Programs, 


“Randall” series, produced by 
Marion Parsonnet and_ starring 
Melvyn Douglas, was aired orig- 
inally in both N. Y. and D. C, un- 
der the title of “Hollywood Oft- 
Beat.” In N. Y., the series was 
chonsored on WJZ-TV by Dixie 

ups, 


+ 





Vidpic ‘Bickerson’ Series 
Now Being Marketed 


Jack Denove, former TV produc- 
tion veepee at BBD&O, and Phil 
Rapp, writer-director, are in Goth- 
am peddling the half-hour vidpic 
series, “The Bickersons.” Pair re- 
cently completed the first four of 
the series, telefilm version of the 
show which had a long radio career 
and which recently was a _ seg- 
ment on an hour-long DuMont va- 
riety stanza. 

Lew Parker and Virginia Grey 
iare starred. 


Philco 52 Sales 
Setting Record: 
Taxes Nick Net 


Rhiladelphia, Nov. 18. 

Philco Corp. sales in the third 
| quarter of 1952 reached the great- 
est. volume in. the company’s. his. 
tory. Total for the three-month 
period was $82,227,000, compared 
with $57,408,000 a year ago. 

Another record was set for the 
first nine months of this year with 
a total sales of $247,383,000; com- 
pared with $228,431,000 for 1951. 
Earnings before taxes were up 
sharply, but increased income taxes 
caused net income to fall below 
the same period a year ago. 


Earnings before taxes in the 
September quarter rose to $3,965,- 
‘000 from $1,410,000. Net income 
declined to $1,784,000 or 48c a 
common share, from $2,222,000, or 
60e a share-a year-ago. (Philco had 
a tax credit of $812,000 in the 
same period last year, because 
earnings did not equal the excess 
profits tax base). 


For the nine months period 
earnings dropped to $6,073,000, or 
$1.64 a share, from $7,963,000, or 
$2.18 a share, in 1951. 

William Balderston, Philco pres- 
fdent, reported demand for all 
Philco products “continues at high 
levels. Our television production 
is approximating our all-time peak 
and our sales potential continues 
far greater than our output. This 
will be the case until our new 
plant in Philadelphia goes into op- 
eration early in 1953, to increase 
television capacity by 50°.” He 
declared “steps are also being 
taken to enlarge our radio capacity 
substantially.” 

Philco’s volume of advanced 
electronic research development, 
production and field engineering 
work for the Government contin- 
ues to increase, and, based on the 
orders now on hand, will expand 
further in 1953, Balderson said. 


Packard Buys New UTP 
‘Rebound’ on DuMont 


Packard Motors has Sought a 
new “Rebound” film series from 
Bing Crosby Enterprises, via 
United Television Programs, with 
18 markets already set and an ad- 
ditional six still to be cleared. 
Agency is Maxon. Packard, which 
backed the series last season, 
picked up 13 of the new vidpix, of 
which several have been com- 
pleted. 

Packard bought the alternate 
week Fridays at 8:30 p.m. niche on 
DuMont. Show starts Friday (21). 


° 6 ’ 
Toni Gets ‘Squad 
Hollywood, Nov. 18. 

Toni takes up sponsorship of the 
telepic series, “Racket Squad, 
after first of the year for alternate 
week televising. 

Hal Roach, Jr., filmed crimer is 
being dropped by Philip Morris, 
which found itself with too much 
video celluloid on its hands. 
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NBC’s investment in its film 
Syndication project is now over the 
$5,000,000 mark, and it’s estimated 
that within another year it will be 
one of the major facets of the net- 
work operation. The web is con- 
siderably heartened by the re- 
sponse of the stations to the syn- 
dicated properties and those on the 
future NBC agenda, including such 
items as the “Douglas Fairbanks 
Theatre” (now being shot in 
Europe) and the new Lilli Palmer 
series. The Fairbanks series alone 
represents an initial investment in 
excess of $1,000,000. Already 
circuiting the syndication route 
“Dangerous 
“Hopalong Cassidy” and weekend 
and daily newsreels. 

With choice network time avail- 
abilities becoming scarcer and 
scarcer, both NBC and CBS now 
envision a lucrative potential from 
the film syndicate biz. (On CBS’ 
part it represents a reversal of 
thinking, for that web until recent- 
ly had more or less shunned any 
suggestion of establishing a stake 
in syndicated pix.) It's known that 
Columbia now has serious ambi- 
tions in syndication and, like NBC, 
is blueprinting some major prop- 
erties. 

NBC had planned adding to its 
immediate syndication roster the 
Sax Rohmer “Fu Manchu” series, 
but it was learned last week that 
the network had permitted its op- 
tion on the property to lapse after 
a pilot had been completed. Un- 
derstood that Robert W. Sarnoff, 
who heads the NBC syndication 
operation, and other web brass, 
were disappointed in the pilot en- 
try, and decided to write off the 
approximate $20,000 expense rather 
than splurge to the tune of $750,- 
000, the amount required for a 39- 
week cycle, on a dubious entry. 

Previously NBC had also con- 
templated adding the Joel McCrea 
“Texas Rangers’”’ to itssyndica- 
tion roster, but abandoned the 
plan. 


Snader’s ‘Spotlight’ Show 
Picked Up by United TV; 
Second-Run Sales Seen 


Although sale of most of the 
Snader Sales Co.’s vidpix proper- 
ties are still tied up in litigation 
between prexy Louis D. Snader 
and his partners, United TV pro- 
grams this week acquired the 
“Washington Spotlight” show, 
which has been on the Snader 
roster since its inception. Fifteen- 
thinute series, featuring Marquis 
Childs and a different guest each 
week, is now in its 51st week on 
the air, and UTP is adding new 
markets to those already sold by 
Snader. 

While the series has Childs and 
his guest discussing recent news 
events, UTP execs bblieve the in- 
terest in the topics will make it 
possible for the show to garner 
second-run bookings. As a result, 
UTP sales chief Aaron Beckwith 
has worked out a new, low-price 
scale for subsequent-run screen- 
ings on the series, and is now offer- 
ing them on that basis in those 
markets which are presently airing 
the first-run stanzas. 


Coffee Firm Takes Silver 
CBS Tuesday Night Spot 


International Silver this week 
notified WCBS-TV, key station of 
the CBS video web in N. Y., that it 
is checking out of the alternate 
Tuesday ‘night at 10:30 spot after 
the Dec. 23 broadcast. Station a)- 
most. immediately, however, sold 
the time to Medaglia d'Oro Coffee, 
which will aiternate with Hamilton 
Watches, now rotating with Inter- 
national. . 

Both the silver firm and Hamil- 
ton had been bankrolling “Your 
Jeweler’s Showcase,” a half-hour 
vidpix series. Coffee firm will also 
slot a TV film show in the time 
period. 
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Hollywood, Nov. 18. 

Marty Martyn has sold out his 
half interest in the Leo Durocher- 
Laraine Day telepix series, ‘“Dou- 
ble Play,” to Carroll Sax, former 
studio manager and labor contact 
at Warners. It marks his entry 
into TV. 

He will produce the next set of 
films, with Ted Kneeland, his part- 
ner in the project, continuing to 
direct. 


Turner (Ex-RKO) 
To MBS for.Pix, 
Radio, TV Tieups 


Terry Turner, veteran film ex- 
ploiteer and for many years chief 
of exploitation for RKO until the 
recent shakeup, has made a deal 





with Tom F. O'Neil, Jr, whereby | 


Mutual Broadcasting System's ra- 
dio and TV facilities will tie in 
vividly with the film theatrés’ box- 
office. It will be an extension of 
Turner’s past performances with 
“area saturation,”’ when a new pic- 
ture opens, utilizing AM-TV for 
benefit of b.o. Under the new set- 
up with MBS, Turner will be op- 
erating from the _ broadcasters’ 
viewpoint. 

This augurs (1) a possible mu- 
tuality in percentage payoff from 
the b.o. tills; and (2) MBS pos- 
sibly going more positively into 
film distribution, albeit on a spe- 
cialized scale, by having a ‘‘piece”’ 
of certain product in exchange for 
the radio-video ballyhoo. 

The eventualities of Turner's op- 
eration will switch as the tides of 
show biz shift in future. Right 
now, however, O'Neil recognizes 
how Turner did a bangup bally job 
for RKO with three different cross- 
section films—the 19-year-old re- 
vival of “King Kong,” which gar- 
nered a $3,000,000 “new” gross; 
a modern release, “Sudden Fear” 
(Joan* Crawford); and another re- 
issue, this time a Walt Disney sub- 
ject, “Snow White.” ‘ 

Turner takes the position tha 
there are any number of good pic- 
tures 7-8 years old which, having 
done well before at the b.o., should 
repeat, especially with a new gen- 
eration which has grown up and 
hadn't seen it. He counts on the 
MBS exploitation for repopulariza- 
tion. He has seen how good b.o. re- 
sults could be achieved via a 7-14 
day pre-opening saturation bally- 
hoo and spot commercials concur- 
rent with the run. This is a switch 
on pix and TV—the ballyhoo this 
time is for benefit of the boxoffice 
and not for home exhibitions’ Tur- 
ner starts with O'Neil’s General 
Teleradio setup Dec. 1. 


Freedman, Powell in Prez 
Bid on TWA Election 


Hollywood, Novy. 18. 

Ben Freedman and Dick Powell 
have been nominated for prexy of 
Television Writers of America, 
which has an election Dec. 16. 

Other nominees are John Mur- 
ray and Ben Brady, v.p.: Bob 
White, Bernie Ederer, secretary- 
treasurer, and for exec board, Ben 
Freedman, Murray, Brady, John 
Green, Ederer, White, Jess Oppen- 
heimer, Shelby Gordon, Sol Stein, 
Nate Monaster, Dick Carr, Seaman 
Jacobs, Phil Sharp, Art Stander, 
Jack Elinson, Alan Lipscott, Hal 
Goodman, Powell, Jay Somers, Mal 
Merritt, Hy Freedman, John Rapp 
and Ann Kazarian. Twelve are to 
be named to the board. 

TWA's hearing before the NLRB 
is set for Nov. 25, but NBC has 
asked for a postponement. 
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NN SAG Strike Calls. Fim Tele Barb 
DATE Prods. Seen This Week After N.Y. Mov 


‘Carroll Sax Into Video 
With ‘Double Play’ Buyout | 


Hollywood, Nov. 18. 

Screen Actors Guild is expected 
to issue a strike call this week 
against tele film commercial pro- 
ducers following the N. Y. chapter's 
okay on Sunday (16). SAG bulletin 
to members over the weekend as- 
serts that in negotiations the Goth- 
am ad agencies said they had made 
a mistake years ago in granting 
repayment principle to radio actors 
in negotiations with AFRA. 

Question of reusage coin has 
been the leading one precipitating 
the breakdown in talks. SAG 
charges the strike situation was 
caused by “employers’ adamant re- 
fusal to accept Guild proposals, or 
to put forward any fair or equita- 
ble counter-proposals.” 

In N. Y., the Film Producers 
Assn. said that it disputed SAG's 
contention that the producers have 
refused added coin for re-use of 
tele blurbs, saying it was willing 
to pay as much as 800% in addi- 
tional fees for rescreening plugs. 
Also, FPA said it’s offering increas- 
es in minimum pay in no case less 
than 15% over the existing scales. 

To this, SAG retorted it never 
said the producers wouldn't pay 
any coin, and a spokesman ex- 
pressed great doubt as to the au- 
thenticity of FPA'’s “800°” fig- 
ures 

Re-Use Hot Issue 

FPA explained it was willing to 
pay the full tee for using a spot 
in a 13-week period, with addition- 
al full fees for each 13 weeks the 
blurb is used, saying in a two-year 
span this would be eight additional 
checks for a thesper. While some 
thespers now work for the mini- 
mum of $55 a day, FPA is willing 
to up that to $70, “which even 
John L. Lewis would agree is a 
healthy hike,” a FPA rep said. 

SAG retorted FPA is “talking in 
circles,” that it wants unlimited 
runs for 13 weeks for net tele 
blurbs, while SAG's proposal is-for 
one run only, with thespers to be 
paid for each additional run. A 
Guild source stated further that 
FPA offered re-use coin only for 
leading players, nothing for sup- 
porting players, and said the Guild 
is interested immensely in the wel- 
fare of the supporting thesper. 

Furthermore, the Guild spokes- 
man said, the producers want un- 
limited runs on “wild spots” for 
13 weeks, where more than 30 mar- 
kets are involved; unlimited use 
for 39 weeks in less than 30 mar- 
kets, and 52 weeks unlimited on 
local spots. SAG stressed it wants 
a one-year pact, and insists play- 
ers be paid on each run. 

In Gotham some vidpic produ- 
cers feel SAG is forcing an “infant 
industry to revolutionize the meth- 
od of payment, which could push it 
into a tailspin,” and claim the prin- 
ciple in the film field has always 
been hiring a man for a day's work, 
without repayment for each reuse. 


IRWIN COREY TO STAR 
IN NEW VIDPIC SERIES 


Flack Larry Gore, writer Arnold 
Stone and comedian Irwin Corey 
have teamed to form a company 
for the production of vidpix. Out- 
fit, known as Larry Gore Produc- 
tions, is set to film 26 half-hour 
pix starring Corey. First series 
will be “The Professor.” 

Gore will produce, with Stone 
handling the scripting and direct- 
ing chores. Larry Siegel and Ar- 
thur Reich will also handle writing 
assignments. Arthur Florman is 
set to lens the series, 


‘ i 
New ‘Finest’ Trio 
Hollywood, Nov. 18. 

Telefilm debuts of Barbara Stan- 
wyck, Fred MacMurray and Bette 
Davis will be made in starring ve- 
hicles now being scripted for Re- 
vue Productions’ high-budgeted se- 
ries, “America’s Finest.” 

No starting date has been set for 
the telepix to be made by the MCA 
vidpix subsid. Joan Crawford, Ray 
Milland and Dennis Morgan have 
finished telepix for the series. 
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WWJ-TV Dedicates 


New $2,000,000 


Studios; National Ad Bid Seen 





Detroit, Nov. 18. 

WWJ-TV officially dedicated its 
new $2,000,000 television centre 
with a special telecast and dedica- 
tion ceremonies Monday (17). 

Portions of the dedication tele- 
cast will be presented via special 
closed-circuit telecasts this week 
to meetings of advertisers and 
agencies at the Waldorf-Astoria in 
New York and the Blackstone 
Hotel in Chicago. These special | 
programs will show WWJ-TV as a} 
production centre with facilities, 
talent and craftsmanship available 
to all TV advertisers. 


Dedication telecast told of 
WW5J-TV’s growth as Michigan’s 
first TV station and sixth in the 
nation. Vignettes of the station’s 
shows-and talent presented WWJ- 
TV as “the busiest station in tele- 
vision.””’ Many celebrities, city and 
state officials took part in the 
ceremonies. 

The new $2,000,000 building, 
with 20,000 square feet of floor | 
space, adjoins that of its sister 
stations, WWJ-AM and FM. The 
WWJ stations are owned and op- 
erated by The Detroit News. 

Technical facilities in the new | 
centre are of WWJ-TV’s own de- 
sign. Structural design of the two- 
story building provides for two 
additional floors, as expansion de- 
mands. The lower level is designed 
around a central storage area for 
television properties—an area of 
5,600 square feet — adjacent to 
which is an area for scenery de- 
sign, carpentry 4nd paint work. 
Space is also provided on this 
floor for talent and production of- 
fices, film. office, newsroom, re- 
hearsal room, dresssing rooms, 
costume and wardrobe rooms and 
talent lounge. 

The first floor centres around 
the three studios, largest of which 
covers an area of 4,600 square 
feet. One of its main features is 
a large 25-foot turntable built 
flush to the floor. The studio has 
221 feet of wall space available 
fos sets and has 18 motor-operated 
light battens. 

Joseph H. McConnell, NBC pres- 
ident, participated in a half-hour 
live TV show dedicating the new 
WW5J-TV studio, along with War- 
ren S. Booth, Detroit News presi- 
dent, Mayor Albert E. Cobo and 
Edwin K. Wheeler, WWJ-AM-FM- 
TV general manager. Mechanical 
difficulties blacked out part of 
McConnell’s speech. Also the rib- 
bon cutting scene was snafued out 
of the picture. Harry Bannister 
was among the 200 invited guests 
who saw the show in the Audito- 
rium. Show consisted of a brief 
commentary and pictures on De- 
troit and birth of WWJ and WWJ- 
TV. Then brief sketches of sev- 
eral WWJ-TV shows were flashed 
on the screen. 


P&G Replacing ‘Life’ With 
‘Sister’; Coin Saving Due 
Via Easement on Talent 


Contrary to previous reports, 
Procter & Gamble is not cutting 
back on its daytime radio time 
spending with the cancellation of 
the vet “Big Sister” soaper on CBS. 
Bankroller instead will keep the 
time period to air “Road of Life,” 
dualling the latter show on both 
NBC, where it’s been a longtime 
P&G package, and on CBS. 

System will mean a savings for 
P&G, of course, in that the sponsor 
will be paying for only time on one 
of the webs rather than for talent 
and production costs also. Under 
the present daytime lineup, there 
will be less than two hours’ differ- 
ential between the broadcast of 
“Road of Life’ on NBC and CBS. 
Show will be aired on CBS from 1 
to 1:15, and continue on NBC from 
3:15 to 3:30. 








ABC-TV Not Planning 


To Replace Lanigan 
ABC-TV isn’t replacing John B. 
Lanigan, sales v.p. who this week 
moved to NBC-TV. Lanigan recent- 
ly had been more in an adminis- 
trative capacity than in direct sell- 
ing operations, with Edwin S. 
Friendly, Jr., national director of 
TV sales, overseeing the depart- 
ment. 
Lanigan replaced Fred M 
Thrower, who left to become CBS- 
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PALEY TO BE GIVEN ’53 


Philadelphia, Nov. 18. 

William S. Paley, chair- 
man of the board at CBS, will be 
the 1953 recipient of the Poor Rich- 
ard Club’s Gold Medal Achieve- 
ment Award. Paley was chosen be- 
cause of his work in building up 
the CBS network and for his long 
record of public service. 


Announcement of Paley’s selec- 
tion was made by Joseph L. Tin- 
ney, president of the Poor Richard 
Club and v.p. and assistant gen- 
eral manager of the WCAU sta- 
tions. The award, one of the ad- 
vertising field’s top honors, will 
be presented to Paley at a dinner 
in the Bellevue-Stratford Hotel, 
Jan, 17, the birthday anniversary 
of Benjamin Franklin. 


In 1950, Paley received a Penn- 
sylvania Ambassadorship Award 
during Pennsylvania Week, for his 
work on behalf of the Common- 
wealth In receiving the Poor 
Richard’s Achievement Award, 
Paley joins an array of gold medal- 
ists that includes Gen. Dwight D. 
Eisenhower, Charles E. Wilson, 
Paul G. Hoffman, Dr. Vladimir 
Kosma Zworykin, Gen. Henry H. 
Arnold, Brig. General David Sar- 
noff and Gen. Dougias MacArthur. 


PM Buys Margie 


Radio Version 


Success story of the “My Little 
Margie” show added another chap- 
ter this week, when Philip Morris 
decided to buy a radio version of 
the vidfilm situation comedy series 
for airing on the CBS Radio: net- 
work. The AM package will uti- 
lize Charles Farrell and Gale 
Storm for the same roles they play 
in the TV program. 


Ciggie outfit, through the Biow 
agency, will slot the new radio 
version in its Sunday night at 8:30 
slot on CBS. Period is presently 
occupied by PM’s “Playhouse on 
Broadway.” Latter is being moved 
back to Wednesday nights at 9:30, 
as replacement for What’s My 
Line,” which PM recently ditched 
and which has since been picked 
up on CBS by Stopette, same out- 
fit which banxrolJs the “TV Line” 
= nights on the CBS video 
web. 





“Margie” preemed last summer 
as replacement on CBS-TV for the 
“top-rated “I Love Lucy” and drew 
a cool critical reception at first. 
Show soon caught on, however, 
and climbed into the top 10 rat- 
ing lineup. PM was so pleased 
with the results that, when “Lucy” 
returned, it shifted the show to 
NBC-TV as a temporary filler un- 
til the new “My Hero” vidpix 
series was ready. Now that “Hero” 
is on the air, PM is moving “Mar- 
gie” back to CBS-TV, where it 
will hold down the Thursday 
night at 10 slot now occupied by 
“Racket Squad.” 


FCC TV STATION OKAYS 
NOW REACH 108 MARK 


Washington, Nov. 18. 

Number of TV stations author- 
ized since the lifting of the freeze 
is now exactly equal to the number 
of stations which were on the air 
before licensing was resumed—108, 
as result of issuance by the FCC 
last week of 10 more permits. 


New authorizations, four of 
which were for VHF channels, 
went to KVOA and KOPO in Tuc- 
son; KFSA in Fort Smith, Ark.; 
Santa Barbara Broadcasting and 
TV Corp. in Santa Barbara, Cal.; 
KDA in Pueblo, Col.; Southland 
Telecasters in Pensacola; WRAK in 
Williamsport, Pa.; Central Texas 
TV Co. in Waco; WLVA in Lynch- 
burg, Va. and WBAY in Green 
Bay, Wis. 

The Green Bay station will be 
built by Norbertine Fathers, a non- 





-| profit religious order which, in ad- 





TV sales v.p. 


dition to AM station WBAY, also 
operates WHBY in Appleton, Wis. 


POOR RICHARD AWARD 
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Opry’s’ 27th Anni Fete 
Nashville, Nev. 18. 
WSM officials are readying 
plans for celebration of the 27th 
anniversary of “Grand Ole Opry,” 
with the Saturday (22) broadcast. 
Invitations have been mailed to 700 
disk jocks credited with a big part 
in building up of WSM’s talent 
names, 


These will be feted with a per- 
sonal get-together with WSM per- 
sonnel and artists at the Andrew 
Jackson Hotel, group then moving 
to Ryman Auditorium for special 
recognition on the evening’s broad- 
casts, 


Saturday s Flash 
‘Report’ Sale 


Pointing up the lucrative opera- 
tion of the major television net- 
works’ N. Y. flagship stations, 
WCBS-TV this week wrapped up a 
sale on a new show less than two 
hours after the igea for the show 
was dreamed up by program chief 
Hal Hough. 

With CBS-TV turning back its 
Saturday afternoon time to local 
stations following the completion 
of the Armed Services football 
schedule, Hough on his way to 
work Friday morning (14) thought 
of adding the “6 O’Clock Report,” 
now aired cross-the-board, to the 
Saturday evening schedule as well. 
He told sales manager George Dun- 
ham of the idea on their way to 
a sales meeting later that morning 
and, before the meet was con- 
cluded, Dunham had sold the final 
five-minute segment of the show 
to Dunhill cigarets. 

Saturday version of “Report” 
will be similar in format to the 
strip version, but with different 
personalities for the 6 to 6:05 and 
6:05 to 6:10 segments. Jim McKay 
is repeating on the sports segment 
from 6:10 to 6:15 and it’s his part 
of the show which Dunhill bought. 
With the network taking over 
Saturday nights at 6:30 with “It’s 
News to Me,” the station still must 
fill the 6:15 to 6:30 period. No 
show has been set yet. 


McKay, meanwhile, picked up 
two new sponsors for his show 
in the Monday-through-Friday air- 
ings. Kaiser-Frazer bought it for 
Fridays, starting Dec. 12, and 
Charles-of-the-Ritz bought it for 
Mondays and Wednesdays, on a 
short-term ride from Dec. 17 
through Dec. 22. When the cos- 
metic firm bows off, Dunhill, which 
now sponsors on Tuesdays and 
Thursdays, will pick up Mondays 
and Wednesdays as well. 


Philly Set to Establish 
Educ’l TV Station Soon 
Via New Civic Setup 


Philadelphia, Nov. 18. 

Philadelphia is to become one of 
the first cities to establish a non- 
commercial educational television 
station. Outlet will be operated 
by the newly-established Delaware 
Valley Education Television Corp. 

Function of the corporation, in a 
report issued by its executive com- 
mittee, is “to provide television 
service for, cultural, educational 
and recreational purposes in the 
areas of Pennsylvania, New Jer: 
sey and Delaware, with a radius 
approximately 50 miles about Phil- 
adelphia.” 

Donations will he accepted from 
any civic-minded individual or cor- 
porate group, provided there were 
“no strings attached.” The execu- 
tive committee was authorized to 
go ahead with plans for the sta- 
tion, the result of more than a 
year’s conferences by educators as 
to how to make best use of TV fa- 
cilities, ; 

There will be three types of 
memberships in the new corpora- 
tion: contributing members ($1,000 
annually), who may use the facili- 
ties of the corporation; guarantor 
members, who will participate in 
the actual operation of the station, 
and, as a group, guarantee the 
funds needed; and sponsor mem- 
bers, those who desire to con- 
tribute to the purposes of the cor- 
poration. 

Construction costs will be se- 
cured by a bond issue, and amorti- 
zation and interest of the bonds, 
from whatever source the fund is 
secured, will be considered one of 
a operating expenses of the sta- 
ion, 








the city, thereby wrapping up a 


ganization. 


relations for the NBC flagships. 
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Cases.” 
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Gotham Music Foundation 


In a move designed to make the broadcast industry more of a 
creative force in the local community and to convince listeners 
that the station is as much a part of their local community as their 
newswpapers, WNBC and WNBT, key outlets of the NBC web in 
N. Y., have launched a new Music Foundation. 
vide record libraries, phonographs, ary and TV sets, etc., to 
hospitals, welfare agencies and Army and 


Purpose is to pro- 


avy centers. throughout 
public service activity which, ac- 


cording to station toppers, has not been filled by any other or- 


Foundation is to be under the supervision of Jackie Robinson, 
Brooklyn Dodgers’ second-baseman and new director of community 


As detailed yesterday (Tues.) by 


Robinson and station veepee-general manager Ted Cott, each local 
show aired on either the radio or TV station will assume for a 
full- week the responsibility of raising money for the foundation. 
This will be done via direct pitches for public support, until the 
stations can supply all organizations with all the music and musical 
accoutrements they need. Stations’ roster of name talent will com- 
prise the Foundation’s board, which will decide how the money is 
to be allocated. Cott and Robinson envision the donation of pho- 
nos and kid record libraries to all children’s wards, similar ma- 
terial to old folks’ wards, Doys clubs, etc. 
a circulating library for Navy ships docked in the N. Y. harbor. 

As explained by Cott, radio and TV stations to date have co- 
operated fully with various public service activities, but this has 
always been done on a “reflective” level, rather than a creative 
He said the Foundation can become as integral a part of the 
N. Y. community as the N. Y. Herald-Tribune’s Fresh Air Fund 
and the N. Y. Times’ annual Christmas drive for its “100 Neediest 


Also on the agenda is 








Teachers Now in Show Biz: Kyser; 


Jansen Warns Vs. Educ! TV Losses 





Radio Chart Postponed 


Space limitation this week is 
forcing VARIETY’s annual: Esti- 
mated Weekly Network Radio 
Program Cost chartto be omit- 
ted. It will probably be pub- 
lished next week. 

Chart on Network TV Pro- 
gram Costs appeared in last 
week’s (12) issue. 


‘Omnibus Draws 
- Offbeat Backers 


Chicago, Nov. 18. 

Type of sponsors being set by 
CBS-TV for its new “Omnibus” 
show will apparently be as offbeat 
as the show itself is designed to be. 
Web this week is reported close to 
a deal with the Greyhound Bus 
Corp. to buy in as the second of 
‘five participating bankrollers being 
sought for the hour-and-a-half pro- 
gram, with Willys-Overland already 
in. Agency for Greyhound, which 
has never been represented on a 
network TV show, is Beaumont & 
Hohman, of Chi, 


“Omnibus,” which is produced 
by the TV-Radio Workshop of the 
Ford Foundation in cooperation 
with CBS, is aired Sunday after- 
noons at 4:30. Under the shared 
sponsorship plan set up by the net- 
work, each bankroller buying in 
pays $13,000 for a total talent and 
production nut of $65,000. Top 
sponsor spot each week will rotate 
among the five participants. 


LUCKIES-‘SHOW BIZ’ TIFF 
STATUS STILL UP IN AIR 


Final disposition of Lucky 
Strike’s Sunday night at 7:30 slot 
on CBS-TV remained up in the 
air this week, with “This Is Show 
Business” producer Irving Mans- 
field still adamant against cutting 
back his show to an alternate-week 
only basis. Luckies asked for and 
was granted an extension on its 
option on “Show Biz,” which ex- 
pires Jan. 18, to gain more time 
for its decision on whether to con- 
tinue the show on a weekly opera- 
tion. 

Cigaret firm wants to cut back 
the show to alternate with Jack 
Benny, who’s slated to go to an 
alternate-week basis on TV after 
the first of the year. Reports that 
Luckies has already decided to 
cancel “Show Biz’ at the end of 
its present cycle and buy the new 
Ann Southern-starred vidfilm se- 
ries, “Private Secretary,” as an al- 
ternate vehicle for the Benny show, 
are untrue, since no deal for the 
pix has been made. 

“Show Biz,” meanwhile, drew 
down a fat 36.1 rating in the latest 
national Nielsen lineup, and it’s 
reported that CBS already has an- 
other of its Sunday night sponsors 
readv to buy the show if Luckies 














checks off. 
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Schenectady, Nov. 18. 

Two hundred top educators at- 
tended the Television Institute 
arranged by the Fund for Adult 
Education (Ford Foundation affili- 
ate) as part of the annual meeting 
of the Assn. of Colleges and Uni- 
versities of the State of New York 
here last week 412-13). After 
listening to addresses warning 
“this is the year of decision in edu- 
cational television,” and hearing 
discussion of the Board of Regents’ 
plan for the establishment of a 10- 
station network servicing 90% of 
the state’s 14,000,000 people, they 
voted vigorous support of the 
project. 

This action came at a summary 
session in Union College Memorial 
Chapel, where ex-bandleader Kay 
Kyser, now associated with the U, 
of North Carolina as a TV con- 
sultant,’ impressed his audience 
with a plea for “showmanship in 
educational TV.” 


“Showmanship,” the batoner ex- 
plained, “is nothing but another 
word for psychology. Every good 
teacher is right now in show busi- 
ness. So is every good college 
president, every good preacher, 
every effective executive. They 
make things interesting.” 

Urging educators to take posi- 


(Continued on page 40) 


Martin & Lewis TV 
(‘Long Time No See’) 
Set for Nov. 30 Ride 


Dean Martin and Jerry Lewis, 
who have been missing from TV 
since they ushered in the “Colgate 
Comedy Hour” season on NBC-TV 
almost two months ago, make 
their second appearance of the 
season on Nov. 30. 


The show’s other rotating com- 
ics, including Bob Hope, Donald 
O’Connor, ete., have made the Col- 
gate circuit two or three times 
since then. This in turn occasioned 
considerable conjecture as to 
whether Martin & Lewis, having 
had their knuckles rapped by the 
critical fraternity for the shoddy 
production and material that went 
into their initial effort, weren't 
purposely steering clear of the 
medium until they had a satisfac- 
tory show lined up, rather than 
risk another rap. 

NBC claims the M & L team has 
been forced to forego TV because 
of a Paramount pic conflict during 
the past couple of months and that 
their Nov. 30 show is now well in 
rehearsal. 





“ 





Yonkers Fetes Caesar 


Sid Caesar, star of NBC’s “Your 
Show of Shows” TV-er, was feted 
last night (Tues.) by the city of 
Yonkers, N. Y., his birthplace. 

Day’s round of festivities, in- 
cluding visit to City Hall, was fol- 
lowed by dinner-dance at Yonkers 
Armory. “Show of Shows” pro- 
ducer-director Max Liebman and 
NBC officials were among the 
guests. 
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Report on Paley's Report 


In a unique documentary presentation designed specifically for 


television audiences, CBS-TV is 


sometime next spring on the survey of the President's Materials 


Policy Commission. Group was 


status of the country’s raw materials and, after spendin 

in research, decided to project its study to avi, shelton what nen 
materials will be available at that time and what the demand for 
(Commission was headed by CBS board chairman 
TV show is to comprise film specially lensed 
by CBS-TV camera crews in all areas of the country surveyed by 


them will be. 
William S. Paley.) 


the Paley group. 
Survey revealed that, whereas 


sources far outstripped the demand 50 years ago, i . 
ply lagged behind the demand by 9%. : Soe CBS tena 
nation should be informed that its status is changing today from 
that of a self-sufficient country to one which must start importing 
Hour-long show is te be produced and directed by Roy 
Lockwood under the supervision of Sig Mickelson, CBS-TV news 
f Lockwood, at one time associated with 
BBC and Universal, was recently an associate producer with the 
March of Time and is joining the CBS-TV staff permanently. 

To give the story as much impact as possible, Lockwood has de- 
cided to use no narration, letting those interviewed by the re- 
porters-cameramen tell their own story. ‘ 
started under the supervision of Leon Rice, with actual shooting 


goods. 


and public affairs chief. 


slated to roll within five weeks. 
have been assigned to script. 
have not been set. 


Specific day and time for the show 


planning a report.to the nation 


asked to investigate the present 


the country’s basic raw materials 


As a result, CBS feels the 


Research has already 


Stan Silverman and Irve Tunick 








NBC Into Final Reorg Phase With 
Unification of AM-TV Sales Staffs 





NBC network embarked on the¢ 


last major phase of its new rein- 
tegration policy this week, with 
the unification of the fic and 
TV sales staffs, which had formerly 
worked as two separate depart- 
ments, into a combined unit. John 
K. Herbert, named sales veepee for 
both radio and video last July, con- 
tinues in charge of the operation, 
with George H. Frey, until now 
veepee and director of TV sales, 
upped to the post of veepee-sales 
director for both media. 

Under the new setup, NBC sales 
will comprise an eastern, central 
and western division, each headed 
by a sales manager. and two staff 
divisions—merchandising and a 
newly-established sales develop- 
ment and services unit. Walter D. 
Scott, formerly national sales chief 
for radio, has been named to the 
new post of administrative sales 
manager, in which he'll supervise 
Special sales, policy ard p.»nning 
assignments. Both he and Frey re- 
port to Herbert. 


Final reorganization of NBC's 
sales department emphasizes again 
the difference in operating pro- 
cedure between that web and CBS. 
Later network continues on its 
“split-down-the-middle” setup, in 
which the radio and TV webs are 
arganized as separate corporate 
structures within the overall CBS, 
Inc., fold. At NBC, on the other 
hand, all branches of the organi- 
zation, including programming, ad- 
promotion, research, publicity, etc., 
operate under the integrated setup. 

In detailing the new NBC sales 


(Continued on page 41) 


NBC-TV to Co-op 
Coldbergs, ‘Jury 


NBC's co-eping of TV shows be- 
comes a bigtime enterprise soon 
With two of the web’s major at- 
tractions—“The Goldbergs” and 
Juvenile Jury”—scheduled to play 
the co-op circuit. Decision to co- 
Op the brace of shows stems from 
NBC's faith in the programs in the 
face of sponsorship handicaps, in- 
Cluding failure to obtain station 
Clearances. 

Under the co-op plan, “Jury” 
becomes available to stations as a 
Sunday morning attraction, while 
_“oldbergs” will go into the 7 to 
‘19 p.m. berth on Fridays. The 
Gertrude Berg program was orig- 
inally slated for that time as a full 
network showcase on a_ twice-a- 
week basis,.with Procter & Gam- 
ble and Vitamin Corp. pacted as 
Sponsors, but the stations refused 
to Clear the time. As a co-op show, 
Perntting the affiliates to sell it 
ry and pocket all the revenue, 
'''s figured to’ get a more hearten- 
Ing station response. 


re 
ra 





‘Today’s’ Tomorrow 

NBC-TV'’s early - morning 
two-hour “Today” show now 
looks set at least to the end of 
1953. It’s known that a blue- 
print has. been drawn up 
evolving a new sales formula 
for the wake-un TV _ show, 
scheduled to go into effect for 
the '53 season. Sales pattern 
permits for different sponsor- 
ship categories including 13- 
week schedules, saturation and 
special campaigns, 

“Today,” though starting out 
as a dubious commercial entry, 
has been operating in the 
black for some time. 


AM-TV ‘Miracles’ 
Unveiled by RCA 


Via Transistors 


Future miracles in the radio-tele 
field were auditioned Monday (17) 
by Radio Corp. of America techni- 
cians at the David Sarnoff Research 
Center of RCA, Princeton, N. J. 
In a progress report of work on 
the transisto1, new electronic devel- 
opment which duplicates operation 
of the vacuum tube, it was predict- 
ed that the size of radio-tele equip- 
ment would be greatly diminished 
and equipment cost would be low- 
ered. 

Although still in the experi- 
mental stage, the transistor, which 
technicians have been developing 
since 1948, has now reached the 
stage where commercial application 








isn’t too far off. According to RCA’s 
crystal-ball gazing technicians, it is | 
only a matter of a year or so before | 
the transistors become generally | 
available in ample qualities and at 
low cost. 

The demonstration, which was | 
conducted by Dr. E. W. Engstrom, 
| veepee in charge of RCA Labora- 
| tories Division, allowed an 0.0. into | 
‘the future with a sample of a port- | 
lable tele receiver and a revamped | 
| “walkie-lookie,” which was used at 
'the national political conventions 
| in Chicago last July. By application 
‘of the transistor development to 
ithe “walkie-lookie” device, the 50- 


(Continued on page 34) 


Margaret Truman Back 


Margaret Truman, in her first 
performance since the election, 
will guest on WOR-TV’s (N. Y.) 
“TY Town Topics” with regulars 
Whittemore & Lowe, duo-pianists. 

Date is Friday (21) at 2:30-3:30 
p. m. 


} 
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LEERY OF LOW 
TV CIRCULATION 


By BOB STAHL 


_ Operators of new televisien sta- 
tions springing up around the coun- 
try are finding that the top-spend- 
ing network advertisers are in no 
rush to buy time for their shows 
on the fledgling outlets. While the 
big users of saturation advertising, 
such as cigaret and soap firms, are 
rushing into each new outlet as 
soon as it takes the air, the run-of- 
the-mill network bankrollers are 
backing away from such markets, 
refusing to pay the comparatively 
high card rates until the stations 
can guarantee a certain minimum 
circulation. 

Situation thus resembles closely 
that which confronted most video 
stations constructed before the re- 
cently-lifted FCC freeze originally 
went into effect. During the pio- 








|neering days of TV sponsorship, 


it was the cigaret, soap and food 
firms which carried the ball. Other 
advertisers, either operating on a 
lower budget or not desiring pos- 
sible duplication of their other 
mass media, held off until enough 
receivers were sold in each market 
to provide them with a low-enough 
cost-per-thousand buy. 

And just as some of this latter 
group of sponsors were frozen out 
of cream time franchises on either 
ttie networks or locai stations, op- 
erators of the new outlets are al- 
ready warning that they may be 
sold out when such advertisers de- 
cide the time is ripe for them to 
buy in. Most of the new stations 
represent the only ones in their 
localities, so that all four networks 
are trying to get their shows on the 
air. As a result, available time on 
several of them is already at a pre- 
mium. 

In addition, some of the new sta- 
tions are buying vidpix to fill up 
their programming hours and, in 
many cases, finding it’ easy to sell 
the films to local sponsors. This 
means, of course, that they get 
100% of their card rates, rather 
than the 33-35% they might draw 
from the networks for net shows. 
As all four of the major webs have 
already found out, it’s not easy to 
dislodge a local sponsor from a 
time period once the programming 
pattern has been established. 

While sone stations have based 
their card rates on actual set circu- 
lation, this is pegged for the most 
part to a $200 Class A hourly rate. 
Number of network advertisers feel 
the price is out of line with the 
audience which can be delivered, 
citing some markets which have 
been on the air for several years 
and which only redently hiked their 
rates that high. 


Sked HopeDaytime 
For More Stations 





With NBC’s “Dial Dave Garro- | 


way” radio show moving to a new 
2:30 p.m. slot cross-the-board, the 
network is shifting Bob Hope’s new 
daytime show from its present 9:30 
a.m. strip into the 11:30 a.m. per- 
icd. formerly occupied by Garro- 
way. Hope’s switch becomes eifec- 
tive.Dec. 1, and program veepee 


'Charles (Bud) Barry is currently 


working on a plan to revive the 
“Lum ’n’ Abner” show to take over 
Hope’s present early-bird spot. 
NBC feels that it can get much 
wider circulation for Hope’s day- 
time show and its sponsor, Jell-O, 
via the switch in time. Whereas the 
9:30 period was station option time, 
the 11:30 strip is network time. As 
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Y&R Bounces Back Into Bigtime 
As the ‘House of Stars, But With 


Hardly a Show 





See It Later 

There were some strange do- 
ings at CBS-TV headquarters 
wat 485 Madison ave. New 
York, last Friday (14), and 
perhaps it’s just as well that 
all the Columbia brass had al- 
ready departed for Hollywood 
for the opening of CBS-TV 
City. 

What happened is probably 
one for the books. Anyone 
strolling into the Fred Friend- 
ly-Ed Murrow “See It Now” 
laboratory would have found 
the producers of the CBS-TV 
show interrupting rehearsal 
and guffawing out loud while 
watching the kine of—an NBC- 
TV show. 

They were catching up with 
the Bob & Ray show of last 
Tuesday night (borrowed from 
NBC), which satirized the Mur- 
row “See It Now” stanza. 


WCBS-TYV Sets Ist 
Sponsor for Net 


5-Minute Plan 


WCBS-TV, ‘the CBS video web’s 
N. Y. flagship, got rolling fast this 
week on the network’s new plan 
to offer its 11 to 11:30 a.m. strip to 
advertisers in five-minute seg- 
ments. Local N. Y. outlet sold the 
11:15 to 11:20 segment of the half- 
hour, which is being reserved for 
local sales, to Sunkist Orange Juice 
on Tuesdays, Wednesdays, Thurs- 
days and Fridays, starting this 
week (18). Agency is Foote, Cone & 
Belding. 

Sales plan, first broached by the 
network only last week, was de- 
vised as CBS-TV’s answer to the 
sales pattern established by the 
rival NBC video web for its early- 
bird “Today” show. With an audi- 
ence participation show, “There's 
One in Every Family,” retained in 
the 11 to 11:30 period, the net is 
offering advertisers the right to buy 
as many five-minute segments as it 
wishes for as many times as it 
wants. And, just as NBC reserves 
two five-minute segments out of 
each half-hour of “Today” for lo- 
eal cut-ins and local sponsorship, 
CBS is reserving one five-minute 
bit of “Family” each day for local 


sales. 
Network sales staff has only just 

| started to pitch the plan to poten- 

| tial clients and advertisers. To date 

| the web has not scored a sale for 

ithe show. 

| 














SALTER BACK ON AIR 
VIA OWN MUSIC QUIZ 


Randleader Harry Salter, one of 
the creators of “Stop the Music,” 
has come up with a new musical 


quiz show, titled “Name _ That 
Tune,” which will bow on the NBC 
‘radio network Friday night (21) 
|at 8:30. Salter, who is writer-pro- 
‘ducer as “well as sole owner of 
|\“Tune,” will also conduct the orch 
jfor the airer. It’s his first show 
since “Music” went off the air. 





An audience participation quiz, | 


| with situation comedy angles, show 


lt Can Call Its Own 


* The “Young & Rubicam Story” 


presents itself as one of the 
strange anomalies of the agency 
business today. It’s no secret that 
Y&R is literally jumping with ?c- 
tivity these days, notably in tele- 
vision. 

In strange contrast to six or 
eight months ago, when the agency 
found itself minus the $7,000,000 
Schlitz business, and a couple of 
other lucrative accounts deserted 
the premises, Y&R has bounced 
back into the TV bigtime as the 
“house of the stars.” 


Less than a year ago it could 
point to but a single top person- 
ality entrant—Arthur Godfrey, car- 
rying the banner for Y&R’s Lipton 
Tea client. But today the Y&R 
scratch sheet reads, in addition to 
Godfrey: Bob Hope (for General 
Foods on radio); Bing Crosby (for 
General Electric on radio, with 
some TV shots in the offing); Joan 
Davis (for General Electric on TV); 
Charles Laughton (for Mott’s Apple 
Juice on TV, starting the first of 
the year); Eve Arden’s “Our Miss 
Brooks” (for General Foods on 
TV), and William Bendix’s “Life 
of Riley” (for Gulf on TV, upon 
conciusion of the current 13-week 
“Gulf Theatre” cycle). 

Add to this the Charles Boyer- 
Dick Powell-Joel McCrea-Irene 
Dunne “Four Star Playhouse” TV 
series on behalf of Y&R’s Singer 
client, and the upcoming participa- 
tion in the TV “All Star Revue” 
on behalf of Johnson & Johnson. 
All of which adds up to a lot of 
stars. 

But for all its “star wealth,” 
Y&R won't have a single TV show 
it can call its own after “Gulf 
Theatre” checks off to make way 
for the “Riley” series. Y&R, both 
in New York and on the Coast, has 
for years been preeminent as a 
“production-happy” agency, staffed _ 
to the hilt with key producers and 
directors. But when the agency-pro- 


{Continued on page 38) 


Mike Dann Into 
Key NBC Spot 


Mike Dann has been upped to 
Manager of Planning for NBC's 
radio and TV networks. In his 
new assignment he'll report direct- 
ly to veepee Frank White, general 
manager of the combined webs. 
Working in the planning areas will 
also bring Dann close to network 
chieftain Sylvester L. (Pat) Weaver. 

Dann moves into the spot va- 
eated by Richard Pinkham, who 
has taken over duties as exec pro- 
ducer for the NBC-TV “Today” 
operation. 


Reports had been circulating in 
the trade that Dann was checking 
out of NBC to accept an executive 
post with a major agency. He 
joined NBC in 1948 as trade press 
editor under veepee Syd Eiges. 
In 1950 he became coordinator of 
program package sales and subse- 
quently became supervisor of spe- 
cial telecasts. 


JUDY CANOVA TALKING 











WEEKLY VIDEO STINT 


Judy Canova is in N. Y. talking 
| with NBC-TV execs on the possi- 


a result, it’s expected that a num-|has several couples of studio con- | Dility of doing a half-hour weekly 


ber of more stations will now pick 


up the show. Web’s sales depart- 


|testants vying with each other dur- 
|ing the half hour for cash prizes, 


| tele stint. She did her first major 
video stint two weeks ago on “‘Col- 


ment is currently attempting to| by guessing names of tunes played, gate Comedy Hour.” She’s headed 
line up clearances among the sta-| with winner then trying for a giant | With hubby Phil Rivero for Havana, 


tions not now carrying the show. 
“Lum ‘n’ Abner” 


radio the last two years, and re- 
entry via a daytime slotting fol- 
lows the pattern set by Hope in| 
the way of name personalities en- | show. 
tering daytime radio. Web tenta-/| radio. is seen as aiming for a TV | that 
tively plans to sell the show ¢n a 


co-op basis, 


has been. off | 


music box prize.’ Home listener 
participation comes via sending in 
| of song title suggestions, and shar- 
ing in the winnings. 

Red Benson is emcee of the 
Show, though bowing on 


spot, because of situation comedy 
l angles involved. 


where she'll eve the Cuban AM- 
| , ° 

| TV picture. 

| “Colgate,” incidentally, has been 
| talking to Ray Bolger to do a 
‘couple of shots on the . Sunday 
| evening show, with the possibility 
he'll be skedded during 
| Christmas week and sometime in 
the spring. 
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Educ] 


TV on March, Sez Walker; 
Sees World Network of Colleges 


WCBS-TV Sets Full-Day 
Spot Drive for ‘Lucy’ Doll 


First one-day saturation spot 
campaign under its “12 plan” was 
wrapped up this week by WCBS- 


aeetete 





From the Production Centres 


FOtotstes 











Washington, Nov. 18. 

Declaring that ‘educational tele- 
vision is on the march,” FCC Chair- 
man Paul A. Walker said here last 
week that the number of noncom- 
mercial TV applications pending 
before the agency is no criteria of 
activity in the field. 

Addressing the Assn. of Land- 
Grant Colleges and Universities on 
the occasion of the 90th anniver- 
sary of the passage of the Morrill 
Act, Walker emphasized that the 
total of applications received (nine) 
and the number-of permits issued 
(nine) “does not give a complete 
picture of progress” in educational 
video. 

The Joint Committee of Educa- 
tional Television, said the FCC 
topper, has informed the Commis- 
sion of activity in “many states 
and cities over the nation” in prep- 
aration for filing of applications. 

in addition, he found 
couraging” 


production cer.ters and othe: facili- 
ties for assisting educational TV. 

Pointing out that educational 
channels ma) not be available after 
next June 2 if there is no interest 
in their utilization, Walker urged 
the educators to take steps ‘oO pro- 
tect the reservations. 

All-State Webs 

“IT am sure,” he declared, “that 
educators who have not actually 
filed an application by June 2 of 
next year will be prepared to dem- 
onstrate to the Commission that it 
would be in the public interest to 
continue the reservation in their 
community—should that reserva- 
tion be sought and challenged by 
commercial interests.” 

He suggested that educators have 
as their goal establishment of 
statewide networks in each of the 
48 states, and that prompt action 
be taken toward surveying engi- 
neering posibilities of obtaining 
additional channels where required 
for the purpose. 

“Educators should look ahead,” 
he said, “and lend support to the 
creation of educational networks 
and eventually, a national network. 
Such a network, which might ulti- 
mately have 300 or more member 
stations, could exchange or relay 
programs by coaxial cable, micro- 
wave relay, direct pickup, motion 
picture films and kinescope record- 
ings. 

So fast has television moved, 
said Walker, that “I would not be 
surprised if you might some day 
look forward to international TV 
which would link your campus sta- 
tion with other TV stations around 
the globe.” 


Philly’s WPTZ Airing 
Both Local, Web Grid 
Games Sat. Afternoon 


Philadelphia, Nov. 18. 

Unexpected local interest being 
shown here in the UCLA-South- 
ern California footbali game Sat- 
urday (22) has forced WPTZ to re- 
verse its decision to substitute a 
local football contest on its TV 
schedule Saturday afternoon. Sta- 
tion has now decided to air both 
games, made possible since the one 
on the Coast will not hit the air- 
waves until about 4:45 p.m. local 
time. 

WPTZ originally announced it 
was dropping the UCLA-USC pick- 
up via NBC-TV to substitute the 
Swarthmore-Haverford grid tilt, 
which is a local minor classic. 
Flood of phone calls, letters and 
petitions forced the station to 
change its mind. General Motors 
will pick up the tab for both tele- 
casts. In this local instance, how- 
ever, WPTZ must employ its own 
workmen and camera crews with- 
out compensation from the spon- 
sor. 

WPTZ is exercising its privilege 
of optional rights under the NBC- 
NCAA agreement, which pact per- 
mits each station in the web to 
televise one game during the sea- 
son in its own territory, under the 
Same sponsorship, but using its 
own facilities at its own expense. 

‘Station has to put up two 30-feet- 
high camera platforms and set up a 
special electrical transformer ai 
Walton Field. Game will be beamed 
from the field via two relay points 
to the WPTZ transformer in Wynd- 
more, Pa. Game constitutes a good 
public service promotion for the 
Station, at little, if any, sacrifice. 





> 





the interest of founda-| 


tions in possibilities of establishing} . - : 
| riod cross-the-board are: Mondays, 





|KEYL-TV, San Antonio. 


Harlem Hour Bow 


“Harlem Amateur Hour,” aired 
from the stage of the Apollo The- 


r¥e ‘ 7 oh ~. A i b %e 
atre, N. Y., bows on WJZ tonignt | 4gency for tue American Charac 


—— TV, the CBS video web’s key N. Y. 


outlet, with the new “I Love Lucy” 
haby doll scheduling a series of 12 
;spots to run from 11:30 a. m. to 
'5 p. m. on Thanksgiving Day (27), 


IN NEW YORK CITY... 


Tom Flanagan, managing director of Station Representatives Assn, 
visited reps in Chi early this week; back today (Wed.) .. . Dick French 
doing radio spots for new Broadway show, “Seven Year Itch,” over 
WQXR this week ... Without any rehearsal, Ottavio De Rose, French 
horn. player in the WMGM orch, last week batoned “La Boheme” at 





} 


( Wed.) in the 11:15 p. m.-midnight | ter Doll Co., manufacturers of the | Brooklyn Acadmy of Music; it was his operatic debut. 


period. Lucky Millinder will emcee. 


Bobby Schiffman is booking the | 


airer, ‘placed via William Warren, 
Jackson & Delaney. 


Mutual Mysteries 


Vice MGMRA Set. 


Mutual program v.p. Julius See- 
bach has set the mystery block 
lineup which replaces the 10 MGM 


“highly en-| Radio Attractions shows starting 


ec. 29. 


Shows taking the 8-9 p.m. pe- 
Bernard Schubert’s “The Falcon” 


and “Hall of Fantasy,” produced 


and written by Dick Thorne; Tues- 
| days, . 
| Hammer Guy.” produced by Dick 
| Lewis, and “High Adventure,” with 


Mickey Spillane’s “That 


Robert Monroe, as writer-produc- 


jer; Wednesdays, “Crime Files of 


Flamond” produced by Reggie Le- 
vin, and “Crime Fighters,” pro- 
duced and directed by Wynn 
wright; Thursdays, “Official De- 
tective,” another Wright produc- 
tion, and “John Steele, Adventur- 
er,” produced by Monroe. 

On Fridays web is inserting two 
game shows, “Movie Quiz” star- 
ring Johnny Olsen, and “True or 
False,” participationer emceed by 
Eddie Dunn. 

Saturday replacements aren't set 
yet. 


Xmas Holiday Bonuses 
Set for Affiliates By 
RCA Thesaurus, World 


RCA ‘Thesaurus and World 
Broadcasting library services are 
distributing year - end holiday 
bonuses to their affiliates. 

Thesaurus_has shipped a “7 in 1” 
Christmas package designed for 
local sponsorship, including an 
hour-long transcribed “Christmas 
Carol,” Walter Hampden in a half- 
hour “Story of the Nativity,” a 
“Christmas Visit with Ted Ma- 
lone,” shopping jingles and 10 
quarter-hour scripts, among other 
features. 

World’s Yule gift to stations in- 
cludes 12 exclusive programs tor 
Christmas and New Year airing. 
World veepee Robert W. Friedheim 
said they were part of the library’s 
service to help stations reach local 
advertisers with effective selling 
tools. Meanwhile, World parent 
outfit, Ziv, announced that its open- 
end shows are each getting a 
Christmas-slanted script. Shows 
with special holiday motifs include 
“Freedom, USA,” “Wayne King 
Show,” “Favorite Story,” “Meet the 
Menjous,” “Bright Star,” “Bold 
Venture,” “Philo Vance” and 
“Showtime from Hollywood.” 


McKENZIE TRIES AGAIN 
TO REGAIN ‘JACK’ TAG 


Detroit, Nov. 18. 
Edmond T. McKenzie, formerly 
known to his radio audience as 
disk jockey “Jack the Bellboy,” 








returned to the courts last week in 


another attempt to get his radio 


trade name back. 


McKenzie and other members of 


the “Jack the Bellboy Corp.” filed a 
$250 bond and notice of appeal in 


Federal Court from the ruling last 
Sept. 11 of Federal Judge Arthur 
L. Lederle in awarding the “Jack 
the Bellboy” name to Storer Broad- 
casting Co., owners of station 
WJBK. 

Judge ruled that the firm had 
purchased the name when it bought 
the station in 1946. McKenzie con- 
tended that he had a right to take 
the name with him when he left 


| product, i. Sterling. 


tiser contracting for ]2 or more 
| spots a week on WCBS-TV’s day- 
itime lineup receives a 45% dis- 
‘count. Station has done a big busi- 
| ness with sponsors buying the plan 
|for a week or more, but the doll 


| manufacturer is the first to sched- 
jule his entire series of commer-| other longhair music shows. . 


cials in one day. WCBS-TV this 
/week also sold the plan to the 
'Longchamps eatery chain for six 
| weeks and to Sunkist Orange Juice 
for two weeks. 


Tei Cities AFTRA Hands 
Qut Plaques to 4 AM-TY 





Minneapolis, Nov. 18. 

Four Twin Cities radio and TV 
stations received plaques from the 
local chapter of the American Fed- 
eration of Television and Radio 
Artists (AFTRA) for what a com- 
mittee of judges voted to be the 
best locally-produced shows in va- 
rious classifications, nominated by 
the various stations. It was the 
chapter's first annual honoring of 
outstanding programs. 

WCCO radio won with Bob De- 
Haven’s variety “Show Boat” and 
'Cedric Adams’ “Noantime News,” 
| while WCCO-TV scored with Ar- 
'thur Murray's, “Dance Date,” va- 
iriety show; public service “Video 
School,” and live commercials by 
Barbara Davies on “Dangerous As- 
| signment.” 

Coming through for KSTP were 
Cal Karnstedt’s “Farmer’s Own 
News” as best radio farm program, 
| tine Bill Ingram’s “Today’s Head- 





lines” as best radio news. Bill 
Cleary’s “Let’s Talk Turkey” on 
WDGY emerged victorious as the 
best radio public service program. 
The same station landed another 
plaque for Frank Buetel’s spdfts 
news show. ; 

Plaques also were awarded to 
WLOL for its disk jockey show, 
called Larry Fisher’s “Swing 
Club”; to KSTP-TV for Rollie 
Johnson’s sports news program, 
and to KSTP radio for the Bee Bax- 
ter show's live commercials. 


Presentations were made at a 
luncheon. Committee of judges 
comprised C. T. Hagman, WDGY 
general manager; Sherman Head- 
ley, WCCO-TV assistant manager; 
Art Lund, vice-president, Camp- 
bell-Mithun advertising agency; 
Les Rees, VARIETY correspondent, 
and Mrs. C. A. Russ, clubwoman. 


JERRY D. LEWIS’ NBC 
HUDDLE ON TV PKGE. 


Jerry D. Lewis, longtime scripter 
on “This Is Your FBI,” who exited 
that chore last summer to go into 
TV packaging on his own, is hud- 
dling today (Wed.) in New York 
with NBC’s Bud Barry on “This 
Was Yesterday,” a new panel show 
idea. 

Larry Keating is moderator with 
Mike Romanoff, Vincent Price and 
Claire Trevor as permanent panel- 
ists, plus guests, 


Gemex Buys Into ‘Stork’ 
On Skip-Week Basis 


CBS-TV’s “Stork Club” show this 
week picked up its first sponsor 
since last spring. Gemex Watch 
Bands, which has been pouring 
money into TV spots in recent 
months, pacted to bankroll the 
show alternate weeks, starting Jan. 
3, as its first network program. It 
will continue to be aired Saturday 
nights from 7 to 7:30. 

“Stork,” which originates from 











a specially-constructed replica of 


WJBK and WXYZ with over $200,- | the eatery’s Cub Room in the Stork 


000 in accounts. 





building, N. Y., was aired as a 15- 
minute show twice weekly last sea- 


Lubbock, Tex.—John Hicks has|S0 under Fatima cigarets’ spon- 
been named program manager for sorship. It was later moved to the 
KDUB-TV here. Hicks was former- | Saturday night half-hour spot, with 
manager of; conferencier Sherman Billingsley 
continuing as emcee, 


ly assistant program 


Under the sales plan, any adver- | 


Stations for Best Shows. 


| Listener Speaks Again,” containing 33 constructive suggestions 


| 


| Red Barber lectures at Town Hall on sports reporting Dec. 3 and 
at the Kingston (N. Y.) Athletic Assn. banquet Dec. 11... CBS Radio 
brass back from affiliates meetings on the Coast include Prexy Adrian 
| Murphy, veepees John Karol, J. Kelly Smith and Herbert Akerberg 
| and station relations topper Bill Schudt .. . Sales of Ziv’s “Freedom, 
USA” transcriber have passed the 600-station mark . . . Maggie Mc- 
| Nellis heading a celeb committee for American Women in Radio & TV 
|. . . With Paul Affelder in N. Y. Hospital for surgery Monday (17), 
| Margaret Lewerth is spelling him as scripter of CBS’ Philharmonic and 
. WOR has set a series of “unsigned” 
ads for the trade press in which the call letters are incorporated into 
the headlines, e.g., “It WORks” .. . Byron (Biff) Englander has resigned 
|as sports director of WGBB, Freeport . . . Add professorial circuit 
| notes: Ted Brown to spiel at Jo Ranson’s AM-TV class at CCNY: Ben 
Grauer guests at the Columbia U. AM-TV announcing class .. . CBS’ 
|Our Miss Brooks” conducting a “most beautiful teacher” contest . . , 
| Frances Velthuys has resigned as time-buyer at Compton agency .. . 
| WMGM'’s Eileen O’Connell has cleffed a kid tune, “Poor Mrs. Santa 
‘laus” ... Horace Braham, Elaine Kent, Fran Lafferty, Elaine Rost 
and Bart Robinson have been added to the “Front Page Farrell” cast. 
| Leonard Meyers, music trade editor at NBC, wil] take on extra per- 
sonal chore for the next two/three months, filling in as music critic for 
Paul Affeldgr of the Brooklyn Eagle. Affelder is being hospitalized for 
extensive surgery. 
| Nat Asch, WMGM director, and Kal Ross, one of the indie’s an- 
|} nouncers, elected to Sports Broadcasters Ass'n .. . Robert Dryden inte 
| Mutual’s “I Love a Mystery,” replacing Russ Thorson, who ankled 
| back to the Coast .. . Lin Cook running on “When a Girl Marries” and 
| ‘‘Nora Drake” ... A. C. Nielsen has upped B. V. Lee, W. J. Cousins, 
C. J. Weber and R. M. Lindsey to veepees .. . Jack Gregson now host- 
jing the daily transcribed “John Sebastian Show” for Coca Cola... 
Ruth Jones, formerly with Benton & Bowles, has joined Compton as 
time buyer ... John H. D’Aiutolo, recently with WOR-TV, has been 
|}added to N. Y. sales staff of O. L. Taylor Co. : 


IN HOLLYWOOD... 


| To stimulate dialing to its frequency and with incentive to accelerate 
jthe habit, KNX is springing iis progranis with a mystery voice and 
| plenty of loot for those who guess right. Capital prize is $1,000 mink 
stole. Contestants who take a guess must also tell why they dialed the 
CBS stations to qualify .. . NBC shipped Doris Corwith, supervisor of 
public affairs programs, to Hollywood to look after four broadcasts of 
|“The Eternal Light” to. originate there . . . Jim Hanna, radio-TV head 

for Ayer, came out from N. Y. to talk renewal of ‘Meet Corliss Archer” 
with James Saphier for next-year. Show started as a summer standby 
four years ago and has been commercially active on radio since .. . 
Ayer’s Hollywood headman, Glenhall Taylor, hummed a tune to Harry 
| Owens, Hawaii’s best ad on the mainland, and he was so impressed 
| he talked Taylor into a set of lyrics to go along with the melody. It's 
| called “Hawaii, My Island” and Owens’ band played it for the pub- 
| lishers to drool over. 


iIN CHICAGO eee 


; Sun-Times radio-TV ed Bill Irvin launched his own airer last night 
(Tues.) via WGN, with a 90-minute deejay session from Curley’s Cross- 
roads eatery from 11:30 p.m. to 1 a.m. ... NBC board chairman Niles 
Trammell a Chi visitor last week .. . Norman Kraeft, WGN farm direc- 
tor, and Harry Campbell, ditto at WBBM, covering the annual Na- 
tional Grange conclave this week at Rockford . . . For the fourth year. 
Tom Moore is again collecting toys for the Salvation Army on his 
“Ladies Fair’ Mutual airer ... Chi NBC press chief Chet Campbell in 
New York for homeoffice huddles . . . Kirk Logie, ex-WBKB and new 
radio instructor at Loyola, directing taped documentary series being 
aired Sunday nights at WBBM as a pub-service via Dorothy Miller's 
WBBM education department . .. Barbara Margolin, ex-Free & Peters, 
added to the WMAQ-WNBQ promotion staff ., . Bob Atcher, headliner 
on WLS’ National Barn Dance, will lead the annual State St. Christ- 
mas parade Saturday (22). 


a 

Whitehall Pharmacal bankrolling Julian Bentley’s 6:30 a.m. news- 
casts on WBBM .. . John Ottman, formerly ad manager of Stewart- 
Warner’s electric division, has been named radio-TV sales promotion 
chief for Admiral . . . Art Hellyer’s hour-long Saturday disk session 
renewed for another cycle on WMAQ by- Downtown Nash .. . Board 
of Education’s Radio Council launched a new adult education series 
“College of Today” over WIND... H. V. Kaltenborn coming in to ad- 
dress the annual dinner meeting of the Chi Better Business Bureau 
Tuesday (25) . . . Chi NBC newsman Len O'Connor passing out the 
stogies for the fifth time after the arrival of another son. 


IN SAN FRANCISCO ... 


KNBC preemed new half-hour series featuring San Francisco Sym- 
phony Orchestra in rehearsal. Producer Bill Gavin tapes a three-hour 
session, boils it down to 30 minutes, with occasional explanatory asides 
by the announcer, Guest Conductor Enrique Jorda featured on first 
..+KGO recording personal messages to boys in Korea for listeners 
who donate a pint of blood in response to Virgil Pinkley’s program... 
Now that Al Torbet, ex-KROW boss, is managing KSFO and inter- 
polating some of his former ideas, KROW ‘s running 2ds such as: “If 
copies were as good as originals, Rembrandt would be a housepainter” 
. . . Noel Corbett to Hollywood to open publicity office. 

Major Jerry Ross, Now WAC recruiting officer at Hamilton Field, 











re to ABC, western division publicity director Dec. 1... Ameri- 


can Assn. of University Women, local branch, published booklet, “The 
_ Bill Nietfeld told U. of Nevada Sigma Delta Chi group about “Na- 
tional News From San Francisco” . . , Virus bedded five KSFOers in 
one swoop: Wally King, Bob Hansen, Gene De Alessi, “Hap” Roberts, 
Al Torbet - . . Bill Hillman did a cable-car taping for the “Way Back 
Home program for servicemen overseas . . . George Ruge ‘gifting 
Thanksgiving birds on his KYA “Talking Turkey” show. 


IN PITTSBURGH .. . 


Betty Carr and her husband, Charlie Baldour, featured daily on 
WDTV’s ‘Meet Your Neighbor” program, have just signed to cut four 
sides for Pitt Records, a local label. Miss Carr recently won first 
prize of $1,000 on Dennis James’ “Chance of a Lifetime” . . . Josephine 
Vicari, production assistant on Florence Sando’s “Ask the Girls” tee- 
veer, has a role in the Playhouse musical, “Dance for Joy” . .. Fort 
Pitt Brewing Co. has bought the new “Foreign Intrigue” series and 
will put them in the 9:30-10 spot on Channel 3 Thursday nights begine 
ning Dec, 4... Bill Adler’s TV Digest just celebrated its second an- 
niversary ... Joseph Cotten made plenty of radio appearances while 
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Azcarraga’s Border Troubles 


San Diego, Nov. 18. 


Emilio Azcarraga, Mexico’s No. 1 radio-TV personality, has run 
into a veritable block-buster in his projected plans for a boarder 
TV station in Tiajuana which would serve the all-important San 


Diego, Cal., market. 


But despite a gangup of opposition forces 


which thus far has prevented Azcarraga from obtaining the nod 
as the NBC-TV affiliate, Azcarraga has full intentions of going 
ahead with his Tiajuana operation with an official opening sched- 


uled shortly after Christmas. 


The NBC-TV affiliation is important to Azcarraga. 
could exist without it is problematic. 


Whether he 
NBC, in turn, hasn’t written 


him off—but finds itself in a peculiar, sensitive position where it 
can't at this time say yes to his request, because of organized op- 
position from the San Diego Chamber of Commerce and the CBS 
affiliate KFMB-TV, which has the lone video operation in San 


Diego, and with which NBC-TV now does business. 


(The NBC 


radio affiliate, KFSD, has filed for one of the two remaining chan- 
nels, which goes to hearing because there are four contestants.) 


Within NBC itself, there’s divided opinion as to whether Azcar- 


raga should get the affiliation. 


Major opposition stems from the 


fact that “border operations” in radio have been held by U. S. 


sroadeasters im il 
proaacascers 


in ill repute and it’s feared that the same evils will 


be perpetrated in TV. On the other hand, it’s argued, affiliating 
with Azcarraga is something else again, considering the fact that 
he’s not only one of Mexico’s top and respected showmen, but has 
always held himself aloof from the onus attached to “border-type 


operations.” 


Some say that Azcarraga erred on one major tactical point: 
that he should have first made his peace and the proper overtures 
with the San Diego factions, which might have elminated the pres- 


ent gangup. 











NBC Sets Up Testing Service for TV 
Clients as Result of Schwerin Stud 


In a move to help its advertisers¢ 


get the most out of their television 
dollars, NBC this week set up a 
commercial testing service for net- 
work TV clients, under which the 
web will provide facilities at cost 
for producing experimental blurbs 
and testing them before special au- 
dience groups. At the same time 
the web revealed results of a new 
study conducted in collaboration 
with the Schwerin Research Corp., 
which demonstrates the need for 
such a pre-testing service. 

Under the testing plan, created 
“in the belief that the relatively 
small investmeut can produce sub- 
stantial profits for the advertiser,” 
NBC will schedule time in its N. Y. 
studios for rehearsal and shooting 
of rough commercials, These are 
to be kinnied-and later played back 
to Schwerin test audiences at 
Schwerin’s Avon Theatre, N. Y., to 
determine how well basic sales 
points are conveyed. According *o 
Ruddick C. Lawrence, the web’s di- 
rector of promotion, planning and 
development, a comparison of sev- 
eral versions of the same selling 
theme wii make it possible for the 
client to select the best approach 
for use on the air. It’s pointed, out 
that, since the idea is to test one 
copy approach against another, the 
plugs can be produced without the 
usual finfShed production stand- 
ards, 

Testing at Cost 

As detailed by Lawrence, NBC 
will bill the client’s agency for 
production and testing at cost. Min- 
imum charge per commercial will 
be $800 net, including production 
and testing. This includes one cam- 
era and cameraman, one announcer 
or performer, a director, floor man- 
ager, sound man, lighting techni- 
Cian, stage hands, boom man and 
Video engineer. Kine facilities and 


(Continued on page 34) 


Cloretts Dates 
‘Judy’ on ABC-TV 


Cloretts has picked up “Date 
With Judy,” and will insert the 
Show into the 7:30 p.m. Wednesday 
Slot on ABC-TV starting Jan. 7. 

Sponsor had backed the show 
for 13 weeks starting in mid-July 
but dropped it middle of last 
month. It had been on ABC-TV 
in the 8 p.m. Thursday slot. After 
deciding to pick up the stanza 
asain, Dancer - Fitzgerald - Sample 
asency began shopping for net- 
Works and time periods and de- 
cided on the Wednesday period in 
“hich “Name’s the Same” has been 
berthed—moving shortly. to. 10:30 
P.m. Tuesdays, 








Down On the Farm 
Chicago, Nov. 18. 

Here’s, another case history 
-fuc Broadcast Advertising Bu- 
reau on radio’s selling power. 
A Utah landlord the other 
week dispatched a query to 
WGN, asking the station if it 
could help him line up a ten- 
ant for his farm. The WGN 
salesman suggested a couple 
of spots on its early morning 
“Farm Hour,” 

Two 60-second blurbs were 
aired last week and within 
three days 30 replies from 
prospects in a dozen states 
were mailed in. 








Chi ABC-TV Sales 
Hitting $120,000 
Weekly Pace Now 


Chicago, Nov. 18. 
Recent flurry of sales racked up 





i crew 


by the Chi ABC-TV network sales 
staff is hitting a peak pace and cur- 
rently is pouring a weekly gross 
itally of some $120,000 into the 
|web’s coffers. 

Latest sale to be finalized by the 
working under TV chief 
James Stirton and sales manager 
Jerry Vernon is the Saturday morn- 
ing “Hail the Champ” moppet 
display, which the Fred Amend 
Co. (Chuckles Candy) picks up 
Dec. 13 to alternate with Derby 
Foods, “Sky King” vidpix 
19:30 slot. 

Major feather in the Windy City 
ABC hat is “Super Circus,” the 
‘chain’s Sunday afternoon rating an- 


|chor riding under the auspices of 


Mars and Kellogg. Both deals were 
set locally through the Leo Bur- 
nett agency, and like the “Sky 
King” switchover from 
represented a lot of inter-web jock- 
ring. 
"ia. fast ordering of the Paul 
Harvey newscast by Burton-Dixie 
for the Sunday night spot vacated 
by Drew Pearson was engineered 
by the Stirton-Vernon combine. 
Dual sponsorship of “The Name’s 


up by the ABC Central Division 
with Johnson Wax coming aboard 
to join C. A. Swanson & Sons 
when the panel show moves to its 
new Tuesday night next month. 
Other recent Chi ABC sales in- 
clude the “Ozzie and Harriet” tele 
film to Hotpoint; -“Space Patrol, 
to Ralston, and the Chi pro foot- 





ball games to Standard Oil. 


in the}: 


NBC-TV | 


the Same” likewise was wrapped | 


“AM 





SEEK CUTS TOPAR 
PARED TIME RATES 


By BERT BRILLER 

During the past year, radio’s tal- 
ent budget tumbled — although 
not as much as the cut in evening 
network time rates. However, in 
the past few weeks agencies and 
sponsors have been putting the 
bee on the webs and package pro- 
ducers to lower price tags on 
shows still more. In many cases 
the chains and indie packagers 
have shown willingness to revise 
costs downward. 

Bankrollers’ demand for a re-| 
appraisal of talent nuts stems from | 
the same situation which resulted | 
in the nets’ axing their rates for 
evening time, based on the falling 
off of after-dark audiences in the 
wake of TV’s circulation boom. 

The program price trend is most 
sharply indicated in tlre tickets on 
the bigleague shows. Bing Crosby's 
layout, billed at $22,500 weekly 
two years ago, dropped to $17,000 
last year and now is coming in 
for $15,000. “Fibber McGee & 
Molly,” during the same two-year 
span, slipped from $23,000 in ’50 
to $15.000 in ’51 and to $12,500 in 
the current semester. Jack Benny, 
who reversed the trend last year, 
climbing from $25,000 to $30,000, | 
slumped drastically and is now | 
tagged for $22,500. In a lower} 
bracket, “‘Ozzié & Harriet,” which 
was budgeted at $8,500 last year, | 
is down to $7,500 for the °52-’53 
ride. 

















Sustainer Slashes 


Nuts on the less expensive en-| 
tries are pared, although not as 
spectacularly. Many sponsors feel 
a fair price for an evening show 
is in the $4,500-5,500 bracket, and 
most new shows are coming in for 
under $5,000. More marked are 
the price slashes in sustainers, 
with the webs unwilling to invest 
heavily in a new program that | 
iacks a tab-lifter. 


In the daytime hours there has | 


tively minor nature. Most of the) 
soap operas remain in the $2,750) 
bracket, with only slight cuts. In| 
general, the rule-of-thumb has) 
been to consider a daytime strip’ 
a good buy if it costs less than) 
$1,000 for each rating point it | 
earns. Average washboard weeper, 
with a $2.750 weekly talent bill, | 
does better than 3.0 — and thus 
there is less motivation for press-| 
ing economy. It’s noted, however, | 
that Procter & Gamble, which is) 
axing “Big Sister” to insert a play- 
back of NBC’s “Road of Life” in 
the CBS slot, will save about 75°% 
of that soaper’s $3,000 weekly tal- 
ent cost. ~ 

Cost-cutting tactics include less 
over-scale payments to thespers, 
reduction of live orchs and sub- 
stitution of recorded music and| 
lowered payments for properties. | 
Greater use of news is also a fac- 
tor in lowering the overall outlay 
for talent. 


HENNOCK WANTS MORE 
FEMMES IN EXEC POSTS 


Washington, Nov. 18. 





been some pruning, but of a rela- | METERED TV ‘PREVIEW’ 


Announcer Snafu on Inauguration; 


Packard Shelling Out 566 on Radio 


+ 





— 


Paley Medicine 
CBS board chairman Wil- 
liam S. Paley kicked off a spe- 
cial series covering the Paley 
Report on “Resources for Free- 
dom” on the web’s “You and 
the World’? Monday (17). 
Interviewer Dwight Cooke 
didn’t mention Paley’s CBS 
connection until the closing, 
when he congratulated the 
topper on a fine ad lib gabbing 
job. Paley answered, “Thanks, 
I’m just taking some of my 
own medicine.” 


Hope (Bob, That!ls) 
Springs Eternal In 
All Webs’ Breasts 


| 


Bob Hope’s NBC debut last week | 
as a morning radio attraction has | 
already sparked ~some_ scouting 
about for other major personalities 
to join the ayem kilocyele narade 
Not only is NBC looking for fur- 
ther morning star bait, but ABC as 
well is reappraising its program 
structure, with an eye toward join- 
ing in. the bigleague morning 
sweepstakes. 


CBS, of course, has long solidi- 
fied its before-noon network roster 
with the marathon Arthur Godfrey 
performance, which is not only con- 
sistently SRO but leads the day- 
time Nielsen parade. 


With Procter & Gamble serving | 
notice last week that it was can-| 
celling out on “Big Sisters,” one of | 
the established soapers in daytime 
radio with-a major audience pull, 
it’s felt in some quarters that the 
next year will find other top clients 
abandoning the weépers in favor of 
name stars. 

















GIVES HOT BOW TO SHOW 


A new spur for producers to get 
their programs rolling with a hot 
opening is the “preview system” 
of metered TV developed by the 
Preview Corp. 

This features an electronic gadg- 
et designed for attachment to the 
tele sets installed in hotels and 
motels. When shows start, it auto- 
matically turns on the set for four 
minutes, so that the eviewer can 
get a cuffo sampling of video fare 
coming up. If the guest likes any | 
of the programs or the air during 
his gratis peek, he has to insert a | 
quarter to see the remainder of | 
the show. Outfit hopes to have 50,- | 
000 sets in use by end of 1953. 


Reiner Vice Marlowe As 
WOR-TV Production Mgr. 


Harvey. Marlowe, . production: 
manager of WOR-TV, N. Y., has re- | 
signed to go into low-budget vid- | 
film packaging. He's being re- 
placed by Ivan Reiner, ex-program | 











More women in executive posts 
in broadcasting networks was _ad- | 


vocated here last week by Fed- | 





| eral Communications Commission- 
ler Frieda Hennock in an address 


| before the D. C. chapter of Amer- | 


ican Women in Radio and Tele-' 
| vision. Such a step, she said, would | 
| give to women the recognition in | 
broadcasting they deserve. 

Miss Hennock also suggested the 
desirability of a full investigation 
‘to determine the role of radio in 
the broadcasting picture. There's 
still a great deal that needs to be 
known of radio’s value in the mass 
media, she said, which would be 
important in assessing the me- 
dium’s future. : 

AWRT is the successor organi- , 








Broadcasters, 


manager of WNBT, who worked | 
with WOR-TV station manager | 
Warren Wade when the latter was 
at NBC-TV several years ago. 
Marlowe is planning to shoot vid- 
pic properties aimed at skedding 
in fringe time on local stations. 
With little Class A time available, 


'the Capitol 





stations and spenders are finding it | 


difficult to pick up inexpensive 


reels for morning, afternoon and | 
He’s also, 
muiling a vidpic version of his live | radio. 
Marlowe | Hattie McDaniel, who played the 


joined WOR-TV in 1949 as pro-| 


Reiner joined NBC-TV in 1947) 
zation to the Assn. of Women | becoming program manager 


late-night screening. 


whodunit, “Trapped.” 
gram topper, after stints at WPIX 
and ABC-TV. 


1950. 


in| 
j net, is not affected. 


With Packard Motors signing 
this week to bankroll the Presi- 
dential inauguration on CBS Radio, 
as well as CBS-TV, a uniqw@ inter- 
sponsor conflict involving a top 
announcer for each of the two webs 
has been created. Both the AM 
net’s Bob Trout and the TV web's 
Doug Edwards are closely identi- 
fied with competing car manufac- 
turers via their regular-sched- 
uled shows, and the nets are riow 
trying to work out some arrange- 
ment whereby they can do the Jan. 
20 pickup for Packard as well. 

Trout, who served as the top 
CBS radio announcer in coverage 
of both the national political con- 
ventions and the election night re- 
turns, has two five-minute news 
snows weekly sponsored by Ford. 
Packard and its agency, Maxon, 
consequently, while anxious to 
have him repeat on the inaugura- 
tion pickup, are skeptical about his 
association with the competing 
Ford company. Edwards in the 
same way is sponsored three nights 
weekly on CBS-TV by Oldsmobile, 
and Packard is likewise wary of 
that association. 

With Olds being one of the Gen- 
erai Motors lines, GM, which is 
bankrolling the inauguration pick- 
ups on NBC radio and TV, would 
like to have Edwards work the 
show on NBC. That, of course, is 
impossible because of his contrac- 
tual obligations to CBS, which has 


|created another roadblock on the 


Jan. 20 ceremonies. And still to be 


| worked out, in addition, is the de- 
| termination of what brand of car 


President-elect Dwight D. Eisen- 
hower will ride in during the in- 
auguration parade. 

In buying the inauguration pack- 


;} age on CBS Radio, Packard is shell- 


ing out $56,000 for time and talent. 


| This includes coverage of the mo- 


torcade from the White House to 
from approximately 
11:30 a.m. to noon; a roundup of 
the event in a special newscast 
from 4,to 5 p.m., and coverage of 
the inaugural ball from 11:15 p.m, 
to midnight. CBS Radio, of course, 
will cover the actual inauguration 
ceremonies, including Eisenhower's 
speech, as a sustaining public serv- 
ice. This is expected to be aired 
from noon to 1 p.m. Jan. 20. 


P&G Cutting 
Back on Strips 


Hollywood, Nov. 18. 

Procter & Gamble is cutting 
back by two-thirds on the three 
quarter-hour strips it now has on 
CBS Radio from 6:45 to 7.30 p. m. 
Both the Dinah Shore-Jack Smith 
cross-the-board musicale and “Beu- 
lah” are slated for axing when the 
present cycle “expires Dec. 26, 
which will leave Lowell Thomas 
standing alone in the P&G lineup. 
In addition, “Club 15,” bankrolled 
by Campbeli Soups in the 7:30 to 
7:45 strip, also may be ditched. 

Lester Gottlieb, the web's pro- 
gramming veepee, arrived on the 
Coast over the weekend. While he’s 
ostensibly here to participate in the 
Columbia Affiliates Advisory Board 
meet, he’s also spending consider- 
able time in huddles with Guy 
della Cioppa, Coast programming 





| veepee, in lining up a series of new 


shows to replace those being axed. 
Because of the comparatively high 
cost of the strip shows slated for 
cancellation, it’s believed unlikely 
that CBS will attempt to sustain 
them. 


“Beulah,” incidentally, is some- 
thing of a unique situation in 
Since the death recently of 


title role, P&G has been repeating 
old tapes on which she appeared, 
with a preceding note advising lis- 
teners of the fact. Video version 
of “Beulah,” aired on the ABC-TV 
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Small wonder... 


Remember when microphones were big as china plates and twice 
~_ i 


as fragile? See what a difference research and experience have produced. 


Spot radio has developed in much the same way. Gone are the hit-or-miss 
techniques, the waste motion of yesterday. Today, the spot business 
is a complex and vastly efficient science. And its foremost practitioner — by 


virtue of twenty years of growth, study and front-line experience — is 


CBS Radio Spot Sales, 


‘Today, we're 81 people—all radio people. There are 22 account executives, 
with six years’ average local-station experience behind them...so they 
know station operation from the inside. (Our department heads have been 


around, too. They have an average of 13 years in radio! ) 


The account executives are bulwarked by the biggest research, sales 
service and promotion departments in spot...so they have at their finger- 
tips a// the information you need to engineer a successful sales campaign. 
They'll give you complete information on 13 major markets... provide 
the best availabilities for you...and show you just how many 

men, women and children your sales message will reach. (You can also 
predict your results with considerable certainty. For the 13 stations 

we represent are “Radio’s Royal Family.” Each one delivers the largest 


average total-week audience in its market, month after month!) 


Small wonder then that advertisers and their agencies find CBS Radio 
Spot Sales gives them better service... insures bigger results. 


Call us when we can do the same for you. 


CBS RADIO SPOT SALES 


Representing Radio’s Royal Family: WCBS, New York-W BBM, Chicago—KNX, Los Angeles 
WCAU, Philadelphia—W EE, Boston—KMOX, St. Lows—b'CCO, Minneapoiis-St. Paul 

KCBS, San Francisco—-WBT, Charlotte—WRVA, Richmond-WTOP, Washington—KSL, Salt Lake 
City— WAPI, Birmingham—Columbia Pacific Radio Network—Bonneville Radio Network 
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NBC TELEVISION OPERA THEA- 


TRE 
(Trouble In Tahiti) 

With Beverly Wolff, David Atkin- 
son, Constance Brigham, Robert 
Kole, William Harder; Leonard 
Bernstein, conducting - 

Writer-composer: Bernstein What this show needs is a little 

Producer: Samuel Chotzinoff }more showmanship savvy. It’s a 

Associate producer: Charles Pola- good, new idea in which top 
check ‘ | spokesmen of various phases of 

TV director: Kirk Browning |our modern life merely sit around 

Technical director: Robert Hanna a table and gab about their affairs, 

Sustaining ja la an afterdinner bull session. 

45 Mins., Sun. (16), 3 p.m. |With such guests as Lester B. 

NBC-TV, from N.Y. | Pearson, prez of the United Na- 
With “Trouble in Tahiti,” its; tions General Assembly (who ap- 

second offering of the season, NBC | peared on the preem), it can be 

Television Opera Theatre has lived| highly entertaining and informa- 

up to the high standards of the|tive. But, in terms of the initialer 

first work (“Billy Budd,” heard in| last Thursday night (13). the cast 

October). The short, 45-minute| resembled four plodding, boring 

modern opera by Leonard Bern-/} college professors trying to make 

stein, which had its video bow) with the conversation. A wise pro- 

Sunday (16), is a little TV musical | ducer could tighten up the format, 

gem, clever and timely. Performed | give the show more cohesion and 

with great spirit, and by an excep-| come up with a solid entry in the 
tional cast, it made a vivid impres- | “Mee: ‘the Press” genre of pro- 
sion. gramming. 

Work, which has both libretto; ABC's public affairs department 
and music by Bernstein (who also is airing the series in cooperation 
conducted the orch for Sunday's! With the N. Y. Bar Assn. and, ap- 
ag geo! was originally heard | pearing with Pearson on the first 
ast June at Brandeis U. and again|stamza were Dean Rusk, prez of 
in the summer at Tanglewood Fes-|the Rockefeller Foundation and 
tival. Now, in slightly revised former Deputy -undersecretary of 
form, and in the narrow confines | State; Bethuel M. Webster, prez of 
of a tele screen, it came off more |the bar association, and Samuel 
sharply, to excellent advantage. A‘ Lane, chairman of the association's 
gifted quintet of young singers,| broadcast committee. Talk _natu- 
and a smooth orchestra, all under | rally centered around the UN and 
Bernstein’s authoritative baton,|the many problems now facing the 
aided by sensitive technical direc- | international organization. Quar- 
tion, carried it off well. tet of gabbers was obviously well- 

Opera, with a very simple story | formed but they failed to hold 
line, is a sympathetic study of a | 2Udience interest. 
troubled young suburban couple|,, With no moderator or emcee at 
drifting apart under stress of their|the helm, their chitchat often 
daily life and problems. |ranged too far afield. Any time 


Action, | . 
in seven scenes and prolog, covers | OM Of the other three asked Pear- 
a day in their life. The couple car-|5°" 4? 


PERSPECTIVE 

With Lester B. Pearson, Dean 
Rusk, Bethuel M. Webster, Sam- 
uel Lane 

Director: Edward Nugent 

30 Mins.; Thurs., 9 p.m. 

ABC-TV, from N. Y. 





interesting question, his 


in singi ‘as ¢ he others 
ries the main singing-ac ‘ answer was cut off by t 
1 ae dete al pee on him. There was 


although a subordinate trio of on-| CUtting_ in , 
lookers comments on the action | 20" of the sharp give-and-take 
from time to time, like a Greek | Which such shows need to compen- 


chorus. Simplicity of story, set-| Sate for the lack of visual action. 
tines, music and production are ail | #4¢2 ef dellying in on the speak- 
in keeping, for a modern opera in ers while they're in the middle of 
miniature their conversation is a good one, 

; |but the 29 minutes or so which 


Score, though modern, with oc-/|fojjiowed didn’t live up to that 
casional jazz interspersions, is most promise Stal. 
often in lyric, romantic vein, of , 
conventional but appealing style. 

Music is slightly reminiscent at OPERA CAMEOS 


( Forza del Destino) 
With Nicola Moscona, Rina Telli, 
Lloyd Harris, Hugh LaRue, nar- 


first, then settles into an individ- 
ualistic pattern. It has many high- 
lights—the duet of the couple won- 


dering how to find their way back rator; David Ross, announcer; 
to each other; the woman’s lovely, — een i Giuseppe 


plaintive aria about a garden, sung 
in the psychiatrist’s office: the 
man’s dramatic air, “There’s A 
Law About Men;” the jazzy virtu- 
oso bit by the woman as she de- 
scribes a film she's seen; the tris’s 
“Sugurbia” refrain, and the final 
duet, “Is There A Day or Night.” 

All this is first-rate stuff, es- 
pecially when as well-rendered as 
they were Sunday. Beverly Wolff, 
with a rich, dramatic soprano, and 
David Atkinson, with a sonorous 
baritone, made a very attractive 

oung pair. gifted both vocally and 

istrionically. Constance Brigham, 

Robert Kole and William Harder 
were a smooth, musical trio of 
above-average quality. Occasion- 
ally, mike didn’t pick them up dis- 
tinctly enough, or let them fade 
out too fast. Cartoon sets were 
clever, but the skimpy regular sets 
may not have suggested a real sub- 
urban home. 

But these are minor beefs. Clever 
camera and production work, plus 
obviously careful overall supervi- 
sion, made this a fine event. 

Bron. 


Producer: Carlo Vinti 
Writer: Joseph Vinti 
30 Mins., Sun., 7:30 p.m. 
PROGRESSO BRANDS 
WPIX, N. Y. 

(Carlo Vinti) 

“Opera Cameos” launched its 
third year of capsulized opera 
Sunday (16) with Verdi's “La Forza 
del Destino.” Series is an attrac- 
tive dish for opera aficionados, 
even though it’s limited to three 
or four arias in the half-hour seg- 
ment. The vocal vignettes are 
given standout interpretation by 
topflight performers and _ over- 
shadow the unimaginative camera- 
work and low-budget mounting. 

Preem show of its third season 
was devoted to highlights from the 
second act of Verdi's majestic 
opera. The melodious arias were 
delivered with force and taste by 
soprano Rina Telli, bass-baritone 
Nicola Moscona and basso Lloyd 
Harris. Miss Telli and Moscona 
were especially effective in their 
solo chores. Static camera, how- 
ever, made their offerings more 
appealing to the ear than the eye. 

David Ross’ stentorian tones put 
over the pitch for the sponsor, 
while Hugh LaRue did an adequate 
job in running down the plot line. 
Giuseppe Bamboschek’s baton work 
was a sock asset. Gros. 


OUR GOODLY HERITAGE 
With William Bush Baer 
Producer-writer: Baer 
Director: Vern Diamond 
15 Mins.; Sun., 11:30 a.m. 
Sustaining 
WCBS-TV, N. 1 A 
Latest in a string of educational, 
pe? service shows being aired 
vy CBS-TV’s key N. Y. outlet, 
“Our Goodly Heritage” impresses 
as a welcome Sunday morning en- 
try for N. Y. viewers. Show fea- 
tures William Bush Baer, dean of 
New York U.’s college of arts and 
sciences, doing basically what he 
does in his own class in Bible 





sCofLAND IN OCTOBER 
With Macdonald Daly 
30 Mins., Sun. (2) 
BBC-TV, from Glasgow : 
Happenings in Auld Lang ‘Syne 
land auring October were sur- 
veyed in this modest half-hour of 
viewing. Amateurish technique 
showed up flaws in camerawork 
and editing, but general native in- 
terest Was — aya 7 
literature at NYU—readin s-| ing from hydro-electric schemes to 
sages from the Bible oad ne card-filing machines and footbail- 
lighting their literary excellence. | €TS. 
And this he does exceedingly well.| AS Opener, cameras caught a 
Obviously enamored of his sub-| Pair of hands at the typewriter, 
ject matter. Dean Baer is an ani-, Moving in to a closeup of Scot 
mated reader who injects consid-| scribe Macdonald Daly doing the 
erable life into his work. Show, | emcee chores. Scrapbook tech- 
in a way, fits into the one-man | nique was used as contents guide, 
reading pattern set for legit by|mewspaper headlines being used 
Charles Laughton, Emlyn Wii-|on album flaps. Lack of musical 
liams, ete. background during film of Royal 
He works against a simulated Family visit to hydro-electric plant 
ore of his own study, which lends| in Highlands marred this sequence, 
~ correct atmosphere to the|adding outdated atmosphere. 
—_ Emphasis is on the Bible| Sports page was handled by BBC’s 
Bibl terature, rather than on the | football commentator, Peter Thom- 
ible itself. and so the program is|son, interviewing champion foot- 
not basically a religioso. It should; ballers and swimmers. 
oe ene find an audience not| Stanza, skedded as regular stint, 
eden ant the more reli->us-|has reasonably good potential, but 
» but among all viev production qualities. will have to 
Stal. | be vastly slicked up. Gord. 








SOC SSE SSP SSS CASHSSSSCH sees eSeSHvreeweseeeseseee«usesees 


PAUL HARVEY 

Director: Dan Schuffman 

15 Mins.; Sun., 10 p.m. 

BURTON-DIXIE 

ABC-TV, from Chicage 
(Turner) } 

For those who like their news 
served up on a platter of ham, this 
is their dish. ABC-TV has moved 
into the slot, vacated by Drew 
Pearson, one of the most consum- 
| mate thespers in the Windy City 
| radio-TV scene. That’s Paul Har- 
| vey, whose new series, billed as 
la newscast, preemed Sunday (16). 

There was some hard news on 
the opening show—about two min- 
|utes worth. The rest of the 15 
| minutes, with time out for blurbs 
|for the bankrolling mattress firm, 
| was a steamheated tirade against 
ithe United Nations. It was a 
| breath-of-fire attack, delivered with 
| much stamping around the set and 
| closeup scowls that practically had 
|the cameras quivering. It was 
| strictly partisan—Harvey, on this 
| occasion, at least, didn’t like the 
i U. N. He implied it’s a nest of 
| spys. 
That the guy is fascinating, 
there’s no denial. He obviously has 





: 
Equally ob-| ment. 
vious, his is the slant to antagonize 


like-minded viewers. 
| sizable blocks of viewers of a 
| different political bent. 

| This poses an interesting prob- 
lem for his sponsor, who supposed- 
'ly is not interested in alienating 
| anyone in the hopes of getting the 
| commercials across to the broadest 
| possible cross-section. At least, 
that’s the argument of “safety” 
| used against commentators repping 
the opposite side of the political 
spectrum. Dave. 


WHERE WAS I? 
With Eddie Dunn, emcee; Virginia 


Graham, Louis Untermeyer, 
Nancy Guild, Peter Donald, 
panelists; Margaret Whiting, 


guest, others; Bob Williams, an- 
nouncer 
Producer: White-Rosenberg 
Director: Martin Magner 
30 Mins.; Tues., 9 p.m. 
WINE CORP. 
DuMONT, from N. Y. 
(Weiss & Geller) 


Latest in the string of panel quiz 
shows which have been weighing 
down the TV networks in recent 
months, “Where Was I?” is no bet- 
ter or worse than any run-of-the- 
miners. Only original idea in the 
format is the question—panelists 
are asked to guess where the par- 
ticular guest was at a certain time, 
rather than his occupation, his 
“secret,” his name or any of the 
other gimmicks used by other 
panel show producers. It’s ob- 
vious!y a low-cest package, so 
should pay off for its sponsor on 
almost any rating it might draw. 

With Eddie Dunn in the .emcee 
chair, the guests bring with them 
a photograph, which is flashed on 
a large screen behind the panel, 
unseen by them but visible to 
viewers. Audience also is let in 
on the secret via a super-imposed 
answer. Dunn tosses the panel 
some insignificant bit of informa- 
tion, and the panelists then get a 
chance to ask five questions each 
in rotation. Each time the ques- 
tioning shifts from one panelist to 
another, the sponsor dcnates $5 in 
the guest’s name to the Damon 
Runyon Cancer Fund. 

On show caught (11), Dunn im- 
pressed as an affable emcee. He’s 
no John Daly, of ‘“What’s My 
Line” repute, but he handles the 
panel and the guests well. Panel- 
ists were animated enough, with 
Peter Donald, as anchor-man, toss- 


ing in most of the bon mots. 
Others included fashion coordi- 
nator Virginia Graham, author 
Louis Untermeyer and_ actress 


Nancy Guild. Singer Margaret 
Whiting appeared. as. the name 
guest. 

Announcer Bob Williams handled 
the blurbs for Mogen-David Wine 
acceptably, concentrating on 
spreading the wine’s usage to a 
general clientele. Stal. 





TIME OUT 

With Jack Drees, guests 
Director: Grover J. Allen 
30 Mins.; Mon., 7:30 p.m. 
Sustaining 

WENR-TV, Chicago 

After much costly trial and 
error, programmers of local fare 
have pretty generally settled on 
the “how to do it” and interview 
formats as the most successful 
within a reasonable budget range. 
“Time Out,” hosted by sports gab- 
ber Jack Dress, combines both ele- 
ments in pleasantly informal fash- 
ion, and should command much at- 
tention from admirers of things 
muscular. 

Besides being a highly compe- 
tent athletic spieler, Drees is also 
apparently a homecraftsman of 
considerable ability and enthusi- 
asm. the series is pegged 
along hobbyist lines, with various 
sports figures dropping into his 





/den for a chinning bee. It stacks 
|up as a good device to get away 
| (Continued on page 40) 
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CBS-TV’s “Omnibus” was carry- 
ing a better cargo on its second 
time out, Sunday (16), when more 
of its offerings were on film. It 
added up to a highly absorbing 90 
minutes, realizing more of its 
promise than the first trip, despite 
the latter’s highly-touted William 
Saroyan and Maxwell Anderson 
teleplays. 

The opening 27 minutes were 
devoted to a superb vidpic, “The 
End and the Beginning,” which 
told the story of Lincoln’s birth 
and death. It was a piece of pure 
film poetry. Long stretches were 
without dialog or narration (latter 
was by Martin Gabel), but the 
visual images were more potent 
than any spoken word. The scene 
in which the martyred President’s 
body was removed from _ house 
opposite the Booth Theatre in D. C.- 
had striking impact, the under- 
stated detailing of the event 
silently but powerfully catching 


The shooting of the “lonesome 
train” passing. through the coun- 
tryside, through fields of grain and 
past grieving citizens, used all the 
resources of the camera to make 
the train itself come alive as a 
mourner. Birth sequence, with 
Craham Denton as Tom Lincoln, 
Marian Seldes as Nancy Hanks and 
Doris: Rich as the midwife was 
similarly moving. Royal Dano was 
convincing as Lincoln, with Joanna 
Roos playing his wife effectively. 

Producer Richard de Rochemont, 
director Norman Lloyd and James 
Agee, who wrote the commentary, 
deserve plaudits for a film which 
should become classic and which 
will focus attention on the next 


ditty, “Obbligato Song,” and while 
on that course belted a new hi-de- 
ho styled lyric to the Kurt Weil]- 
Ira Gershwin “Jenny.” Miss Pons’ 
other major appearance was in the 
“Caro Nome” aria from “Rigoletto” 
which while technically brilliant, 
seemed to accentuate the tonsil 
exercise due to fact that cameras 
caught her several times in her 
breathing windup as she went into 
her skein of trills. 

| After the usual Durante opening, 
including a bit with a group of 
“Cover Girls,” regular Candy Can- 
dido was brought @n to trailerize 
Miss Pons via his own coloratura 
followed by his trademarked switch 
to basso buffo. Met star’s entry was 
set in a nitery, dueting with Du- 
rante in “You and Your Beautiful 
Eyes.” 

The “it’s moider” portion of 
show had JD in pajamas trying to 
rehearse his nitery routine amid 
some hilarious interruptions by 
salesmen in which the Schnoz’s 
socks, etc., were sucked in by a 
vacuum cleaner. This stanza en- 
compassed his gabbing with his 
conscience, via a Shaftel string 
replica. 

Preceding his standard finish-off 
with Eddie Jackson, Durante came 
front and centre for an excursion 
with the “Cover Girls” in a snappy 
ditty. There. should be more of 
‘em. Show’s special music and 
lyrics were credited to Jackie 
Barnett. Roy Bargy’s orch did a 
nifty job throughout. Trau. 








The kingpinning of Henry Fonda 
in a lengthy slice of the former 
Broadway 'egit hit, “Mr. Roberts,” 
plus the showcasing of Edith Piaf, 
provided a duo of sturdy keystones 





four installments on this Ford) 
Foundation series. 

Another highpoint, also on cel- | 
luloid, was the Jean. Bencit-Levy | 
pic, “Lonely Hearts Club,” first of | 
a series of Parisian ballets (being | 
distributed by March of Time). 
This was a droll item, in dance and 
pantomime, telling the tale of a 
light-hearted pickpocket (Gerard 
Ohn) rermoving the baubles of his 
partners and stealing the heart of 
a pianist (Denise Bourgeois) until 
he gaily flees from the gendarm- 
erie. It was a bit difficult to savvy | 
what was happening at first, since 
the reel started without an intro, 
but it built nicely with a deft Gallic 
touch. 

Final film feature was a preview 
excerpted from Pictura’s “Leo-| 
nardo da Vinci,” which profiles the | 
Renaissance genius by lensing his 
paintings, sketches and models of 
his inventions in a good educa- 
tional opus. Somewhat disappoint- 
ing was the short on plasties, filmed 
with a Princeton prof lecturing his 
class, which overworked the trick 
of having lab equipment and new 
materials “magically” appear from 
the chemical crucibles. 

Of the live portions, the “Tele- 
phone,” introed by composer Gian- 
Carlo Menotti, was a delightful 
insert, registering perhaps even 
more appealingly than in its origi- 
nal Broadway-edition. It’s an en- 
joyable musical spoof and was 
neatly sung by Ethel Gordon and 
Andrew Gainey, with Emanuel 
Balaban: conducting. Another live 
section, in which host Alistair 
Cooke interviewed the principal of 
a dog training school on canine 
psychology, was not in the same 
league with the rest of the layout. 

Production, handled by William 
Spier as producer, Andrew Mc- 
Cullough as ,director and Boris D. 
Kaplan as film supervisor, was | 
smoother than the kickoff stanza. | 
Cooke pleased with his usual ur- | 
bane, relaxed spieling. Commer- 
cials for Willys were par. Bril. 








Jimmy Durante, whenever he 
elects to reduce his kinetic cavort- 
ings in tele, can always click as 
a -product’ peddiler. Schnozzola 
looked devastatingly beautiful (but 
of course) in a sexy handling of 
the Del Monte Catsup commercial 
along about midway in the tri- 
sponsored “All Star Revue” last | 
Saturday (15) via NBC-TV. The 
script called for him to trade tech- 


for “Toast of the Town” Sunday 
(16). In addition, this session in- 
troduced Mario Del Monaco and 
Leslie Randall. For added meas- 
ure the U. of Pennsylvania Mask 
& Whiggers and Harrison & Fisher 


completed what was one of the 
more satisfactory ‘Toast’ pro- 
grams. 


Fonda, along with a group of 
competent actors, enacted a seg- 
ment from “Roberts” depicting the 
“boredom of the crew, resultant 
horseplay, and the title character's 
determination not to let the war 
get away from him. This particu- 
lar segment seemed to encompass 
the central points of the play. 

Miss Piaf, doubling from the 
Versailles, N. Y., negotiated a pair 
of tunes in which she could do no 
wrong. “La Vie en Rose” and 
“L’ Accordioniste” are probably the 
two best-known works from her 


catalog. She did these tunes ex- 
cellently, and the surrounding pro- 
duction, although unobtrusive, 
helped Miss Piaf’s cause somewhat. 

The others also’ contributed 
handily. Met tenor Del Monaco’s 


rendition of an aria from “Pag- 
liacci’” showed his adeptness, while 
Randali indicated that he could do 
well on the chichi circuit. Latter 
has a nice, light comedy touch and 
should be a good bet in the hotel 
spots. Harrison & Fisher, a pair 
of vet ballroomers, showed their 
ability and comedy and straight 
terping. 

The UP thesps always provide a 
colorful sequence. Their song- 
and-dance theme this time was on 
the American revolution, and their 
spot at the start of the show helped 
warm up the proceedings. 

Jose. 





Donald O'Connor had to go it 
alone Sunday night (16) on “The 
Colgate Comedy Hour” (NBC). An 
hour of O'Connor is not tough to 
take, because here is one of the 
fine young performers anywhere. 
It was fortunate, however, that he 
was on practically all the time, be- 
cause there was little else on this 
show. 

The boy sings, dances and reads 
a line as if he were a script actor 
all his life (which he has been). 
And he does all of them superla- 
tively well. What this kid needs 
right now for the full recognition 
that he deserves is a top Broadway 
musical in which to ee off his 
fullest talents. Neither Hollywood 





niques with the regular gabber on 
manner of product plugging. 

But Durante certainly didn’t 
need any typescript approach when 
it came to such glamour stuff as 
delicately-—oh so delicately—lifting 
his pants to reveal his garters, 
combined with a _ striptease-type 
stance, to the greater glory of 
catsup in general and Del Monte 
in particular. 

Show's big number was built 
around the “Club Durant Opera 
Co.” pairing him with guestar Lily 
Pons in a neatly conceived ballet 
satire titled “The Fawn,” with 
Durante essaying the title role and 
Miss Pons in coloratura plus 


nor TV has yet given him the back- 
ing that he merits. 

O’Connor’s top guest star was 
Ann Sheridan, and Miss Sheridan 
was no help. She fluffed a couple 
of times and failed to punch over 
the lines in the sketch with the 
headliner, a weak piece of material 
in which Miss Sheridan played a 
French saleswoman in a gift shop. 


| And Miss Sheridan had better shed 


some of that heit, or was it the 
dress that made her look that way? 

Patti Moore and Ben Lessy in- 
dulged in a three-act with O’Con- 
nor that was a stage wait, while 
the Bell Sisters got over with their 
cute personality staccato style of 





prancing about as a wood nymph. | 
Within that nutty framework they 
also squared away on a special 


songalog. : 
O’€onnor and his perennial 


(Continued on page 40) 


“see ee _—_— - -- 
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REPUBLIC STAR TIME 
With Marilyn Cantor; Bill Lang, 

announcer; Dolores Gray, guest 
Producer-director: Sol Tepper 
30 Mins.; Mon.-Sat., 3:36 p.m, 
REPUBLIC STQRES 
WMGM, New York 

(Robert Whitehill) 

Marilyn Cantor has taken over 
the disk jockey stint for Republic 
Stores previously handled by Bea 
Kalmus. Like her father, Eddie, 
who does a network (NBC) deejay 
show, Miss Cantor shows plenty of 
show biz savvy in gabbing between 
the sides. However, her stint for 
indie WMGM difters from the 
pater’s platter-patter series in that 
she places more emphasis on the 
gab and uses guests. On the edi- 
tion caught Thursday (13), the 
visiting artist was Dolores Gray 
with whom she conducted a hep 
interview 

This included chatting about 
Miss Gray’s disking for Decca, her 
musicomedy and radio experience, 
the difference between vocalizing 
for wax and for a Broadway audi- 
ence, the help she got from Mary 
Martin, etc. Interspersed with the 
talk were three Gray recordings 
(including her latest release), all 
strong items. Adding another tune 
or two might have been desirable, 
although the tete-a-tete was infor- 
mative and of interest to pop 
music fans. Miss Cantor handles 
the session in appealing fashion 
and has been around (fer exam- 
ple, she had caught Miss .Gray’s 
opening at N. Y.’s Copacabana and 
in the Philly tryout of a show that 
never hit Gotham), which makes 
for a knowledgeable colloquy. Bill 
Lang delivers the plugs for the 
TV-appliance store sponsor palata- 
bly despite the hard-sell coreenen 

Bril. 


MEND YOUR MANNERS 
With Ed & Pegeen Fitzgerald, 
Claude Philippe, Victor van der 
Linde, Mme. Nicole, Irene Hayes 
Producers: The Fitzgeralds 
30 Mins., Mon., 8:30 p.m. 
Participating 
Wia, Me me 
Ed & Pegeen Fitzgerald, vet Mr, 
& Mrs. radio and tele performers, 
embarked Monday (17) on an in-! 
formative panel show which seeks 
to capitalize on the average per- 
son's desire to stick to accepted 
social mores, even without a basic 
knowledge of Emily Post. The | 
average listener will pick up a few 
hints that should aid him in his 


es 


course of this half-hour local 

The Fitzgeralds, for the preem, 
gathered together a panel which 
comprised Claude Philippe, Hotel 
Waldorf-Astoria exec; Victor van 
der Linde, an industrialist: florist 


show. 


| Irene Hayes, and coutourier Mme. 
, Nicole. The panelists and modera- 


tors failed 
would have 
hour to roll 

However, 
questions seemed to 
ous attention. One of the 
points that seemed to have been 
inferred on the show is the sound 
assumption that etiquette seems to 
be an application of common sense 
and elementary manners 

The Fitzgerald; generally a 
coupie of smooth. operators, didn’t 
appear to be at their best on this 
preem. Although it was probably 
meant to provide comedy, Fitz- 
gerald’s admonition to get off the 
commercial and get the show roll- 
ing didn’t seem to be very man- 
nerly for a session that discoursed 
on manners. Another error 
Mrs. Fitzgerald's signoff. 
called the program “Rate 
Manners.” But, of course. 
soon hit their usually charming 
Stride. Mrs. Fitzgerald's comme) 
cials had considerable 
ingenuity 

The panel was cooperative, and 
tried hard to make with the witty 
badinage The male panelists 
seemed register best on this 
session. Jose, 


to hit a rapnort 
permitted this 
smoothly. 


the general 


that 
halt- 


of 
serl- 
useful 


run 
merit 


Was 
which 
Your 


grace and 


to 


IT’S ALL YOURS 
With Jimmy Logan, Stanley Bax- 
ter, Willie Joss, others 
Producer: Eddie Fraser 
30 Mins., Mon., 7 p.m. 
Sustaining 
BBC, from Glasgow 
Comedy stint broadcast weekly 
from Scot base of British Broad- 
casting Corp., is of varying qual- 
ity, though high in popularity with 
Auld Lang Syne listeners. It fea- 


jtures young comedian Jimmy Log- 
) an | 
| with funsters Stanley Baxter and 


nephew of Ella Logan), along 
Willie Joss. Logan’s comedy, while 
essentially dialectic, is pleasant 
and entertaining. 

Stanza caught (31) had many 
topical gags and sweet singing by 
thrush Margaret MacDonald. Close 
harmony vocals were neatly han- 
dled by the Six in Accord, 


ductor Kemlo Stephen. Gord. 


they'll | 


radio | 
and disk team, and entire layout | 
was backed by BBC’s Scottish Va- | 
riety orch under baton of vet con-| 


. . “fo & 
| business or social life during the! MINDY CARSON SHOW 


| With Russ Case orch 

| Producer: Louis Melamed 

| Writer: Charles Monroe 

| Director: Bruno Zirato, Jr. 

15 Mins.; Tues., Thurs., 7:30 p.m. 
Sustaining 

CBS, from N. Y. 

Mindy Carson, who is adding 
lustre to her rep via her current 
Stand at the Plaza Hotel’s Persian 
Room, N. Y., is sparking a cracker- 
jack song session on the CBS net 
in a twice-weekly spot She fol- 
lows the Jack Smith-Dinah Shore 
session on the web for a solid back- 
to-back parlay of vocalists 

Miss Carson's show 
Straightforward tormat 
her vocals and also showcasing 
guest artists On last Thursday's 
show (13), Duke Ellington appeared 
on the occasion of his 25th anni 
as a top bandleade: dished 
up a tasteful medley his hit 
compositions. 

Miss Carson, 
enough charm and 
carry this stanza by 
has an ingratiating style without 
any tricky flourishes, and regis- 
tered strongiy Thursday on such 
numbers as “Why Don't You Be- 
lieve Me.” “I'm Beginning to See 
the Light” (an Ellington tune) and 
“Somewhere Along the Way.” Russ 
Case orch furnished tasteful instru- 
mental backing, with Miss Carson 
also handling the gab with warmth 
and intimacy. Herm. 


has a 
featuring 


and 
ol 


however, has 
vocal talent to 
herself She 


THROUGH THE YEARS 

With Jane Pickens, Frank Black 
orch 

Producer-director: George Wallach 

Writer: George Lefferts 

25 Mins., Thurs., 10:35 p.m. 

NBC, from New York 
Producer-director George Wal- 

lach has whipped up an interesting 

wax format to surround thrush 

Jane Pickens on her new series, 

|\“Through the Years.” Unusual 

twist in this platter-spinning show 

is that-in lieu of the orthodox 


disks, Miss Pickens spins platters | 


representative of a specific 
in the past. 

Through the platters, and 
brief introductory comment, dial- 
ers get an adequate picture of 
what was going on then 
and historically. Series, however, 
doesn’t relegate Miss Pickens 
solely to a narrator-deejay’s posi- 


year 


nity to pipe which is the show’s 
best feature. 

On the initial broadcast Thurs- 
| day (13), the year of 1927 was re- 


her | 


musically | 


tion. She’s given ample opportu- | 


captured ‘through a flock of plat-|GENE RAYBURN SHOW 


ters. Among them were Charles 
A. Lindbergh's first address in the 

J. S. after his solo flight across 
the Atlantic; Helen Morgan war- 
| bling, “Bill”; Al Jolson singing 
‘Kol Nidre,” and a reading of 
“Hamlet” excerpts by John Barry- 
more. All the waxings were effec- 
tive, and the preceding commen- 
tary, penned by George Lefferts 
was succinct. 

Miss Pickens’ “live” 
were “Make Believe,” “Mississippi 
Mud” and ‘You Are Love.” They 
were delivered in standout style 
Frank Black's tasteful orch back- 
ing was an important plus 

Gros. 


offerings 


ANYTHING 
With Dee Finch and Gene Klavan 
210 Mins.; Mon.-Sat., 6 a.m. 
Participating 
WNEW, New York 

With Gene Rayburn having 
switched to a single on WNBC, his 
ex-confrere Dee Finch on_ the 
WNEW wake-up stanza on Monday 
(17) started working with Gene 
Klavan. Latter. who comes up 
from WTOP, Washington, where 
he took over the old Arthur God- 
frey local stint, shows good talent 
for this kind of assignment He 
stacks up as a polished performer! 
He has a flair for voice caricatur- 
ing and teams up well with Finch 
Finch knows the ingredients and 
can keep things running smoothly 
without letting the whackiness get 


GOES 


out of hand or degenerate into poor | 


taste. 

The indie’s programmers feel 
that in the pattern originally set 
by Rayburn and Jack Lescoulie 
(who, incidentally, is still in the 
morning sweepstakes via NBC- 
TV's “Today”) and then for a long 
span by the Rayburn-Finch duo, 
iis worth hanging on to. “Anything 
|Goes” is the tag and 
goes” is the theme—with 
istress placed on cuteness, kidding 


ings, and off-the-cuff ad lib fun- 
making. 

The format has paid off, with 
“Anything” racking up top or 
No. 2 ratings during its 3'2-hour 
daily block. Thus, with Klavan 
succeeding Rayburn, it’s 
“Gene and Dee” and the station is 


old listening patterns. Promo- 
| tionally little was done to herald 
ithe changeover, except for on-the- 


|Continued on page 38) 


| off 


“anything | 
lotsa | 


the commercials, engineering and | 
disk tricks, pop and off-beat wax- | 


still | 


doing nothing that will disturb the | 


ing some. 


| With Helen Rayburn 


Producer: Bob Smith 

150 Mins.; Mon.-Sat., 6 a.m. 
Participating 

WNBC, New York 


Gotham key of NBC is aiming 
to strengthen its morning lineup, 
as the pivotal period of the broad- 
cast day, by inserting Gene Ray- 
burn into the 6-8:30 a.m. niche 
previously occupied by Bob Elliot 
and Ray Goulding, and before that 
by Skitch Henderson, Tex Antoine 
and Bob Smith (no relation to the 
producer). Rayburn ways lured over 
from WNEW, where he had been 
partnered with Dee Finch for a 
half-dozen years; Finch elected to 
stay put on the indie with a new 
ViS-a-VIS and the two alirers are 
now directly competitive 

Rayburn will do 
the teamup with 
been the more zany half of the 
twosome, with Finch adding the 
feet-on-the-ground element. As a 
solo he exhibits an affable per- 
sonality, an ability to handle trick 
voices, a quick and spontaneous 
wit and an easy-to-breakfast-with 
manner that’s cheerful without be- 
coming unnatural. On the maiden 
run (17) he wisely played 
down the antics, while the disks 
subdued the novelty kick in faver 
of stronger pop platters tunes 
were solid, listenable items 

He did some vocal caricatures, 
for example, introing a “Robert 
Hall” as the voice of his clothing 
sponsor. Device of interpolating a 
phrase from a record or spot into 
a commercial as a gag was also 
used cutely. Rayburn’s wife Helen 
does a bookish society matron take- 
which will be an occasional 
feature, on the initialer gabbing 


In 
had 


right. 
Finch he 


all 


|on bird-watching 


Jock’s ad libability came over 
as he kidded the N. Y. Times 
radio section for listing him as 
“Gene Raymond” and commented 
on a wire from NBC veepee 
Charles (Rudi Raerry, whose house 
he recently bought. It was also 
evident in his tete-a-tete with 
Skitch Henderson and Meredith 
Wilson, who had conflicting sug- 


|gestions for his theme and ended 


up playing them in obbligato. 
An advantage of his one-man 
routine is a more intimate rela- 
tion with the audience, via speak- 
ing more directly to the dialer. He 


| gives frequent time checks and 


weather capsules, and handles the 
blurbs pleasantly, tongue-in-cheek- 
Bril, 
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WALT FRAMER 


Produces 


The Three Highest Rated Daytime 
TV Quiz Shows 


NO. 1 
NO. 2 





‘STRIKE IT RICH’ 
‘THE BIG PAYOFF’ 


Call on 


WALT FRAMER PRODUCTIONS 


123 WEST 44th STREET NEW YORK 36, N. Y. 











CBS-TV 
NBC-TV 
NO. 3 ‘DOUBLE OR NOTHING’ CBS-TV 


- 


SO...If You Want a “One-Two-Three” Tailor-Made Show. for TV- 
Daytime or Nighttime — At Lowest Cost Per Thousand 








PLaza 7-0800 























Wednesday, Nevember 19, 1952 

















Wad 





Ww ednesday, Nevember 19, 1952 





n has always had to lead a sort of trailer-camp 


Televisi 
wistence. There never was time to find out exactly what 
. was and what it needed for fluid, efficient production 
television was in too much of a hurry to pause 
sti identification. 


All the same, miracles happened. Programs got on the air. 


reasing diméNsion, to ever-increasing audiences. 


HX 


1. was clear at once that television was different from anv 


i of show busine s8=— that il had driving den ant 
< [ fos ese . 1 ‘ N % } 
is \ ; Ipocy, SUL LISLE. Ladi ytal. OUI JINEW JOIK 
] a. , } 
one produced as many hours ol program 


an average u eck as the Broadway theatre does 


EASY 








in a season, or Hollywood’s biggest studio in a year. 


It was clearer still that television was different from any 


other advertising medium. It brought a staggering 


| 
compiexify...and a thundering lin pac t. with the most 
} } } ¥ . ' 

qgirect and spectac ulal acveruising results the world 


had ever seen. 


But the miracles had to come off more easilv. speedily, 
economically. So we built a factory for them to happen 
ctoryvy where program } roduct could How on an 


a 


' 
DiV 3111C. ITO) IUCd LO SHNOW-LUINC. 


It is called Television City. On November 15, 1952 
in Hollywood, the assembly line began full operation. 
Ready to produce programs as they must be done today 
auy t ? ul ? pi ails a il } ii} say 
—with almost the speed of the light on television’s 
a . ; 
screens, Capable ol gTOWINE, In any direction this 
= ] } ‘ 
astonishing medium may take. Providing greater delight 
and a constantly 


for its constantly swelling audiences.. 


bette: buy for its advertisers. 
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NBC Se 


technicians will also be provided. 
When additional performers. crew 
or facilities are needed, NBC will 
scale the cost accordingly, but the 
web reserves the right to hike the 
$800 price if union scales are 
raised. 

Five basic sets, which on 
modified to provide 50 different 
backgrounds, will be available 
along with NBC's film library. A 
one or two-day production sched- 
ule will be worked out whenever 





NBC receives a request for the pro- | 


duction of 10 or more spots. If an 
advertiser wishes fewer than 10 


ts Testing Service 


Continued from page 27 








| viewers, set down five basic prin- 
| ciples for effective TV commercials, 
| including the need to correlate the 
sound and picture; effective demon- 
stration of the product; need to 
: keep the copy simple; need to use 
at a time, he will share the pro-| the right “presenter,” and to keep 
duction session with one or more the setting authentic 
other clients. After the testing, be- Schwerin study concludes: “It 
fore an audience of 350 persons, | pecomes increasingly clear that the 
a report analyzing the results will findings put a premium on good 
be prepared by Schwerin and/thinking and bold imagination. 
turned over to the agency. NBC | these principles aré not. tricks 
announced that the test service is / which automatically turn out good 
also available to advertisers on its | commercials; they merely establish 
radio network. | boundaries marking off the wide 
To point up the need for such a areas in which creative initiative 
testing service, NBC revealed re-| has full play. But we do feel the 
sults of testing of approximately | advertiser who. keeps these prin- 
2,000 different TV spots conducted | ciples in mind can substantially 
by Schwerin. Research outfit, after | raise the performance level of his 
gleaning information from the! TV commercials.” 























WWJ’s 7 





BOB MAXWELL ... Fraternity of 
Early Risers. A New Lislen at 
6:30 A. M. Menday through Friday. 





A. M.—9:00 A. M. 


ROSS MULHOLLAND .. . Detroit's 
most-quoted dise jockey. A New 
Listen at 1:05 P. M. Monday 


through Friday. 


THE WORLD'S FIRST RADIO STATION . . . Owned and Operated by THE DETROIT NEWS 


JOHN MERRIFIELD . . . News for 
Detroiters. A New Lislen at 7:00 





The best in programming —for the best in listening 





VICTOR LINDLAHR ... “To Your 
Health.” A New Lisle at 9:15 


A. M. Monday through Friday. 








TOM MacMAHON ... News From 
The Editor's Viewpoint. A New 
Listen at 1:00 P. M. and 2:00 P. M. 


? 3 





CHARLES PENMAN .. . The Voice 
With Music. A New Listen ot 
7:00 P. M. Monday throvgh Friday. 





Detroit's Station of New Listens cee e J 





Basic NBC Aff 





AM — $50 KILOCYCLES — Soeo WATTS 
FM—CHANNEL 246-37.) MEGACYCLES 


Notional Representatives: THE GEORGE P. HOLLINGBERY COMPANY 


Inside Stuf—Radio 


Getting the jump on CBS-TV, which usually is sought for 
scale promotion tieins, the CBS Radio net this wegk set a deal . 
|one-shot coverage of Look magazine’s annual All-American { od. 
awards. dinner, slated this year for Dec. 5. Ballyhoo per ee, 
wrapped up by John Derr, the net’s sports director, along with Ra” 
| Feeney of CBS Radio's press info departmen‘: and Look’s Ber B arty 
With Red Barber as emcee, CBS will air the dinner in a nove| aden 
tion designed by Derr. While: the broadcast itself wil] plug 1 _ 
CBS will benefit via a fullblown promotion campaign being staan : 
the mag. Show is designed to climax this season’s Saturday, Staged by 
“Football Roundup” shows on CBS, which Barber narrates ayn, oe 
produces, and spotlight Barber's New Year’s Day football bow! cove... 


rape, 


big. 





Look 
’ 





WLIB, N. Y., has made a tieup with Associated Grocers of 
to merchandise. the indie’s Negro-slanted block. Station sts 
AGH a 15-minute weekly series, in return for which AGH'’s 190 «.... 
are plugging the indie and featuring products of its bankro| ° 
designed as a plus for WLIB advertisers 

Outlet has renovated its studios in Harlem’s Hotel Theresa 

| week will increase its originations there to 6'2 hours dail; 


ariem 


There’s a move afoot by friends of Lewis Allen Weiss, high j; Gop 
councils, to boom him for the FCC chairmanship. He's been , party 
worker for many years and the chairmanship can be made availab|e to 
him on the basis of the present party ratio. After 25 vears in radio 4 i 
TV, more than a dozen of them as headmar of the Don Lee networ, 


Weiss is considered one of the sharper minds in the business and , 
practical choice .or the commission leadership. 


€ ee 

Inside Stuft—Television 
‘NBC-TV’s Kate Smith show and CBS-TV's “Big Top” were inag. 
vertently omitted from Variety's estimated TV talent cost chart las 
week. Miss Smith’s program, aired cross-the-board from 4 to 5 pm 
and sponsored on a participating basis, carries a net talent and produc. 
tion cost of $3,490 per quarter-hour. “Big Top.” sponsored by Na- 
tional Dairy via the N. W. Ayer agency and aired Saturdays on CBS 
from 12 noon to 1 p.m., carries a net talent and production cost of 
$10,600. 


Duo-pianists Arthur Whittemore and Jack Lowe set some record 
with seven N. Y. performances last week. In addition to their regular 
TV show, Monday, Wednesday and Friday over WOR-TV, N. \Y., they 
appeared twice with orchestra on “TV Dinner Date’ Thursday and 
Friday (13-14), also on WOR. Tuesday (11) the pair played in recital 
at Seuthhampton, L. 1, an the Cammunity Concert. Series there. For 
their seventh performance of the week, they played for the New York 
Philharmonic-Symphony’s Friends Fund luncheon at the Plaza Hotel. 





WW4J-TV. Detroit, and its rep, the George B. Hollingberry Co.. are 
“roadshowing” the station's physical talent layout across the coun- 
try via closed circuit telecasts. Station is beaming a tour of its facili- 
ties tomorrow (Thurs.) to an assemblage of agency and bankroller reps 
at the Waldorf-Astoria, N. Y., and repeats the private showing next 
Tuesday (25) for their Chi counterparts gathered at the Blackstone 
Hotel. 


Value of radio and television stations in community public service 
was pointed up this Week by a compilation of the free air plugs given 
charitable organizations by the network flagship stations in N. Y, 
WNBC and WNBT, twin keys of the NBC web, revealed that their 
Community Bulletin Board, in which they provide gratis station spots 
for grassrcots orgs, such as PTA, suburban fire departments, Boy Scout 
meetings, etc., has serviced over 150 separate associations this year 
to date, which would have a rate card. value of more than $70,000. 
This is in addition to the free time granted by the two stations to 
the regular charity drives, such as the Red Cros*, Community Chest, 
etc. 

Value of the time given to the latter organization by local radio 
and TV stations was emphasized by the record of WCBS-TV, the CBS 
video web's N. Y. flagship. During the third quarter this year alone, 
the station provided public service spots valued at $300,375. This is 
a new collar-value high for the station, the total exceeding the second 
quarter’s by $26.620. WCBS-TV expects to continue its cooperation 
with such organizations for the rest of the year, which will probably 
bring its donated time to more than $1,000,000 worth. 


| AM-TV ‘Miracles’ 


Continued from page 25 

















WHAT’S NEW? 
THE ’53 PLYMOUTH 


Radio Announcements 








pound weight is expected to be re- 


duced by more than one-third. Also eas eset 
demonstrated were a portable pub- CBS NBC National Spot 


lic address system, portable FM re- Featuring 


ceivers, wireless phonograph jacks, 
toy musical instruments and tran- MUSIC BY 


sistor developments in portable ra- 
dios, phonographs and auto radios. 

According to Dr. Engstrom, RCA Complete Production Service Available 
doesn't expect the transistor to re- WA 9-2083 
place the electron tube “any more — 
than radio replaced the hoe >> — 


graph.” In fact, he added, “the mar- 
ket for electron tubes. may even in- | 
crease under the full impact of 


commercial transistors.” He said 
| NBC-TV 


that there are some tasks which 
transistors perform more effective- 
ly than fubes, but that there also RCA-VICTOR 
are some applications where only Mgt.: GUMMO MARX 
tubes will perform. ——— 
The demonstration teed off a se- ——— 
ries of technical conferences for 
the radio-electronics industry which PERSONALIZED 
began yesterday (Tues.). ee . 
ms cso ut Publicity Service 
For Budding TV Stars — Moderate Fees 



































San Antonio—The Southwestern . , 
Bell Telephone Co., started a 153 Write Box V-2121-9, Variety 
mile coaxial cable between this 154 W. 46th St. New York, N. Y. 
city and Corpus Christi Thursday | — 
(13). The project has been on the! - 


ee boards for the past year 

and is expected to be completed 

within three months. At the’ pres- FIRE ISLAND, 
ae 0 _ cable will be used | Ocean Beach; charming 3 bedroom 
rimarily for telephone conversa- ished: 
tions, but as soon as Corpus Christi house, fully equipped & furnis 
and other cities on the line ,have | *replece, sun deck; $7,300. 


TV outlets, then network programs GR 3-8576, evenings. 
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daytime TV 


The Kate Smith Hour 


AP 4. to 5 p.m. EST 


To reach and sell the women of America, you should have 


‘these advantages—Kate Smith’s exclusive advantages: 


1. A rating that’s still climbing. Compare this October’s 


12.2 to last October’s 11.5*. 


2. Reaches more homes than any other daytime TV show*. 


3. Twice the sales effectiveness, per dollar spent, of the 


average TV show. (NBC’s study, “I'V Today.”) 
4, No network competition. 
5. Big 57-station live network. 


6. A merchandising natural. NBC’s Merchandising ser- 
vice will help you capitalize at the point of sale on Kate’s 
famous name and faithful following. 


7. Demonstrated selling success with these famous adver- 
tisers represented now: Procter & Gamble, James Lees,. 
Nescafe, Doeskin, Block Drug, Johnson and Johnson, *» 
Pillsbury, Gerber, Penick and Ford, Minute Maid, Simoniz,-. 


Knomark, Glidden, Toni. | 


Add the inherent advantages of television— action, prod- 
uct demonstration, personal selling—and you have the most 
assured advertising buy you can make in the lucrative wom- 
en’s market. A 15-minute segment every week on the full 
63 station network costs only $138,645, time and talent, 


for 13 weeks. 


*Nielsen October (Average Audience) 


NBC Television 


a service of Radio Corporation of America 


Highest rated 


show you can buy 

















Wr Menmeen yg me ee tee 


Oo PES ES 


7 





36 


RADIO-TELEVISION 


VARIETY 





Wednesday, November 19, 1952 








Television Chatter 





> 


' New York ™ 


‘NBC press info department will 


be hard-hit by vacationing honey- | 


moon staffers during the next few 
months. Magazine editor Aurieél 
Macfie weds wine exec Russell D\ 
Deuglas Nov. 28; Helene Schuck, 
in charge of office servicing, mar- 
ries Kresge exec Richard Janssen 
Jan. 24, and on the same day, 
Christine Casserly, secretary to 
trade editor Bill Lauten and TV 
publicity manager Don _ Bishop, 
weds M. Henry Launhardt. Bishop’s 
wedding plans, set for Dec. 6, were 
previously announced. 

Jerry Fairbanks, indie Hollywood 
vidfilm producer who’s also been 
prez of TV Zoomar Corp., sold his 
interest in Zoomar to Jack Pegler, 
general manager of the firm, and 
Dr. Frank G. Back, inventor of the 
lenses. Under the new setup, Pegler 
takes over as prexy and Back will 


be veepee, secretary and treasurer). . 


Admiral Corp., new sponsor of 
Bishop Fulton J. Sheen’s show on 
DuMont, hosted the press at the 
show's new season preem last night 
(Tues.) Jackie Gleason heading a 
string of CBS-TV stars who will 
participate in Macy’s 
Thanksgiving Day parade, which is 
to be covered by the web from 11 
a.m. to noon. Bob Trout is narrat- 


| due to lack of sponsor interest .. .| 


annual | “Dude Ranch 


| Richards, debuts on KTTV, 


————— 


feature role on NBC's “Aldrich 





} Family” Friday night (21). 


i? 


Hollywood 
| h-on deal giving him percentage | 
{ of TV shows, both live and filmed, 
which former Paramount writer- 
producer creates . .. Mickey Free- 
man, former pub _ director at 
KLAC-TV, began new chores this 
week as publicity manager for 
Hoffman Radio ... NBC v.p. John 
| K. West to Philadelphia, where his 
| mother died .. . George Putnam is 
new moderator of KTTV’s “How 
| Did We Meet?” and Bob Sweeney 
joins panel .. . Mimi Benzell inked 
|for guest shot with Ritz Bros. on | 
| NBC-Tv’s Nov. 22 “All Star Re- | 
ivue.” Bill Harmon is producer, 
Sid Kuller director . . . Rocky Mar- 
| ciano, Denise Darcel, Ben Blue an 


terpers Nelle Fisher and Jerry} 
|Ross appear on George Jessel’s| 


| NBC-TV “All Star Revue” Nov. 29| 
. Jack Kenaston ankled KTTV 
for same job of ad-promotion man- | 
ager at KNBH. 

“You're Never Too Old,” Harry 
Koplan production on KLAC-TV' 
nearly two years, has been axed| 





Varieties,” starring | 
Leo Carrillo and featuring Cw 
With | 
Hal Davis and Bob Sheppard pro- 


directing, Bill Danch writing. Con- 
tinental Lab sponsors... Ed 
Reimers began new show, “Cinema 
Chef,” on KTTV, replacing “Mar- 
jorie Heid’s Kitchen.” 





Chicago 
Frank Pacelli has taken over the 
director reins on NBC-TV’s “Hawk- 
ins Falls,” replacing Chi NBC. pro- 


‘gram chief Ben Park, who treks | 
|- Robert L. Welch joins NBC Jan. 


to New York later this week to 
pitch some new ideas at the home- 
oftice brass. Park ccntinues as 
“Hawkins” producer... Tele pro- 
ducer Jack Brand recovering from 
burns suffered when a flash fire 
gutted his apartment . . . George 
Jennings, radio-TV director for the 
Board of Education, discussed 
“TV in Education” last week be- 
fore the City Club Forum . . . Lee 
Phillip subbing for WBKB gabber 


Luckey North, who's recupping 
from an auto collision . . . Chi 
ABC-TV topper Jim Stirton in| 


Gotham on biz... Gee Lumber & 


| Coal bankrolling “Regal Theatre” 
q| Vidpix Tuesday nights on WGN- 
TV 


WNBG program director. George 
Heinemann and scripter Marv 
David have cooked up a hush-hush 


project dubbed ‘‘Faces in the Win- | 


dow” as a late Saturday night 
closer. Ken Nordine will appear 
as the yarn spinner... Sue Hau- 
gen new WBKB staffer . . . Clifton 
Utley’s 10:15 p.m. WNBQ news- 
casts stays SRO, with the First Na- 


tional Bank checking off and West- 


ern Ave. Buick coming aboard 


ing the overall activities for the| ducing hour-long stanza formerly 


web 


Millicent Brower set for a'on KLAC-TV, and Philippe deLacy | ni 


Sunday 


afternoon and Thursday 
ght feature pix on WGN-TV... 
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WLW-T WLW-D 


WLW-C 
CINCINNATI COLUMBUS 
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THE 
AL MORGAN SHOW 


with 2% million 
sales impressions a week!* 


Al’s back and still beating the keyboard 

in the fascinating windmill style that 

kept his network ratings riding high! 

And he’s back pulling an average of 

229,533* ~iewers a day in WLW-Tele- 

vision’s rich 3-city market. 

Average weekly rating—Cincinnati 
14.3* 
Average weekly rating in all 3 cities 
11.6* 
3 peak week-days, Tues., Wed., Thur. 
15.4* 
Waarest competition, well established kids’ show 

6.4* 

Competition fades away when Al moves 

into the spotlight. And there’s further 

proof of the Al Morgan magnetism. 

Thousands tune in specifically to watch 

his show. 

Average sets in use preceding 1/, hour show 
17.3%* 
Average sets In use during his show 

























Warblers Carolyn Gilbert and Dan- 
ny O'Neil co-hosting a quarter-hour 
songfest on WBKB four nights 
weekly for Goebels Beer... South 
Side Petroleum as of Dec. 13 buys 
the Friday night segment of Tony 
Weitzel’s “Town Crier” via WNBQ. 





San Francisco 

KRON’s Dorris Carr named 
“Sweetheart, First Class” of Navy 
Jet Fighter Squadron 93. Pictures 
in the papers ’n’ everything .. . 
Telephone company announces sec- 
ond east-to-west TV microwave 
channel to be opened in mid-Janu- 
ary Also an additional north- 
bound and southbound channel be- 
tween here and Los Angeles... 
Ted Mack’s “Original Amateur 
Hour” one-nighting (29) at the Cow 
Palace here ... Virginia Lee Bur- 
ton and her new book, “Mabelle 
the Cable Car,” getting big play 
from local cable car-boosting TV 
emcees. 

Edward Everett Horton, here in 
*Nina,’ did a TV commentary on 
one of his 1937 films rolled by 
| KGO-TV ... TV casualties: “Let’s 
Look At Fashions,” with Evange- 





southern New Jersey area 
briefed on what is in store 
television comes to the shore 
the first time, as they attendeq a 


field director 
has promised local TV by Dee, 99 
after recently being granted a Up? 
license 
tion will use channel 46 


50 New Jersey Dealers 


Briefed on UHF as WEPC 
Preps December TV Bow 


Atlantic City, Nov. 18. 
Fifty television dealers from the 
were 
When 
for 


meeting in Hotel Dennis here (19, 
They listened to talks by Fred 
Weber, president of the W FPG-TV 
here, and Henry E. Bowe: UHP 


for Philco. Weber 


by the FCC. Resort «, 


Sla- 


Weber promised the dealers that 


the resort and surrounding coun. 
ties would have a full holiday 
of top-notch programming. He saigq 
that the East-West footbal! 
on Dec. 27 would be telecast 
well as the New Year's Day Rose 


lare 


fame 
» as 


line ‘Baker; “Your Warm Friend” |ZoN! peame and inauguration of 
| with Anita Day Hubbard “Stars| 7. 99. a 
of Tomorrow,” with Harry Von Pee 

Zell. . . Guy Cherney and Dick| He declared that WFPG-Ty 
Foy, who worked the recent KPIX| would be a major NBC affiliate, 


“Wishing Well,” team again (18) 
for a week at the St. Francis... 
| Phyllis Skeleton, recent mama of 
| a new son, returned to her “School 
| Days” program just in time to 
celebrate its second anniversary 





. KRON-TV chalked up three 


Marks Bros. Jewelers sponsoring | full years of telecasting (15)... 
Frieda Hennock to speak here on | 


TV educational programs Nov. 28 


London 


the cast 
“The Pickwick Papers” begins Dec. 


ibn. 


title role . . . Rose Franken’s “An- 


(25) “Mystery at Mountcliffe 
Chase,”’ by 13-year-old Irene Lip- 
man, scheduled for production 


next Wednesday (26) in Children’s 
TV... “Hit Parade” on Monday 
(17) starred Geraldo and his orch, 
with Diana Coupland, Laurie 
Payne, Jean Campbell, Joan An- 
derson, Monty Norman, the Hit 
Parade Dancers, Rita Williams 
and the Music Makers .. . “Music 
For You” Nov. 28 features guitar- 
ist Andres Segovia. 


CLIPP HEADS PHILLY 





Philadelphia,. Novy. 18. 

Roger W. Clipp, general mana- 
ger of the Philadelphia Inquirer 
stations (WFIL and WFIL-TV), has 
been named campaign director for 
the 1953 March of Dimes for the 
third consecutive year. In addition, 
Clipp serves as chairman of the 
executive committee for the Phila- 
delphia chapter, National Founda- 
tion for Infantile Paralysis. 

Clipp served as chairman for 
the Dimes drive last year, which 
raised upwards of $350,000, largest 
sum ever collected here in the 
fight against infantile paralysis. 
Plans tentatively set by Clipp in- 
clude a telethon with all three 
Philly TV outlets taking part, Jan. 
i and a Mothers March on Polio, 
an. 27 


af. 


More Fights, Grappling 
On WOR, WJZ TV Skeds 


With expanding interest in local 
boxing and wrestling, WOR-TV, 
N. Y., this week added grappling 
from Ridgewood Grove, Brooklyn, 
on Mondays. Sponsored by Sun- 
set appliance stores, the matmen 
will be beamed past the usual 11 
p.m. curfew, in the 9:30-midnight 


period. 
Meanwhile, WJZ-TV topper 
Adams has optioned a 





Trevor 
series of fights from the Ridge- 
wood ring. for Tuesdays in the 
9-10:30 p.m. slot. This would in- 
clude name pugilists, with the two 
Mmain-eventers each getting over 
$2,000. There’s a possibility that 
these fightcasts may be a co-op on 
the ABC-TV network. 





Jason’s Coast Stint 





Will Jason, PSI-TV director, flies 
to the Coast Saturday (22), to di- 
rect the first two films in the new 
Gayelord Hauser series. 
Currently directing the Pepsi 
Cola series, Jason will resume this 





assignment when he has completed 
the two Hauser films. 


and would also take programs from 
DuMont and ABC. 
now an affiliate of CBS. 


Radio WFPG 


uu is 


Weber—calculated there are ap. 


proximately 46,000 television sets 
in Atlantic City 
| the 


and county and 
three surrounding counties, 


“No Cross, No Crown,” by Den- 
nis Parry, will be produced Sunday 
(23) by Campbell Logan, with Basil 
Sydney and Olga Lindo heading 
. . . Serialized version of 


6. Adaptation is by Robert Christie 
and Douglas Allen handles produc- 
George Howe is to piay the 


other Language” will be produced 
by Desmond Hawkins next Tuesday 


DIMES DRIVE IN 3D YEAR. will be sold to area residents than 


None of these sets wiil be able to 
receive channel 46 without being 
converted to UHF. This problem 
has been simplified, Weber said, 
by the interest of Philco and other 
;}major manufacturers in markets 
which have hitherto been consid- 
ered fringe areas. 

The thousands of tall antennae 
which extend from most homes ina 
the area will not be needed as far 
as WFPG-TV is concerned, Weber 
said.- The station, with its 1,006- 
watt transmitter, will throw a clear 
cignal as far as 35 miles from the 
resort, anc he is confident that the 
Eastern Shore and parts of north- 
ern Maryland will receive the sig- 
nal over the “water jump’—the 
wide stretch of the unobstructed 
Delaware Bay. 

Bowes said the local station is 
the first UHF station to go into 
| operation on the Atlantic seaboard. 
He declared that within 18 months, 
16 sations should be received in the 
South Jersey area. 

James J. Shallow, general man- 
ager of Philco Distributors, Inc., 
Philadelphia, said that in two 
|months following the first program 
on WfFPG-TV, more television sets 


1 oO”~AS 


in the preceding 12 months. Deal- 
ers were urged to school their serv- 
icemen for the streamline installa- 
tion of all channel tuners. 





_Dallas—John K. Mumford, spe- 
cial agent in charge of the Dallas 
division of the FBI, assisted by 
Lee Myres of WFAA, will begin a 
series of airings on WFAA on Sun- 
days for a quarter--hour, titled 
“Know Your FBI.” 
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4 Reasons Why 


The foremost national and iocal 
advertisers use WEVD yeor after 
year to reach the vast 
Jewish Market 
of Metropolitan New York 


peer” : 
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1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying powe’ 


Send for a copy of ; 
‘WHO’S WHO ON WEVD 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 36 
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MOTION PICTURE STUDIOS 


OFFICES - NEWLY REBUILT 
AVAILABLE 
846 7th Ave. Cor S4th St. NYC 
Phone: Circle 6-2508—9 
CREWS - SPACE - EQUIPMENT 
Charter Oak 
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“sird imitations... thats all you can do?” 


Oddly enough, some people take extraordinary things for granted. 


Like radio, for instance. 


Today radio entertains, informs and sells more people in more places at lower 


sk 


; cost than any other medium in the entire history of advertising. 
oT 
Advertising 


Buredu, Inc. 

BAB is an 

organization supported 
by independent 
broadcasters, net works 
and station 
representatives all 

over America 





vp’ . Today there are 105,300,000 radio sets in the U. S. A.“ 

Dir. Virtually every home is a radio home—apd over half of them 
h &. have two or more sets. 

— The average American now spends more time with radio than 

S with magazines, TV and newspapers comvined. 

LT : . No wonder advertisers invested even more money in radio 
last year than ever before! , 270 PARK AVENUE, NEW YORK CITY 
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air jingles plugging we've changed, Israel matters—of Maj. Gen. Mo- | 
| hammed Naguib, who took over as 


the Gene but not the Dee.” 
Those dialers who cottoned to a 
pair of early birds bantering in 
the dawn - to-second - cup - of - java 
stretch are likely to stick. Fineh 
is steeped in the patter pattern 
and Kiavan falis in with it nicely. 
Biz of having the new Gene ‘who 
was selected after a hunt of sev- 
eral months and a large number 
of hopefuls were tested) “audition” 
on the commercials was cutely 
handled. , Bril. 


THE MIDDLE EAST STORY 

With Mohamed Kamil Abdul 
Rahim, Bill Costello, Steve Cush- 
ing, Ron Cochran 

Producer: CBS Radio Dept. of Pub- 
lic Affairs 

30 Mims.: Sun., 12 noon 


Sustaining 
CBS, from Washington 
Transcription radio has _ its 


ints, but the bow program last | 


unday (16) of .“The Middle East 

Story,” produced by the CBS Ra- 
dio Dept. of Public Affeirs and 
originating in Washington, was 
sufficiently behind the spot news 
to cause embarrassment. 


Slotted at noon and with its sub-| 


ject matter the strategic Middle 


East, this series is reaching for an | 


acknowledged limited audience. At 


the same time, that audience is in| 


many ways identical with, say, a 
large segment of readers of the 
New York Times. Fhat very Sab- 
bath, the Times’ Page 1 story from 
Jerusalem, via its Dana Adams 
Schmidt, was headed, “Israel-Arab 


Peace Is Believed Closer.” Not one | 


reference was made to Israel by 
CBS correspondents Bill Costello, 
Steve Cushing and Ron Cochran 


during the half-hour interview 
with Mohamed Kamil Abdul| 
Rahim,.. Egrptiaen Ambessader - te 
the U. S. 


On the contrary, in an otherwise | 
interesting discussion on the state/ 


of affairs in his country, the envoy 
was put in the unfair position of 


being in conflict with some of the! 


up-to-the-minute views—on non- 
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Eileen BARTON 


AMERICAN MUSIC HALL end 
U.S. COAST GUARD SHOW 


EVERY SUNDAY, ABC, RADIO 
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'“absolute power” following the 
‘eoup of last July in which King 
Farouk filed. 

For example. responding to a 
question on the Sudan, the Ambas- 
sador said that hot-spot area was 
vital te Egypt. “which lives on the 
Nile.” and that Egypt has histori- 
cal connections with the Sudan that 
go back to “Pharaonic days.” In 
the Times’ dispatch, however, the 
correspondent said that General 
Naguib “has met the British half 
way and acknowledged the Su- 
danese right to self-determination 
and he has been firm in getting rid 
of diehards of the Arab League 
and has kept 


|fanatics of the Moslem Brother- 


| hood.” The Ambassador's reply to} 


| a question on the Arab League was 
brief, saying the League is “grow- 
ing as a stabilizing factor” of se- 
curity and péace. 

On queries pertaining to a Mid- 
dle East defense 
Rahim appeared to adopt a fence- 
straddling position, saying oniy 
that “Egypt will be happy to co- 
operate with her friends’’—but 
parenthetically referring to a hope 


; 


}ish) troops from his country. 


articulate Ambassador were Egypt’s 
attempts to help herself postwar, 
social reforms. economic develop- 
ment, attracting of foreign capital, 


land reform and industrialization, | 
i (“we export cul-| 


exports-imports 
ture and films; 
Hollywood”), 
under British occupation 
is ready to defend herself”), Egypt 
as a Moslem nation and thus a 
bulwark against Communism. 
Program ended on a pessimistic 
note in that Ambassador Rahim de- 
clared that while the United Na- 
tions has had significant success 
in social and economic fields, it 
{has not been so successful in the 
| international arena, 
tain great hopes for the solution” 
of the problems “still pending.” 
Upcoming ambassadorial guests 
will be Charles Malik of Lebanon; 
Allah-Yar Saleh of Iran and Abba 
Eban of Israel. Trau. 


we have a small 


THE PITCH IN SPORTS 
| With Eddie Waitkus 
5 Mins.; Mon.-thru-Sat., 7:55 a.m. 
Sustaining 
WPTR, Albany 

Eddie Waitkus. first baseman for 
| Philadelphia National League base- 


| ball. club, goes to the radio plate|transmtter would be located atop) «1 jfe of Riley” and La 

| the Penobscot Bldg.. tallest build-| on film, are Seapldtitinen teem ook 
At the start the! side. Ditto “Four Star Playhouse” 
j}and the agency's participation in 
| the NBC-TV-built “All Star Re- 


|for his initial appearances, on a 
|} segment of Bill Bennett’s morning 
| disk show. A scoutng report would 
| state that he does reasonably well 
_for a rookie. 


| Credits would be a clear voice, 
| unassuming though friendly per- 
| sonality, and obvious knowledge of 
ithe game. Debits would be 

| rather hard, Bostonese accent, un- 
| evenness in projection, some read- 
'ing stiffness, slight cloudiness of 


| diction, and time limitation. Five | ing costs for the first year at $418,-| such other key production person- 
|minutes do not provide Waitkus|190. The applicant seeks to oper-| alities as Felix Jacksen (operating 
ate cn ultra high frequency chan- | 


| with great opportunity to get roll- 
iing, do interviews or incorporate 


< f a r 
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Profitable TV Audience 
exclusive with 


WGAL-TV 


E LANCASTE 
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Represented by 






R PENNA. : 
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ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 





under control the} 


organization, | 


for the evacuation of foreign (Brit-} 


Other topics dwelled on by the} 


problem of the Suez, 
(“Egypt | 


“but I enter-| 


features which would build air 
| background. 

| A sharply-drawn picture of the 
+}game but weary Phillies (himseif 
| included) in the final week of their 
| 1950 pennant victory highlighted 
‘thé last Waitkus block — 
aco. 





| Radio Followups 








With the publicity-slanted feud 
between Bette Davis and Tallulah 
Bankhead, it must have sounded 
like a fine idea to have Tallu play 


Miss Davis’ role in the “Theatre 
Guild on the Air” —— of 
“All About Eve” Sunday night 


(16)\—especially since the role was 
allegedly a takeoff on Tallu her- 
self Show. however, failed to 
'eome off as planned, as aired via 
NBC. Instead of “All About Eve, 
it played more like “All About 
Tallu.” with the scripters retaining 
the basic premise 0 
doing considerable rewriting to 
project the Tallu character built 
up via her “Big Show” character- 
j}izations the two previous seasons 
It made for a modicum of fun but 
had little of the incisive, poignant 
qualities given the 20th-Fox 
screenplay penned by Joseph L 
Mankiewicz. who adapted from a 
short story by Mary Orr. 

Guild producers backed Miss 
Bankhead with a topdrawer cast 
| but there was a little too much of 
that snarling “dahling” routine for 
maximum payoff. Aside from ob- 
viously playing up that role to the 
studio audience, Miss Bankhead 
scored in all departments as the 
famed Broadway actress who took 


| only to find the girl setting out to 
steal her career, her lover. et al. 
Beatrice Pearson registered in the 
“Eve” role. bringing the character 
to life neatly. Kevin McCarthy 
turned in a solid portraval of the 
|director in love with Miss Bank- 
(head, and Miss Orr herself etched 
|a nice characterization of the ac- 
| tress’ 


best friend. Alan Hewitt, 
i'as the acigulous drama _ critic. 
|}wasn’t as Impressive as George 


Senders in the. film, but made most 


lof his scenes count. Stal. 


DETROIT FREE PRESS IN 
BID FOR CHANNEL 62 


| Detroit, Nov. 18. 
The Detroit Free Press asked the 
| FCC for a license to build and 


|operate a television station in De- 
|troit. The application filed by 
Knight Newspapers, Inc... which 
| publishes the Free Press, said the 





ling in Detroit. 
;new station would broadcast from 
|5 p.m. to 11 p.m. Programs would 
|cover the entertainment, news, re- 
| ligious, sports, educational, agricul- 
| tural and public service fields, with 
and educational presentations. 
Initial costs are estimated in the 
|application at $255,544 and operat- 


nel No. 62. 


ABC Inks Sponsor on New 
Aude Participationer 


| ABC radio yesterday (Tues.) 
| inked Alsco to sponsor a new audi- 
ence participationer, “Payroll 
Party,” starting this Saturday (22) 
in the 11:30-11:55 a.m. slot. 
Agency is Max J. Jacobs. Firm 
will plug its deep-freezers and 
storm windows. 

Web has also gotten a renewal 
from General Motors on _ its 
Henry J. Taylor show which will 
also be extended to full network. 
and a renewal from Philco on Ed- 
win C. Hill. 


Miller’s WNJR Stint 


Dave Miller,-who has been spin- 
ning country music disks in the 
|North Jersey-New York area for 
|10 years, has returned to WNJR, 
| Newark, with a Monday-Saturday 
| 9-10 a. m. show. 

The western music strip has a 
full complement of local bank- 
rollers. 


Martindale to Hutchins 


James K. Martindale. formerly 
copy veepee at Dancer, Fitzgerald 
& Sample, has joined the N. Y. of- 
fice of the Hutchins agency. He 
takes over the duties of Maitland 
Jones, who resigned as Hutchins 
copy veepee some time ago. 

Martindale will report 
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the story but! 


a voung unknown under her wing} 


| special emphasis 9n public service | 


sy 


From the Production Centres 


Continued from page 26 














here exploiting, his latest picture, “The Steel Trap,” but put his foot 
| down on video... Jan Andree, WPIT deejay, conducting series of {a). 
ent hunts in city’s high schools . . . Russ Offhaus, former WPIT ap. 
nouncer, is now general manager of WMFS in Chattanooga .. . Jeanne 
Graver, daughter of Peggy Bruce, KQV record librarian, Marrying 
David Carnahan Nov. 29 .. . Si Steinhauser, of the Press, only | 


'radio-TV editor to take in the dedication of CBS Television (j; rs 
| Hollywood ... Si Bioom bacx from his second Army stint, doffing hie 
captain’s bars to script for KDKA. ’ . 
IN PHILADELPHIA .. . 

Nick Clooney, Rosemary's brother, has joined the announcing stag 
at WDEL, Wilmington, Del. . . . Little Johnny (Merkin), midget tayer, 
keeper and former film player, has new TV show on WCAU-T\ - 


‘sored by Slinky Toys . . . Sales of Television receivers in Philadelphia 
area for month of September totalled 20,728, compared with 23 499 for 
September, 1951. Totals for first three quarters of 1952 were 109.654. 
for 1951, 141,200 . . . Chet Cooper, member of the WFIL-TV produc. 
tion staff since May, 1951, has been named studio manager for the 
station. Cooper was a freelance in N. Y. before coming here 

Stan Lee Broza celebrated his 26th anniversary with the WCau 
stations and the Horn & Hardart Co. Children’s Hour Sunday (16). O¢. 
casion was marked by hour-long tribute from his youthful performers 
and such alumni of program as Paul Douglas ani Ezra Stone. Broza 
also received an award from Philadelphia Chamber of Commerce for 
contributions in furthering juve talent . WIP’s sports editor Stoney 
MeLinn is seriously ill at the Shore Memorial Hospital, Somers Point. 
N. J., where he is stricken with heart condition ... WPTZ will tele. 
vize one of college football's oldest and most traditional rivalries, the 
Quaker college game between Swarthmore and Haverford, instead of 
regular NCAA game Saturday (22) ... Paul Whiteman, for the first 
time in years, has gone out on a series of one-nighters and Jimmy 
Blaine is pinch-hitting for him on the WFIL-TV Saturday “TV-Teen 
|Club” program ... Benn Squires, veteran WPTZ staffer, has been 
inamed to membership in the Screen Directors Guild. 


‘IN CLEVELAND ... 


Ken Ward’s “Around Home.” a 10-minute, Monday-threugh-Friday 
pitch, moved from WNBK to WXEL .. . Ray Shoulders, WJMO, and 
Lamarr Wilson, WDOK, mulling new $75,000 all-Negro AM’er ... 
WTAM’s sales manager William Dix has SRO on Johnny Andrews’ 
|“*Bandwagon,” two-hour (7 to 9 a.m.) Monday-through-Friday radio 
pitch . . . George Condon, Plain Dealer radio-TV editor, in two-week 
| New York stay ... B. F. Goodrich Co. renewed 15-minute Tom Man. 
j}ming TV sports show, Mon.-Wed.-Fri.. WNBK, 6:30 p.m... . First-run 
, theatres, State, Stillman, Chis, Palace, Hippodrome, Tower, Fairmount, 
| Lower Mall, bankrolling half-hour Sunday TV show over WXEL 
through MCA and Wyse Advertising, with disker Bill Gordon emcee. 
Show called “Lights-Camera-Questions,” presents panel of loca! film 
|men with Hollywood star to answer questions . . . Herman Spero, TV 
| producer, is joining WAKR staff ... Western Reserve U. and WEWS 
|} have teamed up for-new series of half-hour educational shows. 
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‘duced “Gulf Theatre” folds, only a }! 
single entry. “Second Mrs. Burton,” 
and that a radie show, will remain 
as a “house-created” package. RESULTS 

“Our Miss Brooks,” for example, ||| “Even in cases of over 
is a CBS-TV package. Godfrey be- ||| }8,,7e*rs, Dsldncss = 
longs to Columbia. Joan Davis, 











been grown.” 
SKEPTICAL? 

OTHERS FAILED? 
|; Let JOSEPH R, MESSINA, recognized av- 
| therity, lecturer and writer on BALOWNESS. its 
| CAUSES and PREVENTION PERSONALLY 
selve your HAIR problems. Even cases of 
Leng Standing Galdness have been heiped 
threugh my personal attention combined with 
accumulated knowledge and experience of over 
30 years. Free consultation, Phene for ap- 
peintment. Men and women. Fer my article 
|} “Hew Dangereus ts Dandruff? Send 2 stamped, 
self-addressed envelope. 

Monthly Cost Low as $10 


JOS. R. MESSINA 
|| Scalp Specialist Trichologist since 1924 | 


140 W. S7th, N.Y. Cl 7-3051—8th FI. | 
j| Tues. 1-7, Thurs, 12-6. Sat. 1-4 and by appt. | 


||. 850 BROAD ST., NEWARK 2, N. J. 
on the Coast), Joe Scobetti, etc. } tg gg Fe = tan as paar caer 


vue.” Crosby is a Y&R star in name 
'only—he and show’s production 
| components moving in bodily. 
Frank Telford, producer of the 
“Gulf Theatre” series (he also did 
| the now extinct “We the People”), 
stays put with the agency, as do 


























all stations in this 


TOPS wx: 


Let # sell your product effectively, 
economically. 


Write for information. 


“Figures relecsed Avgutt 1752 
by U. S Gapt. of Commerce. 
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Represented by 


ROBERT MEEKER ASSOCIATES 
New York Chicege Los Angeles San Francisco 








Pierson Mapes, head of Hutchins | 
N. Y. headquarters. 














gow (\. 


aa 


s 


et 


- 





sg 





’ 
' 
' 


- | OI It prem ee ter re ee re 
’ . . ty * 


— 


a aE One ee ee 





on ree “TT ont 











ae 


00t 
al- 
an- 
ine 
ng 


Cal 


lio 
















ART. 39 





Wednesday, November 19, 1952 















Cr Stay 






idey Kel huh 


NASH VILE 











~ : ce Omity Letter ; 








a an Dy 








thar * si ” Ve 
atin, Tae? 





GRAND OLE OPRY 
World's Biggest Box Office! 


The fact that these 15 national 








publications have recently run feature 


stories on WSM's Grand Ole Opry mere- 






ly points up the most significant fact in 








show business: 


GRAND OLE OPRY TALENT, WHETHER FOR 
PERSONAL APPEARANCES OR ESPECIALLY 
PRODUCED NETWORK OR TRANSCRIBED 
RADIO PROGRAMS, IS AUTOMATIC INSUR- 
ANCE FOR THE WORLD'S BIGGEST BOX 
OFFICE! 
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For availabilities and full information, write, wire or call 


James Denny, Manager 


WSM Artists Service Bureau 


RASHVICES 
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sidekick, Sid Miller, clicked more; 


on personality and verve in their 
duo bit than on material, while 
one other major number was the 
GI talk routine between Tom 
D’Andréa and Hal March, which 
was mildly effective. 

O’Connor’s production finale, in 
which he reprised old dancing 
masters like George Primrose and 
Pat Rooney, with a Broadway 
bright-lights background, is strict- 
ly from the Friars Club files and 
should have had a little more 
imagination, though there certain- 
ly was nothing wrong in O’Con- 
nor’s performance of the number. 

Kahn. 


NBC-TV’s “Philco TV  Play- 
house” came-through with a top- 
flight drama Sunday (16) in what 
promised to be a routine crimeller 
tagged “Parole Chief.” Based on 
the memoirs of David Dressler, 
script by Richard Sanders (who 
incidentally played a member of 
the parole board on the show) had 
plenty of human feeling and un- 
derstrnding of psychology. It told 
the story of Dressler, who in 1931, 
came to the parole officer job with 
a sincere desire to help the ex- 
convicts rehabilitate themselves. 


In the first act he befriended a 
hardened parolee, only to find his 
trust misplaced and himself played 
for a sucker. That disillusionment 
dispelled his faith in his charges, 
and the second act had him fore 
ing a parolee to stick to the letter 
of the ‘aw, with the unhappy re- 
sult of the ex-con’s being shot by 
his former gangland associates. 
The final act 
youngster who had gone straight 
but -who was placed in a sharp 
conflict due to his brother's crimi- 


nality. It gave the vehicle a sock 
ending and underlined the theme 
of hunimme treatment for prison 
ers 


Entire vroduction had a warm 
quality. Harry Towne was highly 
effective as the parole officer, a 
combination of detective and so- 
cia! worker, playing it as a nice 
ordinary guy with a down-to-earth 
charm. Terry Becker did very 
well as the mistrusted parolee, 
with Leo Penn scoring nicely as 
the youth in the final sequence and 
Mario Gallo registering compe- 
tently as Dressler’s first failure. 
Perry Wilson was appealing as 


Tele Followup Comment 


Continued from page #0 


was the yarn of a} 





nist” (Holt; $3) by Morris L. Ernst 
and David Loth. With Virgilia 
Peterson as moderator, the tome 





per of the Research Institute of 
| America, while Louis Budenz, 
| quondam editor of the N. Y. Daily 
Worker and now a prof at Ford- 
jham U., sat in the anti seat. 

| Taking up the cudgels for the 
| book was attorney Ernst, who ex- 
plained his and Loth’s objective as 
an attempt to learn “what makes 


| the American Communist tick,” by | 
ex-Communists,. | 


| questioning 300 
He reported that their sampling 
| showed that the average “ex” had 


| joined the party between ages of | 
| 18-23, came from an upper middle- | 


| class background and stayed in for 
|a three-yezr span. Loth-Ernst thesis 


is that Communism is not an eco- | 


| nomic movement but a psychologi- 
cal, religious one. 

| All participants made clear their 

| strongly anti-Communist views. 

|The difference between the pro- 

|} ponents and antagonist of the book 


was on the method to be used in| 
fighting the party. Ernst’s stance | 


|.is that it should be made easier for 
| members to leave the party, and 
| he noted that as part of this “re- 
demption” policy he has found jobs 
| for 50 ex-CP’ers. 

Budenz tagged the book an 
“essay in utter confusion” and 
said that the Ernst-Loth approach 
would curb effective dealing with 
Communism by Congressional in- 


E-L attack on “vigilantism,” say- 
ing that “the ex-Communists have 
to atone” and testify openly before 
Congression2i committees and in 


|} court. 
| Miss Peterson kept the show} 
;}moving smoothly. Airer_ started 


with an anti-Communist film seg-| 


ment produced some years back by 





was defended by Leo Cherne, top-| 


vestigators, etc. He also scored the} 


Ev Crosby Sets Details 
Of Bing Ice Cream Bow 


Everett Crosby returned to 
Gotham from the Coast early this 
week after setting details anent 
launching of the new Bing Crosby 
|ice cream, project. 
preem in Kansas City and fran- 
| chises will be set up in other mar- 
kets. 

Prior to the death of his wife 
| this month, Bing made a series of 
one-minute transcriptions which 
will be used to plug the new prod- 
uct in those cities where it has 
distribution. 
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tive steps—‘“get your feet in the 
water, and don’t worry about 
money”—Kyser closed with a word 
on the opportunity which educators 
have, through video, to be the me- 
dium for fusing “the knowledge of 
the few with the understanding of 
the many.” 
Commercial Warning 

Strong pleas by Dr. Lewis A 
Wilson, ‘State Commissioner of 
Education, and Dr. William Jansen, 
|New York City Superintendent of 
| schools, for favorable considera- 
| tion of the Regents’ unified plan— 
FCC has issued licenses for six of 
the stations, requested, two others 
are being “processed,” and engi- 
neering data on an additional pair 
is being revised—were marked by 
recognition of the fact that, as Dr. 
| Jansen put it, “many, if not all 
|commercial stations, 
time available to educational in- 
stitutions.” Dr. Jansen and Ralph 
| Steetle, executive director, Joint 
| Committee on Educational eTle- 
| vision, urged educators to take ad- 


Cream will! 


make some} 


Cherne Bril. | vantage of these availabilities. 
However, Dr. Jansen and otiier | 
The “Eternal Light” presented | speakers insisted that the channels | 


| another first-rate show on NBC-TV | allocated by FCC to educational) 


|Sunday afternoon (16), with a| elevision—estimated at 11% of the 
| dramatization of the recent best-| total—should not be given to com- 
|seller, “Anne Frank; Diary of a} mercial operators—even if non- 
Young Girl.” Morton Wishen-| profit groups are not ready to “take 
grad’s script captured the adoles-| up their claims soon.” Declaring 
cent longing and heartbreak of the| “this threat should be opposed to 
eth, We AU le Bene, th umes, Janeen’ ald, the 
| suitable sensitivity. Setting for the mistakes which ae gg — id 
half-hour drama adequately repre- | giving wey valuante orest lan 
sented the hiding place in which|#"4 water power “should not be 


Dressler’s wife, with Donald Fos- 
ter, Allen Nourse and Sidney 
Poitier rounding out 


Poitier, incidentally, pieased as a} ; 4 ; 
i , ‘ jected the script with enough inner 
arole officer, a role in which the | tension to sustain interest through. 
egro actor did not play a stereo®| out. Peter Capell was excellent as 
type but a real person. Show| Anne’s understanding father, with 
wound up with a statement by| Adelaide Klein also contributing a 
George W. ce, a parole exec,/ standout performance as_ the 
asking fgr public cooperation in|mother. In lesser parts, Robert 
strengthening the parole setup. Harris, Ruth Yorke, Paula Waks- 
Production team included Fred| man, Frances Carlin and Martin 
Coe as producer with Gordon Duff | Newman furnished strong support. 
as his associate and Delbert Mann | Martin Hoade directed. with Doris 
as director. Commercials for Philco| Ann handling production for the 
were effective. Bril. | show. Herm. 
DuMont’s “Author Meets the | Hartford—Cy Kaplan, ex-World 
Critics’ Thursday (13) examined | Broadcasting System, appointed 
Report on the American Commu-' sales manager of WONS here. © 


fpr a couple of years. 
Although the story accented talk 











BLOOMINGTON 


Serving a 2 BILLION $ MARKET 


34% of the PEOPLE 
34% of the FAMILIES 
accounting for 


35% of the SALES 
in ALL INDIANA 


WTTV— affiliated with all nets — aalelialicl ink: 


its Own micro wave. relay system between 


the cast.| rather than action, the cast pro- | 


the Frank family escaped the Nazis made with the air waves...a rea- 


|sonable number of channel should 
| be reserved in perpetuity for the 
public and for the better education 
of the public. Dr. Jansen, inci 
dentally, cautioned against being 
“carried away by unjustified 
claims” for the role of television 
in education. 

Dr. Wilson, who enumerated the 
“unrivalled” resources of New 
York State in colleges, public and 
primary schools, museums, libra- 
ries, historical societies and cul- 
tural agencies—tapable for the 
production and programming of the 
proposed 10 stations—said that the 
proposai called for the State to 
“build and staff them technically, 
including the program director,” 
and for local educational-cultural 
groups to program them. 

Estimated cost of construction is 
$3,000,000. The Legislature must 
vote the appropriation. Dr. Wilson 
pointed out that the body would 
wait the report of the Governor’s 
study commission, which will be 
filed by Feb. 10, 1953. Four mem- 
bers, including Assembly Speaker 
Oswald D. Heck, who introduced 
the resolution establishing the 
commission, attended the Institute. 


‘Showboat Disk Jockey’ 


Capt. Billy Bryaut, show boat 
skipper and son of a pioneer river- 
boat Belasco, is entering the radio- 
and-tele picture. 

Bryant, whose vessel, the Golden 
Rod, homes at Pt. Pleasant, W. Va., 
will do a regular ‘stint on indie 
WJEH, in neighboring Gallipolis, 
O. The airer, will be taped for 





by local bankrollers. His will be a 


will comprise Capt. Bryant's rem- 





from the formalized deckside in- 
terview sessions. 

Teeoff edition (10) came through 
with flying colors, due in large 
measure to Drees’ easy way with 
the ad libs, but also because the 
trio of guests fitted nicely into the 
freewheeling half-hour. Show 
opened with Drees showing Chuck 
Hunsinger, Chi Bear halfback, how 
he turns out his own archery 
equipment on his lathe. 
| Wid Matthews, director of play- 
ler personnel and TV ambassador 
|for the Chi Cubs, dropped in and 
ithe three sat down for an inter- 
|esting roundtable on the affairs of 
ithe two Wrigley Field teams. This 
| bit even had some humor for the 
|local fans during the discussion of 
|the baseball bonus rule. Matthews, 
| repping a team that has finished in 
‘the National League bottom half 
ithe past several years, straight- 
faced that the Cubs stress “quality 
| over quantity” in player selections. 
| Gabfest broke up with the ar- 
lrival of archer Duayne Gardner, 
who demonstrated his sharpshoot- 
ing ability. Added by some tight 
camera cutting, this portion held 
‘a lot of interest. 

A leisurely-paced affair, “Time 
Out” looks to have the stuff to 
carve a niche for itself. Dave. 





LIFE IN PHILADELPHIA 
| Narrator: George Skinner 
| Producers: Life magazine, WPTZ 
| Director: Elmer Jaspan 
130 Mins., Fri., 2:39 p.m. 
| WPTZ, Philadelphia 

Life magazine and WPTZ have 
ilinked forces for a new series 
highlighting various spots and in- 
| stitutions in Philadelphia—banks, 
| railroads, colleges, etc., along the 
|line of “Life Visits an Oil Refin- 
lery.” Show is to be alive, al- 
|though opener (14) was also kine- 
| seeped for audition purposes in 


New York. Initial venture cov- 
rered Philly’s “Waterfront Pier 
98.” 


Introductory shots had narrator 
| George Skinner aboar@ the Ameri- 
can Export liner Exchange, giving 
a brief history of the Delaware 
River from the early 17th century, 
employing stills and a camera tour 
of the stream up to the present 
day’s “Port of Prosperity,” which 
ranged the river from the Navy 
Yard to Levittown and the U. S. 
Steel’s gigantic plant now being 
set up near Morrisville, Pa. 

Time element was _ well inte- 
grated. since liner had just arrived 
from Far East only an hour and a 
half before. There were interviews 
with the captain and mate about 
che cargo, which apparently con- 
sisted of opium and gunnysack, be- 
ing traded for 50 tons of coins 
made at the Philadelphia mint for 
use as Oriental currency. Skinner 
elicited the fact that the captain 
had a side interest—he owned a 
motel. 

Interviews generally held inter- 
est, particularly Skinner’s clrat 
with the 86-year-old owner of the 
dredging company, Capt. John 
Taylor, who got across a genuine 
feeling for river and ships, the re- 
sult of his 64 years on the Dela- 
ware. Talks with longshoremen 
dwelt largely on the subject of im- 
proved conditions along the water- 
front since 1929, one burly steve- 
dore commenting that things were 
going “pretty lovely now.” 

Loading and unloading heavy 
cargoes made for visual interest, 
movement more than compensat- | 
ing for TV’s usual haphazard pho- | 
tographic composition. The musi-| 
cal background was too fast for 
lumbering cargo scenes. Men and | 
things would have had to hoo and} 
skip to keep time with it. Finale | 
went back to the studio with a 
plug for the port from four com- 
mercial civic leaders, all of whom 
told interviewer Fred Bennett 
they were for still more expansion. 

Gagh. 








LIGHTS, CAMERA, QUESTIONS 

With Frank Murpay, Dick Wright, 
Jack Silverthorne, Max Mink, 
Leonard Greenberger: Bill Gor- 
don, emcee; Mary Castle, guest 
moderator 





Producer-director: William Boyce 


10 local stations and be sponsored | Technical director: Bruce Stauder- 


n 
Writer: W. Ward Marsh 


Television Reviews 


Continued from page 30 





“showboat disk jockey” stint and | 39 Mins.; Sun., 1 p.m. 


Participating 


iniscences, river poems, appropri-| WXEL, Cleveland 


Gtr alatalaleliMme late Bloomington to bring LIVE 


network shows to viewers. WTTV is owned 


and operated by Sarkes Tarzian and 
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New York alidelele um Ge 
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ate tunes and snatches of old-time | Angeled by major theatres here 


plying theatres featured. Deal was; this new Sunday afternoon panel 


ris, WJEH general manager. | breaking in a concentrated drive to 
Videowise Bryan is launching a| ™@ke Greater Clevelanders more 
telefilm series, lensed on 16m,| pix-minded. 


: | All the traditional quiz tricks are 
to recapture the fabulous legends | : 4 q ; 
of the shew bis beste. merged with some novel twists, 


| Hollywood pin-up _ as guest 
; | moderators and a jury of theatre 
Milwaukee—Ivor McLaren has exhibitofs. Their pitch may ‘be 


joined the producer-director staff! strictly commercial i i 
. : : . n_ plugging 
of WTMJ-TV here. He previously | first-run films. but the culoes maar 








olis, and WENR-TV, Chicago. jtalizingly short scenes from old- 


showboat mellers which the river-| and the motion picture industry, | 


worked out with Truman A. Mor-| Series does a lot of significant ice- | 


| 
| 
| 
| 
| 


| 


served with WTCN-TV, Minneap-|ter is neatly glamorized with tan-. 


' 


time and new pix. They serve it up 
so palatably in a tersely paced con. 
tinuity that the first program Sun. 
day (16), despite a few bugs 
proved to have muscular puller- 
sleeper possibilities. 

Brain-truster behind the show is 
W. Ward Marsh, veteran film critic 
of the Cleveland Plain Dealer, who 
wrote it. For nearly a year he has 
been working on the idea, selling 
it to exhibs and getting exclusive 
rights from top pix distributors, 
Scenarist isn’t given any billing, 
due to controversial ban enforced 
by local publishers, forbidding 
newspapermen from doubling or 
capitalizing their byline on televi- 
sion or credit, so MCA is handling 
series for Marsh. 

Bill Gordon from WHK emcees 
and helps dramatize film questions 
sent in by video watchers, who are 
tipped off to the answers via large 
illustrated posters. Permanent 
panelists comprise Frank Murphy, 
manager of Loew’s Ohio theatres: 
Dick Wright, of Warner Bros. 
houses in this area; Max Mink of 
RKO theatres, Jack Silverthorne 
of downtown Hippodrome and 
Tower, Leonard Greenberger of 
Fairmount and Lower Mall. They 
were slightly self-conscious until 
they got into a brisker give-and- 
take bit of crystal-bowling chatter. 

Mary Castle, shapely screen 
femme of “Eight Iron Men” (Col), 
dressed up the starter as guest- 
star who picked prizes out cf a 
“Treasure Chest.” All contribu- 
tions used rated a pair of theatre 
ducats, while winners whose ques- 
tions stumped the panel got 
prizes ranging from steam-irons to 
watches, toasters and garbage-dis- 
posal units. Grand prize will be 
given weekly for the best 100-word 
letter describing ‘“‘What the Movies 
Have Done For Me.” 

Kicking off with some easy quiz 
stuff, show built up to trickier film 
riddles or charades. Some involved 
props, sound effects and good-na- 
tured gags by Gordon. Latter kept 
up almost a breathless rapid-fire 
pace in moderating questions 
about stars of oldtime flickers, 
casts of often-filmed stories, cur- 
rent Hollywood players, etc. 

Although over-crowded with 
stunts, they were tightly directed 
by William Boyce of MCA, while 
technical work by Bruce Stauder- 
man of WXEL had good showman- 
ship values. Between the clue- 
hunts, shots from two-interesting 
pioneer films dating back to the 
Gay 90's were shown, along with 
short preview scenes of Metro’s 
“Plymouth Adventure.” A couple 
of attractive models enkled 
through program, which closed by 
quickie trailers on all current first- 
run pix. Staged with color and in- 
telligent variety, ' “Lights, Camera, 
Questions” fulfills its dual pur- 
poses so well that it may stack up 
as a long-running series pee. 

ull. 





St. Joseph, Mo. — Newscasters 
added to KnES staff here are Jo- 
seph Kramer, ex-KRH, Wichita, 
news chief who'll be assisted by 
Ben Hubbird, ex-KRUL, Corvallis. 
Ore. Frank Smith has joined staff 
from KCLO, Leavenworth, Kan. 

— aE 


For Sale— 


LYME, CONNECTICUT, 
COUNTRY HOME 


For someone who appreciates 
the beauty and quiet of the Con- 
necticut countryside. 

An exceptionally well-built, large 
2-bedroom home of dignity and 
charm, built by the owner for his 
own occupancy, planned with care 
in all details. 

Pine panelled 35 foot living 
room with fireplace and-attractive 
bay-window area for dining. Un- 
usually fine closet space through- 














out. Both bedrooms large and 
sunny. Tiled bath. Well planned 
kitchen has built in dishwasher. 


Second floor unfinished but with 
piping in place for additional bath 
and space for 2 more rooms and 
storage area. Fully insulated—o’l 
burner—drilled well. Attached 
garage and utility room. 


Priced for Immediate Sale: 
$30,000 


Exceptionally Large Listings 

Essex, Lyme, Saybrook, Westbrook, 
Clinton, Madison and Guilford 
Properties Priced to $200,000 


NORMAN R. FOERCH 


REALTOR 
84 East Main Street 


CLINTON, CONN. 
Phone Clinton 6-2000 or 6922 
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Pubservice Video 
Comes Into Own 


Current video season is emerg- 
ing as the era in which public serv- 
ice programming is coming into its 
own. Each of the webs has come 
up with strong entries in the edu- 
eational-cultural field, with CBS- 
TV's “Omnibus,” NBC-TV s “Vic- 
tory at Sea” and. ABC-TV’s “Semi- 
nar” notable examples, 


emphasis on more adult fare is tLe 
fact that the skeins are now in a 
better financial position to shell 
out for programs in the public in- 
terest. While the networks had 
more free time to fill with educa- 
tional-cultural shows a couple of 
seasons back, they were on a finan- 
cial hook and couldn’t afford the 
window-dressing prestige series 
rovide. 

Another point is the support 
which outside organizations are 
providing. In the case of “Omni- 
bus,” the Ford Foundation is not 


only putting up heavy production | 
- . ’ j *) Pal deen ~ . : 
coin but also wooed in the ye. |TV has formed a job counselling 


first sponsor, Willys. U. S. 
is abetting NBC on the “Sea” op- 
eration. On ABC’s “Seminar” Co- 
lumbia U. is providing support, 
while the same chain's new “Any- 
where, USA” comprises six half- 
hour vidfilms produced by the 
Health Information Foundation 
with the web’s advice and counsel. 
DuMont’s Bishop Sheen series, sus- 
tained last season, has Admiral 
picking up the tab for the religioso 
lecture, 

Both NBC and Columbia are 
telensing the United Nations ses- 
sions on a regular bases. In order 
to cover the UN, NBC even had to 
shell out extra coin to solve the 
knotty jurisdictional questions on 
the engineer union front. 

While the skeins are beaming 
programs in the “think” category, 
they are still having difficulty in 
getting some local affiliates to carry 
the sustainers. In the one-, two- 
and three-station markets, where 
the networks have a fight to get 
their commercial programs cleared, 
it’s naturaly tougher to squeeze 
in a public service layout. In some 
areas, however, while an outlet 
may turn down the network show, 
the latter may provide the inspira- 
tion for the affiliate to come up 
with a similar stanza of its own, 
angled for local viewers. 

The Presidential conventions, 
election coverage and upcoming in- 
auguration are also examples of 
TV's public affairs orientation. 
“But,” one network exec said, 
“those are the things we have to 
do. The test of our sincerity in 
public service programming is will- 
Ingness to do the things we're not 
‘forced’ to do.” 


Ford Fund Makes Two Bids 
To Aid Cleve. Educ’l TV 


Cleveland, Nov. 18. 

The Ford Foundation Fund for 
Adult Education has made two 
offers to help provide for a non- 
commercial educational television 
outlet here, according to Mark 
Schinnerer, superintendent of pub- 
lic schools, spearheading a drive 
to acquire Channel 25. 

Foundation’s offer of up to $150,- 
000 is dependent upon raising 
local funds, it was pointed out dur- 
ing a meeting of educational 
groups, in an effort to expedite 
Setting up of a common meeting 
ground for pursuance of an edu- 
Cational license. 


Ziv’s Back-to-Back Sale 


Ziv TV has sold two of its vidpic 
series to Hudson Dealers of Chi- 
cago for back-to-back airing in the 
Wednesday 8-9 p.m. period start- 
ing Dec. 4, via WGN-TV. 

Properties are “Story Theatre” 
and “Your TV Theatre.” Agency 
for Hudson is Malcolm Howard. 
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Now starring on NBC’s 
ALL STAR REVUB 
Seturdays, 8-9 p.m., EST 


Met: William Morris Agency 





One factor behind the greater | 


FCC Sets Theatre Video 


Washington, Nov. 18. 


phases of theatre TV have been 
postponed by the FCC from Jan. 
12 to Jan. 26. Difficulties of wit- 
nesses in 
modations here during the inau- 
gural occasioned the delay. 

In order to expedite the forth- 


|coming hearings, the Commission 


has called for information on sub- 
stance of testimony to be pre- 


and notices of appearances of wit- 
nesses who will testify. 

Agency ordered that notice of 
appearances be filed by Dec. 1 and 
lists of witnesses, summaries of 
testimony and exhibits by Dec. 22. 

Motion picture industry has 
been planning to bring around 100 
persons to testify at the sessions. 





Femme AM-TV Job Setup 


American Women in Radio & 


service to aid unemployed mem- 


information and guidance, new 
bers only. 


Committee is headed by Lillian 
Okun of WMCA, N. Y. 


Hearings Back to Jan. 26 


Hearings on non-technical], ‘he latest to get the NBC-TV 


| in the Kling Studios, under the | 
securing hotel accom-| 


sented, advance exchange among | 
parties of exhibits to be offered, | 





bers in getting posts. Not an em-| 
ployment agency, but a source of | 


service will be cuffo and for mem- | 


Wright in“Famous Men’ 


Chicago, Nov. 18. 
Frank Lloyd Wright, kingpia fig- 
;}ure in American architecture, is 
“Fam- 
;ous Men” treatment. A half-hour 
| film of Wright discussing his phi- 
| losophy was lensed here last week 


production reins of Chi NBC-TV 
| program director Ben Park, and 
will be beamed in a month or so 
as part of the series which teed off 
with the Bertrand Russell gabfest. 
Ballrolling queries were tossed 
at the stormy petrel of the -archi- 
tectural world by Hugh Downs, 


Cleve. Jock Adds Akron 
Program Chores to Stint 


Cleveland, Nov. 18. 
Jack Clifton, d. j. at WJW, Cleve- 





j}land, has accepted appointment as 


program director of Akron’s 
WCUE, which he will carry in addi- 
tion to has current duties. 

Clifton is currently set to begin 
carrying WCUE’s 7 to 9 a.m. “Sun- 
shine Club” remotely from his 
Cuyahoga Falls home, along with 
full direction of programming for 
the Akron independent, 





Omaha—Grant Plains Television 
Properties, Inc., got a go-ahead 
sign from Washington for a new 
TV station at Sioux City, Ia. Will 
use channel 36: 





——~~ 


| 
| 





' 
| structure, Herbert cited the rein- 
| tegration as being designed for 

“maximum effectiveness under 
| present-day selling conditions.” In- 


serviced by individual salesmen, 


each will now be serviced by a sales | 


unit (comprising an account super- 
visor and one or more account ex- 
lees), which will 
specific sales problems and devel 
| opment. Herbert added: 

“More and more, radio and TV 
are being bought and sold as com- 
| plementary media. Many advertis- 
j;ers recognize that they must use 
both to achieve the most effective 
and comprehensive coverage. Our 
new sales organization will enable 


us to serve the immediate needs of | 


{such advertisers more efficiently 
and also will enlarge the scope of 
our services in participating with 
| all advertisers and their agencies 
|in forward planning for sales, dis- 
| tribution and merchandising.” 


'ern sales chiefs will all report to 
|Frey. Edward R. Hitz, formerly 
manager of the eastern sales divi- 
|sion for TV, becomes central divi- 
sion sales manager for both media. 
He'll headquarter in Chicago. John 


Lanigan, who resigned last week | 


as TV sales veepee for ABG, has 
joined NBC as eastern sales chief. 
Walter Gross, NBC’s special sales 


NBC Final Reorg. 


Continued from page 25 


| stead of agencies and clients being | 


concentrate on| 


| Web's eastern, central and west- | 















| enc te 


'rep in Detroit, will report to Lani- 
| gan. On the Coast, John T. Wil- 
'liams, formerly western sales rep 
| for NBC-TV, becomes western divi- 
‘sion sales manager for both radio 
'and video. Frank A. Berend, now 
network sales chief in Hollywood, 
will assume a new post under Coast 
veepee John K. West. 

Also reporting to Frey will be 
Fred N. Dodge, who continues as 
merehandising division chief, and 
George MacGovern, named director 
of the newly-established sales de- 
velopment and services division, 
| Reporting to MacGovern are Frank 
Reed. now manager of sales serv- 
ices for both media; Howard Gard- 
ner, manager of sales development 
and training, and Hamilton Robin- 
son, now manager of office serv- 


Gamble’s KJR Buy 





Seattle, Nov. 18. 
Theodore R. Gamble, chairman 
of the board of Mount Rainier 


Radio and Television Broadcasting 
Corp., owners of KJR, ABC ocutlet 
jhere, has purchased the minority 
'stock holdings of Stolkin, Burke 
'& Corwin in the corporation. 

Now Gamble, C. Howard Lane, 
president of the corporation, and 
J. Archie Morton, manager of KJR, 
are sole stockholders. 
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WHAT YOU GET 
FOR A BUCK IN NEW YORK! 


For every dollar you spend on 
New York radio stations, you reach 


2700 homes on WOV 


Independent Station. A 
Independent Station B 
Network Station A* 
Independent Station C 
Independent Station D 
Network Station B 
Network. Station C 
Network Station D 
Independent Station E 








* Station breaks only 


Based on minimum published rates 
for one minute daytime announce- 
ments and station’s own coverage 
claims. Ratings by Pulse, Inc. De- 
tailed information on request. 


























Representatives: 
John E. Pearson Co. 


730 FIFTH AVE., NEW YORK 19+ ROME STUDIOS: VIA di PORTA PINCIANA. 4 
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ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, November 19, 1952 











By MIKE 


Rosemary Clooney: “You're 
After My Own Heart’-“If I Had 
Penny” (Columbia). The tender 
piping technique of Rosemary 
Clooney comes across socko on this 
pair of ballads. “You're After My 
Own Heart” is a slick entry which 
gives Miss Clooney a good melody 








and an attractive lyric to work 
with. Should go over big with the 
. platter spinners. “If I Had A} 
Penny” is an. extension of its| 
mate’s sentimentai mood and ii, | 
too, gets a topflight workove:. 
Percy Faith’s tasty orch backing 


an important pilus. 

Mills Bres. “A Shoulder To Weep 
On"-"“Someone Loved Someone” 
(Decca). Standout harmonizing on 
this coupling of above average Tin 
Pan Alley output, gives the Mills 
Bros. a click followup to their 
high-riding “Glow-Worm.” Both 
tunes have a breakaway poiential 
and it’s a tossup as to which side 
will get the disk jockey push. “A 
Shoulder To Weep On,” a finely 
constructed sentimental item which 








ROSEMARY CLOONEY 


v. | because 
is | both ‘melody and lyric. Hypo from 


Best Bets. 


YOU'RE AFTER MY OWN HEART 


iP Jocks, Jukes and Disks} 


GROSS 


reverse for a zestful rendition of | 
“I Don’t Care.” 

Frank Loesser; “The King’s New | 
Clothes,” “The Ugly Duckling”’- 
“The Inch Worm” (M-G-M). Three 
tunes from the forthcoming Sam- 
uel Goldwyn pic, ‘“‘Hans Christian 
Andersen,” have been attractively 
packaged in a set of two disks by 
M-G-M with composer Frank Loes- 
ser on the vocals. Although pegged 
ior the kiddie market, sides should 
do well on the adult level; too, 
of their class quality in 





pic should get good disk jockey 
coverage and make it a sock com- 
mercial bet. Tunes, which relay the 
fave Andersen fables, are given an 
amiable reading by Loesser. Al- 
though he’s not an orthodox warb- 
ler, his wry delivery makes each 
side a delight. LeRoy Holmes back- 
ing is topflight. 

King Guion Orch: 
“Pagan Love Song” 
Guion makes an impressive wax 
debut with a vibrant workover of 


“Amore”- 











coverage, shows the group’s slow 
i mood styling off to advantage. June 
Valli’s cut of tune on Victor label, 
incidentally, also has  pull-away 
possibilities. “Someone Loved 
Someone,” is in a livelier vein and 
they whip it out for payoff results. 
Sy Oliver supplies a firstrate back- 


ing. 
Spike Jones: “I Saw Mommy 
Kissing . Santa  Claus"-“Winter” 


(Victor). Spike Jones’ Xmas novelty 
entry, “I Saw Mommy Kissing 
Santa Claus,” is a surefire bet to 
grab top spinning time on the jock 
and juke level for the next six 
weeks. Vocal, handled by George 
Rock in falsetto, is given a straight 
i and effective backing by the Jones 
contingent. “Winter,” another sea- 
sonal entry and is given a typical 

Jones styling for good results. 
Dolores Gray: “Two Other Peo- 
ple"’—“I Don’t Care” (Decca). “Two 
Other People” stands out as one 
of the best ballads to come out 
of Tin Pan Alley output via Dolores 
Gray’s charming treatment. Neat 
melodic line and clicko lyric work 
for her but she adds the impor- 
tant warmth that makes it sock 
shellac. Denny Vaughn's treatment! 
of the tune on the. indie MRT 
label is okay but tne side is ham- 
pered by an obtrusive vocal chorus. 
Miss: Gray changes S$ Pace on the 

















vateTy 1) Best Sellers on Coin-Machines Week ef Yov. 15 


Re "Tees STEEP Gt Cee eee eee If ] Had a Penny 
j Sue POU 5 6 Cabs obs idee css A SHOULDER TO WEEP ON 
(Decea) “aces Pee oe Pee Tee Someone Loved Someone 
SPIKE JONES ....... I SAW MCMMY KISSING SANTA CLAUS 
CV OON Pills o CUR 6g Fah ev es dan ea oak oo ced ole aes Winter 
sotaiamiuaentaie 
has been getting plenty of wax{two oldies, “Amor” and “Pagan 


Love Song.” 
group 


It’s a high-spirited 
packing plenty of musical 


excitement. Arrangements are 
imaginative and rhythmic and 
pegued for listening as weli as 
dancing. “Amor” should pick up 


the most spins while Anne Simms 
tasty piping on “Pagan Love Song” 
will get that side repeat plays. 

Vie Damone: “Greyhound’-“I 
Don’t Care’—(Mercury). Vic Da- 
mone tackles the rhythm & blues 
item, “Greyhound,” and comes out 
on top. It’s a.driving number and 
Damone stays with it all the way 
belting out with force and vitality. 
Side’s impact, however, may be 
dissipated by the earlier versions 
of Ella Mae Morse (Capitol) and 
Buddy Morrow (Victor). His cut of 
“I Don’t Care” has an appealing 
bounce and should see lots of 
action on the juxes. 

Bob Carroll: “Where”-“Say It 
With Your Heart” (Comet). Bob 
Carroll has a couple of ‘lilting 
numbers to work with on his indie 
Ccmet label etching. Cuarroll’s an 
appealing warbler and impresses 
as an okay shellac potential. 
| “Where's” lively beat makes it a 
good entry in the tune sweeps but 
average lyric will probably hold 
it back. “Sax It With Your Heart” 
blends good lyric and ingratiating 
melodic line for above average re- 





(Coral). King | | 


| sults. Jimmy Leyden’s orch back- 
te ig fine but hts choral group 
jintrudes a bit to often on Car- 
| roll’s piping. 

Frank Campana: “Tenderly 
| Wish I'd Known” (Jubilee). Frank 
Campana is a potent comer in the 
1 wk field with this coupling. His 
style is another step away from 
the moaning warblings who've 
been dominating the field for the 
| past year, Straight delivery and 
|warm projection should win him 

a flock of devotees. His workover 
of the oldie, “Tenderly,” is ear- 
arresting. On the Jubilee flip, 
Campana gets plenty of mileage 
from the romantic lyric set against 
a lilting waltz. Rates spins. 

Don Cornell: “Let’s Have An 
Old Fashioned Christmas”-“I’ve 
Got The Christmas Spirit” (Coral). 
Don Cornell hits the Xmas shellac 
sweeps this season with a couple of 
strong Yule entries. Cornell gives 
them both a reverent reading and 
his big following should lap it up. 
“Old Fashioned Christmas” should 
get the most action. Norman Ley- 
den’s orch and chorus lend an ap- 
propriate backing. 


Platter Pointers 


Desto Records has packaged 
some flavorsome, but obscure, mel- 
odies of Jerome Kern and George 
| Gershwin in two long play albums 
with George Byron on the vocal. 
Byron is a standout interpreter 
of the Kern and Gershwin output | 
and makes each album a show 
tune aficionado’s delight. He's 
backed on Kern, the better of the 
two albums, by William Roy at the 
keyboard. Dick Hyman handles 
the ivories on the Gershwin set. . 
The Fontane Sisters have a cute 
slice in “Winter’s Here Again” 
(Victor) . . . Monica Lewis has a 
strong seasonal item in “The 
Christmas Song” (Coral) ... Ei- 
leen Barton scores with “The Night 
Before Christmas Song” on the 
same label ,.. Alan Dale and Judy 
Lynn are teamed up for a bright 
waxing of “Do Baby Do” (Coral). 
The Sauter-Finegan waxing of 
“Nina Never Knew” with Jee 
Mooney on the vocal could be one 
of Victor’s big ones ... Acqua- 
viva has a bright instrumental in 
“Holiday In Rio” (M-G-M)... 
Perry Como has a sock entry of 
“Don't Let The Stars Get In Your 
Eves” (Victor) . Nancy Keed 
has an okay cut of “You're Not 
For Me” on the indie MRT label 

. Xavier Cugat’s workover of 
“Yours” on Mercury is one of his 
best . . . Hadda Brooks has lively 
interpretation of “Jump Back 
Honey” (Okeh) ... Bing Crosby 
has an excellent slice of “Sleigh 
Ride” (Decca). 


oy 68 
- 








Dot Inks Paabody 
Dot Records, indie label which 
jumped into the national wax pic- 
ture recently with the Hilltoppers | 
etching of “Trying,” took another | 


last week with the pacting of ban- 
joist Eddie Peabody. 

Randy Wood, Dot prez who’s cur- 
rently eyeing the publishing and) 
recording scene in New York, heads | 
back to home base, Gallatin, Tenn., 

next week. 








040066 605464644666 POFOHOOO OOOO OO! 

| 1. I WENT TO YOUR WEDDING (10) (St. Louis).............. : Patti Page .....- .. Mercury 

i 2. WHY DON’T YOU BELIEVE ME (3) (Brandon)............. Joni James ............M-G-M 

3. YOU BELONG TO ME (11) (Ridgeway) ............0.005- FB ~~ AE ean 

\] 4. TRYING (6) (Randy Smith He Kulh s F obtedwededesbeet as ck MCNOTE. ch cece sccecedess Dot 

bi 5. GLOW WORM (7) (Marks) Ceb654 065 945:000606)0dR040006 PE NL. aiocecnseeucs Decca 

iff 6. LADY OF SPAIN (12) (FOX) ...,....ccceecccsccsecescceees Eddie Fisher.......... Victor 

lh 7. JAMBALAYA (11) (Acuff-R) ............. Beet obec Quvewss -0O Stdfford ..... .. Columbia 

14) 8. WISH YOU WERE HERE (14) (Chappell) .... .... ....0.. BGG .FiGneP ...ciccces Victor 

i 9. MEET MR. CALLAGHAN (7) (Leeds) ..........+.4+...... Les Paul-Mary Ford. ....Capitol 

10. IT’S IN THE BOOK (1) (Magnolia) .................. -eee Johnny Standley.........Capitol 

hE 

| Second Group 

BaF TAKES TWO TO TANGO (3) (Harman) ..................-. Pearl Bailey ............Coral 

ih BLUES IN ADVANCE (IHollis) daikon és taakeney ies - Dinah Shore..............Vietor 

ers | KEEP IT A SECRET (Shapire-B) _............ 669 6 gbbewedoense Jo Stafford ...........Columbia 

I LAUGHED AT LOVE (Redd FEvans)............ O49 040 ¢Forsee e SUNNY GOS 5 85565 357% Victor 

: MY FAVORITE SONG (Jack Gold) ............ sa beds ree Georgia Gibbs..........Mercury 

4 BECAUSE YOU'RE MINE (2) (Feist) ......... sap bbagheseiebs: Mario Lanse ns sesse0 ee 

HIGH NOON (9) (Feist) 0.2.2.2... ce ce cae bp ia tesakbahes 2 So llega dllaaapam 

STRING ALONG (Regent) ........ nag eso ET ES PEt ee ok ee 

EARLY AUTUMN (Cromwell........... ba civecceebcevevcecsase CO SURGE .ccccccce Columbia 

COMES ALONG A-LOVE (Shapiro-B) ..........scseeeceeeseens Kay Starr.........00...-Capitol 

INDIAN LOVE CALL (Harms) ......... seceeececceccessesesss Slim Whitman ........Imperial 

OUTSIDE OF HEAVEN (B.V.C.) ............. soevecccceveseees Eddie Fisher.............Victor 

SOMEWHERE ALONG THE WAY (8) (United).................4 Tony Bennet ese sae 

HALF AS MUCH (8) (Acuff-R) ..... seececeseceeeceeseesssesees Rosemary Clooney ....Columbia 

{Vera Lynn ...... .... London 


AUF WIEDERSEW’N (17) (Hill-R) 


YOU'LL NEVER GET AWAY (Bourne) . 
MY LOVE AND DEVOTION (Shapiro-B).. 


(Figures in parentheses indicate enbes of weeks song has been in the Top 10) 
SEFEFFFFSSOSESOOSFFLESO FOF EFEOEO SEHD 





“eee See ee ee ew eee eee ereeeee 


er eee ee eee eee here eeee 


ee 


| Eddy Howard ......... Mercury 
D. Cornell-T. Brewer ..Coral 
Perry Com@:....:..cces: Victor 














} 


| publicity director of Shaw Artists. 
Walker also tops the publicity set- 
up for Atlantic Records. 





step in its roster-building efforts | 


- 


Metop to Pass Up St. Louis 


Longhair Disk Review Spring Visit: Orch Nixes 





handsome, high-grade recording of 
the sumptuous Strauss opera, re- 
corded (complete) by the Munich | 
State Opera in Munich in 1944. | 
(Vox, 4 LPs, 
has the right Viennese flavor, with ; Assn. next spring, when the N. y. 


| some distinguished singing, espe- 


Adele Kern (Sophie) and Georgine 
von Milinovic (Octavian). 
Kraus conducts cast and orchestra 
with 
technically 


lumbia is following up its success- 
ful 
this equally fine recording, using 
sdme 
Dusty 
appeal when as carefully prepared 
and as 
here. 
Rounseville sing the leads, 
sometimes straining a little. “Deep 
in My Heart” 
spot. 
Harvuot and others add okay SUp- | 
port under Lehman Engel’s baton. | 


706 Guarantee on 4 Dates 
St. Louis, Noy, 18. 

Because execs of the St. Louis 

Symphony Society refused to guar. 

antee $70,000 for four perform. 
ances of the Metropolitan Opera 


Strauss: “Der Rosenkavalier.” A 





$23.80). Lush aibum 


| group goes on tour, the skedded 





pe . engagement was cancelled las 
cially by Viorica Ursuleac (Mar- | week. Met management said — 
schallin), Ludwig Weber (Ochs), | couldn’t travel unless it got a guar. 


antee for $20,000, or at least $18. 
c a performance. 


The Met was guaranteed $40,000 
last May and realized more than 
$68,000 for four performances in 
the Henry W. Kiel Auditorium, ac- 
cording to William Zalken, local 
symphony secretary. While Zalken 
did not blame the Met for going 
where it could get the most money, 
he termed the requested guarantee 
“too much of a gamble.” Zalken 
also stated that the local organiza. 
tion would have to take in between 
$85,000 and $90,000 to “come out 
even.” The Met’s last local visit 
was its sixth in seven years. 


Clemens 
suave authority. Recording 
is excellent. 

Romberg: “Student Prince.” Co- | 


“Merry Widow” album with 
participants (LP, $5.45). 


perennial still has plenty 


tastefully performed as 
Dorothy Kirsten and = 
atter 


duet is still the high- 
Clifford 





Genevieve Warren, 





Bron. | Captain Stubby and his crew 
headline the entertainment _por- 
‘tions at the Illinois Agricultural 





Jack Walker has been named) Assn.’s5 annual convention in Chi 
today (Wed.). WLS _~ warblers 
Beaver Valley Sweethearts vaca- 
tioning in Pennsylvania. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


Survey Week of November 7-13, 1952 


Because You're Mine—*“Because You're Mine” . Feist 
Barly Autumn: 23.2.6... ccceccccccscceccsvcees Cromwell 
Everyhting I Have A cc crusts bsdndoun baie Robbins 
Forgetting YOU .....cccccccccdeccccccccccnceesee DeSy!va-B, H 
Frosty the Snow Man .......-+-eeeeereeeeeereee: Hill & R 
CO Ric ff a acme 648 OS Pe, Pee Ae Marks 
High Noon—*“High Noon” ........0:seeecereeeee: Feist — 
I Went To Your Wedding..........-.-seeeeee .. St. Louis 
pS eee eee ee seueeed bess ss tas taeaed Acuff-R 
Meow Tt Deere occ cccescccccccscsstnccccesessns Shapiro-B 
LOGY GF SOM: 2 cc cccecc ccc scceseeds sagsesicncenss Tox 
CS reer rer ere Cee ee ee Southern 
ROUG GCE PAG BATE cidiricdscc ccc ese cdeseseasy se tesege Chappell 
Meet Mister Callaghan .......ccccccceccccsevcces Leeds 
My Favorite Song ......-cccccess Gbiseens canes --Gold _ 
Chee TO WHO cc clccccccctedescceevcceseesess Miller , 
ee ee a nadedebevegessas seeks Bregman-V-C 
Ruby and the Pearl.........-.-ssecseseees ’ o. Famous 
Sleepytime Gal ........cccccvvecee es rrr ery e Miller 
Somewhere Along Way...... phiverus See ee United 
Stay Where You Are ..........-eee0. ere rer rere 
Takes Two t@ TANGO 5... eS escceseeces av .. Harman 
To Know You (Is To Love You! Se ee coe eke beds (cee 
Wee ET Walk BO BUe coc cin pecccenenssets ase . Young 
White Christmas .. ree 
Wish You Were Here—*“Wish ‘You Were Here” .. Chappell 
Why Don't You Believe Me ..............eee8- ons ..Brandon 
- en!) eee ree os ere 
You'll Never Get Away ..........- Cert ett 
Ns, ye re Se EN ws be cae aes + Oaea ale tei Marks 
Second Group 
A Shoulder to Weep On... .. ..........cccceccces: Laurel 
Anywhere I Wander ........... 0... cecccccccvece . Frank 
SI Shogo Win, AU bh og ak Va a aes osen tages Aca 
Don’t Let the Stars Get in Your Eyes Perret es, og 
ee Pee es ee ee eee re coce es Acufli-R 
Heart and Soul ..... Perret Tee ee rer reer . Famous 
WM, BOC ck Aiea 4 Cae aw 50 db ae Abas ee bEOee .. Sherwin 
I'm Never Satisfied Latudé ad} dasanasecdaneee L oabe Simon 
rr hau cceeraken gu 456 eck Burvan 
My Lady Loves to Dance .......... etka bieiasean .. United 
Nina Never Knew . Cede het RES SRR SERS Jefferson 
Rudolph the Red-Nosed Reindeer ........ sae aun St. Nicholas 
Sinner or Saint ... Set PERG = blecres,-3 ye! Vv’ itmark 
EN OS RE SE FOE OCT CrP O eT rr Ty Mills 
South Rampart Street Parade (pikes oameoene oocaepnueee 
I IO) Mt A the bss. et ob b.0.0.4 + 0.9.8 €9.0650.08 .. Paramount 
That’s a-Why ........ bn aseae ethene chee eee e Santly-J 
: re ee bps dies eah0seune ted tkeee Smith 
Se Cy Mc cs a ate Sh sine nie alone aI Sheldon 
Walkin’ My Baby Back Home ...... Weave ee + Set DeSylva-B, H 
Wr GO Taso ccid oes wb ebeds Ona deeds .. Hawthorne 


Top 10 Songs On TY 





eee Pe Pee eee i Fie en fe PER Cromwell 
SD - oxitn s Cueeene te <i é Poheepeadavcubus Mills 
i eS Perrone: Pere ri re rere . Progressive 
Glow Worm ae ore ae34 ere : .. Marks 
Here in My Heart. ee er Er eye ee eee ee Mellin 
eee cetneeee : ae 90 +0gghecsaneenee 
EE bs eS Che DeeaSeeet ss (avbensdeeees danny. ssa 
WO GPO G BO INU OOO ccccceccsceccccesess .. Brandon 
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+ Filmusical. © Legit musical. 
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Small Pubs Hit Well-Heeled Firms 
For No-Royalty Deals to Get On Wax 


Current ASCAP-BMI rhubarb is+ 
anti-BMI , 


drawing some strong 


comment from several publishers | 


in the BMI fold. According to 
these dissident BMI-ers, there are 
too many special deals, subsidies 


| 





Miller Back From Fla. 


Mills Europe, Morris Cal 
Mitch Miller, Columbia Records 


and artificial hypos being made by | artists and repertoire chief, re- 


some BMI firms. 

Big sore spot with these pubs 
is growing difficulty. in getting 
diskeries to cut their tunes. The 
situation, they claim, has been ag- 
gravated by the unfair competition 


| 


| 
| 


turns to the N. Y, homeoffice to- 
day (Wed.) after a week’s vaca- 
tion in Florida. 

Other music biz returnees to 
N. Y. this week are Jack Mills, 
Mills Music prez who’s been in 


coming from other BMI firms that | Europe for two months, and 


receive hefty annual guarantees 
fron BMI. This nest egg gives 
the firms an unprecedented oppor- 
tunity to make special deals with 
diskeries to get their tune on wax. 

The firms with the BMI cushion 
are reported to have worked out 
angles with the artists & repertory 
toppers in which they regularly 
accept less than the 2c per side 
copyright guarantee and in some 
instances even agree to waive roy- 
ality payment for the waxing. Rea- 
soning here is that the big money 
lies in performances and sheet 
sales which, in current market, 
only tan be kicked off by a disk- 
ing. Pubs with small guarantees 
can't afford to make these deals 
since they need coin from all 
sources to continue operation. 

The BMI “civil war” also is be- 
jing sparked by the insistence of 
BMI toppers that the small firms 
invest as much coin and time as 
the big-guarantee firms in the pro- 
motion and exploitation of their 
tunes. It’s an unfair demand, one 
BMI-ite said, and is only building 
disunity. 

They also allege that the strong- 
er BMI firms also have worked out 
deals whereby the a.&r. man ar- 
ranges to put their tunes on the 
flip side of a potential hit item so 
they can ride along with a win- 
ner. It’s gotten so, they claim, 
that you can’t get a wax assignment 
unless you've got an “in” with the 
a&r. men. 

The publisher-recording com- 
pany axis now revolves under the 
system of the three P’s, “Payola, 
Personality and Pals,” according 
to one BMI publisher. 


MARTINO-BUSSE-’CATS 





IN CLEVELAND FIASCO; 


Cleveland, Nov. 18. 
Al Martino, with Henry Busse’s 
band and The Harmonicats in a 
unit, gave the Arena’s manage- 
ment a brutal b.o. shock in the 
12,000-seater auditorium at the first 
of two performances Sunday (16). 
Only 238 persons showed up for 
the matinee, about 15% of them on 
passes, at a $2.50 top. Evening per- 
formance was slightly better, with 
the total gross for both showings 
pulling a little over $1,600. Date 
was one of the worst fiascos ever 
Staged here. 


All Guest Maestros For 
Frisco Symph’s Season 


San Francisco, Nov. 18. 

The San Francisco Symphony 
Season, which opened Saturday 
night (15) at the Opera House, 
Promises to be of unusual interest. 
After 17 years in which the sym- 
Phony had Pierre Monteux as reg- 
ular conductor, it now is officially 
leaderless, and as result this season 
the orchestra will present eight or 
hine guest leaders. Not all these 
Visting conductors are candidates 
for the permanent symphony ba- 
toning post, but probably more 
than half of them are. 

Some of the guest conductors are 
new to the U. S., like Enrique 
Jorda, of Spain, who made his de- 
ut as the first winter guest leader, 
and Karl Munchinger of Gerinany. 
Other guests include Bruno Wak 
et. Leopold Stokowski, Alfred 
Vallenstein, Massimo Freccia, Vic- 
or de Sabata and George Szell. 








_Alan Dean, M-G-M Records vo- 
mt. booked into the Riverside 
awe? Milwaukee, Nov. 21 for 


| 
| 





Buddy Morris, E. H. Morris Mu- 
sic topper, who is planing in from 
the Coast. 


Christmas Tunes 
In Fast Getaway 


Music execs are now counting 
on a solid holiday market in De- 
cember on the basis of early 
strength of Christmas tunes. The 
Xmas numbers have already begun 
to show as the bestsellers for sheet 
music, jumping the usual after- 
Thanksgiving start by about two 
weeks. Jobbers are describing the 
spurt as the earliest getaway for 
the Xmas numbers in the last five 
or six years, 

Irving Berlin’s “White Christ- 
mas” is currently the No. 1 sea- 
sonal entry, followed by “Rudolph 
The Red-Nosed Reindeer,” ‘Frosty 
The Snowman,” “Winter Wonder- 
land,” “Santa Claus Is Coming To 
Town” and “Here Comes Santa 
Claus.” All are holdovers from 
previous years with no new Xmas 
tune, as yet, showing up on the 
bestseller charts. 


Satchmo & Troupe 
Beaucoup SRO in Paris 


Paris, Nov. 18. 

Louis Armstrong’s combo clicked 
with Gallic jazzophiles in his con- 
cert last Sunday (9). He has been 
playing one-night stands around 
Europe since Sept. 24. Combo 
gives a matinee and evening show 
at all stops. Paris shows were 
sponsored by the Hot Club of 
France, and biz was SRO, with fer- 
vid fans sitting on the stage around 
the sextet. 

Besides Armstrong and his hot 
trumpet there is Trummy Young 
on the trombone, Bob McCracken 
on clarinet, Marty Napoleon on 
piano, Arve! Shaw on bass, Cozy 
Cole on drums and Velma Middle- 
ton for vocals and duos with Arm- 
strong. 

Outfit is due to barnstorm Bor- 
deaux, Toulouse, Rouen, Stras- 
bourg, Nancy, Lyon, Marseille, 
Montpellier and Lille in France, 
and then hops across the Medi- 
terranean to concert in North Af- 
rica in Casablanca, Oran and Al- 
giers. Then back to Europe for a 
turn in Germany in Munich, Frank- 
fort and Hamburg, and then state- 
side Nov. 29. Outfit has already 
played Scandinavia, Italy and Swit- 
zerland. Welcome here has been 
tops, with Armstrong disks best- 
sellers and the darling of the jazz 
clubs here. 











4 Writers Seek Return 
Of 22 Tunes From Pub Co. 


Four songwriters brought action 
against Lewis Music in N. 
Supreme Court last week in an ef- 
fort to obtain the return of their 
tunes from the publishing firm. 
The writers charged that the pub- 
bery had taken 22 of their tunes 
which it had failed to publish or 
exploit. 

The writers in the action are 
Edgar Battle, Wilmore Jones, Le 





Roy Smith and Franz Jackson. 


io 


PUBS BIDDING FOR 
EAGLUGITE 


The publisher scramble for song 














|} properties in current uncertain 
market is resulting in a_ better 
“shake” for writers. Pubs are 





| 


steadily eyeing the left-field entries 
and are latching on to them via 
exclusive pacts or working agree- 
ments whereby they'd get first 
crack at future output. Publishers 
affiliated with both the American 
Society of Composers, Authors and 
Publishers and Broadcast Music, 
Ine., .are putting in their bids for 
exclusive pacts. with the new crop 
of writers who've indicated a hit 
tune potential. 

Writer interest now is at its high- 
est point and although the Tin Pan 
Alley hazards for the songsmiths 
remain the same, they claim they're 
in a better bargaining position and 
receiving primary consideration 
from the publishing flock via the 
“romance” treatment. 


Top example of a major publish- 
ing firm latching on to a click left- 
field writer is Shapiro-Bernstein’s 
recent pacting of Jessie Mae Rob- 
inson to an exclusive writing deal. 
Miss Robinson broke into the big- 
time via “I Went To Your Wed- 
ding,” which was published by St. 
Louis ‘Music. Her first entry via 
S-B is “Keep It A Secret,” cur- 
rently getting big wax coverage. 
Other pubwriter affiliation is the 
Tommy Valando (Sunbeam Music) 
pacting of rhythm and blues tune- 
smiths Joe Thomas and “Howard 


(Continued on page 49) 


Major Diskers 
Map Big Slash 
In ‘Deadwood 


With the advent of the new year, 
the major recording companies are 
planning to slash their artists’ ros- 
ter drastically. Aim will be to cut 
away the dead weight of vocalists 
who have failed to carry heir 
share of sales for the past couple of 
years. 


Among the casualties will be 
some top name artists who have 
been getting heavy coin guaran- 
tees but haven’t been delivering 
saleswise. These artists will be 
either dropped or given the option 
of remaining without the guarantee 
provision. The shift in platter- 
buyer tastes over the last few years 
has put some disk companies out 
on the hook with hefty minimums 
to artists who once were top push- 
ers of wax but who since have 
slipped into secondary importance. 


Clipping of the artist rosters 
down to fighting weight will also 
serve to help cut down on the num- 
ber of releases issued by the major 
labels weekly. Better spotting of 
tunes will go to the remaining art- 
ists, who will get more attention 
and concentrated promotion. 

The majors, however, will still be 
on the Icokeut for promising new 
vocalists. These deals represent 
little risk for the companies since 
the young vocalists work with no 
guarantees and with royalty cuts 
eF 2% to 242% under relatively 
short-term one-year pacts with op- 
tions. When these youngsters 
click, they have demanded better 
royalty deals from the diskeries 
but none has been able to bring 
back the heavy coin guarantee pro- 
visos. 








Plugger Job Upbeat 


Evidence of upbeat in publishing 
firms’ plugging operatien was fur- 
ther pointed up last week with the 
hiring ‘of several contactmen by 
Tin Pan Alley firms. 

Added to the plugging beat were 
George Gilbert by Jefferson Music, 
Burt Haber by Jack Gold Music 
and Jack Richmond by St. Nicholas 
Music. 
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SONG SCRAMBLE AIDS CLEFFERS 











| Set Prelim Plans For 


Musicers’ Frat Org 
A group of New York publishers 
and contactmen are currently set- 
ting prelim plans for the forma- 
tion of a fraternal organization 
for the music industry similar to 
The Friars or The Lambs Club. 
A committee of music men met 
last week to discuss the project, 
with a further otganizational meet- 
ing slated to be held early in De- 
cember. 





Decca Revolves 


$4,000,000 Loan 


Decca Records and two of its 
wholly owned subsidiaries have 
negotiated a $4,000,000 loan with 
the First National Bank of Boston, 
it was disclosed this week. No 
cash proceeds accrued from the 
transaction, for the deal constituted 
re-financing of a similar loan made 
by the same bank on Oct. 15, 1951. 

Under the agreement, Decea 
Distributing Corp. and the Bruns- 
wick Radio Corp. issued ‘their 
promissory notes to the bank in 
the amounts of $1,000,000 and $500,- 
000, respectively. Balance of the 
loan went to the parent company. 
Bearing interest of 334%, the notes 
were inked as of Oct. 7, 1952. They 
mature Jan. 2, 1959. 


Decca.pledged its 406,175 shares 
of Universal Pictures common 
stock as security for the notes. 
Wax firm also agreed to place cer- 
tain restrictions upon distribution 
of its dividends until the principal 
and interest on all the notes are 
paid in fuil. This is standard bank 
loan practice. 

Decca, meantime, reported net 
earnings of $487,168 for the first 
nine months of this year, ending 
Sept. 30, after provision of $325,- 
721 for income tax. Earnings were 
ieee to 47c per share on the 1,- 

5,533 shares of common stock 
outstanding. Net compares with 
the, $401,793 earned in the similar 
period last year, or 52c. per share 
on 776,500 shares outstanding on 
Sept. 30, 1951. 

Decca’s gross sales for the quar- 


ter, ending Sept. 30, totalled $3,- 
839,000. 


Incumbent MPPA Bd. 
Reelected at N.Y. Meet 


The Music Publishers Protective 
Assn., at its annual membership 
meeting in New York yesterday 
(Tues.), reelected the . incumbent 
board of directors. About. 59 pub- 
lishers were represented at the 
meeting. ; 

The MPPA board comsists of 
Louis Bernstein, Saul Bourne, Max 
Dreyfus, Buddy Morris, Abe Ol- 
man, Jack Mills, George Joy and 
Bernard Goodwin. Election of offi- 
cers for the association will be 
made by the board at its Decem- 
ber meeting. 








Rubinoff Won’t Play 


Quincy, Ill., Nov. 18. 
Violinist David Rubinoff can- 
celled his performances here last 
week because he objected to the 
low prices charged for a children’s 
matinee. 


Optimist Club, sponsors of both 
appearances, had put a 35c tag 
on the afternoon concert and vio- 
linist refused to play. Club then 
accepted cancellation of both of 
his recitals. i 





Connee Boswell, currently at the 
Jung Hotel, New Orleans, leaves 





Des Moines and St. Louis. 


ASCAP Pubs Eye New Coin Lures 
For Young Writers as BMI Offset 


* Faced with the quick writer pay- 
| off lure of Broadcast Music, Inc., 
| deals, publisher members of the 
American Society of Composers, 
| Authors & Publishers are seeking 
{new means of attracting young 
cleffers into their stables. One mae 
jor ASCAP publisher is readying 
a radical new plan under which 
it would give writers a cut on per- 
formance coin that would exceed 
ASCAP’s standard 50% division 
between publishers and writers. 

Situation is especially acute for 
ASCAP firms that are now romanc- 
ing the hillbilly tunesmiths. Since 
ASCAP pays off predominantly on 
network plugs, which are the main 
revenue source for the Society, the 
hilibilly writers have been shying 
away, since their tunes are mostly 
plugged on small indie stations. 
Under BMI's system of logging the 
small stations and the disk jockey 
spins at a pavoff. rate to writers 
of 4c per plug for local shows 
and 6c for network shots, the hill- 
billy writers stagd to make quick 
killings with BMI deals. 

ASCAP’s distribution system pre- 
cludes a spectacular performance 
payoff since only 20% of the_writ- 
ers’ fund is based on currcnt per- 
formances. The other 80% is based 
on a five-year performance average, 
an availability factor and seniority. 
Under this setup, it would take a 
writer at least five years to get 
substantial earnings from ASCAP, 
and then only if he produced hits 
consistently. 

Any deals for more performance 
coin for the hillbilly writers would 
de a strictly private matter bctween 
the cleffers and the publishers. Lat- 
ter would shell out the extra payoff 
from his own ASCAP share in or- 
der to make the ASCAP affiliation 
more attractive. 

Many of the ASCAP firms, of 
course, have solved the problem 
simply by opening BMI subsidi- 
aries. This solution, however, can’t 
be used by some of the top pub- 
fishers, many of whom are or 
ASCAP’s board, without laying 
themselves open to charges of dis- 
loyalty. These publishers, more- 
over, believe that ASCAP would be 
more beneficial to the writer in the 
long run but they still have to 
come up with answers to the short- 
term factors which put BMI In a 
need competitive position for new 
talent. 


COL EXTENDS 45 PITCH - 
VIA KIDISK ALBUMS 


Columbia Records is extending 








For Kids at 35c Admission | 


| that spot Noy. 25 for bookings in| 


its move into the 45 rpm extended 
play field with release of several 
of its kidisk albums via the new 
type platter. A special drive on 
| the 45 rpm EP’s in the kidisk field 
| will be made for the anticipated 
heavy Christmas trade. 

Col execs have pointed out to 
theif field force that the 45 rpm 
kidisks represent a big market po- 
tential since many of the 45 rpm 
players were originally sold as 
| kiddie machines. 


Out-of-Court Settlement 
By Lindner Vs. Morris 


A copyright infringement suit 
brought by Edmund Lindner 
against E. H. Morris Music was set- 
tled out of court last week just 
before trial was scheduled to open 
in N. Y, Supreme Court. 

Lindner, who claimed to own the 
rights to a German marching tune 
“Das Neu Deutschland,” charged 
that Morris infringed on his copys 
right with a tune, “Tomorrow,” 
published 1 in 1947. 








Ajemans’ N.Y. Concerts 


Maro and Anahid Ajeman, long- 
hair violin and piano sister team, 
will present a survey of three cen- 
turies of chamber music in a series 
of three concerts at Town Hall, 
N. Y., Nov. 23, Dec. 7 and Dee. 21. 

Anahid Ajeman is the wife of 
George Avakian, Columbia Records 
jazzicologist and director of the 
diskery’s pop album repertoire, 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 














for 
WEEK ENDING NOVEMBER 15 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources which are exclusive 
with VanieTY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines) 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


























POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
¥ 
1 1 JOSTAFFORD (Columbia) ...... Farha > lala 





|Keep it a Secret 
(I Went to Yout Wedding 












































































































































































2 2 PATTIPAGE (Mercury)........ 
y) sereeeeseee-4 You Belong to Me Concertizing jazz troupes almost 
= |Conquest tripped over each other at Car- 
Wis t negie Hall, N. Y., last weekend 
3 4 EDDIE FISHER (Victor)..........0.0s0008 sone ae when two different shows, the | 
. y. Or opain Duke Ellington layout and the Billy 
: Outside of Heaven Eckstine package, played bote- 
M ‘ een Glow Worm back Friday and Saturday nights 
: A 3 ILLS BROS. (Decca) .% eeees cece e UWiCw 3 . iy (14-15) in the longhair auditorium. 
: 5 6 JONI JAMES (MGM).......... siebadecnsues Why Don’t You Believe Me The boxoffice stamina of this show. 
. ving. biz genre, however, was demon- 
6 5 HILLTOPPERS (Dot)... Siete eee eee eee tenes Trying taetad in’ tae Sat teak the Elling 
& 7 9 JOHNNY STANDLEY (Capitol) pieigle w.é.6r ..... It’sin the Book ton show was a near-sellout, while 
s 8 8 PEARL BAILEY (Coral)...............000. Takes Two to Tango - sre waned ie alieaen ca ve 
a g 10 MARIO LANZA (Victor).... ......ccccee0e Because You're Mine fp. -sm. and midnight. Eckstine 
3 10 7 LES PAUL-MARY FORD (Capitol) ........ Meet Mr. Callaghan grossed *$24,000. 
The*Ellington layout on Friday 
a ° was in the nature of a tribute to 
§ TUNES the composer-bandleader on his 
; POSITIONS 25th anni as a headliner. It was 
3 This Last promoted by ‘Patricia Music in a 
t week. week. TUNE ; PUBLISHER publicity hookup with the Broad- 
> ' ; way jazz spot, Birdland. As a re- 
1 1 JI WENT TO YOUR WEDDING .............. stouthees meas + ‘St. Louis ‘aalt, Eiitedion. que toate te fe 
i 2 2 YOU BELONG TO ME............ Peper errs seeebeeeeesess» Ridgeway H brid layout of standard and pro- 
3 4 GLOW WORM ..... TITSTISTIL IVETE eT eee oe egWeccscc cscs Me Be mene iad Lecndl pow wdbarme Sg fully 
° q ° 
oe 4 3 JAMBALAYVA S266 866.0 08 OO4O 68380720068 . oe eeeeene ee oeveeee Acuff-R Ellington’s band. however, was in 
: 5 9 WHY DON’T YOU BELIEVE ME............sessesceeceseeees Brandon top foe, ot Me me The aggre- 
. gation of standout sidemen were 
‘ 6 5 TRYING “s* @ ee eee eee eereeeeeee eee eee eee ee eeeeeeeeeeereeeeee Randy Smith swinging with a rocking beat in a 
. 7 ey Bes HRs 0.06606 000 085050 tMbdabec ke 060098, coneenas Feist | repertery < now instrumentals and 
TW standar ingtonia. t was a 
8 10 TAKES oO TO TANGO “@eeeeeeweeeeeeeeeeneee eee eeeeeeeeeeeeaere Harman straight, hardhitting exposition of 
9 og |: EE Cs 5°40 os 404004 0000 0 cs 8465000600000 s0bb Re eERR Gay 5: Fox |) big-band jazz, with Ellington fur- 
|tunately eschewing the more pre- 
0 6 WISH YoU WERE HERE. eer eeee ee ee eee se eBoeeereserseses ereeeeees .Chappell | tentious W orks which have slowed 
down some of his past concerts in 
’ this hall. Among the standout 
’ items in the concert were drummer 
’ . Louis Bellson’s skinbeating pyro- 
«ie || technics on one of his own numbers 
\ and Ellington’s handling of the 
£ . recitative in a brief and charming 
| _ ’ musical number, “Monolog.” 
1s Billie Holiday, who came on dur- 
le ing the second half of the concert, 
1 VARIETY —_—_— > was by far the most impressive per- 
le ‘ : former of the night. Miss Holiday 
ie Survey of retail sheet music § y= a é may not have the same vocal abili- 
HZ sales based on reports obtained E oi? 8 a}0 ties that she had when she worked 
i. from leading stores in 12 cities |) lelsiSlelels © Soe eer 
, 4 oy = = if A P 4 
and showing comparative sales a Pce = sis = z= - é 2 T || matic stylist in the business. From 
. rating for this and last week. S12) 2 \8lals elelaia 8 O |\“I Cover the Waterfront” to “Fine 
‘|: ISISIlEIZIS/E/8letals T || and Mellow,” Miss Holiday projects 
1c Vv} = s| SElgia 8 s|2 g © with a flawless,“effortless phrasing. 
é k E di - . SI" (S188 - <isis a ‘ Another —e turn was furnished 
ahs rr W sisiZisisi#¢lalsisal4is y Dizzy Gillespie, who doubled 
0 National ee me ing ai? & i |e 2/5 eielslel2 4 between Carnegie Hall and his 
ie Rating 1 5 ele/ a] | - & Zizi~ @ | y ||Apollo Theatre booking in Harlem. 
. | Nov. eles sigie 8 é g z & | n_ || Gillespie delivered only one trum- 
iE This Last Bis sig E siz P s\fr pet solo, but it was expressive of 
y | 1 wk. wk blish © a 8 = 2 = 4 s & é £ Ss the jazzman's serious talent. Oth- 
a7 : . Title and Publisher Z. = erwise, he clowned with Ellington, 
|< J 1 + =You Belong to Me (Ridgeway).... 1 1 1 21 7 +12 1 2 1 5 21 2 109 sealer of te \ aaaas as the pro- 
\8 22” T Went to Your Wedding Hill-R). 6 2.4 2 6 3 7 3 1 tC 8 aise Gata ervgienmsen ibiins 
52) B23 Jambalaya (Acuff-R)..... 2... . Se eit. 8 6 8 4 .. WO Hie bee eed oe te 
at i : ame Because You’re Mine (Feist)..... 8 5 » we es 5 3 6 3 7 3 1 65 alto sax against a string section. 
?| E 5 7 Glow Worm (Marks)...........- 7 4 #6 4625 5 46... @ | Parker with strings, has proved to 
. zz : : _—— 4 6 >, 9 37. || be a good seller on disks but it sti 
0) he ee 3 | sands wen nsec 
rte I buff-R).......+.- .: x. ‘ceelcgunna |blending of instrumental colors. 
»\° 812 Takes Two to Tango (Harman)... .. 7 9... .. 5 8 2 9 10 27 | The Stan Getz sextet dished up ad- 
ae 5 Don’t You Relieve Me (Brandom). 4 .. a ase ar " 25 jonny cd ae OS i 
. A ] ee ee ee 20 v . . 
"| its-i37 pe hs Ee — ; : 10 u = 599 || Jamal trio also was featured on 
2! i __Trying (Randy Smith)........-.- = CE ee eT some tricky instrumental rhythms. 
2 iz —_Somewhere Along Way (United).. so-so J Pe 8 Ue ee 16 On Saturday night, Eckstine cli- 
lt Lady of EE CEED oss 0b.0008000 0 10 7 8 TS i avy _ | maxed his national tour with the 
9 Meet Mr. Callaghan (Leeds)...... we 10 6 4 i3 George Shearing Quintet and 
— ‘ Who a Sooo, 3 9 || Count Basie’s orch with two: sell- 
. - Xmas (Berlin>. eee ee woree jout performances. Herm. 














Out of Biz With 


Best British Sheet Sellers 


(Week ending Nov. 8) 
London, Nov. 11. 


Here in My Heart.... Mellin 
Isle of Innisfree..... Maurice 








Half as Much........ Robbins 
Homing Waltz..... . Reine 
Forget-Me-Not ...... .Reine 
| You Belong to Me...Chappell 
| Sugarbush . Chappell 


Somewhere Along Way Magna 
Blue Tango Mills 


Zing a Little Zong. ... Maddox 
Y Se WP occ oes an Cinephonic 
High Noon..... Robbins 
Second 12 
Walkin’ My Baby.... Victoria 
Auf Wiederseh’n . Maurice 
Meet Mr. Callaghan.... .Toff 
Walkin’ to Missouri. ....Dash 
iy i. . re Mellin 
fo: er 
Rock of Gibraltar.......Dash 
Faith Move Mountains. ..Dash 
Trust 16 BMG..isccucse Wright 
Kiss of Fire . Duchess 
Day of Jubilo ... Connelly 


My Love and Devotion. . Fields 


Ellington, Eckstine Almost 
Trip Each Other Up At 
Carnegie, But Not at B.0. 











Small British Publishers Fading 


Influx of U.S. Firms 


+ Influx of American publishing 
firms on the British music business 
| scene has been steadily pushing 
| the small London pubberies out of 
operation. According to Leslie Ab- 
bott, Southern Music’s London rep 
|} who’s in New York eyeing the Tin 
|Pan Alley picture, it’s becoming 
| more difficult for the ihdie pub to 
keep his head above water with the 
growing competition coming from 
|U. S. pubs, who are setting up 
‘| their own firms in England or tie- 
jing up with pubberies already 
| ensconced there. 

In recent months J. J. Robbins, 
Bobby Mellin and Dave Dreyer 
have opened up outlets in London 
while Chappell and Leeds con- 
tinue to dominate with their flock 
of subsids. Current indie British 
pub who's beating the American 
invasion is Michael Reine whose 
“Homing Waltz’ has been heading 
the bestseller lists for the past few 
months. 

The new firms, have 
put the British - 
better bargaining position. They're 
in top demand now, said Abbott, 
and unlike the U. S. plugger, their 
importance hasn't been minimized. 
|The live plug, he added, is still 
the priority goal and perscna! ccn- 
| tact is the only way to get it. 
| There’s some disk jockey con- 
|tact work, he admitted, but noth- 
|ing iike the deejay concentraticn 
|in the U. S. Jack Johnson is the 
only important deejay spinning 
| platters on BBC, Abbott said, and 
ihe enly has one hour a week. Ac- 
cording to an unofficial BBC rul- 
ing, Abbott revealed, the deejay 
isn’t allowed to spin the same rec- 
ord more than three times in nine 
shows. 

Disk saturation via the jockeys 
is virtually impossible over the 
English airlanes. Radio Luxem- 
burg, however, has developed into 
an important outlet for pubbery 
plugging since it has about five 
hours daily beamed into England 
j}and the British contactmen have 
been making periodic junkets to 
Luxemburg to set their tunes with 
the. jockeys. 

Payola ban, which BBC set about 
five years ago, is stili being ad- 
hered to by all the pubberies, Ab- 
bott stated. Anyone with air time 
jeapordizes his job if discovered 
taking “plug money” so the pubs 
have just stopped making the coin 
overtures. BBC also has forbidden 
orchs to accept publisher paid-for 
orchestrations. And, Abbott added, 
what should irritate U. S. publish- 
ers most about the English plug- 
ging system, especially at this time 
of the year, is the fact that the 
BBC also ruled out Xmas gifts to 
jockeys or performers. 


Krupa Back to N.Y. 
After Honolulu Date 
To Disk With Big Band 


Winding up his 10-week tour 
with Norman Granz’s “Jazz At the 
Philharmonic” troupe tomorrow 
(Thurs.) in Honolulu, Gene Krupa 
will return to N. Y. next month to 
record for Mercury with a full-sized 
band. Krupa, who has been re- 
cording with a trio for the past 
year, will use a big orch with 
#rings on a repertory of popular 
light classics. 

The drummer plans to tour again 
with his trio early next year. 


SHAW ARTISTS OPENS 
BMI PUBLISHING FIRM 


Billy Shaw, prez of Shaw Artists, 
talent agency, moved into the mu- 
sic publishing field last week with 
the formation of Marshall Music. 
The pubbery will be affiliated 
with Broadcast Music, Inc. 

Bud Gately will top the Mar- 
shall operation as firm's general 
professional manager. Gately was 
formerly on the professional staffs 
of Bourne Music and Frank Music. 


however, 


in 














GAC Inks Polka Combo 
Chicago, Nov. 18. 

General Artists Corp. has signed 
the Bill York orchestra, a Chicago 
polka group that just sliced four 
sides for Mercury Recorécs. 

GAC will send the unit out this 
spring and summer when the side- 
men aren‘t working at their regu- 
lar jobs as*members of the Chicago 
‘Symphony Orchestra. 
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e Greatest Xmas Novelty Since “TWO FRONT TEETH” 
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MERCURY PACTS PARKS, 
RENEWS HILL, DANIELS 


Chicago, Nov. 18. 


Mercury Records has_ pacted 
Bernice Parks, whose platter, “You 
Intrigue Me” on the minor label, 
Segar, created interest in her. In 
addition, Art Talmadge, artists and 
repertoire head, signed John Di 
Natolia, a protege of Perry Como. 
Singer’s name will be changed. 

A&R topper also repacted Tiny | 
Hill and Billy Daniels. Talmadge | 
is also putting out an extended play | 
digk for the first time with Patti | 
Page, entitled “Christmas With | 
Patti Page.” Also on the Xmas | 
release list are two Wait Disney is- | 
sues, “Aladdin and the Magic | 
Lamp” and “The Magic Carpet.” | 








Brit.’s Boyd Neel Orch 
To Make Debut in N. Y. 


The Boyd Neel Orchestra of 
England, making its first U. S. tour, 
with the Columbia Artists Met. 
booking, will play at Town Hall, 
N. Y., next Sunday 





( (22), under 


sponsorship of the New Friends of 


Music. 

The Little Orchestra Society is 
giving a reception to the orch 
group on Saturday (22) at Carne- 
gie Hall Gallery. 
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the shawl collar 











tuxedo that’s making 


Style news! 

















THE ORIGINAL. 


TONY MARTIN 


TUXEDO 


The slender Skinner satin 
lapels make you look 
taller, slimmer, trimmer. 
The 2-ply imported 
worsted in midnite blue 
is lightwéight enough for 
year ’round wear! Look 
for the Tony Martin 
signature on the label. 


At Better , 
Dealers Everywhere 


| 





—} RETAIL DISK BEST SELLERS |— 












































































































































PATTI PAGE $Mercury) 


a ~ - P% 
VARIETY g 3 3 8 
Survey of retail disk best m wm} |? = |% - 
sellers based on reports ob- iy 3 ° g ~ = Ss isi se 
tained from leading stores in Silals|iPlsliale@le a2 iais T 
11: cities and showing com- Hi slulgls 5 +|/2}/9¢)8 . ° 
parative sales rating for this 8 SiS lslE]BIA = gi2le] 
and last week. eo ieiSia] ./SisieisblisiSta 
rIsiAlecl<i@lSlElS isis 
~— be 4 ~ w =) _ — L 
e a 3 2 | it | 5 | SY ] 
Week Ending LlFlelsiglalelyl2 lala] 2 
National N 15 3 te | | 2 & a 2/2 /] = 1 
Rating ov. em erelelsie cs sig isl ei nw 
s si<ig Sis | 3 <j . 
This Last olEISisiez(/si sisi 119] Tt 
wk. wk. Artist, Label, Title ZIO; GIB InIS iS ini idianil § 
PATTI PAGE Mercury) 
1 1 “IT Went to Your Wedding” ieee eat ee ae 1 .  ¢> @ 6-202. SS 2,59 
MILLS BROS. (Decca) 
2 2 | a ER EE ee a 1 a 3 1 5 ¥ | 3 5 1 3 72 
JONI JAMES (MGM) 
3 5 “Why Don’t You Believe Me”....... 61s. 1 2 8 @ 51 
JO STAFFORD (Columbia) 
4A 4 “You Belong to Me” ; . : m7 Psa 5 _4 : 2. i &% 
HILL TOPPERS (Dot) 
4B 6 “Trying” A 7 8-5, 8 SS... Soe eae | 
we PEARL BAILEY (Coral) 
5 7 “Takes Two te Tango” : wi eeeeee 3 ae 5... = 6 6 6 3 10 41 
” ~ JO STAFFORD (Columbia) 
6 3 “Jambalaya” 3 3 bene 2 7 . 8 4 3 9 4 40 
JOHNNY STANDLEY (Capitol) 
7 8 “It’s in the Book” : es ro 2 Be. in. _ 
~~ EDDIE FISHER (Victor) 
8 14 “Outside of Heaven”. oe . 2 _.9 5 Es Neg 25 
MARIO LANZA (Victor) 
9 11 “Because Your Mine”..... eee: 9 4 7 7 5 oe 24 
~ BES PAUL (Capitol) 
10 16 “Lady of Spain” subsets ecesee: 4 _— a 8 5 coh A 23 
VERA LYNN (London) 
1l 12 “Yours” or Sots eeeeeeeeees . 10 eee 3 9 4 18 
FRANKIE LAINE (Columbia) 
13 15 “Sigh Neom”.................. aa _.%.. 13 
EDDIZ FISHER (Victor) 
13A 9 “Wish You Were Here”........... 2 Of 9 5 6 | 
“KAREN CHANDLER Coral) 
13B “Hold Me, Thrill Me, Kiss Me”...... is Ss 9 
PATTI PAGE (Mercury) 
14A_.. “You Belong to Me”... _ 3 8 
TOMMY EDWARDS (MGM) 
14B “You Win Again” rrr. vo 3 8 
FOUR ACES (Decca) 
14C “Heart ond Seat” eee Laisa : 8 
L. PAUL—MARY FORD (Capitol) 
6 + hs “My Baby’s Coming Home”. Vt a 7 

















BG Be, CI rks bo va tecececscccess y B20 sthites® 06 ee 6 
1 2 3 a 5 
WISH YOU WERE LIBERACE NEW FACES OF | BIG BAND BASH THE MERRY WIDOW 

F LV E T O t HERE Columbia , —_ Billy May Hollywood Cost 
Bway Cast CL-6217 ‘Victor’ Capitol M-G-M 

A L B U M S Victor B-308 OC-1008 KCF-329 M-G-M-157 
LOC-1007 C-308 WOC-1008 DCN-329 K-157 
OC-1007 LOC-1008 L-329 E-157 





























Eddy Arnold’s manager, Tom 
Parker, flew to Houston last week- 
end to set advance promotion for 
star’s appearance at Houston's Fat 
Stock Show Feb. 4-15. From 
Houston Parker will continue to 
the Coast on business and return 
to New York in advance of Ar- 
nold’s Dec. 3 appearance on Perry 
Como’s Chesterfield TV’er. 

WSM artists’ routes for next 
week include Ray Price with Okla- 
homa and Texas dates, closing at 
Charlie Walker’s Barn in San An- 
tonio (28). Ernest Tubb booked 
for Boston (26). Roy Acuff play- 
ing Dayton, Nov. 23 and continu- 
ing with Ohio.stands for the week. 
Moon Mullican set in Louisville 
(23). Martha Carson has Texarkana 
(24), Shreveport (26), and Mar- 
shall, Texas (28). Johnny & Jack 
in San Antonio (26) and Velasco, 
Texas (27). The George Morgan- 
Lonze. & Oscar package in Mis- 
souri and Kansas all week. 
Nashville package booker, A. V. 
Bamford, promoting Hank Wil- 
liams’ dates in Des Moines, Nov. 
23, and Augusta, Dec. 16. Bamford 
also has a Webb Pierce-Hank 
Thompson date set for Kansas City 
Nov. 30. Grandpa Jones, recent 
name to the WSM fold, goes to 
Ontario, Canada, for two weeks 
beginning Nov. 24. 

Fred and Wesley Rose in New 
Orleans last weekend on company 


Nashville Notes 


M-G-M prexy, Frank Walker, who 
is currently on a two weeks dis- 
tributor o.o. trip. 


Ray Price takes guest honors 
with Red Foley on his “Grand Ole 
Opry” Prince Albert NBC’er Sat- 
urday night (22). 


Country Chatter 


Tex Ritter opened at Washing- 
ton’s Capitol Theatre Friday (14) 
with appearances in the south and 
southwest set before returning to 
Hollywood for the holidays. 

E. Siman, Jr., and John 
Mahaffey, officials of Missouri's 
Radiozark Enterprises, in Los An- 
geles last week setting final plans 
for Smiley Burnette’s debut to na- 
tional TV in 1953. 

Slim Whitman of Shreveport’s 
KWKH, recently completing a 
western tour, has started through 
the east with St. Louis, Dayton, 
Providence, Boston, New York and 
eastern Canadian stands booked. 

The cowboy-horse act, Hemer 
Harris & Star Dust, leaves Lexing- 
ton, Kentucky, WLAP Dec. 1, after 
nine month’s of airing and per- 
sonals for sponsor Royal Crown 
Cola. The duo will begin at 
WCYB in Bristol, Va., Jan. 1, un- 


der same sponsorship. Jim Bal- 
lard takes Harris’ place with 
WLAP 








business along with a meeting with Shorty Warren & Western Rang- 





Gh 


go> 











-America’s = Fastest 


= Selling =Records! 


ers are currently on a Canadian 
tour which will continue through 
November. Shortly before tour 
began, Warren bought a Secaucus, 
N. J., night-spot which he will op- 
erate as Shorty Warren's Copa 
Club with opening set for mid-De- 
cember. 

Jimmie Pierson recently located 
at WIBW in Topeka, with several 
shows per day. Pierson has been 
in radio for 23 years having gained 
a national rep for his 18 years 
with Jimmie & Dick, “Fhe Novelty 
Boys.” 





Moss Debuts on Merc 

Reta Moss, Negro warbler, 
makes her wax debut next month 
via Mercury Records. Although 


ee, 





Band Review 


WOODY HERMAN ORCH (15) 
With Dolly Houston 
Hotel Statler, N. Y. 

Woody Herman hag Passed 
through several musical transitiong 
from swing to a touch of bop put 
he’s back on a solid commercial 
kick with this outfit, “The New 





Third Herd.” This crew has been § 
around on the one-niter and loca. | 
tion circuit for over a year and § 


has established itself as a good at. 
traction, with Herman’s rep as a 
top jazzman still undimmed 


Herman may be commercial byt | 
This band has q | 


he’s not cliche. 
fresh attack that gives it a distinc. 
tive quality in this era of imitative 
dance orchs. Herman’s crew, how. 
ever, can also dish up those dan. 
sapation numbers with a clear. fa. 
cile beat needed for the Hotel Stat. 


ler’s Cafe Rouge and other hotel | 
" i 


rooms of this kind. 


He has a conventional 
mentation of five reeds, including 
himself, seven brass and three on 
rhythm. The arrangements are of 
the beaten track, with an arresting 
alternation of brass and reed lea ‘ 
over a firm rhythmic base Bu 
it’s not so offbeat that the squar 
are left completely in the dark 
Herman's orch, moreover, can also 
give out with rocking swing sounda 
that hark back to the late 1923 

Besides fronting the orch with 


’ 
f 


» 


his sax and clarinet solos, Her- 
man also gives this organization a 
big lift with his vocals. Herman 
was always ane excellent blues 


singer and he shows equally fine 
form on the straight ballads. Gal 
vocalist Dolly Houston also regis 
ters strongly on her assignments, 


| displaying good pipes and a per- 


sonable mike style. Herm 





| Feist, Witmark Sue Texas 
Spot for Tune Infringement 


San Antonio, Nov. 18 


Suit to enjoin the Highland Hills 
Tavern from using the composi- 


member Me” was filed 
week in U: S. Federal Court. 

The case, brought by Feist Mu- 
sic and Witmark Music of New 
York named Al J. Wiatrek, owner 
of the spot, as defendent. 








THE BCOMERANG 
Currently 
THE GRANDE 
Hamilton, Ontario 


ETE 


AACN 














pact between Miss Moss and Merc 
hasn't been inked yet, thrush cut 
— sides for the label last 
week, 


Term pact will be signed within 
the next few weeks when Norman 


Granz arrives from the Coast. 
_ ECA RC a 
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Another BMI "Pi 
(Up The) LAZY RIVER 


Published by Peer 
Mills Brothers 7717 (MGM) 


COCO eees 


fad 

in 

Het Art Mooney 

a Phil Harris | eee 
Tex Beneke eS 
Owen Bradley . 

| BROADCAST Music, Inc. 
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Up’ Hit 





+eeee.. (Decea) 
teeeeescee CVictor) 
teeeeeeeee. lVictor) 
> eens wad, (Coral) 


$80 Fifth Avenue, New York 36, N.Y. 
wim rorn + crease « MOLLYWeOe + TeRONTe + mowrerat 





instru- 


tions ‘Sleepy Time Gal” and “Re- | 
here last j 
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Inside Orchestras—Musi | 
Song Scramble side Urchestras—Music | On the Upbeat 

}___ Continued from page 43 The 75th anni of the phonograph industry, which was covered ex-| n e p a 

s. Valando also aoe Pon tensively in the VaRIETY Oct. 1 issue along with RCA Victor’s 50th | 
Nacio Brown and Carolyn Lee, birthday, Is getting another major treatment in the current issue of | : 
whe've ag rn Phot ha Life mag. Life’s picture-story treatment, written by Robert Wallace, | New York Kansas City 

oa other writers for exclusive again traces the evolution of the disk from Thomas A. Edison’s crude Thrush Mary Mayo to Holly- 


eve . rp 
neale and is working out a “‘first- 
refusal” deal with a flock of others. 

publisher Frank Loesser, who 
operates Frank Music, hasn't pact- 
ed exclusive deals with any writers 





put believes in giving the young | 


crop the same type of guidance and 
encouragement he received when 
he was breaking in as a tunesmith. 


The writer, according to Loesser, | 
is the source of the biz, and should | 


and developed. For 


Loesser has 


nurtured 
ist year, 


be 
the ps 


been | 


advising the young team of Dick | 


Adler and Jerry Ross. whose latest 
entry, “So-So,” was recorded by 
Vaughn Monroe-Sunny Gale 
RCA Victor. Loesser believes that 
the Ross-Adler combo will develop 
as an important entity in the pop 
and show tune market. 

Many other pubs are working 
the same lines and some are 
now prowling the Nashville terri- 


| 7 
ong 


torv to line up writers for exclusive 
first crack” deals 
Some pubs, however, aren't as 
eager fo. writers who've signed ex- 
clusive pacts with the licensing so- 
cieties. Feeling is especially evi- 
dent in firms with both ASCAP and 


BMI subsids. These firms would 
like to have their writers unaffiliat- 
ed so that they can be sure of hold- 
ing on to them completely if the 
time ever comes when they deeide 
to pull out of either ASCAP or 
BMI. 


LOCAL 47 OUTS SAY: 
‘TT’S TIME FOR CHANGE’ 


Hollywood, Nov. 18 

Present administration of Local 
47, American Federation of Musi- 
cians, has done nothing about mass 
unemployment of tunesters here, 
Al Marineau, candidate for prexy, 
charged in opening his campaign. 
He’s opposing incumbent John E. 
Groen, but is no longer an active 
musician, but head of an advertis- 
ing firm. 

He claims only about 1,000 of 
local’s 15,000 members are work- 
ing. Taking leaf from recent na- 
ticnal- elections, Marineau says of 
present faction in power 12 years, 
“it's time for a change.” 














THIRTY-TWO FEET 


and 


EIGHT LITTLE TAILS 
>) 
































It's Music by 


JESSE GREER 


Program Today Yesterday's 


SLEEPY 
HEAD 


SHAPIRO, BERNSTEIN 


if 





for 


| 
| 
| 
| 


| 


| 


| 
| 














MILLS MUSIC Preserits 





RCA. VICTOR 20-4997 





beginnings through Eldridge Johnson's popularization of the phono- ; 
graph under the Victor imprint to its present three-speed high fidelity | 
status. Life’s story of the disk industry is carried in eight half-pages | 


of text and photos. 


by 


Current waxings of “Yours,” 
reme Mucho,” have topped the 750,000 sales mark in less than three 
weeks 
pack with 450,000 disks and Vaughn Monroe’s RCA Victor cut is run- 
ning second with 
Xavier 


revamp of the 1931 Latino fave, “Qui 


on the market. Vera Lynn’s London waxing is leading 


120,000. The remaining sales are being racked 1 


Cugat (Mereury); Les Baxter (Capitol): Jimmy 


Decca), and Ray Cura (Mercury) 


Tune, which is an E. B. Marks Music copyright, is nearing the 100.000 


Sales mark in sheet copies with this revival spurt. 


In his 18 years in tne disk business. Frank Luther, kidisk vocalist, 
| has sold 5,000,000 juve platters for Decca. 
first artists signed by Decca, joining the’label in 1934 shortly after it 


Luther was among 


was organized. 


...Disk Companies’ Best Sellers... 


CAPITOL 


: 
; 
| 





I 
2. 


~ 


ARTIST 
I'S IN THE BOOK (2 Parts)+...3..... Johnny Standley 
MY BABY’S COMING HOME ........ Les Paul-Mary Ford 


LADY OF SPAIN 
MEET*¢MR. CALLAGHAN - Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 

A CRAZY WALTZ Helen O’Connell-Gisele 
WATER CAN’T QUENCH THE FIRE OF LOVE 
COMES A-LONG A-LOVE .... 

THREE LETTERS 


MacKenzie 


Kay Starr 


COLUMBIA 


1 KEEP IT A SECRET .......... ritdetesaas Jo Stafford 
ONCE TO EVERY HEART 

ae EE Se EEC CURE TSE TERRE Pere re or Jo Stafford 
EARLY AUTUMN 

3. THE THREE BELLS ......Les Compagnons De La Chanson 
WHIRL WIND 

4. WALKIN’ TO MISSOURI ................06. Sammy Kaye 
ONE FOR THE WONDER 

5. I SAW MOMMY KISSING SANTA CLAUS.....Jimmy Boyd 
THUMBELINA 

CORAL 

Re. Bee TWO TO TANGO. ois ccccccccsaccecte Pearl Bailey 
LET THERE BE LOVE 

ee De eR Ae Perr ee ee eae ibe ceeds dRéR ES Jon Cornell 
BE FAIR 

& MY FAVORITE SONG «...ccccccccscc Ares a Ames Bros. 
AL-LEE-O-AL-LEE-AY 

4. TILL I WALK AGAIN WITH YOU..........Teresa Brewer 
HELLO BLUE BIRDS 

5. HOLD ME, THRILL ME, KISS ME......... Karen Chandler 
ONE DREAM . 

DECCA 

i soba S akc dsds eee ya shale sweet ee tt Mills Bros. 
AFTER ALL 

2. DON’T LET THE STARS GET IN YOUR EYES....Red Foley 
SALLY 

3. JUST SQUEEZE ME ......c.ccccccscovccccecess. Four Aces 
HEART AND SOUL 

4. SLEIGH RIDE ...... Coveccccccececcosecs MTOR ANGSTEON 
SARABAND 

S. DERP BLUES ..c ccccccccccccccccensebeccscecs sc MOG, FOI 
MIDNIGHT 

MERCURY 

1. I WENT TO YOUR WEDDING cdeccccoccecs Fatu Page 
YOU BELONG TO ME 

2. WHY DON’T YOU BELIEVE ME..........++.+...Patti Page 
CONQUEST 

3. FORGETTING YOU .......... coccccccsee.- michard Hayes 
FORGIVE AND FORGET 

4. IT’S WORTH ANY PRICE YOU PAY........Eddy Howard 

5 SUMMER LOVE ....... ae ery ee eeeee- Ralph Marterie 
RUNNIN’ SLOW 

M-G-M 

1, WHY DON’T YOU BELIEVE ME...............dJoni James 
PURPLE SHADES 

2. LAZY RIVER 656-06 06000600000000000000R>00RRE BOE 
HONESTLY 

a JAMBALAYA wTeres £ nin ccudeeoedaseets ee Williams 
WINDOW SHOPPING 

4. YOU WIN AGAIN ..... nb00200000 6s 0060 6: AOE @anneee 
SINNER OR SAINT 

a 0 Oar rere cesececeseoose Ey RCEBUnS 


COME TO THE MARDI GRAS 


RCA VICTOR 


CHRISTMAS DAY .............. + %5 5.0 n's des ee 
THAT’S WHAT CHRISTMAS MEANS TO ME 

BECAUSE YOU’RE MINE ......... seeeseess.. Mario Lanza 
THE SONG THE ANGELS SING 

WISH YOU WERE HERE ........ eoecceveees- Eadie Fisher 


THE HAND OF FATE 
EVERYTHING I HAVE IS YOURS 
HOLD ME 


LADY OF SPAIN 
OUTSIDE OF HEAVEN 


caucteceeve OGM Banner 


0 oda 06b0.000 6000000000. Fisher 


oeeee 


VOUT  ~ -  - sea bbbb bbb bb babi 


the 


Dorsey 


the 





Buddy De Franco opens at Bird- 
|land, N. Y., Nov. 27 . Eddie | 
| Safranski played a special mid- | 
night jazz concert at the Howard | 
Theatre, Washington, Saturday (15) 
with Max Roach, drums; Miles 
Davis, trumpet, and J. J. Johnson, 
trombone Milton Karle han- 
dling disk promotion for Jerry Gray 
: . Nellie Luitcher into Kovako’s 
Club, Washington, D. C., Nov. 24. 
; Robert Q. Lewis booked into 
Elmwood Casino, Windsor, Canada, 


C- 


ip 


Nov. 28 Elliot Lawrence play- 
ing one-niter at Ohio State U., 
Columbus, Friday (21). 
Chicago 
Harmonicats will start a new 
show policy at the Preview, 
which instead of offering continu- | 
;ous entertainment, will do three 


Group starts Dec. 
4 for a month Lucille Reed is at 
the Windsor Club Henry Busse 
repacted with the McConkey Agen- 
cy before going on one month con- 
cert tour with Al Martino Hel- 
sings is augmenting its show and 
is bringing in the Leon Sash ‘Trio 
Tommy Deed set for the 
| Claridge, Memphis, for two frames 
Dec. 12 with Henry Brandon com- 
m “ ° 
ing Dec. 26 for a like period 
Don Glaser, formerly with the Ray 
| Pearl band, formed his own 
orchestra and breaks it at the Co!- 
ony Club, McClure, Ill, Nov. 18 


| Pittsburgh 


Lee Henry replaced 
vocalist with Walter 


| Shows nightly. 


is 


has 


Ted Perry 
Gable’s 
Ralph Flan- 


as 


| band at the Ankara 

giving one-nighter Will Mastin 
Night contest at the Copa two 
record 

Me?” she'll get $1,000 at that same 





room in Carrolltown with Thanks- 
James couldn’t even win a Talent |} 

“Why Don’t You Believe 
| band booked solid with one-night- 
} ers until after first of the year. 


wood for a recording session at 
Capital after finishing her two- 
week stand at Eddys’ Restaurant 
here. She'll be on the Coast. un- 


| til Dec. 17, and is then due for the 
| Statler, : 


Washington, D. C., around 


Christmas time Rolly Rolls to 
Boston Dec. 1 for a two-week date 
at the Copley Plaza... Betty 
Reilly into Eddys’ Nov. 21 for a 
fortnight, with Teddy & Phyllis 
Rodriguez on the bill . Tiny Hill 
orch working one-nighters in the 
territory, including Tomba Ball- 
room, Sioux City, Nov. 23, and the 
Frog Hop, St. Joseph, Nov. 29. 
Crew opens the Rainbow Ball- 
room, Denver, Dec. 5, for an in- 


definite stay. 


Dallas 

Patti Page set for January stint 

in Baker Hotel’s Mural Room... 

Margaret Phelan opens Dec. 27 at 
Cipango Club for a fortnight 


Jan Garber orch, with ix acts, 
signed for Elks’ Lodge benefit re- 
vue Dec. 2 in State Fair Audi- 


torium Pappy’s Showland has 
Candy Candido, Howard & Wanda 
Bell and Jimmy Palmer’s orch for 
holiday show. opening Dec. 13 : 
Samia Gamal, after two big stints 
at Skv Club, onened Monday (17) 
in Austin, starting a Texas tour 
that includes Houston, San An- 
tonio and Fort Worth, with other 
towns to he added. Jancer re- 
turns to Sky Club here in a Christ- 
mas show 


Omaha : 


Jay Jaumotte orch held over at 
Cave under Hill Hotel Phil Spit- 
alny and Hour of Charm orch in 
at Peony Park (15) at $2 scale 
pianist Jose Vera bowed at Ron- 
D-Voo in Hili Hotel Milt Herth 
Trio headed for New York’s Park- 
Sheraton after two-week stint at 
Angelo’s here Lambert Bartak 
and Don Casey orch week-ended 
at Peony Park and Ballerina Gar- 
dens, respectively Hank Winder 
band at Howells, Neb., Ballroom 

Upcoming at Angelo’s before 
end of year are Eddie Heywood 
Trio, Errol Garner, Ella Fitzgerald, 
Pee Wee Hunt and Art Tatum. 

















t 
+ 
t 
* 
+ 
oa 
en closes season at Sunset Ball- | 
Trio plays iwin Coaches Dec. 18- 
19-20 Jack Mahon combo opens 
indefinite engagement at Beverly 
Hills Hotel Saturday (22).. Joni 
years ago. On strength of her click 
|room ‘next week Baron Elliott's 
} 
| 
| 
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} 
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Sonja Henie N.Y. Roxy Deal Off Again | 


Stripper, Mgr. Jugged 


Los Angeles, Nov. 18. 
Betty Rowland, stripteaser, was 
ordered by Municipal Judge Byron 
J. Walters to serve four months in 


On Her 4-a-Day Nix; Shaved Ice Co. :s3i33rciu;meats 


The Sonja Henie deal for the 
Roxy, N. Y., is off again. The 
skater, who was tentatively slated 


to go into that house around Jan | 


14, rebelled at doing four shows 
daily, and will continue her arena 
tour with a smaller company, play- 
ing some Canadian dates for the 
time_ being. 

Miss Henie had been dickering 
to play the Opera House, Boston. 
but a ballet company scheduled for 


that spot couldn’t be moved, and 
other available theatres didn’t 
have sufficient seating capacity. | 


As a result, Miss Henie lined up 
the Canuck stands and will play 
her first dates in that country 

Being accustomed to two 
sions daily, she felt that twice that 
number would be too much of a 
strain on her. Deal was conse- 
quently called off inasmuch as the 
Roxy felt that the theatre couldn't 


Tess Redfield’s Mgt. Org 


Redfield & Redfield has opened 


ses- 


a personal management office in| 


New York. 

One of the firm’s topper, Tess 
Redfield, a former “Ziegfeld Fol- 
lies” girl, was prominently identi- 
fied with booking soldier entertain- 
ment during World War II. 


B OK |i 


|PADDY WING 


Just Concluded 


Shamrock Hotel 


Houston, Tex. 


GOOD HOOFER AT SHAMROCK 


“Ak young Chinese tap artist named 
Paddy Wing is an agile and accom- 
plished performer leaving the cus- 
tomers “asking for more.” 

HOUSTON POST 








“Polished style of ballet tap — winds 
for @ strong hand.” VARIETY 


Currently 
Adolphus Hotel 


Dalias, Tex. 
Followed by 


Nicollet Hotel 
Minneapolis 
WM. MORRIS AGENCY 
Chicago, Ill. 

Pers. Mgt. 
HARRY W. LAWRENCE 
NEW YORK, N. Y. 
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MARK LEDDY 





| show. Case had been hanging fire 








Standishall ready for the Christ- 
mas trade with dine-and-dance 
space for 2.500 and reinstitution of 
name show policy. 
Maloney says he intends to com- 
_ |plete the new clubhouse at the 
Miss | Chaudieere and open a nitery on 


| possibly come out ahead with less since Jan. 13 when the police 
than four shows daily. | raided the New Follies Theatre on 
The William Morris Agency had | Main St. ; : 
been handling the Roxy deal for; Also sentenced to four months 
the skater, submitting her unit for} WaS Maurice Rosen, manager of 
$30,000 weekly and a percentage. | the theatre. 
Meanwhile, Miss Henie, with an! . 
abbreviated company, has pared | Canadian Takeover Halts 
down from 80 to 50 skaters includ- | l 
ing specialty act personnel, which | $ (0) 0 A 
would permit her to work some of | 1,0 0, 00 Ottawa Hote ? 
the esmaller arenas and theatres. | . 
Permission to scale down the Owner Plans CC Nitery 
troupe was granted by the Ameri- | Ottawa. Nov. 18 
can Guild of hho 4 ye =i Government action in expropri- 
Dearest, Sees Saw 4 she held | 2ti2& his property, presumably 
the longterm contracts she held! huild federal structures, has forced 
with various performers. |J. P. Maloney to cancel plans to 
. . , | build a $1,000,000 hotel to replace 
Costly Detroit age wage | the Standishall Hotel, destroyed by 
E "Fi ee eave, On q| fire a year ago. Mayoney, who also 
oo Pore one ce ee ae |owns Chez Henri, Hull eatery, and 
as Ss ‘ s- : . ae . 
continuing her ice show, approxi- che Chsuciere Goll & Comtts 
mately $20.000 worth of tickets al- 
|ready had been sold here and up- 
ward of $10,000 spent in local ad- 
vertising for the engagement which 
'was to have begun Friday (14) at 
the State Fair Coliseum. 
It understood that 


was 


a performance for rental of the |dancing. Spot is a 10-minute drive 
|6,400-seat Coliseum. She also had | from Ottawa's downtown. 
arranged with the Red Cross to| 





to | 


Club, had planned to have his new’ 


Henie had planned on paying: $400 | the second floor with a show and | 

















i 
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| 
| Las Vegas hotels some of the big-| asked to intercede, still hasn 
gest names in the cafe biz. tbeen determined. The agencie 

Cueing the resentment is the re- | are unwilling to go forward wit), 
cent action of Las Vegas bookers any drastic action, especially sinco 
| faced with new problems by the some date diggers privately adm); 
opening of the Sahara Hotel last /that they realize the Vegas inns 


cts Mull Vegas Boycott 


Continued from page | Qa 














month and the scheduled bow of | have a big problem in their effo;; 
| the Sands Hote! next month. To to prevent raiding. 
meet the expected booking has- ‘Gentlemen’s Agreement’ 


sle, the talent complains, the book- 


1e Some months ago, Vegas hol, 
ers divided up the existing talent 


attempted to put through a gent 


pool. Under this new system, a men’s agreement on a salary li; 
nitery act belongs to a certain | but the measure was soon sho 
hotel and cannot play anywhere | circuited. The division of acts 


else in Las Vegas without a writ- 


4 seen as another move in this ‘ 
ten release, within 18 months. Lat- | rection. 
ter is generally not forthcoming Under the “allocation” svct 


even though the hotel in question 
has no plans to use the acts for 
several months. 
Playing the Ignore 

“They're acting like a trust.” one 
act complained, “and I'm not go-| 
| ing to have any part of it. I'll just | 
| stay out of Reno.” 


salaries are also pegged, whic! 
creating an _ additional furor. 
Agencies point out that an act m; 
| have been able to double its salar, 
since its last Las Vegas appe 
ance. The hotels, however. in 
their efforts to keep entertainment 
budgets within certain limits. a 
| Neither talent nor percenters | trying to enforce a ruling that an 
are willing to be quoted by name! act come back at its original sai- 
on the situation, but there is al- | 4T) 
most universal agreement that a Bookings now being arranged 
“walt and see” attitude wiil be the- Sands, and the Saha: 
adopted. If the boycott should be-| Scrambling for talent may cue a 
come effective, it would mark the | booker-agent meeting in the near 
first time in show biz history that | future to settle the undercover dis. 
talent has tacked an’ “off limits’|Pute. if it doesn’t, the top acis 
sigu on any city. }insist that Las Vegas will have to 
“The actors have a legitimate | depend upon secondary talent in 
gripe,” one talent agency exec ad-/| the future. 
mitted. “They feel that they are} 
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for 
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Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 























Prize: Professional Engagement 
Ouplicate Prizes Awardee ta the Case of Tie: 





donate a pair of tickets to the first 
10G donors to appear at the blood 
bank the day her show opened. In- 
| stead of seats to the ice show, the 
first 100 donors received ducats 
to the Michigan Theatre to see 
“Because You're Mine.” Seats 
were donated by Earl Hudson, 
prexy of United Detroit Theatres. 


/RICHMAN MAY PARTNE 
CIRO’S CAFE, LONDON 


London, Nov. 11. 
Before his return to America, 
|Harry Richman opened negoti- 
lations for a partnership deal with 
Ciro’s. Discussions on the nitery 
lare only in the preliminary stage 
and a survey is being prepared by 
|Richman’s accountants who will 
| make a full report to him soon. 
| If the deal matures it will, in the 
first instance, be on a short-term 
basis from next April to the end 
of the year. During that period 
the spot will be known as Harry 
Richman’s Ciro’s and he will either 
star in the cabaret or act as em- 
cee. He will assume full respon- 
sibility for the production side of 
the business. 

The deal does not involve a cash 
investment on Richman’s part. As 
he explained before he left, he 
would be gambling for his salary. 


| Bill Kent ARA Prexy, 
14th Year in That Post 


Indie agent Bill Kent was named 
for his 14th. successive term as 
prexy of the Artists Representa- 
tives Assn., at its annual election 
meeting last week in New York. 
Harry Romm, of Music Corp. of 











'| America; Eddie Elkort, of Lew & 


Leslie Grade’s N. Y. office; Sam 
Roberts, Chicago, and James Lana- 
gan, Pittsburgh, were elected vice- 
presidents; Howard Hausman, Wil- 
liam Morris Agency, treasurer; 


_and indie-Milton Berger, secretary. 


Board of governors ineludes the 
officers plus Art Weems, General 
Artists Corp.; Hattie Althoff, Wil- 
lard Alexander, Nick Agneta, Leon 
Newman, Nat Lefkowitz (Morris 
Agency), Benny Kutchuk, and Lar- 
ry Genge ‘latter Senres Agency, 





| representing associate members). 








Compagnons’ Concerts 


| Les Compagnons de la Clranson 
|may desert the nitery circuits in 
| favor of the concert platform. The 
/nine-man act has been signed by 
Columbia Concerts Bureau for a 
tour starting January, 1954. 

| The singing group, currently in 
the U. S., will return to France at 
jthe end of their tour and come 
|batk to the U. S. next season in 
‘time for the longhair loops. 


| Nate Blumenfeld Strips 
| 75% Off St. Cyr’s 6G Claim 


San Francisco, Nov. 18. 
The Lili St. Cyr-Nate Blumen- 
|feld hassle, which seemed headed 
for the courts, has been settled 
with Blumenfeld paying off 25° 
| of $6,000 claim by the stripper. 
Savabble. was. over’ burlesque 
| booking orginally slated for Down- 
town Theatre. now being demol- 
|ished and subsequent shifting of 
jher date to T&D in Oakland. 





| Blumenfeld sold contract to Eddie | 


|Skolak of President Theatre in 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 18. 
Out-of-town graduates who re- 

port continued good heaith are: 
Mary Lou Weaver, Warner Bros., 
Cleveland; Shirley Handler (Marion 
Powers), N. Y., nitery entertainer; 
“Mr. Ballantine,” always working; 
H. D. “Hank” Hearn, in the film 
business in Florida; Harry (Slip- 
foot) Clifton, newspaperman for 
past five vears: Laura (Loew) Sloan 
and Walter (CBS) Romonik. 
at work. 

Patricia Mitchell (Grant), nitery 
entertainer and ex-patient who had 
a relapse, is now resting at the 
Raybrook (N. Y.) Sanatorium and 
doing well. Ditto Isabelle Rook, 
singing pianist from Philly. who 
ended a two-year stint in a plaster 
cast and mastered surgery for a 
nifty outcome 

Thomas L. Hamn of the Mello- 
Larks (they're at Roxy, N. Y.) reg- 
istered for observation routine. 

November appointments by me- 
dical director Dr. George E. Wil- 
son are: Downtown shoppers for 
all the gang, Audrey Lumpkin, 
Theresa Coppersmith, Ted Bren- 
ner, Forrest (Slim) Glenn; mail and 
specials, Bob Dutton, Shirley 
Houff, Gloria Davis; magazines and 


(Elephants) Powers. 

Birthday greetings to William 
Nottingham, staffer of Pearl Thea- 
tre, Philly, who's taking to the rou- 
tine like a veteran. 

Dr. William Stern, V. C. hospi- 
tal house medico. to Gotham for 
a series of medical meetings and 
to sap up a few Broadway produc- 
tions between lectures. Our own 
an extensive vacation in and 
around Pittsburgh. 

Hattie Graham planed in from 
Norwood, N. C., for her first bed- 
side chat with husband Grady V. 
Graham, drive-in theatre manager, 
and found him flashing his first 
good clinic report. 

Ray (IATSE) Van -Buren, who 
mastered surgery and the rap, 
skedded for a 10-day furlough out 
of the san that he will spend in 
N. Y. with his family for his first 
trip out of the hospital: in 18 
months. 

Write to those who are ill 








both | 


being, sold like sacks of flour and 
they see no reason why they 
should stand for it. As far as I'm 
concerned, I'll go along with them 
and not submit any act who com- 
plains. None of my acts will be 
dictated to by anyone—and I'm 
going to let them play where they 
want.” 

Whether the agencies. will at- 
tempt to meet with Las Vegas 
bookers in an effort to abolish the 
system, or whether the American 
Guild of Variety Artists will be 








i Frisco which she refused to play. AGVA NAMES 14 T0 


COAST BOARD POSTS 


Hollywood, Nov. 18. 
Seven directors and seven al- 
ternates were elected for one- 
| Year terms to Coast branch board 
(‘of directors of American Guild of 
Variety Artists. New board mem- 


| bers are Eileen Scott, Jimmy Val | 
Gray, Bobby Vernon, Harry Rose, | 
Jimmy Hollywood, Joe Mole and | 
George Riley; alternates are Art | 
Larry | 


JacKson, Michael Edwards, 
Rio, Bill Foster, Alphonso Borge, 
|Sid Marion and Leo Maurine. 


Because board needs time to re- 
organize, hearing for Jerry Lewis, | 
has | 


skedded last Saturday (15), 
i been postponed. Comic is charged 
with violating AGVA’s ban against 
| gratis performances in niteries, al- 
| legedly having given one at Ciro’s. 


‘Case of Where Mebbe 
This Town Should Move 


Omaha, Nov. 18. 
Show biz is now practicaily nil 
at neighboring Council Bluffs, Ia., 
|a city of 45,000. 
Once a big Missouri River enter- 





tradepapers Max Rosenthal, George | tainment spot, it’s now reduced to | 
| three pic houses, with all vaude, | 


, legit and nitery biz going to 
| Omaha. 

| Expanding of Abe Sluskey’s 
| Playland Park on the Iowa side of 


the Mizzou has even proved a head- 
ache to Council Bluffs show biz. 
For southwest Iowa visitors taking 
in the stock car races, car give- 


——_—$_—_——— 
Dr. Homer McCreary back from! aways, etec., at Playland generally | JACK DENTON 


'wind up 
| which 
park 
Bluffs. 


| ‘Follies’ Fat 150G, Cincy 


Cincnnati, Nov. 18. 

The Shipstads & Johnson “Ice 
Follies” grossed a slick $150,000 
in 15 performances ended Sunday 


spending in Omaha— 
is three miles 
than downtown 


closer the 
Council 





$3 top. 


Attendance for 11-day stand was 
198,000. 














NELLE Fl 


Management Associates—JACK VAUGHAN—PEGGIE GATES 


a 


DANCERS OF DISTINCTION 


SHER?4 JERRY 


7 East 55th Street, New 


inti 





| CLUB DATES 
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night (16) in Cincinnati Garden at. 
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with all his famous STARS 
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HARRY GREBEN WAT DUNN 
203 N. Wabash Ave. 1650 Bway 
| Chicage, tl. New York 
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| World’s Greatest Comedian 


(Patent Pending) 
| —_ 


Latest Comedy Material 
for MC's, Magiclans, Enter- 
tainers, ete. Send for ovr 
latest price fist of great 
ORIGINAL gagfiles, mone- 
logs. dialogs. parodies, 
skits, ete. Written by show 
biz tep gagmen. Or send 
$10 for $50 werth ef above. 
Money back if not satisfied. 


LAUGHS UNLIMITED 
106 W. 45 St. NW. Y., N.Y. JU 2-0373 | 
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~ AGVA’s Position on Theatre Vaudeo 


Resolution of the American Guild of Variety Artists, governing 
conditions for a Sonja Henie date on closed-circuit theatre tele- 
vision, is regarded as setting a precedent in this field. Pattern 
of future negotiations for every type of variety show on theatre 
tele may hinge on the principles set forth by the union in the reso- 
Jution of which the full text follows: 

Motion made, seconded and carried unanimously (Nov. 12): 

Whereas, a proposal has been made to the AGVA National Ex- 
ecutive Committee to set up a temporary trial rate for the exhibi- 
tion of the Sonja Henie Ice Show on so-called closed circuit the- 
atre television for a period of three consecutive days for a maxi- 
mum of two shows per day to be performed during January of 


1953; and 


Whereas, it appears the show will be exhibited in theatres where 
there are to be paid admissions charged; now, therefor 

Be it resolved, that the minimum compensation payable to artists 
engaged in this show for such purpose shall be equal to their con- 
tracted full week’s salary for the current Sonja Henie Ice Show; 
and that said minimum compensation be for the live performance 
only; and that in addition thereto each artist shall received 10% 
of his contracted salary for each theatre in which said show is ex- 
hibited by means of the “closed circuit’; and, in addition, 


Be it resolved, that there shall be a live audience at the place 
of origination of the show, which audience shal! be charged an ad- 
mission to be determined by the management, and 

Be it further resolved, that the National Administrative Secre- 
tary report to the National Executive Committee such other and 
further recommendations as to conditions which he may find are 
proper after consulting with the cast of the Sonja Henie Ice Show, 
which direction was given to him by prior action of this committee, 


and 


Be it further resolved, that the National Administrative Secre- 
tary require such additional payment for rehearsals as he in his 


judgment shall see fit; and 


Be it further resolved, that no theatre be permitted to exhibit 
this show on closed circuit in any town where there will at the 
same time, or within a period of four weeks thereafter, he shown 
any live show in a theatre or arena, and 


Be it further resolved, that said show not be exhibited in any 
theatre where there is presently a policy of live entertainment. 
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Chi in Revival Of 
LEW 
BLACK i NevIVa 
DUNDEE emme Wwilmics 
Chicago, Nov. 18. 
prey While there has been a crack- 
en & down on female impersonators in 
1s Esmedy many parts of the country, Chi- 
cago, which has had none in its 
ea cafes for the past 15 or 20 years, 
(697 Broadway.N.Y. has had a rash of the girl-boy 
oa ae joints opening in the past few 
a. weeks. Although there are spots 


























HELP WANTED 
Men and Women 


With Show Business background or 
contacts. Excelient opportunity for 
permanent association with import- 
ant Theatrical Publication, in na- 
tional sales and promotion cam- 
paigns. Selective territories avail- 
able; Exp. unnec.; good comm.— 
drawing and bonuses to result- 
getters. 


Phone: JUdson 6-1345 


Write: Show 4ime Publications, Inc. 
150 W. 57th St. N. Y. 19, N. .Y 
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COMEDY MATERIAL 
For All Branches of Theatricals 


ctasons FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service Ag Stars) 


a 35 ISSUES $25 
rst 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
‘Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES per book $10 e 
@ MINSTREL BUDGET $25 @ 
M 4 BLACKOUT BKS., ea. bk. $25 @ 
OW TO MASTER THE CEREMONIES 
6 (reissue), $3.00 ; 
ANT CLASSIFIED ENCYCLOPEDIA 


OF GAGS, $300. Worth over # thousand 
NO C.O.D.'S 


0 C.0.D. 
BILLY GLASON 
200 W. 54 St., New York 19 Dept. V 
Circle 17-1130 
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in the Windy City that cater to 
the “imps” none of the entertain- 
ers in these locations has worked 
in femme clothing recently. Now, 
several of the dailies carry ads 
“glorifying” the acts. 

Suprisingly, there is no law 
prohibiting femme takeoffs here, 
but back in the early 1930s, when 
several operated here, they became 
so flagrant that police shuttered 
them. Since then acts specializing 
in this form of entertainment have 
avoided Chi. None of the present 
shows is on an elaborate basis, 
usually having one or two per- 
formers at most. 

Contrast in the new field is a 
falling off in the number of strip 
spots, which have been doing 
pooriy of late. Four have closed 
in the past several months and it’s 
likely that after the first of the 
year, when license renewals come 
up, this number may double. Op- 
erators are hoping that the “heat” 
which has prevented mixing and 
strippers doffing their “all” may 
be lifted soon. Otherwise, it looks 
as if the conventioneers may have 
to go to Cicero or Imut City, 
both nearby suburbs, for the more 
realistic strip clubs. Possibly, with 
the election over, some of the 
near north and west side bistros 
may come out from under the net 
and patch they have been wearing 
since spring. 

Among the femme spots. that 
have closed, the best known, Club 
Flamingo, has been turned into a 
black-and-tan location with a “Cct- 
ton Club” type of revue. 


Wirtz Icer Fat $130,000 
In 8-Day Omaha Debut 


Omaha, Nov. 18. 


Arthur M. Wirtz’s “Hollywood 
Ice Revue” grossed a hefty $130,- 
000 for eight-day, 10-show stand 
(5-12) at Ak-Sar-Ben here. The 
6,.200-seater was scaled to $3.60. 

Figure, while not a record for 
icers here, compares “very well” 
with past rink turnouts, according 
to Coliseum manager. Harry Fow- 
ler. There were standees at four 
of 10 shows. ; 

“Hollywood,” in for first time 
here, subbing for the Shipstads & 
Johnson “Ice Follies,” got.rave no- 
tices and earned a terrific out-of- 
town draw. Wirtz and his wife 
were in for opening night only. 











Jose Greco Ballet, Lady 
Patachou for N.Y. Waldorf 


The Jose Greco Spanish Ballet 
troupe and Lady Patachou have 
been signed for the Empire Room 
of the Hotel Waldorf-Astoria, N. Y. 
The Greco dancers will go in for 
four weeks starting Dec. 1 and 
Gallic chanteuse goes in some time 
in Janury. 

It’s the first N. Y. safe date for 
both turns. The Greco troupe last 
season played the Palace Theatre, 
New York. 


European Agents 
Prowl U.S. in 2-Ply 


Buy & Sell Spree 


European talent buyers are in 
the midst of a new U. S. invasion. 
Currently casing acts and shows 
are Harry Foster, head of the 
Foster Agency, London; Charles 
Tucker of London and Alessandro 
Valdez, who books throughout 
France and Italy. 

Valdez has been tying up pack- 
ages for European tours, having 
already paired Tommy Dorsey orch 
and Gloria De Haven for a Euro- 
pean jaunt starting mid-March: 
and he’ll tour Virginia O’Brien 
and the Duke Ellington orch in 
Italy for four weeks in February. 
He’s currently prowling other 
packages for tours. 

Foster is currently in Hollywood, 
while “Tucker just returned to 
New York from the Coast. Both 
are gandering acts for placement 
at the Palladium, London, as well 
as houses in the provinces. 

Lew Grade, of the Lew & Les- 
lie Grade Agency, London, is due 
in New York shortly. He'll be 
here to confer with Eddie Elkort, 
in charge of the Grades’ U. S. 
operations, 

The foreign percenters regard 
U. S. as an increasingly important 
talent and buying source. Not 
only do they attempt to tie up 
American headliners for European 
dates, but they are selling a great- 
er number of alien acts here. The 
British percenters, as a matter of 
fact, are able to entice a great 
many acts to their offices on the 
strength of the amount of time 
they can get for them in America. 
Radio City Music Hall and Latin 
Quarter, N. Y., and the Hilton 
Hotels throughout the country are 
consistent buyers of foreign acts. 


‘Holiday Ice’ Grosses 
1506 in 19 Mex Shows 


Mexico City, Nov. 11. 

“Holiday on Ice-1952,” American 
company of nearly 120, grossed 
$150,000 in 19 shows at the Plaza 
Mexico, 65,000-seat local sports 
bowl, according to Manager Bobby 
Johnson. Iceshow did not‘use all 
the bowl. Large sections of seats 
had to be unused because of their 
bad angle for the rink. Biz was 
good throughout the stay. Only 
one show, the last of the run, was 
televized. That was by local sta- 
tion XEWTV, with a grocery chain 
sponsoring. 

Blade spec has started a swing 
through the top Mexican provincial 
cities, opening in nearby Puebla 
City. This was ‘“Holiday’s” first 
showing in Mexico since early in 
1949. 











New Owner Mum on Fate 
Of Gayety Theatre, Toledo 


Toledo, Nov. 18. *| 

Abe Goodman, head of Goodman | 
Realty Corp., who recently pur- 
chased the Gayety Theatre, bur- 
lesque-film house, at an auction 
conducted by the Bureau of Inter- 
nal Revenue, has yet to decide 
whether or not to reopen it. He 
was high bidder at $4,300 plus two 
mortages, latter being slightly 
more than $19,000. Government 
officials said the sum would not 
lessen by very much the liens filed 
against Jack Rubens, former oper- 
ator of the Gayety, and his asso- 
ciates. 

Rubens and his son, Edward, and 
Mrs. Pearl Irons were charged 
with owing $21,883 in taxes from 
March, 1951, to June, 1952, while 
Rubens and his wife, Tillie, are 
alleged to owe $1,772 in 1952 in- 
come tax, penalty and interest. 
Earlier, Rubens lost his 1951 auto 
at a public auction which netted 
the Government $625. 


The American Guild of Variety 
Artists has made its first move to 
control theatre televising of variety 
| shows. Union last week passed a 
'resolution (see accompanying box) 
which threatens to become one of 
the stormy topics within the Asso- 
ciated Actors and Artists of Amer- 
ica in the fight for control of the 
theatre TV field and one which is 
| ores to establish some _ im- 
/ 





jing of vaude and ice shows into 
| theatres. 
| The AGVA 


resolution went 


Fabian Theatres circuit to 
| a scale for televising of the Sonja 
Henie ice show from a theaire. The 





Better’ Strip Law 


Miami, Nov. 18. 


leaven 
ordinance aimed at 


In effort to 


Miami strip- 


Commissioners inclusion of provi- 
sion in all performer contracts that 
violation of the law and convic- 
tion would automatically bar them 
from all greater Miami area spots 
for one year. 


mittee, will make the suggestion to 
the City 
nance comes up for final passage 


judicial moves on their own in de- 
ciding what is or is not legal in 
the display of 


torso at the hipline.” 


quested would reduce the fine on 
conviction from a maximum pen- 
alty of $500 or 60 days in jail, for 
first offenders, to a flat $100 rap. 





St. Paul Nixes License 
Of Flame, Which Appeals 


Minneapolis, Nov. 18. 

The St. Paul city council has 
revoked the license of the Flame, 
one of the town’s leading niteries, 
which was convicted of selling 
liquor to minors but which has ap- 
pealed the verdict to the state 
supreme court. 

Previous!y, the council had 
voted to withhold revocation of 
license pending the appeal’s out- 
come. Mayor-elect John Daubney, 
however, had made the matter a 
campaign issue and last week he 
demanded council action. 

The minors to whom the Flame 
was alleged to have sold liquor 
were members of a teenage hold- 
up gang later taken into custody. 

Henry Greene, Flame owner, 
can apply for a new license after 
30 days. 


Philly Bartenders Settle 
Pact Hassle With Cafe 


Philadelphia, Nov. 18. 

The Bartenders Union, Local 
115, settled with Sciolla’s Cafe in 
North Philly following three days 
of picketing that stemmed from a 
contract hassle. 

Settlement was reached last 
week (13) in Common Pleas Court, 
where the cafe ops had sought an 
injunction. New contract was ne- 
gotiated with the union. 








Jackie Miles goes into the Copa- 
cabana, N. Y., next Thursday (27). 


Miami AGVA Seeks 


| board, 


through following a request by the | 
okay | 


| 
| 


Lee Mason, repping AGVA com.- | 
Fathers when the ordi- | 
tomorrow (Wed.). Idea behind the | 


proposaj is to préveni- police arid | 


“portions of” the | 
breasts or “lower portions of the | 


Union will ask fer striking out | 
of “portions of” to clear up the | 
phrasing. Another change to be re- | 





{Union also 


AGVA Resolution Makes Major Pitc 
To Control Theatre TV Variety Bills 


union seeks to establish the prin- 
ciple that performers shall have a 
Salary based on a minimum, plus 
a percentage to be derived from 
the number of participating houses. 
2eks to insure that 
theatre video will not displace live 
variety shows, and that it shall of- 
fer no competition to live shows. 
Although last week’s resolution 


| calls for these stipulations in terms 
portant precedents in the telecast- | 


of icers, it’s believed that the same 
or similar conditions would apply 
to other types of displays involv- 
ing variety acts. 

The Fabian circuit asked for a 
scale on three days of theatre TV 
of the Henie show during which 
time the troupe would do a maxi- 
mum of two sessions daily. Fabian 
proposed a week and a half salary 
for the three days. As a result of 
discussions by the AGVA na ional 
the resolution governing 
this precedental show was passed 
unanimously. However, national 
administrative secretary Jack Irv- 
ing is seeking to have the board re- 
consider in favor of a smaller basic 
guarantee, but with stress on the 


the new | percentage. 


Under terms of the resolution, 


pers and obscene comedians, local| minimum compensation would be 
branch of American Guild of Va- equal to the contracted full week's 
riety Artists will suggest to City | salary for the live performance and 


(Continued on page 55) 

















DARVAS and JULIA 


Opened MOCAMBO 
Hollywood 


See Next Week 
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Johonnesburg, South Africa 


Direction 
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For no PeoPle but show peopte! 


SPECIAL RATES! 

Right in the heart of Philadelphia's 
theatrical and night club district . . . 

excellent facilities, spacious, homey rooms. 
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$2 NIGHT CLUB REVIEWS 
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Motel Pierre, N.Y. . 
Margaret Phelan, The Szonys 
(2), Stanley Melba and Chico- 
Relli Orchs; $1.50 and $2 couvert. 





Margaret Phelan, who might 
well be billed the Norma Shearer 
of songstresses — resembling the’ 
film star as strongly as she does— 
is billed officially as “the saucy 
sophisticate.” She is that, in 
spades, and perhaps more on the 
saucy’ side than sophistication. 


Reminding of a Campfire Girl 
who would make like Mae West, 
there would be a disarming charm 
in her affectation and yen to be 
a worldly woman, but fortunately 
—although, perhaps, she may look 
upon it negatively—the fates have 
endowed her with tremendous per- 
sonal charm and a sweet person- 
ality that will not be downed. 


Admittedly nobody wants to 
pay a couvert to see Elsie Dins- 
more making like a femme milque- 
toast, but if on the other hand an 
erudite thespian lke the late 
Louis Wolheim, who was a 
scholar and a_ savant of sorts, 
realized that he had been endowed 
with Butch Montana personality, 
who was he to fight it? Nature is 
bigger than both of us. So with 
Miss Phelan. The femme fatale 
she ain’t. She may chirp her 
French postcard double-entendres 
right into the rue Blondel and 
she'll never lose the Pollyanna 
appeal. Trouble is (1), her double 
are single-entendres — there’s no 
subtlety: wham, you get the whole 
script; and (2), she’s just a nice 
girl play-acting at being a wicked 
woman of the world in song and 
her story, excepting that none 
can believe her pitch. 

That doesn’t mean that Miss 
Phelan hasn’t her moments. In 
fact she has better than that — 
she’s doing business at the Pierre’s 
Cotillion Room. But why she feels 
she needs all this s.a. in song, 
when her own physical s.a. and 
charm could so well fortify her 
song stylings on a more broadly 
appealing basis is ome of” these 
things. Comparisons are odious, 
especially when pinpointed as re- 
gards show biz specialists, but if 
Miss Phelan seems obsessed with 
the idea that she must punch over 
the blue stuff what about Dinah 
Shore, or Hildegarde, or Mindy 
Carson at the very nearby Persian 
Room of the across-the-Park Hotel 
Plaza? 

Miss Phelan can be “the saucy 
sophisticate,” if she persists, with 
modern boy-girl songs, and she 
might even indulge in “Hussy for 
My Husband,” but she needn't 
stoop to the bathtub genre. She 
doesn’t need it. She is an eye- 
filling philly, a competent chirp 
whose prime problem is merely a 
little judicious editing. 

Entr’acte is The Szonys (2), 
prime exponents of ballroomology 
who, in closeup of an_ intimate 
class environment like the Cotil- 
lion Room, show up even better. 
Theirs is a terpsichorean tour-de- 
force as they cavalcade the ortho- 
dox and Latin tempos. They’re 
ideal for the class hotel circuit. 

Per usual, Stanley Melba is the 
suave emcee as well as the No. 1 
batoner, with the Chico-Relli 
combo for the Latunes. Biz big, 
as maitre d’ Pasqual attests. bet 

el. 


Riverside, Reno 
Reno, Nov. 13. 
Kay Starr, The Lancers (4), 
Riverside Starlets (8), Bill Clif- 
ford Orch; no cover or minimum. 





Kay Starr and the Lancers are 
back in this spot after six months 
almost to the day, with almost the 
same show. With some reshuffling 
of tunes and a few additions, how- 
ever, layout stacks for a successful 
run, doing trade mainly among the 
locals. Weekends will crowd with 
Ca'iforeigns. 

Miss Starr also hit the first day 
of the winter season on the nose— 
wind and rain in town and snow 
on the mountains knocked out the 
power right in the middle of her 
first show. But with enviable calm 
she pulled to the front of the ros- 
trum and carried on sans mike and 
at the top of her lungs. 

Show opens this time with 
“Them There Eyes,” for real Starr 
rhythm. She steps immediately in- 
to “Maybe You'll Be There” in 
Starry-eyed ‘delivery, warm and 
dreamy. Then comes a group of 
Standard Starr tunes—He’s a 
Good Man To Have Around.” 
“Mama Goes Where Poppa Goes” 

and “Lonesomest Gal In Town.” 
y Lancers join her for the sad 

Two Brothers.” This is the same 
Civil War background ballad that 
drew appreciation six months ago, 
with the same splendid arrangement 
of fife and drums in background. 


Ken Lane, Miss Starr’s conductor- | 


pianist, keeps this number. as all 


the rest, precise and effective. In 


the | tain their Afro-Cuban iental | 
Lancers, she trades cute lyrics with | Pee na fe | 


“Nobody's Business,” with 


tion to repertoire for fine blues. 
Teamwork ends with the socko 
“People Keep a-Comin’ But the 
Train’s Done Gone.” 

Encore is still “Wheel of For- 
tune” and still adding up to big- 
gest returns for the songstress. 
And. her standard gimmick ‘tune 
for a smash closer is “Wabash 
Cannon Ball,” with everybody pull- 
ing the “whistle” cord. 

Lancers are only other act in the 
show and youngsters show more | 
polish than at last appearance with 
Miss Starr. “Gypsy in My Scul” is 
lively beginner. “Lonesome Road” | 
with bass and tenor featured is} 
neat. Group’s imitations include | 
Ink Spots, Mills Bros., and Four} 
Aces, the latter hammed for yocks. 
‘“‘Muskrat Ramble” has clever pan- | 
tomime and encore is “Side By 
Side.” 
Group are energetic and full of 
action but it’s their individuality | 
which is a relief from the orthodox | 
gesturing of most other vocal com- 
bos today. Only mechanical action | 
in this foursome is a stepback and | 
bow. 

Riverside Siarlets have timed | 
their opener with the weather—a | 
standard thunder and lightening | 
bit with short, transparent slickers | 
and umbrellas. Vocalist with Bill 
Clifford orch, Don Allen, does | 
“Singing in the Rain,” which | 
segues into “Rain” for tap number. | 
This meshes with “Sunny Side of | 
the Street” and “April Showers.” 

George Moro has unwrapped a 
new line number for the closer, a 
vivid, flashing samba to “Cumina.” 
A Carmen Miranda headress and 
colorful costuming provide a tively 
curtain. Mark. 





Moeambo, Hollywood 
Hollywood, Nov. 11. 
Darvas & Julia, Joel Grey 
(with Buddy Bregman), Eddie 
Oliver Orch (7), Joe Castro Quin- 
tet; $2 cover. 








Excitement is the keynote of this | 
new layout and it’s obvious that | 
Charlie .Morrison, who reaped a! 
harvest a fortnight ago by launch- | 
ing Joanne Gilbert on her pro| 
career, has come up with another | 
beliringer. This time it’s composed | 
of two acts, Darvas & Julia, who} 
are new to the-Coast, and Joel | 
Grey, who is comparatively new to | 
show biz. 

Package provides a whirlwind 
half-hour, with Darvas & Julia clos- | 
ing in a spectacular eight-minute | 
spot that combines contortion with | 
terpsichore for effective resutts. | 
Most of their tricks are in the | 
breathtaking category, particularly | 
the outstretched arm balancing and | 
the windup in which Julia is! 
thrown from a lofty height to land | 
in a perfect split on stage. Intimate | 
room’s physical limits rob the turn | 
of-some of the impact which can | 
obviously be achieved with a bigger | 
stage, but due easily earn salvoes. 


Grey’s turn (like that of Miss 
Gilbert two weeks ago) generates 


| old Borge, complete with his kid- 





Waldorf-Astoria, N. Y. 


(EMPIRE ROOM) 
Victor Borge, Alex Alstone and 
Mischa Borr Orchs; $2 cover, 


Victor Borge leads off this new 
date at the Waldorf with the note 
that “the only new material I have 
is my tuxedo.” That’s not entirely 
true, though. While Borge is sport- 
ing much of the routine which has 
made him a top entertainer in 
niteries, TV, etc., he also has some 
classy new stuff and variations on 
some of the old which brighten | 
his act even more. And the result | 
is almost a solid hour of solid en-| 
tertainment. 

For the old stuff, it’s the same | 








ding of the classics, pratfalls, droll 
asides as he pounds the ivories, | 
etc., all wrapped up with a sense 
of comedy which indicates he could 
be top-drawer almost without his | 
pianistic abilities. Since he em-| 
barked on his comedy career, he’s 
developed an excellent sense of 
timing which garner real yocks for 
his throwaway lines. Per usual, he 
gives a legit rendition to only one 
or two selections throughout the 
act, disdaining the patrons’ clamor | 
for more of the same with a wise 
leave-’em-begging technique. 

For his new material, Borge un- 
veils a running gag tied to the re- 
mark that the NBC symphony orch 
is playing his own symph at the} 
time he’s doing his act. In order | 
to listen in, he brings a portable | 
radio to the stage, which he tunes} 
in every so often, only to have the} 
announcer come up with a time- 
signal blurbing a misspelled watch, 
a deejay’s list of write-in names 
requesting his composition, etc. 
Synchronization of the pre-record- 
ed stuff is surefire and the laughs | 
are well-earned. He also does 
some of his bookreading, bypassing 
the former phonetic punctuation in 
favor of a just-as-funny little story 
about a couple traveling through 
Siberia. He’s probably one of the 
few comics who could get away 
with such a bit, but he sells it 
solidly. His onty flaff om the oral 
side is a couple of attempted bon 
mots he tosses off kidding the re- 
cent Presidential losers. These are | 
in questionable taste. 

Borge’s 88’ing, of course, is im- 
peccable, whether, he’s doing a 
straight version of the Grieg Piano 
Concerto, “Rhapsody in Blue,” a 
pop medley or kidding Chopin and 
Debussy. Alex Alstone orch, held | 
over from the last show and now | 
renewed through January, gives | 
Borge almost a complete sym-|} 
phonic background on these. Orch 
was slightly off opening night, 
forcing Borge himself to kid the | 
musicians on the square, but it’s | 
nothing .a little. more rehearsal | 
won’t cure. 

Alstone’s 13-man crew provides | 
a solid beat for dancing, mixing | 
the current pops and standards 
| nicely and tossing in a few waltzes 
|for variety. Mischa Borr and his 
;rhumba orch, as usual, are stand- 





considerable excitement because of} ont in the Latin terpery depart- 


the combination of what’s on view 
and what’s in prospect. Youngster | 
has the potential for a top career. 
He’s billed as an “entertainer,” 
eschewing any limiting characteri- 
zation such as comedian, mime or | 
dancer—all of which he is. He too | 
would be more comfortable on a) 
bigger stage where his cavorting | 
wouldn’t be as cramped but he | 
socks across his special material 
stuff with a zest and timing that | 


earn a begoff. 


Some of Grey’s material could | 
stand a little sharpening, as in the | 
final bars of a “What is Show, 
Biz?” piece that permits him to run 
through a series of takeoffs on the 
various media but gets a little too 
sticky, and the “nostalgia” bit, 
frequently hilarious in .its takeoff 


an the usyal memory binges, is a 
little too heavy .with impressions. 
He would do better to develop a 


definite style rather than lean) 
heavily on apings. Kap. 





Gatineau, Ottawa 
Ottawa, Nov...11. 
Gloria Ware, Maurice Coilieano | 
& Co. (4), The Kings & Their 
Ladies (6), Harry Pozy Orch (8); 
75c admission, $1 Sat. 





Gatineau boss Joe Saxe main- 
tains policy of top presentations 
this week With three solid clicks. 
Gloria Ware wallops the customers 





| Operatic and pops in pleasant bal- 
|} ance. Her initial booking in this 
| room, she’s bound for repeats. 

| Maurice Colleano & Co.. could 
| be Spike Jones in panto, which is 
} an idea. Colleano himself, a socko 


with her smooth pipes, doing semi- 


| clown, has paced his team’s rou- 
| tining for maximum effect and the 
| act's running time is. brim-filled 
| with laughs to begoff. 

| Buddy King and his five dancing 


| She harks back to the days of yore, 





gals, held over, work in a new 
|Calypso routine, using strobes ef- 
| fectively ih one sequence, They re- | 


terps as well to round out as fine | 


each of the boys. Foursome’s help a bill as Saxe has ‘ever Offered. 


on pi fi Lament” is anew addi-) 


ad ’ 


Gyre. 


| applause. 


ment. Stal. 


Chez Paree. Chi 
Chicago. Nov. 14. 
Sophie Tucker with Ted Shapiro; 
Harry Mimmo, Sonny King, John- 
ny Martin, Chez Adorables (8). 
Brian Farnon Orch (10); $8.50 
minimum, $1 cover. 








It’s entirely fitting and a smart | 
promotion move on the part of | 
managing director Dave Halper | 


| that Sophie Tucker should be the | 


star of this show. For it was 20 
years ago that Miss Tucker head- 
lined Chez Paree’s first revue. In 
the years between, she hasn’t tar- 
nished or weathered, while the 
bricks of this building certainly 
have. She has only added a lustre 
that truly makes her “the first lady 
of the niteries.” While, of course, 


most of her material is as fresh 
as her new poodle cut, even to a 
timely warning about the results 
of the election. 

While vunderstandingly most of 
the first-nighters are followers of 
the teller of the sex mores of the 
nations, a surprising number, es- 
pecially of younger folks, kept 
emitting yelps, screams and guf- 
faws during Miss Tucker's all too 
short 30 minutes. Basically, it’s 
the same detailing of what is 
wrong sexually with the women 
and men of today and what Miss 
Tucker can do to cure, such fail- 
ings. Ted Shapiro, the invaluable 
accompanist, seems to play more 
of a straight part, though heckling 
the singer for some good laughs. 

After two selections in the ribald 
vein, Miss Tucker gets serious and 
tells of her struggles and her hopes 





for the near future. It's an abrupt 
and dangerous change of pace— 
that is, for most anyone else, but 
her sincerity gets her thunderous | 
Chanteuse recalls the numbers | 
which she was identified years ago 
and are reprised hits today, ring- | 
ing the nostalgic bell. She inter- | 


Jects .a: new. tuné in’ fine: ragtime } 


style,.“I Want to,Say Hello,” and 


| segues ‘into what is now almost im- 


mortal, “Some of These. Days,” 
‘which has her fans cheering. After 
her élosing plea to be elected Pres- 
ident in 1956 she returns to thank 
the audience and hopes that they 
will be with her in a couple of 
years when she celebrates her 50th 
anni in show biz. The saga of 48 
years brings not only a choked 
throat in the singer’s voice but 


|} many a ditto in the packed room 


Harry Mimmo, pantomimist, is a 
perfect choice for this show. Short 
and slight comedian registers with 
his offbeat impressions of various 


| types of dancers and walkers. His 


flexible face and seemingly nerv- 
ous twitch are contagious instru- 
ments for laughter. His malaprops 
also gets yocks. 

Mimmo’s amazingly sharp take- 
off on Charlie Chaplin in an old- 
time flicker is a good change of 
pace, and depiction of a German 


| dancer who turns into a member 


of the Nazi goosestepping mob is 
also unusual. His etching of Fred 
Astaire could be cut a little. Cli- 
maxer of sculpting a man and wo- 
man reaches hits on its double- 
meaning intention for a heavy 
mitt. 

Sonny King starts off with some 
fasties and switches quickly to a 


ballad, “Wish You Were Here” 
which doesn’t register: as_ well. 
Young singer belts out “Donkey 


Serenade” but jazzes it up in sev- 
eral passages. Straight rendition 
would have been 
although customers give him a fine 
mitt. He follows with “Vesti la 
Giubba” from “Pagliacci” and de- 
monstrates some long, sustained 
notes for neat applause. Some of 
a fill-in chatter could be drop- 
ped. 

The line doe. a very spirited 
job on an anni salute dance which 
recalls the chorus of 1932. Johnny 
Martin emcees and does vocal pro- 
duction number in_ acceptable 
fashion. Brian Farnon’s orch plays 


the show extremely well and 
doubles on the dance chores. 


Cafe de Paris, London 
London, Nov. 11. 
Douglas Byng, George Smith 
Orch, Ray Ellington Quartet; $5.50 
minimum. 





Douglas Byng, noted for his 
femme impressions, exploits thesé 
qualities in his latest cabaret stint 
and while many of his songs are 
new, the act is basically unchanged. 


| The numbers may be circa 1952, 


but his style is definitely of prewar 
vintage. This apparently is what 
the customers want, for they lap- 
ped it up in a big way on his open- 
ing night and brought him back 
for a couple of encores. 


Now in his 60th year, Byng pokes 
fun at his advancing years by mak- 
ing his entrance down the elegant 
cafe staircase on a wheelchair, but 
he quickly dispels any suggestion 
of immobility and moves around 
in swift and agile fashion. His 
vitality and vivacity are as prom- 
inent as ever. 

_Because of the familiar motif of 
his act, Byng dresses up for each 
song. Although some -costume 
changes are of a comparatively 
elaborate character, little time is 
lost between numbers. Keynote of 
show is set by the opening number, 
“Nostalgia,” but this applies more 
to the pattern of the act. The tunes 
revive the flavor of the 30s and are 
played on broad, farcical lines. Hit 
numbers include “In Soho,” “What 
Are We Going To Do With Tallu- 
lah?,” “I’m Queen of The May” and 
Flora Macdgnald.” For good meas- 
ure and for extra palm-mitting, he 
adds one of his better numbers 
from his current West End revue. 

Muro. 





Sheraton Plaza, Boston 
; _ Boston, Nov. 11. 

Maria Neglia, Charles Carts, 

Johnny Turnbull Orch (7), Paul 
Clement Trio; $1.50-$2.50 cover. 





Typically Sheraton Plaza, this 
combo of slick violin gymnastics of 
Maria Neglia plus boff card ma- 
nipulations of Charles Cart adds 
up to pleasing entertainment. It’s 
class and the customers love it. 

Miss Neglia, an accomplished 
fiddler, manages to project her 
slyly humorous and attractive per- 
sonality throughout a program of 
such diversified numbers as ex- 
cerpts from Chopin, “Tea for Two” 
and “Hot Canary,” claiming credit 
for introing the latter in this coun- 
try. In_ contrast to many concert 
artists, Miss Neglia gives impresh 
she’s enjoying herself which adds 
to overall impact on ringsiders. 

Carts, the tall handsome French- 
man, last here a couple of seasons 
ago, scores handily with an array 
of bafflers spliced with light chat- 
ter. Guy’s strongest trick from aud 
reaction standpoint is distributing 
cards in various pockets, ° non- 
chantly producing the individual 
card requested by customers. oi 

\» ie. 


- 


more effective | 


Sherry-Netherland, N.y, 
(CARNAVAL ROOM) 
Helene Francois, Hugo Pedel| 
Orch, Jan | Brunesco’s, Trigane 
Orch; $1.50-$2.50 cover after 19. 


_A repeat at this smart, intimate 
dining-supper spot, Helene Fran. 
cois is probably better known in 
this country as the sister of Denise 
Darcel. There is barely a resem. 
blance between the two, since Miss 
Francois is darkly brunet and Mic< 
Darcel, of course, is blonde. ; 

Miss Francois, who has a good 
command of English, is leaning 
towards the Gallic tunes, doing 
| the by-now standard French items 
heard often in the States by Miss 
| Francois’ many French predeces. 
sors who have become the Ameri. 








}can vogue: These include “Mile. 
'du Paris,” “Tout Ca,” “Padame.” 
\“L’Aine des Poetes,” “Maladie 


| d’Amour,” plus the pace-changing 
i“I Don’t Know Why'I Love Yoy 
| Like I Do.” 
| Miss Francois has a pleasant 
manner that partially compensates 
|for her lack of vocal projection. 
| Her songs are much too standard 
| for supper club performance, and 
it would be wise if she routined 
| her act with special material and 


| novelties that would take her out 
|of the straight singer classification 
jand into the “personality” class, 


As is, she doesn’t have the voice 
|} to get over on the standards, but 
she does have enough vocal equip- 
| ment to put over specialties. 

Miss Francois is gowned beauti- 
fully and makes a smart appear- 
ance, but she’s taking a chance of 
losing her audience when she 
patrols the floor with the hand 
mike, because she is frequently 
engulfed in shadows. 

The two orchs, Hugo Pedell and 
Jan Brunesco, do a neat job for 
the straight, Latin and Continental 
music. Kahn, 


Hotel Astor. N. Y. 


(COLUMBIA ROOM) 
Three Suns; no cover or mini-« 


Gessem 
WVUM. 





The Three Suns make a lot of 
music for a trio. This combo has 
been a standard hotel attraction 
for years and is one of RCA Vic- 
tor’s most consistent album sellers. 
Initial week’s solid business in this 
room, which has been a problem 
child, is another manifestation of 
the combo’s wide following and big 
boxoffice draw. 

Crew consists of Morty Nevins 
on accordion and piano; his broth- 
er, Al, on guitar and Artie Dunn 
(a cousin) on the Hammond. Ouvut- 
put is marked ‘by somewhat tricky 
but always tasteful harmonic com- 
binations with the instruments 
blending into a tightly integrated 
sound pattern. These boys have 
developed a first-rate style and it’s 
trademarked their work in both 
the lounge and wax medium. 

The Suns’ book is extensive, 
covering the full range of stand- 
ards, showtunes and current pops. 
For the after-dinner sessions, the 
music is tailored strictly for danc- 
ing with a definite two-step beat 
to encourage the customer hoofers. 
Dunn, on keyboard, contributes an 
occasional vocal, displaying a com- 
petent set of pipes and an ingra- 
tiatingly straightforward style. 

ern. 


Hotel Radisson. Mpls. 
(FLAME ROOM) _ 
Minneapolis, Nov. 15. 
Evelyn Knight with Ray Sinatra; 
|Don McGrane Orch (8); $2.50 
| minimum. 








| Second visit of singer Evelyn 
| Knight to the smart Flame Room 
|is another happy occasion for those 
| who enjoy her restrained type of 
‘stylized warbling and the kind of 
/pop melodies which comprise her 
| repertory. Her warmth, polish and 
| amiability serve to make the offer- 
ings that much more listenable. 
Performer’s slick appearance, £00 
humor and amusing bits of busi- 
ness are also sources of customer 
satisfaction. 

Each contribution is clicko. 
Miss Knight eases her way softly, 
but with plenty of feeling and fers 
vor, when the occasion demands. 
through “Irish Lullaby,” “Septem: 
ber Song,” “The Man Whom I 
Marry,” “St. Louis Blues,” “Torrie 
and Her Bonnet,” “Snowflakes 
and medlies of waltzes and reco’ 
hits. Lighting, dressing, arrange: 
ments and routining bespeak class 
and solidity. Whether she’s ato? 
the piano paying her respects Jos! 
ingly to ringsiders, or in the centre 
of the floor, she always lands. 

Conducting the orch and ac 
comping her at the piano, Ray Sin- 
atra is a big assist. On his own he 
solos an impression of vintase 
pianola and it’s good for nostalgic 
chuckles from the older mob. poe 
McGrane is a superior emcee ans 
he and his orch back up the per 
former ably and make customer 
datisapation af tréats 1 *:' Rees. 
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VARIETY BILLS 


WEEK ENDING NOVEMBER 19 


Numerals in connection with bills Below Indicate opening day of show 
= whether full or split week - 


circult. (FM) Fanchen Marco; 


parentheses indicates ) Independent; 
(L) Loew: (M) Moss; (P) Paramount; (R) one ‘S) Stollz (T) Tivolis (W) Warners 


‘'WR) Walter 








NEW YORK CITY 
Music. Hall i) 26 
Patricia Drylie 
Hal Norman 
Los Gatos 
Rockettes 
Corps de Ballet 
Symph Ore 

Palace (R) 21 
Bobby Day & Babs 
Johnny Dee 3 
Bob Gentry 
Alfred & Lenore 
Chas Slim Timlin 
June Aston 


Chaz Chase 
Gautiers Tally Ho 
Paramount (P) 9 
Toni Arden 


Jack E Leonard 
S Condos & J 
Brandow 
Art Mooney Orc 
Roxy ‘i> 18 
Frances Langford 
Harmonica Rascals 
Jimmy Nelson 
Mello Larks 
Johnny Conrad 
Renard & Rudy 
CHICAGO 
Chicege (FP) 21 
Nat King Cole 3 
Teddy Hale 
T Herbert & D 
Saxon 


; Jimmy Tyler Orc 

i2 Dancing Girts 

| Wini Brown 

2 Earls 

3 Chocolateers 

Margee McGlory 

Conrad & Estelle 

Mergis Thomas 

| Butterbeans a 

| Susie 

Shon McGowan 
HAMMOND 

| Para (P) 22 only 

} Asylum of Horrors 

PHILADELPHIA 


Earle (W) 21 
Dinah Washington 
Bill Bailey 
Royals 
All American Jazz 

Stars 
2 Zephyrs 

PITTSBURGH 


Staniey (‘W) 21 


Palace (1) 21-23 
4 Honey Girls 
Jo Ann Preston 
Cecil & Shirley 
Count Maurice 
Ross Wyse Jr 


Mann 
WASHINGTON 
Capito! (tL) 21 





Nancy Evans Jack Morgan & 
Congress (P) 21 only Jeanette 
Asylum of Horrors} Beachcombers 
Regal (P) 21 Gil Lamb 
Larry Steele Kev Lanny Ross 
AUSTRALIA 
BRISBANE Mary Priestman 
His Majesty's (T) v7 ed cue 
— — Toni Lamond 
Pat Gregory Dancing Boys 3 
Gerd Bijornstad aeons. Girls 4 
Chirbi Adorables 
Marika Saary SYDNEY 


Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 


Zz * Whitehouse 


Tivoli (T) 17 
3 Daresco 


Lowe & Ladd 
Frank Cook 





Cissy Trenholm Bert Duke 3 
Terry Scanlon Guy Nelson_ ; 
Babs Mackinnon Halama & Konarski 
Betty Sullock Renita Kramer 
Joy Stewart Bouna , 
Guus Brex & Norman Vaughan 

Myrna Sonya Corbeau 

MELBOURNE Alice Ray 

Tivoli (T) 17 Betty Prentice 
Tommy Trinder Nudes 
Mara Maurice Show Girls 
6 De Paulls Boy Dancers & 
Rey Overbury & Singers 

Suzette Ballet 

BRITAIN 
ASTON EAST HAM 

Hippodrome (1) 17 Granada (1) 17 
Eddie Reindeer Les Reade 
Pop White & T Lowry & L 

Stagger , Thomas 

-odesier 5 orraine 
eesan a Bob Kerns & 

Kotchinsky Marylou 
Gardner & Baxter Pat Hatton & Peggy 
Paulla D’Crsay Vadios Bros 
F Whitely Girls Metropolitan (1) 17 


BIRMINGHAM 
Hippodrome (M) 17 
Norman Evans 
Betty Jumel 
Canfield Smith 
Maple Leaf 4. 

V & J Crastonian 


Bil & Bil 
BLACKPOOL 
Palace (1) 17 

Bill Waddington 

Suette Tarri 

P Nichols & B 

Merrin 
Lizzet & Eddie 
Saveen & Daisy 


May 
Herbie Marks 
Walthon & Dorraine 
Royal & Revere 
BOSCOMBE 


Turner Layton 
Georgie Wood 
Albert Whelan 
Dick Henderson 
Marie Lloyd Jr. 
Keefe Bros & 
Annette 
BRIGHTON 
Hippodrome (M) 17 
Geraldine & Joy 
Deep River Boys 
Bob Andrews 
Dr Crock Co 
Campbell & 
Rogerson 
Bery) Orde 
BRIXTON 
Empress (1) 17 
Max Wall : 
Beryl Reid 
Hedley Ward 3 
1 Moreton & D 
Kaye 
5 Speedmacs 
P & P Page 
Jean Paul 
Sherman Fisher 
Girls 
CARDIFF 
New (S) 17 
Nitwits 
Welcome Singers 
Charlie Claphan 
Joe King 
L Park & T Trent 
Orlandos 
Yolandas 
Merle & Marie 
CHELSEA 
Palace (1) 17 
Dorothy Squires 
Joyce Golding 
Ossie Morris 
Billy De Haven 
Rhoda Diane 
4 Burgess Bros 
CHISWICK 
Empire (S) 17 
Gerry Brereton 
Jack Watson 
Finlay Bros 
Authors & Swinson 
R & C Wilaat 
Tommy Godfrey & 
Dee 
Original Peter 
Chris Sands 
Mary Meredith 
Cooper Twins 
Leslie Roberts 
Girls 


Oe ee 


+ Graham Bros 
Joan Keen 
frene Dickson 
Gien Arthur 
Syd Jeffery 
Peggy French 
Bertie Sellers 
Tommy Graye 
Thelma Stainsby 
Palace (1) 17 
Tommy Fields 
Gladys Hay 
Semprini 
Harry Locke 
Max Seymour 
J & J Mason 
Carozells 
Harry Benet 
Nicol & Kemble 
EDINBURGH 
Empire (M) 17 
Betty Driver 
Tommy Cooper 
George Martin 
Kénny Baker 
Peterson Bros 
Reg Radcliffe 
Bobbie Kimber 
Godfrey & Kerby 
Floyd & B’Nay 
FINSBURY PARK 
Empire (M) 17 
B & J Clyde 
5 Smith Bros 
Levanda & Van 
Jimmy James Co 
Ron Carver 
Mereaux & Liliane 
Herschel Henlere 
Pepinos Circus 
GLASGO 
Empire (M) 17 
Carroll Levis Co 
Violet Pretty 
Teenagers 
4 Nordics 
HACKNEY 
Empire (S) 17 
Derek Roy 
3 Falcons 
Devine & King 
Barnett & Del Rio 
Rona Ricardo 
M Woodward & M 
Cooper 
Yvonne Prestige 
Chas Stephen 
6 Roy Belles 
Joey Baker 
Jack Chugg 
Eddie Miles 
LEEOS 
Empire (M) 17 


Jackie 
Lionel King 
& P Kave 
LEICESTER 
Palace (S) 17 
Issy Bonn 
Malcolm Mitchell 3 
Eddie Calvert 
Allen Bros & June 
Andoras 
Ray Allen & Steve 
Jackley & Jee 
il & Odette 
LINCOLN 
Royal (i) 17 
Billy Whittaker 
Mimi Law 
MAIDSTONE 
Graneda (1) 17 





ene ne 


& J) 


‘| Manolo & Ethel 


; Peter Brough ! 
| archie Andrews i 
Ronald Chesney ’ 
|}Henri Vadden Girls 
|2 Pirates } 
Ussie Noble 
Edward Victor 
Ravic & Babs 
Candy Twins & i 
Eddie | 
MANCHESTER 
Hippodrome (S) 17 
Ralph Reader 
Fred Stone 
Clifford Henry ! 
Rex Jameson | 
Denis Bros | 
Kirby & Hayes j 
Richard Gilbert ! 
Roger Avon 
Anthony Gill 
David Main 
Janny Timpany 
NEW CROSS | 
Empire (ti) 17 | 
B & A Pearson | 
Joe Astor & Rene 
Benson Dulay Co | 
Dancing Hollands j 
Nixon & Dixon 





} Arthur 


Monarch Bros 
T & G Durant 
Peter Raynor 
R & M Lamar 
PORTSMOUTH 
Royal (‘M) 17 
English 
Eddie Gray 
Peggy Powell 
Viking 3 & 
Charmaine 
2 Playboys 
Cycling Astons 
Maureen Rose 
Donovan & Hayes 
Brian Kent 


Eileen Rogan Girls; 


SHEPHERDS BUSH 
Empire (S) 17 

Harry Lester Co 

Hayseeds 

WOLVERHAMPTON 

Hippodrome (1) 17 

Josef Locke 

Archie Glen 

Jack Ross 

Nodics 

2 Sterlings 

Lynton Boys 
WOOD GREEN 








Slim Gaillard | 
Bive Angel 
Alice Ghostley 
Charlotte Rae 
Anneite Warren 
Ellis Larkin 3 
Bart Howard 


Bon Soir | 
Jimmie Vanieis 
Madmoiselles 
Tony & Eddie 
Norene Tate 
Garland Wilson 
Mae Barnes 
Cafe Socieiy Ontwn 
Cy Coleman 
Erskine Butterfield 

Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 

Copacabana 
Billy Daniels 
Jackie Kannon 
Paul Svdell 
De Marlos 
M Durso (re 
Ray Steele 
Milt Page 

Chateau Madrid 
Ciro Rimac Ore 


| 


Chez Zizi 
L&E Roberts 
Bob Savage 
Joan Kayne 
Embers 
Joe Bushkin 
Bunty Pendleton 


French Casino 
Sugar Ray Robinson 
Ginette Wander 
Jane Laste 
Laura Tunisi 
Dominique 
Rudy Cardenas 
Vincent Travers 


Hotel Ambassador 
Jules Lande Ore 

. Hotel Astor 
Three Suns 

Hotel Biltmore 
Michael Kent Ore 


Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Orc 
Sid Krofft 
Joan Walden 
Bobby Blake 
Collin & Leemans 
Adrian Roilim tre 

Hotel Pierre 
Margaret Phelan 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 
Mindy Carson 
Dick La Salle Ore | 
Continentals } 

tiotel Roosevelt | 
Guy Lonibardo: Orc | 
Hotel St. Regis 
Celia Lipton 
Milt Shaw Ore 
Horace Diaz. Orc 

Hotel Statler 
Woody Herman Ore 

Village Barn 
Zeb Carver 
Ted Huston Orc 





Allison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablanca Hotei 
Milt Ross 

Louise Brown 
Julio Torres Ore 

Clover Club 
Nov-Elites (©) 
Peggy Greer 
Barbara Drake 
S Marlowe Line 
Tony Lopez Ore 

Cork Club 
Jo Thompson 
Delmonico 
Allan French 
Crayton & Lopez 
Carlos & Melisa Orc 
Frolic Club 
Kathie MeCoy 
Don Charlies Ore 

Harem Club 
Jimmy Day 
Rusty Marsh 
Flash Lane 
Camile Stevens 
Ann Mitchell 
Ginger J oe 

Lombardy 
Don Baker Ore 
Henry Taylor 


Julio & Mae 
Martiniave Hotel 


Danny Yates Ore 
ose & Paul 
Vincents 








Angellos Empire (S) 17 
J Lee & M Rivers; Nat Jackley 
Frank Preston Fraser Harmonica 
NOTTINGHAM ;} Co 
} Empire (M) 17 | Karen Greer 
Winifield Atwell }Mundy & Earle 
Jack Jackson Ortons 
Fayne & Evans Norman Caley 
Jimmy Wheeler iJimmy Scott 
if 
Cabaret Bills 
NEW YORK CITY 
Birdiane | Miles Bell 


Patricia & Norton 
Waldorf. Astoiia 
Victor Borge 
Alex Alstone Ore 
Mischa Borr Orc 
Hotel Warwick 
Harold Sandler Orc 
Hotel Sherry 
Netherland 
Helene Francois 
Hugo Pedell Orc 
Hote! Taft 


i> Lope? Ore 


Latin Quarter 
Chiquita & Johnson 
Murphy Sisters 
Audrey Sperling 
Paul White 
Piroska 
Caroli Bros 
Marcel Lebon 
Dagenhein Pipers 
Warren, Latona & 

Sparks 
Patricia Rhodes 
Pat Adair 
Art Waner Orc 

La Vie en Rose 
Phil Moore’s Flock 
Van Smith 3 

Ei Chico 
Rosita Bros 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 

Leon & Eddie’s 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 
Paul Judson 
Midge Minor 
Helen Curtis 
Art Waner Orc 
Oliver Ders 
No. 1 Fifth Ave 
Naney Andrews 
Bud McCreery 
Bob Downe? 
Harold Fonville 
Hazel Webster 

Old Roumantan 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 

Park Sheraton 
Irving Fields 
Town & Country 
Ernestine Mercer 
Cece Blake 
Johnny Morris Orc 


Sigi Ahern 

Eli Spivak 

Misha Usdanoff 

Kostya Poliansky 
Versailles 

Edith Piaf 

Emile Petti Orc 

Panchito Ore 

Village Vanguard 
Robert Clary 


Clarence William 
Wivei 

Sal Noble 

Bob Lee 


MIAMI-MIAMI BEACH 


Monte Carlo 
Day & Alva 
Music Box 
Belle Barth 
Music Box Trio 
Malayan Lounge 
Elaine Brent 
Calypsoans 
Nautilus Hotel 
Patsy Shaw 
Taylor Twins 
Sid Stanley Orc 
Rendezvous 
Fats Noel Orc 
Clitton Hayes 
San Marino Hote! 
Mac Pepper 
Arne Barnett (3) 
Galety Club 
Aquarena 
Dolly Miiier 
Blue Drake 
Marie Stowe 
Gaiety Girls 
Bob Morris Orc 
Johnina Hote! 
Michel Allard 
Jack Murphy 
Tony Matas 
Randum 
Leon & Eddie's 
Babe Baker Revue 
—_ Lane 


Hote: 
Shine & Stone 


.| coming 


Eddie Snyder Patty Lee 
Sacasas ¢ Mac Fedden 
Ann Herman Ders Devuviiie 
} Saxony Hote) Vocalions 3 
| Bobby Escoto Buddy Lewis Trio 
/ Val Olman Ore Sorrento 
| Tano & Dee Jack Kerr 
Saxonettes Charles & Samara 
Shore Club Alan Kole Orc 
Rosalie & Steve E! Mambo 
Caney Orc Freddy Calo Rev 
Shoremede Nino Yacovino 
| Preacher Rollo 5 Lina Diaz 
Harbor Club Estela 
Joe Mooney Litico & Mario 
| Helene Rivoire Mambalettes 
| Paddock Club Luis & Leonor 





| Georgette $ O'clock Club 
;H. S. Gump Martha Raye 

| Miss Memphis | Milt Ross 

| Laurie Rainor | Ted Wills 4 


} Ernie Bell Orc 
| Flo Parker 
|} Joanne Allen 


CHICAGO 
j 


Cher Paree | Edgewater Beach 
}Sophie Tucker Tyrolean Singers 
} Ted Shapiro | «a 


j}Len Dawson Ore 
Versaillas Hotel 
| Nino Rinaldi 3 


| Harry Mimmo | Piero Bros (2 
Sonny King iGriff Williams Orc 
Johnny Martin |D Hild Ders (10) 


Chez Adorables (8) 
Brian Farnon Orc 


Paimer House 
Joe E. Howard 
Conrad Hilton Hot: j Leo de Lyon 


Betty Lorraire 
Earl Barton 
Tom Horgan & 


Lilian Byers 
Yvonne Broder 
Philip Fraser 


i 

| Adele _inge Lulu Bates 

| Eric Waite Bambi Linn & Rod 
| Diana Grafton Alexander 
|Charles & Lucille {| Susanne & 

| Cavanaagh McCaffrey 

| Dennis & Dariene Bob de Voye & 

| 


Terry Taylor Patricia Manning 
nee Lee Abbott Ders () 
reorge Zak Trio Bassi 


Boulevar-dears (6) 
Frankie Masters O 


LOS ANGELES 


Ambassador 
Benny Fields 
Blossom Seeley 
Eddie Bergman Orc 
' Bar of Music 
Arthur Blake 

| Fay De Witt 

j Bill Hoffman 

| Benno Rubiny! 

| Eddie Bradford Orc 
8 Gray's Bandbox 





N Brandwynne Orc 


Frakson 
The Gienns 
} Hal Derwin Ore 


Cafe Gaia 
Jimmy Ames 
Jean Arnold 
Don Sheffey 

Ciro’s 
Amru Sani 
The Ashtons (7) 


Hote! 





Billy Gray Dick Stabile Ore 
Patti Moore Bobby Ramos Ore 
Ben Lessy Mocambeo 
Charlie Bagby voei Grey 

Bill Howe Darvas & Julia “ 





Biltmore Hotel 


| Eddie Oliver Ore 
Modernaires (5) 


Martinique Ore 


LAS VEGAS, NEVADA 








} Flamingo Sandra Gale 
| Sans’ Souci Revwe" p E} Rancho’ Girlw 
Skippy Ted Fio Rito Ore 
Olga Chaviano Jerry Carr 

Nancy & Rudy Thunderbird 
Rocio & Antonio Dancers of Bali 
Ballet Corps Ni Gusti Raka 
Miguelito Valdes O}| Mrs. John Coast 

Desert inn Gamelin Ore 

“International Sahara 

Revue” c 

Buddy Hackett | ne a 
Ming & Ling Dolinoffs & Raya 
Tippy & Cobina Sisters 

Clark Bros Gene Nash 

— 5 an Sa-Harem Dancers 
TR ee Cee Davidson Ore 
nternational 

Lovelies . EI Cortez 
Carlton Hayes Orc | 4, Knights 

Last Frontier Mardoni & Louise 
Liberace Fulton Burley 


Dave Rodgers Orc 
Silver Slipper 

Hank Henry 

Woo Woo Stevens 

Beau Jesters 

Hollywood Cover 


Marilyn Hecht 
George Liberace 
Bob Sandy 

Jean Deviyn Revue 
Garwood Van Orc 
Lucille Norman 





E! Rancho Vegas Girls 
Ben Blue Russ Clark 
Don Cornell Jimmy Cavanaugh 
Carmen D’Antonio Bill Willard 
Syd Slate Jo Ann Malone 
Sammy Wolfe George Redman Orc 
HAVANA 

Sans Souci Zoraida Marrero 

Celia Cruz Miguel Angel Ortiz 


Marta Dominguez 


Tropicana Chorus 
Nancy & Rudy i 


Ana Gloria 


Fernandez Valencia Rolano 
Tondelayo Montmartre 
Sans Souci Corps Facundo Rivero 
de Ballet Quartet 
Roland Gerbeau Lyanna & Renny 
Tropicana Serenata Espanola 





Chiquita & Johnson! Ray Carson 


PORTLAND, OREGON 


Amato’s Supper | Clover Club 


| Roberto & His 
Cue | South American 
Don Cummings Marionetta Revue 
Terri Andre Jimmy Vey 


Sis & Sonny Arthur | Shirley Martin 
Wynn Walker Orc | Herm Jobelmann 
®S Ore ©) 











— 
| New York Court 

Continued from page 5 
alleged, a $3,000,000 profit he made 
on the disposal of his stock mate- 
rialized from “selling his position 
as officer and director.” 

Plaintiff stockholders, in asking 
that Hughes account for his RKO 
transactions, also seek to have the 
asserted $3,000,000 profit ploughed 
back into the company treasury. 
Dissidents in addition claim that 
Hughes “forced” Dore Schary to 
leave the studio, “wasted corpo- 
rate assets” by keeping Jane Rus- 
sell on the payroll and made ad- 
vances of “many millions of dol- 
lars” to outside producers with 
“reckless abandon.” 

Clarifying the suit in an affida- 
vit, Kipnis said that “immediate 
solvency” of RKO and its subsidi- 
aries was not involved in his move 
for a temporary receivership. He 
explained that the step was. taken 
“to protect and preserve the busi- 
ness enterprises from loss and de- 
struction and to prevent it from be- 
insolvent.” Chase Bank 
was named a defendant merely be- 
cause it’s RKO’s transfer agent. 











| 





New Acts 


VINNI DeCAMPO 
Sengs 

10 Mins. 

Cafe Society, N.¥. 


Vinni DeCampo, who's been on! 


the Coral label, has reached the 
status of many singers who are 
awaiting a disclick in order to hit 
the tall coin. Vocally, he has the 
qualifications. His pipes are well 
developed and his song style em- 
braces nuances that attempt to 
make him eligible for the “new 
sounds” department. 

DeCampo is highly adept at bal- 
lads, showing a good interpreta- 
tive flair and a high degree of feel- 
ing. He essays “Sorrento” and a 
good rendition of “Temptation. 
He’s similarly adept at rhythms as 
evidenced by “Devil Sat Down and 
Cried.” Jose. 


GLORIA VILLAR 





Songs 
9 Mins.;: One 
Palace, N. Y¥. 


Gloria Villar, songstress booked 
into the Palace as the payoff for 
her contest-winning efforts on the 
Dennis James TV show, “Chance 
of a Lifetime,” is a legit canary 
with highly trained soprano pipes. 
She delivers effectively in that 
groove. 

Her repertory is light classical, 
including “Love Is Where You 
Find It,” “One Night of Love 
and Victor Herbert’s “Italian 
Street Song.” All the numbers, 
especially the latter, give her a 
chance to showcase her good vocal 





control and her facility in the 

upper range. Gets solid mitting. 
Herm. 

JEAN DAWN 

Contortion 

5 Mins. 


Apollo, N. Y. 

Loose-limbed blonde Jean Dawn 
gets enough variety into her five- 
minute sesh of torso twists to make 
her a good bet tor vauae. Gai 
impresses as being. made of rub- 
ber from the neck down as she 
manipulates her legs around her 
head or walks on hands with her 
head tucked -between her legs. 


Miss Dawn works easily through | 


each stunt and builds act nice'yv 
for a warm mitt. Gros. 





THE BOGDADI (4) 
Acrobats 

12 Mins. 

Victoria Palace, London 


This Egyptian quartet of acro- | 


bats has one of the most spectacu- 
lar routines of its kind seen in 
London. Making their local debut 
in their new Crazy Gang revue, 
“Ring Out The Bells,” they give 
a standout performance which nabs 
enthusiastic response. 


Act is slick and highly polished | 


with many tricks new locally. Two 
of the quartet lie on tables with 
their legs in a vertical position 
while the remaining couple are 
tossed about with startling rapid- 
ity. Highspot of their unique rou- 
tine is when the two acrobats pass 
each other in mid air to land snug- 
ly on the feet of their opposite 
partners, 


Act is a sure bet for vaudeville. 
revue or nitery. Myro. 


LES CHAMBERTYS (3) 
Trapeze 
10 Mins., Full 

Palace, N. Y. 

Les Chambertys, French-im- 
ported turn comprising two males 
and one femme, have an attractive 
trapeze act designed for theatre 
stages. Team works from platforms 
about 12 feet off the boards with 
a standard repertory of mid-air 
hand-changing stunts. 

Trio works fast with a good 
change of pace. One of the male 
partners is especially effective 
with his double and triple spins. 

A_ neat getaway turn for any 
vaude layout. Herm. 








DENNY WILLIS 

With Jimmy Plant 

Comedy 

10 Mins. 

Palladium, Edinburgh 

_ Young, lanky Scot comic is mak- 
ing good. strides in fun-making. 
He moves around agilely and gains 
yocks through making awkward 
use of height and legs. In addition, 
he cultivates the simple and inno- 
cent manner, being fed here with 
skill by experienced comedy foil 
Jimmy Plant. Latter, curiously, 
was foil to comic’s eomedian 
father, w.k. Auld Lang Syne artiste 
Dave Willis, now retired. Willis, 
Jr., is a comic figure wearing the 
kilt and, with his physical at- 
tributes such as slimness and 
height, could make good use of 
this. He is also cultivating comedy 
catchphrases. 

This turn is okay for vaude, 
though restricted dialectically 
through strong native appeal to 
Scots, Gord. 


VIC SPADDY 

Impressions 

12 Mins.; One 

| Palace, N. Y. 

|. Vie Spaddy is a promising young 
)impressionist with a pleasant per- 
| sonality, firstrate voice and a fairly 
good script. Only drawback. is that 
;he doesn’t register with any dis- 
|; tinctive impact. That may stem 
|from his familiar gallery of car- 
bons. 


He essays impressions of Billy 
|Eckstine, Frankie Laine, Perry 
|Como, James Stewart, Louis Arm- 
| strong, etc., without furnishing any 
|fresh perspective. On the credit 
|side, however, he does omit the 
|Jimmy Durante and Peter Lorre 
| takeoffs, which of course, have be- 
come so stale from overwork 

Herm. 





NADJA WITKOWSKA 
Songs 

22 Mins. 

| Detroit A. C. 

Miss Witkowska, tall, pretty, 
| poised and well-gowned, is a color- 
ae trying out a new turn com- 
posed of musical comedy, semi- 
| classical and classicals. She’s aim- 
jing at the better nitery, room and 
} television market, and her aim is 
| better than average. 


| A winner of the Grinnell Foun- 
| dation Scholarship in conjunction 
with the Philadelphia LaScala 
Opera Co., Miss Witkowska has 
done extensive concert, oratorio 
and radio work. She has a strong, 
rich and well-trained voice that 
is full and true in its extensive 
range. 

She opens with a sprightly “Gra- 
nada.” getting immediate attention. 
Other numbers are “They Can't 
Take That Away from Me,” “La 
| Danza,” a medley of “Getting to 
| Know You,” “Whistle a Happy 
| Tune and “I Have Dreamed:” 
Adele's Laughing Sang. from “Die 
| Fledermaus.” ; 











£ Her encore was a 
French medley of “La Seine.” 
Autumn Leaves” and “Pigalle.” 


.| A second encore is “Because Your 


Mine.” 


| AFTRA Nixes 


) Continued from 


20% hike, plus cutting down of 
the “included rehearsal time” (that 
rehearsal time which the producers 
| Set from the talent without extra 
| payment, a concept which doesn't 
| obtain in the AM field, where each 
half-hour of rehearsing is paid for). 
The networks’ “best offer so far.” 
| it's reported, is a 712° boost for 
all categories except chorus dan- 
| cers and off-camera announcers, 
| Whose scales would remain status 
| quo. Webs are also standing on the 
present included rehearsal setup, 
{although willing to cut the cuffo 
rehearsing time for dancers on 
hour-long shows from 40 to 37 
| hours. Employers are also willing 
, to reduce the included time for 
| off-camera announcers, but union 
| spokesmen claim that this is a con- 
| cession that “doesn’t amount to 
anything,” since the off-camera 
spielers don't do much rehearsing 
| anyway. 

} Another demand which the chains 
|have been adamant on, according 
| to AFTRA negotiators, is the com- 
| Panies’ tagging of newscasters as 
; “commentators” and thus removing 
them from the benefits of the news- 
caster category. 

Union’s Radio Demands 


In the AM division, AFTRA 
| seeks a 15% hike for all groups 
| except singers. Best network coun- 
terproposal so far has been a 5% 
raise, provided AFTRA _ backed 
down on several other demands. 
One of the demands that the webs 
want tossed out is the principle 
that local rates in N. Y. remain 
equal to those for network shows. 
Chains also demand elimination of 
the repeat fee for shows recorded 
off-the-line. (At present, perform- 
ers get the live repeat fee when 
shows are taped off-the-line for 
broadcast in some areas, such as 
the Coast, at a later time.) 

Another issue is the union's de- 
mand for, and the webs’ refusal to 
grant, a welfare fund supported by 
employers’ contributions. 

By coincidence, the AFTRA radio- 
tele bargaining and Screen Actors 
Guild's fracas with the producers 
for filmed TV commercials are 
reaching the boiling point simul- 
taneously. AFTRA, along with 
other talent unions, has endorsed 
the SAG actions and it seems like- 
ly that SAG will back the AFTRA 
stand. The two unions, once hostile, 
| apparently are now working side- 

by-side, 


Tew. 
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Na ¥ 
Music Hall. a Ye ¥ 

uusic Hall Symph Orc i- 
oun by Raymond Paige), Gloria 
Gilbert, Patricia Drylie, Corps de 
Ballet, Los Gatos (3), Hal Nor- 
man, Glee Club, Sharkey the Seal, 
Rockettes; “Plymouth Adventure 
\M-G), reviewed in Variety Oct. 
92, ‘52. 

The current Musfe Hall show is, 
as usual, long on production effects, 
put it falls short of entertainment 
values. It has been staged well, 


put there is lacking that single ex- 


citing spark that has invariabiy 
distinguished the stage shows of 
this Rockefeller showcase. Sharkey 
the Seal garners the major plau- 
dits, which is the tipoff. 

The layout opens with an inter- 
esting “Lecuona Fantasy” as ar- 
ranged 
Paige with 
mph orch ’ 
This is followed by a varied en- 
teriainment under the heading of 
“Star Spangied,” and it includes, 
notably, Gloria Gilbert in_her bal- 
lerina Whirls plus the Corps de 
Ballet. > 

Los Gatos, three rubber-bellied 
male acros, inject a sharp pace in 
the proceedings as they go through 
the various baiancing stunts, most 


the big Music Hall 


S\ 


ot them difficult and all of Ahem | 
Club | 


audience - pleasers. A Glee 
number following it fails to hold 
the pace. 

Then Sharkey the Seal in the 
show's key slotting, and the mam- 
mal, as always, is a strong get- 
over with responses to its trainer, 
fin-flapping and, of special note, 
pell-playing. 

Of the production numbers, the 
“Be A Clown” finale, with the 
entire company, draws the travel- 
ers to a pleasing close. However, 
it only moderates the feeling that 
this is a very reminiscent show. 

Kahn, 


Usher Hall. Edinburgh 
Edinburgh, Nov. 11. 

Gracie Fields (with Bert Wal- 

ler), John McHugh, Ron Milling- 

ton. Tommy Reilly, Wandy Tworek. 


yracie Fields, soon to make a 
U. S. tour, proves once again that 
she is a mistress of comedy and 
song. Not so energetic as once 
upon a time, she can still enter- 
tain in no uncertain manner, rais- 
ing both tears and yocks from 
stubholders. Show is under ban- 
ner gf British impresario Harold 
Fielding. 

Vet thrush has a happy, homely, 
good-natured crackle in her voice, 
as homely as Lancashire hot-pot or 
a Scottish high tea. She can be 
tender as well as gay. Comedy is 
as hearty as in yesteryear, though 
star turns cartwheels on the stage 
no more, She gained greatest mit- 
ting at show caught when _ she 
brought a little gal up to stage and 
got her to lead the vast audience 
in her w.k. number, “Wish Me 
Luck As You Wave Me Goodbye.” 

British entertainer chooses love, 
gaiety and romance for her song 
subjects, bringing a breath of sun- 
shine into a dull Scottish Novem- 
ber. Act could be enhanced by a 
little more gabbing, building up 
the personality which she un- 
doubtedly is. Tales of her life on 
Capri, a mention of husband Bor- 
is, even a reference to her former 
davs as a Lancashire’ mill-girl 
Would click with wholders. 
_She sings over 30 numbers, in- 
cluding many pops. Apparently it’s 
a problem finding new comedy 
songs, but star still scores solidly 
with numbers like “Put Your 
Shoes on, Lucy,” “Oh, the Wicked- 
ness of Men” and “He Wooed Her 
and Wooed Her and Wooed Her.” 
She garners warm reception in a 
medley of Gershwin tunes. Comedy 
highspot is a takeoff on a wee 
Scotch laddie plaintively talking 
about restrictions in a number 
titled “What's the Good of a 
Birthday?” For pops, the femme 
entertainer chooses “Somewhere 
Along the Way,” “You Belong to 
Me” and “I’m in Love With a 
Wonderfful Guy.” 

In between songs Miss Fields 
tells a story or two. These «are 
new and have clever tags, as well 
as being fully entertaining. She 
Switches skillfully from gay to 
serious, charming as in years past 
With “The Lord’s Prayer,” “Chris- 
topher Robin is Saying His Pray- 
ers’ and “If I Can Help Some- 
body.” Her two gimmick songs 
are “Now Is the Hour” and “Wish 
ple Luck As You Wave Me Good- 


Star makes two appearances, 
first before the interval for 

Minutes, then after the midway 
breather for 45 minutes. She is 


korgeously gowned, changing 
“ardrobe for the second spot. 


Stubholders. largely of middle- 
aged and elderly categories, give 
yb affectionate applause, as be- 
its a great lady of the British 
vaude world. 


Rest of bill is slender though | 


Worthwhile. John McHugh, Eng- 
we singer, scores nicely in num- 
rs like “Take a Pair of Spar- 


and conducted by Raymond | 


kling Eyes” and “I'll Walk Beside 
You.” Slick harmonica work 
comes from Canadian performer 
Tommy Reilly, and Wandy Tworek, 
a young Dane, not only proves a 
top violinist but also a clown of 
special eccentric merit. 
Auditorium is good acoustically, 
though more suitable for longhair 
junkets than vaude. Sirange fea- 
ture is seeing acts making en- 
trance from below-stairs alleyway, 
something like prisoners from 
subterranean cells. Gord, 


Capitol, Wash. 
Washington, Nov. 15. 
Tex Ritter, Artini & Consuelo. 
The Reddingtons (3); “Steel Trap” 
| (20th), 








This is a rather lacklustre line- 
up. Despite efficient individual 
stints, pace is slow and there's no 
lift to bill. 

Headliner Tex Ritter, sans horse, 
does okay with a series of cowboy 
ballads in slow beat. Segment of 
|audience appreciates the intimate. 
folksy quality of the performance 
but it’s too far removed from ac- 
|cepted pop style for the teenagers 
and moppets in house. High spots 
of his half dozen sagebrush tunes 
fare “High Noon” and “Rye Whis- 


| key.” Latter, almost at end of 
routine, livens proceedings and 
goes over well with adults. Also 
noteworthy is “Green Grow the 
| Lilacs.” 

| Ritter, in bright blue cowboy 
suit, accompanies himself on the 


| guitar, and tosses in some homely 
|; patter. Despite warmth and au- 
thenticity, reception at show 
|caught was mild. 


Terpers Artini & Consuelo are, 


!their usual polished selves in an 


|exhibition of ballroom steps. They 
jtee off with a conventional waltz 
{number, then rouse enthusiasm 
jwith a series of “request” terps. 
| Strangely enough, despite cries for 
|a mamba, that’s the one dance 
| they shun. They do, however, de- 
| light with short turns at the samba, 
tango, Charleston and _ rhumba. 
Walk off to top mitt action of show. 

Artie Dann sceres mildly with 
| his routine of gags and song paro- 
|dies. The little guy with the big 
| nose exploits his Durante brand of 
humor with a nice touch. Payees 
sit on hands most of act, however. 
due largely to fact that comic has 
had virtually the same material for 
past three times around. Best bet 


Winds up with a fast rhyme on 
hands, tagged with some novel 
lyrics to tune of “There Are 
Smiles.” Does okay towards wind- 
up with galleries, but would do 
better with some new output. 
The Reddingtons, parents and 
daughter, add an audience gim- 
mick to their trampoline act in 
opening slot. There are some 
laughs and nice technique in a rou- 
tine stint. Lowe. 


Empire, Glasgow 
Glasgow, Nov. 4. 

Max Wall, Beryl Reid, Hedley 
Ward Trio, Ivor Moreton & Dave 
Kaye, 5 Speedacs, Paul & Peta 
Page, Jean Paul, Sherman-Fisher 
Girls (8), Maurice Bromley Em- 
pire Orch. 





Max Wall, eccentric British com- 
edian, is too clever a performer to 
be serious about monopolizing this 
show, as he does. He appears on 
five different occasions, at times 
for too great a length, and result 
is he becomes tedious to majority 
of stubholders. Comic also uses 
near-the-bone material. His merit 
is an expressive mien and a body 
which he wriggles in to most un- 
usual twists and twirls. ; 

Wall scores to strongest effect in 
a clown sequence, being brightly 
garbed in characteristic costume 
and wearing a false red nose. In 
this segment he is assisted by Jean 
Paul, a clever gal performer and 
a looker. 

Beryl Reid proves an exuberant 
little comedienne who registers 
solidly (‘see New Acts). 

Musical side of the bill is well 
upheld. The Hedley Ward Trio is 
slick on instrumental chores in 
the modern manner. Ivor Moreton 
& Dave Kaye, w.k. as piano duet- 
ists on both BBC and Radio Lux- 
embourg, offer pop numbers and 
add a few gags. 

Novelty is provided by a dusky 
act, Five Speedacs, who do acro- 
batics all over the stage in whirl- 
wind style, and by Paul & Peta 
Page, puppeteer duo. Latter turn 
is visible while manipulating from 
atop black screen, thus interesting 
audience by showing how it’s done. 
They handle a skeleton puppet in 
luminous paint to accompaniment 
of disk playing “Dem _ Bones, 
limbs being separated at appropri- 
ate points in lyric. . 

Eight Sherman-Fisher Girls hit 
good chorine standard, adding a 
bright touch to a not-so-strong lay- 
out. Their “Danse Militaire’ is a 
standout for precision training. _ 
1 Show has marquee _value via 
|radio names, but doesn't prove so 
strong in overall content. Gord. 





| later 
is still his routine on local traffic.| Overall, however, it’s a standout 


Roxy, N. Y. ‘ 

Jimmy Nelson & Danny O'Day, 
Mello-Larks (4), Johnny Conrad 
Dancers (5), Bob Boucher House 
Orch; plus holdovers, Frances 
Langford, Borrah Minevitch’s Har- 
monica Rascals (5) with Johnny 
Puleo; “Bloodhounds of, Broad- 
|} way” (20th), reviewed in VARIETY 
| Oct. 29, *52. 








This looks to be the last show 
before the Roxy closes Nov. 30 to 
prepare the stage and house for 
a permanent blader to be known 
as “Ice-Colorama,” 
Christmas with the John 
Sousa biopic, “Stars and 
Forever.” 

Despite some nice elements. 
this vaude swansonger unfolds un- 
interestingly, being largely in the 
dull class. Stubholders react 


Stripes 


but four acts, this one has 
with two holdovers playing 
their fortnight, in Frances Lang- 
ford and Borrah Minevitch’s Har- 
monica Rascals, until Monday (17). 
On tap after the h.o. are singer 
Rosette Shaw and acro team 
Renald & Rudy, latter moving 


five, 


over from the Music Hall although | .. earthen 
billed and advertised by the ROXY | tint ‘ 

| which he lifts with his choppers, 
|to hoisting six tables and a chair 
| Via the molars. Leon Collins packs 


for the Friday (14) opening. 

Bill is a bit bigger than on paper 
since the Johnny Conrad Dancers 
around 


are spotted for two ses- 
sions plus a single by Conrad him- | 
self. rhe terpers open proceed- 


ings in a five-minute stanza. 

In the follow, the Mello-Larks, 
three boys and a girl, add some 
life with pops plus a peppy “Dear 
Old Donegal” with terpolations. 
Irn what amounts to a self-imposed 
encore, foursome return in what 
is supposed to be a combo chirp 
|and hoke on the Battle of the 
| Little Big Horn, alleging there 
|were actually four survivors of 
| Custer’s Last Stand. The jokes 
; are real corny and in bad taste as 
tied to the subject matter, and fact 
| that they give a lively ride within 
ithe hoke to “She Wore a Yellow 
Ribbon” merely proves. they've 
; adopted the wrong link for a pitch 
'that could otherwise pay off. The 
| Custer tragedy seems hardly ap- 
propriate for takeoff. 

Conrad's solo skill is evident as 
|he interprets “Begin the Beguine” 
iin socko whirls and one-foot piro- 


| uettes, although his early knee-| 


| Slides take some zing away from 
cavortings in this groove. 


| effort. 

Jimmy Nelson, featured on Mil- 
ton Berle’s “Texaco Star Theatre” 
with his chief wooden partner, 
Danny O'Day, is in the starring 
spot in his standard ventro that’s 
laugh-laden in_ spots. Danny's 
running gag-song on “Best Things 
in Life Are Free” is calculated to 
draw yocks, and cunning is shown 
in the duo’s switching roles, includ- 
ling cigaret as traditional prop. 
Good also is their “Rag Mop” by- 
play with another dummy, Hum- 
phrey Higsbee, and ditto the 
finishing ““‘Why” song with still an- 
‘other prop. Farfel the canine, who 
‘voices just the title for his bit in 
'a deft example of Nelson timing. 
The Harmonica Rascals disport 
‘as per usual, with Johnny Puleo’s 





‘antics pulling the laughs. Miss 
, Langford does four pops. Conrad 
|group closes the show on a 


| Calypso note in barefoot stepping. 
| With the Bob Boucher house orch 
|onstage throughout, show’s_ back- 
|ground is static, especially so in 
the case of the dance troupe, which 
‘is better showcased sans rear ac- 
| tion, Trau. 


Apolle, N. Y. 
Waters, Dizzy Gillespie 
(12) with Joe Carroll; 
(Tables) Gates, Dusty 
(3), Jean Ddwn. 
|Leon Collins; “The Sword of 
| Monte Cristo” (20th). 


Frank Schiffman, who's been 
getting into somewhat of a rut via 
‘the booking of latter-day topliners 
to his Negro vaude flagship. has 
one of his brightest marquee draws 
ithis sesh in a vet name, Ethel 
| Waters. For her return to the 
| Apollo after years in legit and 
\films, Schiffman has surrounded 
‘her with a topflight bill which 
rounds out one of the house’s best 
lavouts in months. 

A seasoned trouper, Miss Waters 
compensates for a weakening voice 
with warm projection and effective 
stage demeanor that win aud affec- 
tion and response from outset. Ex- 
cellently coiffed and garbed, Miss 
Waters takes hold from the mo- 
ment she walks on and never lets 
| go. It’s an exciting sesh for those 

who remember her from_ her 
musicomedy and cabaret days, but 
lit’s also clicko with the younger 
'set. She's solid in an 18-minuter 
|that augurs vaude and nitery fol- 


| lowups. 


Ethel 
| Orch 

| Manny 
| Rhodes & Co. 








Songalog, which Miss Waters de- 


| livers without a break, opens with 


la trifle tagged “I Ain’t Got No} 


| More.” * She builds steadily there- 
jafter with a good special material 





Last Night” and “Frankie and 
Johnny.” Gets biggest reception 


|for the oldie faves in her reper- 


toire, “Dinah,” “Stormy Weather” 
and “Cabin in the Sky.” She de- 
livers tender praise, in windup, for 
the supporting turns with a spe- 
cial bow to comedian Dusty Rhodes 
and house comic, George Wilt- 
| shire, with whom she worked 25 


| year's ‘ago. 


Dizzy Gillespie’s orch, 
supplies an outstanding 





teeing eff pre-| 
Philip | 


;eesist 
|Mae Harris. 





;even 


' dled 
| fellow 


and 
Lullaby.” Band is reduced from 
12 instrumentalists (including the 
maestro) to three rhythm, one reed 
and leader’s trumpet for a zany 
musical set. With Joe Carroll on 


in | the vocals, combo whips out such 
kind. While previous layout staged ! Lov 
| Dooby”’ 
out | } 


as “Bluest Blues,” “Swing 
Sweet Cadillac,” “Oo Shoody 
and “School Days.” It’s 
familiar Gillespie stuff but it goes 
over big. Group also clicks with 
a straight instrumental 
of “Alone Together” 


ems 


in which 


f | Gillespie’s trumpet licks are stand- | 
ot | 


out. 

Manny (Tables) Gates wins good 
with his 
Builds from a single chair, | 


a wallop in routine. 
Nifty 
aud’s mitts warm. 
acrocontortionist, is 
der New Acts. 
Standard house comedics 
handled by Rhodes with a capable | 
i from Wiltshire and Edna 


Gros. 


his terping 


Jean Dawn, 
reviewed un- 





| 
| With 
which | 
backing | 
during the singer’s stint (with her | 
own accompanist, Reginald Bean, | 
at the 88), opens show with a fast | 
brassy workover of ‘Russian | 


| in 
;}one gal, Mary Warren, who works 


| this 
rendition | 


teeth-gripping | 


turns, slides and spins keep; 


are | 


Palaee, N. Y. 

Les Chambertys (3), Vic Spad- 
dy, McFarland & Brown, Roy 
Benson, Tip, Tap & Toe, Gloria 
Villar, “Slapsie’ Maxie Rosen- 
bloom (4), Ming Sing Troupe (4); 
“Something For the Birds” (20th), 
reviewed in VarieTY Oct. 8, ‘52. 





“Slapsie’” Maxie Rosen- 
bloom headlining and also, inci- 
dentally, moidering Shakespeare, 
the Palace has lined up a cracker- 
jack supporting bill for one of its 
best shows in months. Bill plays 
at a fast clip throughout with sev- 
eral new acts (Les Chambertys, Vic 


| Spaddy and Gloria Villar) carrying 


their weight along with the more 
seasoned turns. 

Rosenbloom is currently teamed 
with two unbilled stcoges, situated 
boxes flanking the stage, and 
as Juliet to the ex-pug’s Romeo. 
Shakespeare will probably survive 
low comedy blow but will 
vaudeville? Rosenbloom doesn’t 
have many lines to handle but he 
manages the few in okay style, evea 
jabbing with acouple of ad libs, ob- 
viously not over-rehearsed, which 
break up the act. 

Rosenbloom earns his biggest 
laugh from his garb, a pantalooned 
extravaganza which sets the tone 
for the burlesque. The tone is 
illustrated by one stooge’s crack in 
the middle of a Rosenbloom solilo- 
quy, “Maxie, you stink,” to which 
Rosenblooom replies, “I need a 
routine.” Mebbe so, but the turn 
serves Okay as a clowning item 
even if it doesn’t score a kayo 
against the customers. 

Tip, Tap & Toe, in the five spot, 
are one of the bright highlights of 


ithis layout, giving out with trade- 


Empire. Edinburgh 
Edinburgh, Nov. 4. 
Jack Anthony, Jane Morgan, Mu- 
sical Elliots (3\, Clark & Mur- 
ray, Patricia & Neil Delrina, Colin 
Dunn, Diana Rhodes, Frank James, 


| 

Frdser Hayes Quartet, Bertha Ri- | 
} 

| 


cardo, Cliff Stetson, Georye Kee- 
nan Orch, 


stage bill here 
mixture with some _ acts 
standout and others n.s.g. Light- | 
ing and stage settings are by no} 
means top-grade, and chorines are 
scraggly and lacking in both pol-| 
ish and looks. Show drags at | 


times. 
Comedy lead is expertly 
by Jack Anthony, a blond 
with a fast peppy style, | 
much pace in gags, and an infec- | 
tious sense of humor. He trans- | 
mits his enthusiasm to stubhold- | 
ers, making even the corniest gag | 
seem live and fresh. 

Anthony has support in sketches | 
from femme foil Bertha Ricardo, a 
pert blonde looker with a remark- 
able facial likeness to Greer Gar- 
son, and from Cliff Stetson. 

Modern rhythm is offered by the 
Fraser .Hayes Quartet, a native 
Scot outfit of three young males 
and a gal. Distaff member, with 
blonde fluffy hair and twinkling 
eves, is best in her takeoff on 
Betty Hutton, and she has person- 
ality. One male’s travesty of film- 
ster George Sanders is good, but 
another member doing ditto with 
Johnnie Ray is offish. 

Gracie Clark & Colin Murray, 
Scot comedy act, strike native art- 
istry with impersonation of small 
gal in frock and her daddy. 
Femme’s catch-phrase, “That's Ma 
Daddy,” spoken in broad accent, 
rouses yocks to solid effect. 

Standout comedy and clowning 
comes from the Musical Elliots, 


Current 


han- | 








Scot 
pop singing by Frank James and | 1.6 on closed circuit in any town 


| where there will be a live ice show 


| Diana Rhodes round off a reason- 


composed of a red-nosed clown, 
his aggressive-looking wife, Hazel, 
and their daughter, Viona. This is 
instrumental group in which wife | 
henpecks her hubby with freezing | 
looks while he toots back at her 
on the devices, to abundant laugh- 
ter. Miming and timing are expert. 

Jane Morgan, U. S. nitery per- 
former, is again in top form sing- 
ing pops in 20-minute spot and 
making novelty gimmick out of 
her hat-buying hobby. She scores 
again on quick return visit in her 
“It’s a New Hat from Paris” num- 
ber, trying on various chapeaux 
of unusual and chic designs from 
two large-size hatboxes carried to 
the stage by couple of chorines. 
Gal is a looker and exudes person- 
ality. At show caught, she could 





iS Ol’ livery. 


|marked brand of sparkling hoof- 


ology. Combo, however, should 
cut out the encore-milking tactics 
‘and deliver their full routine 


|instead of bowing off a couple of 


times between numbers. 

In the four slot, Roy Benson also 
clicks solidy with his magico turn. 
Benson dresses up his excellent 


| bag of tricks with slick gab and 


| 


a sure sense of timing in his de- 
Preceding Benson, the vet 
comedy dancing team of McFar- 
land & Brown register nicely with 
their standard knockabout antics, 
earning laughs and a good mitt. 
In the closer, the Ming Sing 
Troupe present a good exhibition 
of contortionism and balancing of 
plates on long sticks. Troupe com- 
prises Ming Sing and three femme 
partners, two of whom carry the 
main burden of the turn with their 
intricate body twisting. 

Les Chambertys, Vic Spaddy and 
Gloria Villar are reviewed under 
New Acts. Jo Lombardi, as usual, 
batons the show in vigorous style. 

Herm. 


AGVA Resolution | 




















Continued from page 51 








have had better lighting and stage- | 
setting effects. 


in addition performers would re- 
ceive 10% of the contracted wage 
for each theatre in which the tele- 
cast is shown, 


AGVA is apparently seeking to 
avoid any jurisdictional tangles 
with its sister 4A unions, particu- 
larly the American Federation of 
Television and Radio Artists, judg- 
ing by another clause in which it 
declares that the show must be 
played before a live audience 
which must be charged admission, 
scale‘to be determined by the man- 
agement. 

There were some elements in the 
union who felt this was necessary 
in order to preclude AFTRA’s in- 
sistence that a show before an audi- 
ence admitted gratis would be sim- 
ilar to one in a studio or a theatre 
studio. However, there were others 
in the union who stated that pas- 
sage of such a clause would imply 
that shows originating before a 
cuffo audience would belong to the 
jurisdiction of another union. 

The prevailing opinion was that 
once it is established that an_ ice 
or variety show emanates before a 
paid audience in a theatre, it would 
give AGVA a firm footing in the 
field. Therefore, if a question arose 
of performing that type of pro- 
gram in front of a free audience, 
the union would have set a pattern 


Graceful dancing from Patricia | for jurisdiction of variety in the- 
& Neil Delrina (male is a ringer | atre Ty, 


for Rudolph Valentino), lusty | 


vocals by Colin Dunn, and} 


ably entertaining vaude layout. 
Gord. 





Philly Earle’s Tyro Tieup 
Philadelphia, Nov. 18. 


The Earle Theatre here 


ing. 
Winner 


\in a house where it would replace 
will | 
stage its first amateur show Nov. | 
28 with Clarence Robinson produc: | 


Resolution also stipulated that no 
theatre be permitted to exhibit this 


simultaneously, or within a period 
of four weeks thereafter. Resoiu- 
tion also banned the icer’s display 


a live program. 

The Fabian interests have no ac- 
cepted the AGVA proposal. There 
will be considerable dickering be- 
fore a deal will be made, and it’s 


will get a Christmas| likely that there will be some im- 
| week booking at that house with) 
itune, “Move It Where You Had It the Lionel Hampton band. 


portant changes before the show 


| goes through, 
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Steady Ad Rate Rise Hurting Legit 
As Producers Curtail Coverage 





Another 10% increase in fhe ad 


rate for the New Yorker mag, to 
become effective next Jan. 3, illus- 
trates how advertising costs for 
Broadway shows have risen in re- 
cent years. In the cases of most 
New York dailies the rates have 
nearly doubled in the last dozen 
years, forcing producers to curtail 
lineage, presumably with ill effect 
on attendance. 


Present New Yorker rate, for the 
city edition, is $3.50 per line, based 
on 87,500 circulation. It goes to 
$3.85 with the first issue in Janu- 
ary. Previous rates were $3.25 in 
1951 and $3.05 in 1950, based on 
82,500 average circulation for the 
two years. The rate in 1940 was 
$1.40 for 55,000 circulation. 

Comparative per-agate line 
amusement rates for other New 
York publications for the 1952- 
1941 period include News, $3.27 
Sunday (2,356,861 circulation) and 


$2.80 daily (1,997,514), in 1952, 
and $1.80 Sunday (2,126,616) and 
$1.75 daily (1,796,900) in 1941; 


Journal-American, $1.90 Sunday 
(1,039,550) and daily (692,509) in 
1952, and $1.50 Sunday (1,011,- 
944) and daily (638,195) in 1941; 
Times, $2.20 Sunday (1,075,270) 
and $1.80 daily (507,281) in 1952, 
and $1.40 Sunday (837,358) and 
$1.10 daily (470,167) in 1941. 

Also, Herald Tribune, $1.82 Sun- 
day (595,563) and $1.37 daily (343,- 
289) in 1952, and $1.20 Sunday 
(538,005) and $1 daily (330,138) 
in 1941; World-Telegram & Sun, 
$1.85 daily (555,017) in 1952, and 
$1.05 daily (395,201) in 1941 
(World-Telegram only); Mirror, 
$1.70 Sunday (1,024,080) and $1.55 
daily. (845,962) in 1952, ard $1.10 
Sunday (698,760) and daily (669,- 
430) in 1941; Post, $1.11 Sunday 
(247,755) and $1.35 daily (372,- 
583) in 1952, and 80c daily (227,- 
713) in 1941 (no Sunday edition). 

Also, Brooklyn Eagle, 75c Sun- 
day (145,226) and 65c daily (123,- 
780) in 1952, and same in 1941, 
when respective circulations were 
($0,609 Sunday, 95,573 daily); Cue 
mag, $2.35 (90,239) in 1952, and 
$1.35 (61,018) in 1941; Saturday 
Review, $1.60 (109,263) in 1952, 
and 49c to 57c (depending on num- 
ber of insertions) (34,347) in 1941. 

Little Margin 

Although producers an4_ their 
pressagents realize that reducing 
ad lineage for shows tends to hurt 
attendance and is therefore a cost- 
ly economy, they often have no 
choice under present conditions in 
legit. Reason is that while produc- 
tion and operating costs have mul- 
tiplied several times in the last 
decade or so, the gross revenue 
has risen relatively little, so there’s 
less operating margin (and, of 
course, considerably less profit). 

There has been a tendency to 
reach for greater revenue by spot- 
ting shows’ in _ larger-capacity 
houses (sometimes with unfortu- 
nate effects on performance and 
audience enjoyment, as in the cases 
of “Venus Observed” at the huge 
Century sand the Olivier-Leigh 
“Cleopatras” at the Ziegfeld, last 
season). Also, price scales have 
been upped from $3 to $4 (and in 
some cases $5 weekends) for 
straight plays and $4 to $5 and 
sometimes $5.50 or $6 for musi- 
eals (the 6>figure represents a 
rise to the level of 20-odd years 
ago). 

But there is no practical way of 
increasing the number of perform- 
ances per week, so the gross in- 
come has nowhere near kept pace 
with the spiraling costs of produc- 
tion and operation. 

Fact that in many cases ad 
rates have increased relatively 
more than circulation figures is 





merely another aspect of the gen-| 
eral rise of prices and costs. 
publications, too, have 


7 P.M. Mon. Curtain Click 


Dallas Courtyard Group 


Signs Pact for House 
Dallas, Nov. 18. 

Betty Blanchard has signed pa- 

pers with A. J. Urbish, owner of 

the Oak Lawn Theatre, for estab- 

lishment here of a theatre project. 

New resident acting group will be 
known as the Courtyard Players. 


A. G. Blanchard is prez of the 





For ‘Affairs’ on Coast 


Hollywood, Nov. 18. 
Henry Duffy’s innovation of 7 
p.m. curtain for “Affairs of State” 
legiter last night (Mon.) was high- 


ly successful, take of $912 being | 
second best Monday night since | 


play began two months ago. 

Last week’s Monday night figure | 
was $925, previous week $684 and 
Mondays before that around $800 
each. 


20G Budget For 
Touring ‘Dial 


Second company of “Dial 
for Murder,” Frederick Knott's 
new melodrama click at the Plym- 
outh, N. Y., will be budgeted at 
$20,000, including bends. Produc- 
tion will be financed from profits 
from the Broadway edition, prob- | 
ably going into rehearsal about 
Dec. 1 for a tentative opening date | 
of Dec. 26 in Boston and Jan. 26 
in Chicago, with a possible interim 
week in Detrcit. 

Maurice Evans, star and silent 
partner of London producer James 
P. Sherwood in the Broadway edi- 
tion, may stage the touring version. 
Or Emmett Rogers, Evans’ produc- 
tion associate, may do so. Reginald 
Denham is not available to repeat 
his directing stint, being occupied 
with the casting and staging of his 
re Mary Orr’s comedy, “Be Your 

ge.” 

The casting problem for the tour- 
ing “Dial” involves finding three 
suitable male leads, one of whom 
should be a star with b.o. draw. 


Chi Equity Library Group 
Into Expanded 2d Season 
After Last Spring’s Bow 


Chicago, Nov. 18. 

Chicago Equity Library Theatre 
is going into an expanded jro- 
gram this season after a short but 
successful tryout last spring. With- 
out any financial aid from New 
York headquarters, this group, un- 
der guidance of Mrs. Frank Dare, 
Equity rep here, gave a dozen per- 
formances and came out with a 
slight profit. In addition, all the 
performers and directors, with the 
exception of those with conflict- 
ing jobs, obtained work in the 
summer stock or regular theatre. 

Chi ELT this winter will have 
three groups: one, a Community 
Theatre for presentation of the 
past Broadway hits; two, a Scrap- 
book Theatre, which will present 
scenes from the classics, and third, 
a series of one-act plays. Carl 
Stone will direct the Community 
project, which gets under way 
Dec. 2 in tre Independence Field 
House. 


NAT'L HEART FUND TIE. 
SOUGHT BY G&S TROUPE 


Washington, Nov. 18. 

Nationwide tieup with the Heart 
Fund is being sought by 'S. M. 
Chartock for his touring Gilbert & 
Sullivan company. 

Idea is to get the performance 
exempted from the 20% admissions 
tax, as sponsored by a non-profit, 
charitable organization, Amount of 
the tax, plus any other take above 











For | “reasonable expenses,” would then 
to meet | go to the charity, which would help 


higher payrolls and general prices, | to promote ticket sales. 


so they must raise ad rates (as well‘ 
as newsstand and 
prices) to get by. 


1586 Brooks Shift 


Brooks Costume Co. has com- 
pleted moving from its old quar- 


| 
| 


| 


ters at Sixth Ave. and 44th St., | 
N. Y., to a renovated building in 
West 6lst St. It occupies the lower 
three floors, with offices. fitting 
rooms, dressing rooms, conference 
rooms and large storage and work- 


rooms decorated by legi'-film cos- 
tumer Irene Sharaff. 
Alterations and 


moving 
about $153.0v0. 


cost 


First contract under this plan 


mencing Dec. 8 at the Shubert The- 
atre. Chartock pacted the Greater 
Washington Alumnae Chapter of 
Alpha Phi to sponsor the fortnight 
stand for the benefit of the Heart 
Fund. Among the local sponsors 
are Mrs. William O. Douglas, wife 
of the Supreme Court Justice; 
Georgia Neese Clark, treasurer of 
the U. S., aud Mrs. Agnes Myers, 
wife of the owner of the Washing- 
ton Post. 

Chartock is understood to be 
contacting other alumnae groups 
of the sorority to sponsor the 
i troupe in other situations. 


or 


new group; Louis J. Hexter is vee- 

pee, and Mrs. Suzie Douglas David- 
| son secretary-treasurer. Miss 
|Blanchard will serve as general 
manager. 

Local season is scheduled to be- 
gin by Jan. 15. Miss Blanchard 
plans to continue the Courtyard 
Players in Shreveport, where the 
group is entering its fourth season. 


‘Too Late,’ New London 
Thriller, Seen Unlikely 


London, Nov. 18. 

“Tomorrow's Too Late,” which 
preemed at the Comedy Theatre 
yesterday (Mon.), emerged as an 
implausible thriller. Press reviews 
were unfavorable and _ prospects 
are poor. 

First-nighters generally agreed 
that the competent cast, headed by 
Clive Morton, was defeated by a 
weak script. 


Legit Bits 


To a non-French-speaking play- 
goer, the Renaud-Barrault per- 
formances at the Ziegfeld, N. Y., 


may seem fairly confusing, but 
what passes for a libretto in the 
program is a sheer enigma, and 
tres wordy. Incidentally, presenter 
Sol Hurok’s staff for the engage- 
ment includes Edward Haas as 
company manager, Martin Fein- 
stein pressagent, Carmen Capalbo 
stage manager and Wolfgang Koth 
scenic consultant. Back as treas- 
urer at the Ziegfeld is Lewis H. 
Harris, with Irving Morrison and 
Louis Berge assistants and Abe 
Enklewitz house manager .. . G. 
M. Loeb, of the Wall Street firm 
of E. F. Hutton, advises that he is 
among the backers of “Deep Blue 
Sea,” some of whom were listed 
last week, as well as of the forth- 
coming “Can-Can” and the current 
“South Pacific,” “Guys and Dolls,” 
“King and I” and the recent 
“Gentlemen Prefer Blondes” and 
“Carousel.” 

Actress-singer Irene Manning 
planed from London last week to 
costar with ~Franchot Tone in 
“Second Man” at the Empress, St. 
Louis, and the United Nations, San 
Francisco . . . Edward Choate and 
George Ross plan a spring produc- 
tion of “Gently Does It,” a new hit 
in London under the title, ‘‘Murder 
Mistaken”... Pressagent Anthony 
Buttitta, back in Frisco after han- 
dling Danny Kaye’s Seattle engage- 
ment, will remain under a doctor’s 
care and revise the script of a 
new novel ... Nancy Walker has 
taken over the featured role of 
Gladys Bumps in “Pal Joey,” suc- 
ceeding Helen Gallagher, who will 
vacation and then go into rehearsal 
as name star of “Hazel Flagg.” 


Chicago Stagebill, official legit 
program in the Loop, has started a 
new feature, a double-page center 
layout of scene pictures from for- 
mer and current shows. Spread in 
a recent issue included shots from 
“Life with Father,” 1940; ‘Voice 
of the Turtle,” 1944; “Dear Ruth” 
and “St. Lazare’s Pharmacy,” 1945. 
and the current “Stalag 17” 
Leonard Sillman’s appeal! to the 
Apvellate Division to dismiss the 
breach of contract suit by scene 
designer Leo Kerz was turned 
down last week. Incidentally, Sill- 
man is due back from Europe to- 
morrow (Thurs.) ..Leroy Ander- 
son and Arnold Horwitt got $2,500 
apiece settlement of their verbal 
agreements as respective composer 
and lyricist of the musical version 
of “My Sister Eileen,” with Leon- 
ard Bernstein slated to supply the 
score and Betty Comden and 
Adolph Green providing the lyrics. 
George Abbott will direct and be 
| Silently associated with Robert 
| Fryer in the production, which will 




















subscription was signed here last week for the | star Rosalind Russell, 
| two-week stand of the troupe, com- 


Kenneth Banghart, already pre- 
paring a touring production of 
George Batson’s “Date with April,” 
to star Constance Bennett, and 
partnered with Warren Munsell in 
the production of Warren Munsell, 
Jr.’s, “Comin’ Through the Rye,” 
will present Faye Emerson in a 
Broadway revival of the George 
Oppenheimer comedy, “Here 
Today,” in which Ruth Gordon 
originally starred 20 years ago... 
Bernard Hart plans a revival this 
season of the John Murray-Allen 
Boretz farce, “Room Service,” a 
Broadway entry of 1936-37... 
Richard Aldrich flew yesterday 
(Tues.) to London to handle pro- 





Wednesday, November 19, 1952 


Poem in Praise of Practically Gilbert 


(On the Occasion of His Birth, 116 Years Ago Yesterday) 
By ALBERT STILLMAN 


William S. Gilbert, bard— 
The hero of my ditty—- 
Believed in hitting hard 


He had utter disregard 


The pseudo-aristocracy, 
In fact, he used to hate ’em, 
And so I celebrate him. 


To do the job in free verse 
Would be quite incorrect, 


Of what one might expect 
From one who’s such a filbert 
About Sir William Gilbert. 


Poet, philosopher, humorist, 


Compiler of that little list 


In Queen Victoria’s time, 
My subject all sublime 
Was occupied in rhyme, 
And what he wrote 

Is worthy of note 

At this particular time. 


I need not specify how glad 
To parents and posterity. 

To do with forming Gilbert’s 
Which, as we've learned, 


Most concerned 
Mistaken indenity of tots. 


Because he wrote in vitriol, 


But to me his absolute tops— 


Has been: 


If it did not also include The 


Thayer immortalized Casey 
Taking his final stance; 
F. P. Adams immortalized: 


Boswell immortalized Johnson 

But William S. Gilbert 
Immortalized himself. 

His verses, heaven-sent, 

Are Gilbert’s monument 


In the hearts of the Blue Hill 


Any old Mikado, 


He drew his final breath 


It was his duty, and he did. 


One more word, and then I’m 
Sullivan was all right, too. 


To whom we humbly bow, 


Those who were sitting pretty; 


For the pillars of hypocracy— 


In fact, ’twould be the reverse 


Of folks who never would be missed— 
Oh, how we miss him now! 


When Britain ruled the waves 


At two years old, Billy, the kid, 
Was kidnaped by brigands who did 

The deed with great temerity. 
I am that they returned the lad 


This childhood incident had lots 


plots, 


Queen Victoria slighted him; 

So he had to wait ’till that jolly old soul, 
King Edward, finally knighted him, 
Which more or less delighted him 

The honour came at seventy-one— 

A little too late to be much fun. 


We all, of course, have our favorite ops, 


I mean my unfailing passion through the years 

The Mikado, Pinafore, 
Iolanthe, The Pirates, Princess Ida, Yeoman of the 
Guard, The Sorcerer, Trial by Jury and The Gondoliers. 

Naturally, any estimate of Gilbétt would not be valid 


Ruddigore, Patience, 


Grand Duke, Thespis, . 


Utopia, Ltd., and each and every Bab Ballad. 


“Tinker to Evers to Chance.” 


In three volumes on my shelf; 


In the hearts of the Savoy Group, 


Troupe, 


In the hearts of the D’Oyley Cartes, 
And in lots of unorganized hearts. 


Well, they swung the Swing Mikado 

With music by Guy Lombardo; 

And they heated the Hot Mikado, which wasn’t very nice, 
And I understand they’re contemplating putting it on ice 
And calling it the Cold Mikado, 

But I'll take the old Mikado— 


But particularly those in which the boys do not insist 
In “improving” Gilbert's lyrics to: “I've Got a Little List.” 


Saving a girl from drowning; 


The great clown smiled at death, 
But death—wasn’t clowning. 
He gave the heart he often hid— 


through: 





duction details on “Love of Four 
Colonels,” which he and partner 
Richard Meyers are doing with the 
Theatre Guild. Then he goes to 
Paris, and next to Madrid for a 
visit with the Julius Fleischmanns, 
back to Paris, London and is due 
home in time for Christmas .. . 
Vincent Price, subbing for Charles 
Laughton as costar with Charles 
Boyer, Cedric Hardwicke and 
Agnes Moorehead in “Don Juan 
in. Hell,” will continue the assign- 
ment for the balance of the tour. 
.. . Billy Rose confirms reports he 
| will lease his Ziegfeld Theatre, 
N. Y. to a Lively Arts Foundation 
for the presentation of opera in 
English, concerts, debates and legit 
productions, 


Rex Harrison and Lilli Palmer, 
who start rehearsals soon in the 
Theatre Guild production of Peter 
Ustinov’s “Love of Four Colonels,” 
are already set to appear in London 
next season or the following one 
in the parts they originated in 
“Bell, Book and Candle” on Broad- 
way ... Cheryl Crawford’s produc- 
| tion of “Camino Real,” Tennessee 
Williams drama to be staged by 
| Elia Kazan, may be ready for pres- 
‘entation this winter ... Samuel 








French will handle the stock and 
amateur rights to the new Sidney 
Michaels play, “Three Toed Pony,” 
for which agent Claire Leonard is 
dickering for a Broadway produc- 
tion . British actress Eileen 
Herlje arrived in New York last 
week for a vacation and to see the 
shows. She's due back in London 
early in January for rehearsals of 
John Gielgud’s revival of Con- 
greve’s “Way of the World”... 
William Wymetal, manager of the 
New Orleans Opera, is in New 
York this week, but leaves Friday 
(21) for a conference over the 
weekend with the board of the 
Pittsburgh Civic Opera summer 
series, of which he’s managing di- 
rector. 

Al Dalzell, advance man for 
“The Fourposter,” has recovered 
from a slight heart attack suffered 
in Detroit last week. His doctor 
gave Dalzell the greenlight to con- 
tinue with the company. 


Nora Kaye, ballerina appearing 
currently in the Bette Davis revue, 
“Two’s Company,” returns to her 
old troupe, N. Y. City Ballet, at 
City Center, N. Y., Sunday evening 
(23) for one appearance in “Age © 
Anxiety.” 
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Little Theatre, Now Bigtime, Seen 
Bringing About Drama Rebirth to U.S. 


By NED ARMSTRONG 


Washington, Nov. 18. 

There has always been and, no 
doubt, theré always will be, a cer- 
tain condescension on the part of 
the pros in legit toward the entire 
little theatre movement. There is 
fine irony in the fact that there 
js much more little theatre in 
America today than bigtime. 

Actually, too, there is a much 
bigger audience attending plays 


presented by amateurs than the} 


audience for the regular legitimate 
theatre. In terms of people, not 
dollars, there is great likelihood 
that in any week during the win- 
ter season more people are congre- 
gated in high school auditoriums, 
university theatres, community 
theatres and assorted dramatic 
workshops, than are attending the 
various few touring attractions 
around the nation. 

Cleveland has 14 such groups 
active weekly all winter; Pitts- 
burgh a half dozen, and Washing- 
ton nearly double that. In St. Louis, 
Kansas City, Des Moines, Denver, 
Salt Lake City, Los Angeles or San 
Francisco, a variety of non-pro and 
semi-professional stages are pre- 
senting a gamut of theatrical fare 
so assorted that it includes classics 
and musical comedies, foreign 
translations, originals and popular 
Broadway successes, 

A production last winter of “Lost 
in the Stars” at the $500,000 Kara- 
mu Theatre in Cleveland, devoted 
entirely to amateur productions of 
Negro theatre, was so simple, mov- 
ing and compelling that compari- 
son actually favored the Karamu 
production over the original New 


(Continued on page 60) 





American Savoyards In 


Impressive Bow; Start 
10-Week Eastern Tour 


Springfield, Mass., Nov. 18. 

American Savoyards, under 
Charles L. Wagner, .brought their 
Gilbert & Sullivan repertory of 
“The Mikado” and “Patience” to 
the Court Square for two nights 
and matinee 10-11), getting raves 
but little biz. Playgoers’ attraction 
was start of a 10-week tour for 
organization formed out of original 
Mask & Lyre Light Opera Co., or- 
ganized by Dorothy Raedler, who 
heads up the new group. 

First-nighters got “The Mikado,” 
second-nighters “Patience,” and 
word-of-mouth was so good, plus 
fine press, b.o. might have been 
better on longer run. 

This is real, professional G & S. 
Staging is excellent, solo work 
good, with possible exception of 
Sally Knapp, who does both Yum- 
Yum and Patience. She has nice 
appearance, can act, but voice is a 
little light for the roles. Rue Knapp 
doubles as Ko-Ko and Bunthorne, 
with the latter a remarkable panto- 
vocal performance versatile enough 
te stand any comparison. 

The Raedler chorus moves about 
easily, sings well and looks good, 
and both productions captured the 
G & S spirit of biting tomfoolery 
even this early in the tour, which 
will swing through Wellesley, 
Princeton and other college towns 
in the east, moving into New York 
Dec. 13, to stay through the holi- 
days before taking to the road 
again, y 

By the time they hit Manhattan, 
the Savoyards ought to be able to 
face up to competition, and by then 
conductor Elizabeth DeMartini will 
probably have speeded up the mo- 
tion a little. It dragged here in 
“The Mikado,” but was more brisk 
in “Patience.” Support from the pit 
is more than adequate, though; cos- 
tumes are fresh and imaginative, 
the Cirker & Robbins sets colorful 
and simple. 

For those who are fussy about 
their Gilbert & Sullivan, this is a 
good buy. Rudi, 





Lambs Repeat ‘Service’ 
The Lambs Club presentation of 
Room Service” for a single per- 
formance last week has resulted in 
& repeat date scheduled for next 
Monday (24) at the clubhouse in 
New York. Admission is free to 
members and their guests. 

' Comedy revival, whose personel 
S comprised exclusively of the 
v mbs membership, is slated for a 
tervea of GI installations 








Agnes Moorehead Set For 


Thurber ‘Hard Times’ Gab 


Hollywood, Nov. 18. 
Next in Paul Gregory’s series of 
platform presentations will be 
James Thurber’s “My Life and 
Hard Times,” with Agnes Moore- 


| head and an as yet uncast male 





to play the same circuit exploited 
Gregory with “Don Juan in 
Hell” and.“John Brown’s Body,” 
will probably be directed by 
Charles Laughton, with whom 
Gregory owns the concert rights. 


Miss Moorehead now is in Greg- | 


Reggie Hammerstein May 


Produce ‘Island’ on B’way 


Dallas, Nov. 18. 

“The Last Island,’ by Eugene 
Raskin, may be produced on Broad- 
way next spring by Reginald Ham- 
merstein. Margo Jones has relin- 
quished New York rights to the 
play, but ¢till plans to present it 
Jan. 12-31 at her Theatre ’52 here. 

Miss Jones will be in San Fr2n- 
cisco this week to participate in 
preparations for the opening of an 
arena playhouse along the lines of 
her Theatre ’52, but is due back 
here early in December. 








; Star in the two roles. Piece, geared | Bway Kibitzers 


| by 


Feel Ther Age 


“Be Your Age,’ Reginald Den- 


ory’s “Don Juan” and will begin | ham-Mary Orr comedy being pro- 


rehearsals when the current tour 
is completed. “Hard Times” will 
be booked to trek while “Don 


Juan” is between dates, so that she | }§ 4 
will be able to star in both pieces. | Sion for 20G overcall. Included in} 
“Hard Times” is tentatively set for | the 


an April bow. 


‘Stalag’ to Work 


duced by Alexander H. Cohen and 
Joseph Kipness, with attorney Mor- 
ris K. Bauer as associate producer, 
is financed at $50,000, with provi- 


budget is $6,000 spent 
Cohen and Kipness on the play’s 
tryout last 
wood Theatre, Skowhegan, Me. 
Odd angle on the show is that 
only three Broadway kibitzers_saw 
the tryout and all will be inveftors 
in the Broadway production. They 





East Thru Spring 


“Stalag 17,” closing its Chicago 
run Jan. 3, is booked to tour back 
east and. continue through late 
spring, when the Paramount film 
version is due for release. Mean- 
while the Jose Ferrer production 
has recently paid another $10,000 
dividend, bringing its total dis- 
tributed profit to $92,000 on a 
$50,000 inyestment. 

The Donald Bevan-Edmund 
Trzcinski comedy-melodrama will 
have played 19 weeks at the Er- 
langer, Chicago, when it closes its 
local run. It next plays a week in 
St. Louis, two weeks in Detroit, 
two weeks in Philly, a week in 
Baltimore and two weeks in Wash- 
ington, before going to Boston for 
a run of five or six weeks opening 
March 2. The film version, origi- 
nally due for release March 1, is 


are Meyer Davis, Rita Allen and 
,|Saul Lancourt. “Age” is a one- 
isetter, to be designed by Ralph 
Alswang, and is figured likely to 
break even at about $10,000 gross. 
Play is slated to go into rehear- 
sal Dec. 1 under Denham’s direc- 
tion, with the tryout opening 
Christmas night at the Locust, 
Philly; a further tuneup run the 
week of Jan. 5 at the Shubert, 
Washington, and the New York 
preem Jan. 14 at the 48th Street, 
after a week of previews. Set for 
the cast thus far are Conrad Nagel, 
Loring Smith and Hildy Parks. 


L’ ville Mayor’s 306 Gift 
For ’53 Historical Play 
Stirs Up Some Protests 


Louisville, Nov. 18. 








now likely to be issued some time 
in May. 

The show, which involved a $30,- 
000 production cost, has earned | 
$173,000 operating profits, includ- 
ing its 40% share of the $110,000 
sale of film rights. At the moment, 
it has about $40,000 in assets, in- 
cluding $31,666 availabie for dis- 
tribution, $9,000 in bonds and $14,- 
000 in a reserve fund for prelim- 
inary tour and advertising expense, 
ete. 


TOURING BARD TROUPE 
AIDS CONN. FESTIVAL 


Hartford, Nov. 18. 
New Parsons Theatre here will 
be the kickoff spot Dec. 5-6 for a 
nationwide tour of several top 
stars in an omnibus bill, 
“An Evening with Will Shake- 
speare.” Already pencilled in for 





the tour—which will be for the} 
benefit of the proposed Shake-| 


speare Festival Theatre in Fairfield 
County, Conn.—are Claude Rains, 
Eva LeGallienne, Margaret Web- 
ster and Leueen McGrath. 

The tour is being sponsored by 
the American Shakespeare Founda- 
tion for the purpose of raising 
funds for the Fairfield County 
project. This will be an Ameri- 
ean counterpart of Stratford-on- 
Avon in England. 

Director Mary Hunter is coor- 
dinating the unit. Understood here 
that actors will receive only mini- 
mum fees and expenses. Under- 
stood also that Vera Zorina and 
Richard Whorf are included in 
plans for the unit. Miss Webster 
will direct the show. 


Stock Season for St. Pete 
With Ken Later Booking 


St. Petersburg, Nov. 18. 

The Capitol Theatre here will 
inaugurate a stock company in mid- 
January. House is currently on a 
film policy, but like many other 
picture theatres is hitting other 
show biz media in an effort to perk 
up business. . 

The Kenneth Later Agency, of 
New York, will book the shows, 
with name leads for each produc- 





Mayor Charles P. Farnsley last 
week received a number of com- 


from his contingent fund to under- 
write the production of an histori- 
cal play with music, as part of 
Louisville’s 175th anniversary cele- 
bration next year. His gift was 
directly to University Festival, 
Inc., which will produce the play, 
but instead will go to the U. of 
Louisville. 

The play, “Kentucky’s Lincoln,” 
a drama with music, was written 
by Mrs. Dwight Anderson, wife of 
the dean of the university’s School 
of Music, and is based on Lincoln’s 
associations in Louisville and vi- 
cinity. Music for the play was 
written by Norman dello Joio of 
New York. 

Farnsley said the play may come 
out in the black, making it unnec- 
essary to -use all or part of the 
city’s gift. Questions about the 
legality of transferring®the money 
to the nonprofit corporation caused 
the change, according to Farnsley. 
Play will be given at the city’s 
Iroquois Amphitheatre. Univer- 
sity Festival, Inc., while a non- 
profit organization, will receive no 
financial support from the Louis- 
ville Fund, which underwrites mu- 
sic and dance groups, in 1952-53. 
Promoters of the festival play 
claim they have about $10,000 in 
outright gifts, and do not antici- 
pate losing any of the city’s money. 
Should the venture show a profit, 
backers promise to return the $30,- 
000 to the city. 


Tyrell Preps Tent Setup 
For Hollywood, Fla. 


Chicago, Nov. 18. 
Phil Tyrell, who has been the 
producer at the Chevy Chase straw- 
hatter, Wheeling, Iil., will open a 
tent theatre in Hollywood, Fla., 
Jan. 5. He’s transporting an entire 

tent and equipment to Florida. 
For his opener he is trying to get 
Robert Q. Lewis in “Charley’s 
Aunt,” which set a record for him 
and summer stock in the midwest. 
As yet, no director has been pacted. 








Renate Cellini, aSsistant conduc- 
tor at the Metropolitan Opera 
since 1948, has been upped to asso- 





tion, 


ciate conductor. 


by | 


summer at the’ Lake-i 


Equity Plans Agreement With Brit. 
Union on Basis of Membership Poll 


=~ 





Guild Brackets Coin 
For ‘Colonels,’ ‘Picnic’ 





its productions of “Love of Four 
| Colonels” and “Picnic” as a com- 
| bination venture, requiring inves- 
ltors to take both entries. ‘“Col- 
| onels,” Peter Ustinov’s London 
success being presentation in as- 
| sociation with Aldrich & Myers, 1s 
| budgeted at $80,000. “Picnic,” in 
|'which Joshua Logan is partnered 
as co-producer and director, is 
| ticketed at $75,000. ‘ 
| “Colonels,” to costar Rex Harri- 
/son and Lilli Palmer, with the for- 
|mer directing, is scheduled to go 
jinto rehearsals in about three 
j}weeks for a probable Broadway 
opening in January. Rolf Gerard 
will design the scenery. “Picnic” 
| will start rehearsing in about two 
weeks, with Ralph Meeker as male 
leac. It opens a tryout tour Dec. 
27 at the American, St. Louis, and 





See City Center 
Legit Folderoo 


Cancellation of the winter drama 
season at the N. Y. City Center ap- 
parently means the end of the legit 
activity at the civic spot, at least 
for the foreseeable future. On the 
outside chance that some founda- 
tion or private outside source 
should provide financing for such a 
project, there might he a short 
season in the late winter or early 
spring, but a full-scale drama se- 
ries is virtually an impossibility. 

It’s figured likely that a drama 
season would break even or per- 
haps make a small profit, but funds 
are not available for preliminary 
production, etc., estimated at $175,- 
000 for the three presentations. 
Ironic fact is that profits from pre- 
vious years’ legit operations have 
been used to finance the ballet and 
| opera activities. 

Since the ballet and opera proj- 





| plaints anent his gift of $30,000|\ects are repertory, the physical 


| productions remain available, so no 
major financing is necessary for 
each new season. But each new 
legit season requires new produc- 
tions and additional new capital. 
Fact that production costs, about 
double those of a few years ago, 
now come to $175,000 for the sea- 
son, is what stymies continuance of 
the legit operation. 

With the dropping of the legit 
part of the Center activity, tenta- 
tive plans for a permanemt acting 
company which would play a full 
season, partly on tour, appear cold. 
So does speculation about a new 
|production unit to do an annual 
spring musical comedy and operet- 
ta season at the Center. 

George Schaefer, artistic super- 
visor of the drama season for the 
last five years, is going ahead with 
other legit plans, including direc- 
tion again next summer of the 
Starlight Musicals at the State Fair 
Auditorium, Dallas. He is also in 
line to stage a couple of Broad- 
way shows slated for next season. 


BOOKING GAP STALLS 
‘MATCH’ TOUR IN TEXAS 


Dallas, Nov. 18. 

Texas tour of “Strike a Match,” 
first of a series of productions to 
be staged by Mel Ferrer and pre- 
sented by him in partnership with 
Charles R. Meeker, Jr., may have 
to be dropped. Show opens Dec. 
9 in San Francisco with Pat 
O’Brien and Eva Gabor costarred. 
But a late December fortnight in 
St. Louis has fallen through, so the 
company may disband rather than 
lay off two weeks before the Texas 
tour pencilled-to start Jan. 9. Try- 
out of Theatre Guild’s “Picnic” is 
set for the St. Loo date. 

Meeker is managing director of 
the State Fair Auditorium here, 
but the project with Ferrer is a 
private deal for him, 


} 








John Bettenbender, head of the 
Loyola U., Chicago, drama depart- 
ment, has taken over as director 
of the Showcase, new rep group in 
Evanston, Ill. Fay Roop, originally 
scheduled to direct. is ill 
fornia. 





The Theatre Guild is capitalizing | 


comes to Broadway in mid-January. | 


v 





| 


j 





in Cali-{ on foot or 


On the basis of its recent mem- 
bership poll on the subject of alien 
regulations, Actors Equity will 
probably try to negotiate a gen- 
eral agreement on the subject with 
British Equity. Idea is to eliminate 
all alien restrictions in both the 
U. S. and England, or to work out 
more liberal regulations in the two 
countries. 

Considering the recent agitation 
on alien employment in New York 
and the presumably unfavorable 
effect of the recent British Equity 
ban on Jose Ferrer’s proposed 
guest appearance with the Old Vic 
in London, the response to the 
Equity poll was surprisingly mild. 
A report of the union’s alien com- 
mittee, including pcll tabulations, 
was to be considered by the council 
yesterday (Tues.). 

Although questionnaires were 
sent to 6,200 members of the union, 
of whom 1,102 returned answers, 
22 of that number expressed no 
preference on the question. While 
18% return is normally considered 
good for such a survey, it is argued 
that in this case it indicates that 
82% of the membership isn’t con- 
cerned about the problem. 

Of the answers expressing a 
choice, 54.54% favored further re- 
strictions, 45.46% opposed. How- 
ever, an overwhelming majority of 
the replies supported the idea of 
exploring the possibility of reach- 
ing an agreement with British 
Equity to abolish all restrictions or 
obtaining a mutual setup of more 
liberal regulations, particularly 
aimed at permitting young Ameri- 
can actors to train with repertory 
and stock groups in England and 
British players to have a commen- 
surate privilege in the U. S. 

A drastic alien ruie, adopted last 
summer by Equity, is in abeyance 
pending study of the question here 
and in England, or until next Dec. 
31. However, if steps toward mu- 
tual settlement of the problem are 
in the works, the measure may be 
held up indefinitely. Meanwhile, 
Equity is expected to draft a clear 
policy on the matter as a guide to 
a representative likely to be sent 
to London to negotiate an agree- 
ment with British Equity. 


Witch-Hunt Play Preem 
Bows Stadio Season At 
Univ. of Minn. Theatre 


Minneapolis, Nov. 18. 


U. of Minnesota Theatre, in addi- 
tion to presenting a regular season 
of offerings, is launching a studio 
season of new and experimental 
plays in a small studio theatre. 
This will give piaywrights an op- 
portunity to witness presentation 
of their opuses and afford them 
a laboratory situation to revise 
and rewrite as they see the per- 
formance in rehearsal and actual 
production. 


Currently a new play, “The 
Windfinders,” by Louis O. Coxe, 
co-author of “Billy Budd,” which 
had a Broadway production two 
seasons ago, is being presented. 
Coxe is a U. of Minnesota associ- 
ate English professor. 


Play has as basis the 1692 witch- 
hunts at Salem, Mass., the au- 
thor’s native city, but is meant as 
a dramatization of conflict between 
forces of evil and reason, instead 
of being historical. 


Plot concerns a gospel minister 
who unwittingly becomes involved 
in the witch panic. His chief ad- 
versary, by allowing himself to be- 
come involved with the supersti- 
tion, uses the mounting panic to 
his financial advantage. 


All Quiet at Robeson 
Hartford Concert Scene 


Hartford, Nov. 18. 

ral threats of vio- 
_ sition by the City 
Ccuncil, veterans groups and 
others, a Paul Robeson concert 
here Saturday night (15) at the 
Weaver High School went off with- 
out any incidents. The concert was 
sponsored by the leftist Peoples 
Party. 

More than 250 armed police were 
stationed at strategic points in the 
area. Scores of curiosity seekers 
converged on the scene, but limited 
their activity to circling the school 
in cars. About 600 at- 
tended the concert. 








Despite se 
lence, and ¢ 
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Plays on Broadway | 


Renaud-Barrault (Ce. 


S. Hurek, in association with French 
Ministry of Foreign Affairs, under aus- 
pices of Assn. Francaise d’Action Artis- 
tique, presentation of Madeleine Renaud 
& Jean-Louis Barrault and their _com- 
pany, in dual-bill, “Les Fausses Confi- 
dences” and “Baptiste.” at Ziexfeld, 
N. Y., Nov. 12, °52; $4.80 ($6 opening). 

LES FAUSSES CONFIDENCES 


Comedy in three acts, by Marivaux; 
staged by Barrault; decor and costumes, 
Maurice Brianchon. 


Araminte .«s++f.-. Madeleine Renoud 
DORR ko occaee stents gene Jean Desailly 
M. Remi .....cccecee: Pierre Bertin 
Mme. Argante ...... Marie-Helene Daste 
Ariequin .....cccoce Jean-Pierre Granval 
EGE nc ocnccegnece Jean-Louis Barrault 
Miartem ...cccccsccsecsces Simone Valere | 
Le Comte .cccccccce: . Regis Outin 
LOrfevre .acccccces Jean-Francois Calve 
Bee “Vans 60 Seveseueds Jacques Galland 
BAPTISTE 


Pantomime by Jacques Prevert, inspired 
by mime played by Debureau, “The O'd 


Clothes Man”; music, Kosma; decor, 
Mayo; choreography, Barrauit; musical 
director, Pierre Boulez. 

MATAR... ccccesede Jean-Louis Barrault 
Ta Statue § .. .cccceces Madeleine Renaud 
Le CFhanteur ....«... Jean Desailly 
La Petite Fille ...... Elina Labourdette 
Arlequin sv a@sbes dee See Perrault 
Le Gardien de Square .... Jean Juillard 
TM LAvORGeTe ...06sécccees Simone Valere 
Le Bijoutier ....... Jean-Pierre Granval 
La Duchesse .....,.. Madeleine Renaud 


Jacques Galland, 
Pierre Sonnier 
Le Marchand d’Habits ..... Beauchamp 
Les Invitees Simon Valere, Elina 
Labourdette. Anne Carrere 

Les Invites Jean-Pierre Granval, 
Jean-Francois Calve, Jean Juillard 


Les Laquais 





The Broadway engagement of 
this noted Parisian repertory group 
is a must for serious students of 
legit, particularly those familiar 
with the French language. It’s 
also obviously a playgoing spree 
for New York's sizable Francophile 
population. For those who don't 
care so much about esoteric stage 
lore, but merely crave an evening’s 
entertainment, especially if they 
don’t savvy Francais so easy, the 
Renaud-Barrault combo may tend 
to be so-what. especially in the 
vast Ziegfeld Theatre. 

The Madeleine Renaud and Jean- 
Louis Barrault company from the 
Marigny Theatre, Paris, is _prob- 
ably the only troupe of its kind in 
the world. Not only is it a true 
repertory organization as distinct 
from stock, but it has worked out 
of its own group style of produc- 
tion and performance, offering a 
variety of plays and techniques, 
including classics, new works and 
pantomime. 

Last week's opener was a dual- 
bill of “Les Fausses Confidences” 
(“False Secrets”) by Marivaux and 
a ballet-pantomime, “Baptiste.” 
The current week is split between, 
Kafka’s “Le Proces” (“The Trial’) 
and a dual-bill of two Moliere 
comedies, “Amphitryon” and “Les 
Fourberies de Scapin” (‘“Scapin’s 
Pranks”). Next week brings an- 
other split between Fevdeau’s 
“Occupe-toi d’Amelie” (“Keep 
Your Eye on _ Amelie’) and 
Anouilh’s “La Repetition, ou 
L'Amour Puni” (“The Rehearsal, 
or Love Punished”). The entire 
fourth week offers the Gide trans- 
lation of “Hamlet.” No schedule 
is announced for the subsequent 
weeks, if any. 

For an American audience the 
initial bill was decidedly uneven. 
“Les Fausses Confidences’’’is an 
early 18th century comedy that 
shows its age, being mostly a mat- 
ter of trite situation instead of 
offering the comedy of lines that a 
contemporary foreign audience 
might get. So while it was possi- 
ble to admire the clean, ensemble 
stvle of the troupe and the indi- 
vidual playing of a few of the 
actors, even the French-happy 
patrons uncorked only occasional 
chuckles. Doubtless an experience 
for students of the art, but pretty) 
lofty going for the pas-de-Franeais 
customers. 

“Baptiste,” on the other hand. is 
a nifty. A comedy mime not dis- 
similar in feeling and treatment to 
some of the new, light American 
ballets, it has an infectious Gallic 
flavor without language limita- 
tions. And even more than 
“Fausses,” this amusing six-scene 
dream adventure shows Barrault 
to be perhaps the most flexible and 
versatile comic artist alive. Cer- 
tainly New York hasn't in present 
memory seen such expressively 

lithe and precise use of bodily 
movement in combination with vo- 
eal and facial performance. Inci- 
dentally, parts of “Baptiste” were 
seen here in the French film, 
“Children of Paradise.” 


Although Barrault is a standout, 
the general level of the company 
is high, at least in comedy ‘how it 
stacks up in heavier fare remains, 
in the words of Lindsay & Crouse, 
to be seen). But one of the more 
notable aspects of the Renaud- 
Barrault presentations thus far is 
their extremely simple but highly 
articulate physical productions. 

The costumes look reasonably 
inexpensive, but appropriate and 
unusually decorative, while the 
scenery, eo ry of unpreten- 
tious drops and a few rudimentary 


construction costs and stagehand 
payrolis. Broadway designers and 
producers might copy. Hobe. 


LE PROCES 

(The Trial) 
Drama’ in two acts, adapted by Andre | 
Gide and Jean-Louis Barrault from novel | 
by Franz Kafka. Directed by Barrault. | 
Sets by Felix Labisse. At Ziegfeld, N. Y., | 
Nov. 18, ’32. 








MED, 24% 64a 604.000 Jean-Louis Barrault | 
L*Hulasle® ccccccccctcccsss Jean Desailly | 
L’Oncle ...ccscccccccecess Pierre Bertin | 
Dn, o624640d0000 600600 Beauchamp | 
Re errr rrr Madeleine Renaud 
BIOEOI. ccecoccceces Jacques Dacamine 
Le JUEZC .ccccccccccccces harles Mahieu | 
WERNER. vo ccecccenss Jean-Claude Michel | 





As presented by the Renaud- 
Barrault repertory at the Ziegfeld, 
Kafka’s “‘Le Proces” (“The Trial’’) 
packs a punch. Topicality, style and 
dramatic tension combine in this 
story of Joseph K., who, never 
told his crime, fights his arrest and 
protests his innocence until he 
realizes that even if he is acquitted 
at his trial, once he is accused, he | 
will never be free. 
Although the gesture, inflection | 
and movement which characterized | 
last week’s “Baptiste” and ‘“Fausse | 
Confidence” are present, “The 
Trial” will not be as palatable to| 
English-speaking audiences, for it | 
is a play that demands concentra- 
tion. Its success as an English pro- 
duction is questionable, for the 
stretch of this offering is that the 
nightmarish overall effect never 
gets out of hand, due to the subtle 
ensemble playing of a group that 
has been together a long time. It 
has likely possibilities as an art 
film a la Cocteau. 

Jean-Louis Barrault is tops as 
co-author, director and star. Andre 
Gide and Barrault turn Kafka’s 
introspective novel into a dramatic 
work with emotional impact. Kaf- 
ka’s somewhat convoluted prose 
becomes crisp and incisive. 

Barrault’s - direction gives the 
play a surrealistic effect, but he 
always keeps it within the border. 
line of belief. He brings everyday 
objects into the dream sequences, 
and heightens the scenes of ordi- 
nary life with symbolic and sound 
effects like the roar of adding ma- | 
chines. 

The atmosphere gets a great as- | 
sist from the somber-toned decor | 
by Felix Labisse, who depicts nine 
different scenes with the action 
moving continuously from one to 
the other. Cut-outs of. crushing 
arches are lowered for the trial or 
raised to reveal the silhouette of | 
the hero’s office against a blue 
cyclorama. 

Barrault brings grace, intensity 
and variety to the role of Joseph 
K., the bank clerk with a sense of 
dignity and humor who, accused, 
progresses from confident to pro- 
testing, perturbed, belligerent, des- 
perate and finally defeated. 

The supporting company is uni- 
formly fine, with standout per- 
formances by Jean-Claude Michel, 
Charles Mahieu, and Jean Desailly 
ted oe oy the diffident and im- 
_perturable bureaucrats in the serv- 
ice of “justice;’ Madeleine Renaud 
as th® perfunctory mistress of an 
aged lawyer, played by Beau- 
champ, Pierre Bertin as the hero’s 
anxious uncle, and Jacques Dacq- 
mine as an advice-giving power. 

Tene. 


Scheduied B’way Openings 
“Time Out for Ginger,” Lyceum, 


Nov. 26. 
Bape Got Sixpence,” Barrymore, 


ec. 2. 
“See the Jaguar,” Cort, Dec. 3. 
“Two’s Company,” Alvin, Dec. 4. 
“Whistler’s Grandmother,” Presi- 

dent, Dec: 8. 

“Grey-Eyed People,” unspecified 

theatre, Dec. 17. 

“Children’s Hour,” Coronet, Dec. 


18. 
Arthur Miller play, Beck, Jan. 7. 
“Hazel Flagg,” Hellinger, Feb. 5. 


Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Children’s Hour” (D) — Kermit 
Bloomgarden, prod.; Lillian Hell- 
man, dir.; Patricia Neal, Kim Hun- 
ter, stars. 

“Grey-Eyed People” (C)\—Albert 
— prod.; Morton Da Costa, 


r. 

“Intruder” (D)—Eddie Dowling, 
John MacArthur, prods.; Dowling, 
dir.; Dowling, Margaret O’Brien, 
stars. 

“Whistler’s Grandmother” (C)— 
Anthony Parella, prod.; Guy To- 
majan, dir.; Josephine Hull, starg 


Equity Library Show 


(Nov. 17-30) 





























screens, challenge audience imag- 
ination and’ obviously minimize 


| “Glass Menagerie”—Lenox Hill 


|tions are planned for this season 





| Playhouse, N, Y. (19-23), 


Gee Buys Concert Shares 
In Western Canada Met. 


Winnipeg, Nov. 18. 

A. K. (Bill) Gee, president of 
Celebrity Concerts (Canada), has 
bought all shares of Celebrity 
Concert Series, Ltd., from Mrs. 
Fred M. Gee and associates. 

Edward F. Gee has been ap- 
pointed Winnipeg manager for 
Celebrity Concerts, and James 
Cowie assistant manager and treas- 
urer, 

Celebrity Concerts now presents 
music events in 17 western cities 
from Fort William, Ont., to Trail, 





B. C. Approximately 150 presenta- 


under A. K. Gee’s direction. He 
will visit New York in December | 
to engage artists for the 1953-54 
season, 


Current Road Shows 


(Nov. 17-29) 








“Anonymous Lover” (Larry) 
Parks, Betty Garrett)—Her Majes- | 
ty’s, Montreal (17-22); Royal Alex- 
andra, Toronto (24-29). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Para- 
mount, Baton Rouge (17-18); Rob- | 
inson Aud., Little Rock (19-20); | 
Aud., Memphis (21-22); Orpheum, | 
Kansas City (24-25); KRNT Thea- | 
tre, Des Moines (26); Omaha, | 

maha (28-29). | 

“Call Me Madam” — Shubert, | 
Detroit (17-29). i 

“Constant Wife” (Catharine Cor- 
nell, Robert Flemyng, John Emery) 
—Royal Alexandra, Toronto (17- 
22); Case, Detroit (24-29). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—David- 
son, Milwaukee (17-22); American, 
St. Louis (24-29). 

“Don Juan in Hell” (Charles 
Boyer, Vincent Price, Cedric Hard- 
wicke, Agnes Moorehead)—Keith’s 
White Piains, N. Y. (17); Rensseiaer 
Polytech, Troy, N. Y. (18); Muny 
Aud., Springfield, Mass. (19); Shu- 
bert, New Haven (20-22);; RKO 
Boston, Boston (24-29), 

“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Blackstone, Chi. 
(17-29). 

“Gigi” (Audrey Hepburn)—Har- 
ris, Chi (17-22); Selwyn, Chi (24- 





29). 
Gilbert & Sullivan (American 
Savoyards) — College Theatre, 


Greenville, N. C. (17); Armory, 
Charlotte (18); Memorial Aud., 
Spartanburg, S. C. (19); Field 


House, Clemson, S. C. (20); Civic 
Aud., Kingsport, Tenn. (22); Ryman 
Aud., Nashville (24); Health Educ. 
Bldg., E. I. S. C., Charleston, Il. 
(25); Hartman, Columbus (29-30). 

Gilbert & Sullivan (Chartock)— 
Shubert, Phila. (17-29). 

“Good Nite Ladies”—Majestic, 
Boston (17-29). 

“Grey Eyed People”—Shubert, 
New Haven (27-29). 

“Guys and Dolls”—Wisconsin, 
Milwaukee (17-22); Taft Aud., Cin- 
cinnati (24-29). 

“I Am a Camera” (Julie Harris) 
—Orpheum, Davenport (17); Iowa, 
Cedar Rapids (18); Paramount, 
Omaha (19); KRNT Theatre, Des 
Moines (20); Capitol, Salt Lake 
City (22); Biltmore, L. A. (24-29). 

“I've Got Sixpence” (Viveca 
Lindfors, Edmond. O’Brien)\—Wal- 
nut, Phila. (17-29). 


“Maid in the Ozarks” (Bert 
Wheele Lyric, Allentown, Pa. 
(17-18); Rajah, Reading, Pa. (19-20); 


Auditorium, Rochester (21-22); 
Nixon, Pitts. (24-29). 

“Mister Roberts” (Tod Andrews) 
—Oshkosh, Oshkosh, Wis. (17); Or- 
pheum, Green Bay, Wis. (18-19); 
Capitol, Wis. (20); Parkway, Madi- 
son (21-22); Lyceum, Minneapolis 
(24-28); Aud., Rochester, Minn. (29). 

“Oklahoma” — Grand, Calgary 
swore Metropolitan, Seattle (24+ 

), 

“Paint Your Wagon” (Burl Ives) 
—Nixon, Pitt. (17-22); Shubert, 
Wash. (24-29), 

“Paris 90” (Cornelius Otis Skin- 
ner)—Civic, New Orleans (17-22); 
Music Hall, Houston (24); Texas, 
San Antonio (25); Paramount, Aus- 
tin (26); Majestic, Ft. Worth (27); 
Melba, Dallas (28-29):. 

“Point of No Return” (Henry 
Fonda)—Ford’s, Baltimore (24-29). 

“See the Jaguar” (Arthur Ken- 
nedy)—Forrest, Phil. (17-29). 

“Shrike” (Van Heflin)—National 
Wasin. 417-29). 

“Seuth Pacific” (Janet Biair, 
Webb Tilton\—Orpheum, Kansas 
City (17-22); Forum, Wichita 
(24-29). 


“Stalag 7” —Erlanger, Chi. 
or: ° 

‘Time Out for Ginger” (Melvyn 
Douglas)—Shubert, Wash. (17-23). 

“Top Banana” (Phil Silvers)— 
Taft, Cincy (17-22); Great North- 
= ay . 

“Tree Grows rooklyn” (Joan 
Blondell, Robert Shackleton) — 
Shubert, Chi. (17-29). 





“Two's Company” (Bette Davis) 
—Shubert, Boston (17-29). 


Inside Stuff—Legit 


Twe ef the most highly-regarded Vernon Duke-Ogden Nash tunes 


in the Bette Davis revue, “Two's 


“Just Like a Man,” but neither one was written for the new s} 
They were salvaged from the musical “Sweet "Bye and ’Bye,” which 
was tried out in Philadelphia (Dolores Gray was in the cast and Sang 
“Man,” currently done by Miss Davis) six years ago and folded there 
Plenty of work was being done on the James Russo-Michael - 


legiter in Pittsburgh last week. 


exited at the end of the 


with Miss Davis. 


out anyway. 





Dorothy Kirsten’s#debut in the 


| Opera House last Wednesday (12) was more than the usual “first.” A 


career came full circle that night. 


scure member of Kay Thompson's Rhythm Singers, got an audition 
to sing for the late Grace Moore, then a leading Met diva. 
was set up through efforts of Dinty Moore, N. Y. American radio editor. 

Miss Moore, who like Miss Kirsten, had come out of a Broadway 
chorus, was so impressed with the younger girl's talent that she started 
a fund to send Miss Kirsten to Italy for two years to study voice. At 
close of the audition, Miss Moore turned to a VARIETY mugg present, 
and said, “This girl will someday have all my roles,” 
Miss Moore's great Met success, Miss Kirsten has completed a cycle of 
he late diva sang and which are now in the Kirsten repertoire. 


10 roles t 


David Burns, who quit the Luther 
Billis role in the touring “South Pacific’ two months ago, went in 
the company and will take over, assignments of Nathaniel Frey, who 
Pitt engagement. 
being written for Burns, but won't go in until late in the Boston sta 

Paul Hartman goes into the show this week in Boston, costar 
He succeeds Hiram Sherman. 
given his notice in Detroit, then rescinded it but finally decided to pull 
In Pittsburgh, Miss Davis got another opening to replace 
| the “Good Bad Girls” number which she has wanted no part of since 
collapsing while doing it at the Detroit preem. 





Company,” are “Roundabout” ang 
10W, 


Ellis 


lo 


An additional sketch ig 


ring 
Latter had originally 


“Tosca” lead at the Metropolitan 
Back in 1938, Miss Kirsten, an ob- 


Audition 













With “Tosca,” 





— . o 
I've Got Sixpence 
New Haven, Nov. 12. 
Gertrude Macy and Walter Starcke pro- 

duction of drama in two acts by John 
van Druten. Stars Edmond O’Brien, 
Viveca Lindfors; features Patricia Col- 
linge, Vicki Cummings. Directed by van 
Druten;: production designed by Boris 
Aronson; costumes supervised by Burton 
J. Miller. At Shubert, New Haven, Nov. 
12, ’52; $4.20 top. 
BOs GBUTEE: is ccccccese Viveca Lindfors 
DEI. Low cevksébaue Vicki Cummings 


De. GRRUMIAR occiccccess . Paul Lipson 
Peter Tyndal] ........ Edmond O’Brien 
Mrs. Entwhistle ..... Patricia Collinge 
EE Sr re Lois Holmes 


Robert Gallagher ........... Bert Thorn 





“I’ve Got Sixpence” can @nake a 
pretty penny on Broadway—pro- 
vided John van Druten brings his 
script polishing skill-into play to 
the extent of ironing out a loose 
final act which, as of the premiere, 
threatens to lower the production's 
overall entertainment average. 

In creating “Sixpence,” author 
has brought forth a noble experi- 
ment. Whether or not he can turn 
it into a commercial success de- 
pends on the observation noted 
above. It will be unfortunate if 
it ends up in the “almost made it” 
category, as it cdrries a message 
=— the world sorely needs to- 

ay. 

Play gets off with all the velocity 
of a plane from a flight deck, but 
it comes limping in on one engine 
in the last quarter. This may be 
due to the fact that the story falls 
back on cliches toward its climax 
instead of maintaining the fresh, 
novel approach that punctuates 
its earlier scenes. 

This newest effort can conceiv- 
ably draw from two completely 
different types of playgoers— 
(1), the type which will regard the 
play merely as a sensational] dis- 
play of frank dialog and action, 
and (2), the type which will bur- 
row beneath the. surface, along 
with van Druten, and catch the 
message which he makes an elo- 
quent stab at conveying. Latter 
is an earnest attempt to point out 
that the only salvation from the 
utter confusion that dominates 
many lives today is a oneness with 
some supreme being—a realization 
that man requires help of a nature 
beyond his own capacities. 

To expound his theories, author 
has for central characters Inez 
Cabral, daughter of an atheist but 
herself a believer in some sort of 
indeterminate deity, and Peter 
Tyndall, skeptic extraordinary, 
whose various brushes with life 
have left him with a perverted es- 
timate of_its futility. The two meet 
at the home of Peter's aged and 
invalid aunt, a wealthy widow who 
has found mental comfort in the 
ministrations of a religious prac- 
titioner, Dr. Ozmunian. 

Romantic lightning strikes and 
the young pair immediately take 
off for a hotel room, she in the 
belief that the wondrous moment 
she has awaited is at hand, he 
about to gratify another desire. 
Girl justifies her action in the 
“spiritual” beauty of their union 
but the lad sees only the transitory 
element of the experience and 
warns her that he will never be 
“trapped” into a marriage. When 
Inez becomes pregnant, a violent 
quarrel follows and Tyndall walks 
out of the situation. After a three- 
month period of separation, the 
two experience individual spiritual 
awakenings and curtain implies 
ultimate reunion. 

Following an obvious pattern of 
setting his audience in a recep- 
tive mood .before’ releasing the 
preachment content of his crusade 


Plays Out of Town 
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for spirtualism vs. materialism, 
the author has instituted such a 
wide chasm between the two moods 
of comedy and sober writing that 
it is ditficult for the auditors to 
bridge the gap satisfactorily, 
Whether this is due to a fault in 
writing and directing, or just typi- 
cal resentment regarding being 
preached at,-is a moot question, 
In any case, it is at this point that 
the play suffers a severe letdown. 
By contrast, the brilliance of the 


first act makes stanza twa seem 
commonplace. 
As Peter and Inez, Edmond 


O’Brien and Viveca Lindfors carry 
long roles competently. As the 
unbelieving, ex-Communist, semi- 
heel whose pride goeth before a 
fall, O’Brien is convincing for the 
most part. There's an artificial 
ring to his breakdown scene. Miss 
Lindfors is well cast and exhibits 
thesp skill, except in a scenery: 
chewing bit wherein she calls on 
the deity for help. 

Vicki Cummings gives solid sup- 
port as Inez’ roommate, Doreen, 
a lass who never really understood 
religion but who ends up with the 
realization that “the church is here 
to help us.” In a standout perform- 
ance, Patricia Collinge gives beau- 
tiful shading to the role of the 
invalid aunt. An unusual part that 
gets expert handling is the healer, 
played by Paul Lipson, who gives 
it exceptional authenticity. Bert 
Thorn is good as Doreen’s event- 
ual husband whose courtship had 
begun intimately but was “switched 
off” until they -finally married. 
Lois Holmes adds an efficient bit 
as a maid. 

For digging into the recesses of 
frank dialog and action to build 
his foundation, van Druten deesn't 
hesitate to call a spade a sieaim 
shovel. Under less skilled guid- 
ance, some of this material might 
be regarded as offensive, even 
shocking. By contrast, some of his 
philosophic lines reach the heights. 

An intricate technical setup of 
sets and lighting adds eonsiderably 
to fluid movement of story. This 
is accomplished by a central re- 
volving stage, with side areas util- 
ized for connecting scenes. Visual 
production as a whole gives ev! 
dence of freedom from any budge 
tary restrictions. Bone. 


See the Jaguar 
Hartford, Nov. 13. 


Lemuel Ayers (in association witlt _— 
Jacobson) production of drama in t! nh 
acts (six scenes) by N. Richard aed 
Stars Arthur Kennedy; features eee 
Ford, Cameron Prud’homme, Roy sien 
Directed by Michael Gordon. Produc oo 
designed by ‘Ayers: incidental = ‘i 
Alec Wilder. At New Parsons, Hartio 
Nov. 12, °52; $4.20 top. 





iadbecvédess Phillip, Pine 
SEI" 55 sedceegeoereeeth David Clarke 
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EE, soccseseweevesasdety Lewis Sc 
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If “See The Jaguar” survives eS 
rough hurdles of Broadway, it 
be because of the acting abilits . 
Arthur Kennedy. As it stands nev 
drama is too heavy for widespre’ 
public interest. It shows the = 
for play surgery, especially in 
first act, which bogs down. | nt N- 

Language used by playwrig di: 
Richard Nash is confusing. }¢ 

(Continued on page 60) 
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Tandy-Cronyn Record $29,646, Chi: 
‘Gigi’ Sock $20,800, ‘Tree’ Limp 196 


Chicago, Nov. 18. 
There are two new entries in 
ihe Chicago legit scene, but it’s 
the holdovers that are doing the 
heavy poxoffice. “Tree Grows in 
Brooklyn” got roughed up by all 
the critics, but as it is on subscrip- 
tion it will probably last the three- 
week Guild pericd. New York City 
Opera came in last Wednesday (12) 
for a run, with a heavy advance. 
“Gigi” is doing solid business 
and should stay at least into Janu- 
ary. possibly forcing the Katherine 
Cornell to shift to the Selwyn in- 
stead of the Harris. “Stalag 17 


has jumped and “Fourposter” is a | 


sellout. “Top Banana” comes in 
next week at the Great Northern 
and “Couniry Giri” at the Black- 
stone, Dec. 1 

Estimates for Last Week 

Fourposter,” Blackstone (8th wk) 
($4.20; 1,534) (Jessica Tandy, Hume 
Cronyn), New house record at 
smash $29,646; last night’s per- 
formance cancelled because of Miss 
Tandy’s illness. 

“Gigi,” Harris (2d wk) ($4.40; 
1.000) ‘Audrey Hepburn). Picked 
up to $20,800, with Theatre Guild 
subscription; seats now selling into 
December. 

New York City Opera, Opera 
House ($4.90; 3,600). Neat $40,000 
for first five performances. 

“Stalag 17,” Erlanger (12th wk) 
($4.40; 1,334). Took a nice hop with 
$17,200; will close Jan. 3 to con- 
tinue tour. 

“Tree Grows in Brooklyn,” 
Shubert (1st wk) ($5; 2,100) (Joan 
Blondel}, Robert Shackleton). 
Critics axed this “Tree” and small 
19G on subscription is all for the 
week; has been overquoted re- 
cently. 


‘Banana’ $39,100, 
‘Sin’ $2,600, Wash 


Washington, Nov. 18. 

Phil Silvers in “Top Banana” 
built to a profitable $39,100 for its 
second and last week at the Na- 
tional Theatre, about $7,300 over 
the initial stanza. House was scaled 
to $6 top. “The Shrike,” starring 
Van Heflin, moved in last night 
(Mon.) for two weeks. 

The new Shubert Theatre hit an 
all-time low last week for its career 
as a: legiter either under its pres- 
ent name or its previous existence 
as The Gayety. House drew a thin 
$2,600 for “Rise by Sin,” a new 
meller starring Louise Allbritton. 
Play, which was scaled to $3.60, 





folded immediately at the end of | 


the single week here. The Shubert 
is dark this week, the previous 
booking of the “Time Out for 
ee tryout having been can- 
celled. 


‘PACIFIC’ SOCK $34,700 
FOR 6 IN KANSAS CITY 


Kansas City, Nov. 18. 

“South Pacifie,” returning after 
more. than two years, has lost none 
of its boxoffice wallop. Musical, 
with Janet Blair and Webb Tilton 
costarred, opened its local stand 
Wednesday night (12) and knockéd 
off a take of $34,700 for its first 
six performances through Satur- 
day night (15) in the 1,913-seat 
Fox Midwest Orpheum. 

Added to the $16,700 drawn in 
its final two performances Sunday- 
Monday (9-10) at the Auditorium, 
Denver, that gave the Rodgers- 
Hammerstein-Logan smash a total 
of almost $51,400 for the eight- 
Performance week. It’s already 
sold out for the current week here, 
being due to get over $51,000, and 
giving it a capacity $85,000 for, the 
14-performance local run. hat 
equals the attendance rate for its 
SRO original stand here two sea- 
s0ns ago, when it topped $100,000 
for two full weeks. 


‘Affairs’ $13,300 in L.A. ; 








‘Farfel’ Winds at 16'4G | 


Los Angeles, Nov. 18. 
Town has only one house alight 
this week, the Carthay Circle 
Where Henry Duffy’s production of 

Affairs of State” is continuing at 
an even keel, ~Biltmore is dark 
this week following the departure 
Saturday (15) of “Farfel Follies” 
after a four-week run, but rekin- 
les again next Monday (24) with 
I Am A Camera.” 

State” hit another $13,300 last 
Week, its seventh frame at the 1,- 
5i8-seat house, “Farfel” grosse 
$16,500 to give it a $73,500 total 
for the dour-week run. mu 


+ 





‘Camera’ Click $20,900, 
Stock ‘Time’ 126, St. L. 


St. Louis, Nov. 18. 
“IT Am a Camera” wound up one- 





week stand Saturday (15) at Ameri- | 


|can here with a swell $20,900 at 
$3.66 top. 
|for a fortnight. 

| particularly star 
i|copped _ plaudits. 


Piece and cast, 
Julie Harris, 
“Bagels 


the SRO sign out. Jewish War Vet- 


soring three performances. 
is scaled to $3.66. 


Eva Gabor in “Happy Time” | 


closed one week stand Sunday at 
; Ansell’ Bros. midtown Empress 
| with average $12,000 at $2.50 top. 
| Franchot Tone, Betsy Von Fursten- 
berg, Irene Manning and Walter 
Brooke open a week’s stock run to- 
night (Tues.) in S. N. Behrman’s 
“Second Man” at the Empress. 
Two performances Friday Satur- 


| day (14-15) of Dancers of Bali in 
|Henry W. Keil (Municipal) Audi- 
jtorium grossed a fine $12,000 at 
| $3.66 top. Presentation was spon- 

sored by Entertainment Enter- 
| prises. 


SHRIKE’ DRAWS $17,500 
FOR SEVEN IN 2 SPOTS 


Wilmington, Nov. 18. 
“The Shrike,” with Van Heflin 
as star, drew nearly $14,600 in 
five performances last Wednesday- 
Saturday (12-15) at the 1,223-seat 
Playhouse here. Joseph Kramm’s 
Pulitzer Prize drama drew criti- 
cal raves, with especial citation 
for the star and cast. In two per- 
formances Monday-Tuesday nights 
(10-11) at the Community, Hershey, 
Pa., the Kermit Bloomgarden pro- 
duction pulled $2,900, giving it a 
gross of almost $17,500, for a small 
profit, for the seven-performance 
week, 
Elsa Lanchester’s “Private Mu- 
sic Hall,” pencilled in for Nov. 26- 
27, is next for the Playhouse. 


N. Y. City Ballet $38,500; 
Ballet Theatre $33,830 


The N. Y. City Ballet, in its sec- 
ond week at City Center, N. Y., 
grossed a fine $38,500 for eight 
performances ending Sunday night 
(16), Take was up from the first 
stanza, which hit $36,000. 

The touring Ballet Theatre is 
also racking up impressive grosses. 
In a split-week last week, troupe 
took in $33,830 on eight showings, 
getting $6,370 for two in London, 
Ont., Monday-Tuesday (10-11), 
$5,960 in two at Hamilton, Ont. 
(12), and $21,500 for four in De- 
troit (14-16). Troupe has more 
splits this week, then does a full 
stanza in Montreal next week. 




















‘Horton in ‘Nina’ $8,300 
6th Week in S.F. Stock 


San Francisco, Nov. 18. 

Randolph Hale has set “The Sec- 
ond Man,” with Franchot Tone, 
Betsy Von Furstenberg, Irene Man- 
ning and Walter Brooke, for a two 
week run at the Alcazar, opening 
Nov. 25. “Nina,” present show at 
that house, is town’s sole legit, ex- 
cept “Farfel Follies” —_— to- 
morrow (Wed.) at the Curran for 
five days, first two being sold to 
B’nai B'rith. 

Estimates for Last. Week 

“Nina,” Alcazar (6th wk) (C-$3- 
$3.60; 1,157) (Edward Everett Hor- 
ton). Stepped up to $8,300 ‘previ- 
ous week, $7,000). 


Paris’ $11,800 Split 


Mobile, Nov. 18. 

Cornelia Otis Skinner grossed a 
total of $11,800 last week in six 
performances over four stands. 
Starring in her. solo musical, 
“Paris 90,” the actress pulled $1,- 
100 for a one-nighter Monday 410) 
at the. Ryman Auditorium, Nash- 
ville; added $6,500 in three show- 
ings Tuesday-Thursday (11-13) at 
the Tower, Atlanta; picked up an- 
other $2,400 in a one-nighter Fri- 
day (14) at the Auditorium, Mont- 
gomery, and wound up with $1,- 
800 fora one-nighter Saturday (15) 
at the Murphy High School Audi- 


ium here. te 
Ghow is playing the Civic, New 
Orleans, ell this week and then 
takes off next week for a string 
covering Houston, San _ Antonio, 


) Austin, Fort Worth and Dallas, 








‘Bell, Book’ Neat $19,000 
In New Orleans Stanza 


New Orleans, Nov. 18, 
“Bell, Book and Candle,” costar- 
ring Joan Bennett and Zachary 
Scott, grossed a satisfactory $19.- 
000 for its eight-performance stand 
last week at the Civic Theatre 
here. That followed a smash $28,- 





| show 
; Austin, Houston and a one-nighter 


House had been dark | 


| ting 
| COpp : and | 
Yox” opened a week’s engagement | Memphis, and divides next 





300 the previous week for an eight- 


Bway Makes Comeback; 8 Sellouts; 


French Rep $24,000 (5), ‘Dial’ $29,900, 


Hepburn $39,800, Sullavan $26,600 





split between San Antonio, 


here, and a take of $27,300 the 
week before in eight performances 
divided between Wichita, Okla- 
homa City, Ft. Worth and Dallas. 

Shepard Traube’s production of | 
John van Druten comedy is split- | 
the current week between 

Rouge, Little Rock and} 
week | 


Baton 


| Sunday (16) at the American with | between Kansas City, Des Moines 
I } } and Omaha, 
erans council of St. Louis is spon- | 


House | 


{ 





hilly Booming: 


| some 


Broadway bounced back to po- 
tent business last week after the 
doldrums of the presidential elec- 
tion period. Virtually all shows re- 
sponded to the brisk pace, with 
individual grosses jumping 
as much as $10,000 over the pre- 
vious stanza. There were eight! 
solid sellouts over the full eight- 
performance canto. Attendance was 
off a bit Monday night (17). 

Last week’s only opener, the; 
French repertory group of Made- 
leine Renaud and Jean-Louis Bar- 
rault, drew generally 5 glowing | 
notices and went clean for its first 
five performances. Of the other! 
recent arrivals, “Deep Blue Sea” | 
was SRO for its first full week, but | 
“Climate of Eden” failed to better 
its slack initial part-week. “Dial 
‘M’ for Murder” sold out all per-| 





Ginger’ $20,400, | 
Don Juan’ 266 (3) 


Philadelphia, Nov. 18. 
i lagging stage season came 
to life 
garnishing local boards. 


this week with six shows 

All five 

playhouses are lighted, with the 

addition of a sixth in the new 

Arena theatre which the Cirele-in- 

the-Square group has set up in the 
Foyer of the Academy of Music. 


“Time Out for Ginger,” sparked 
by good reviews and favorable 
word of mouth, clicked solidly in 
its opening stanza at the Locust. 
Although originally booked for on- 
ly one week, the management and 
the house decided by Tuesday 
afternoon (11) to continue the en- 
gagement. Decision was made pos- 
sible by the cancellation of “Rise 
By Sin,” which folded during: a 
Washington tryout. 

Town's strongest financial take 
came from three-day run of “Don 
Juan in Hell,” at the Academy of 
Music. Substitution. of Vincent 
Price, for Charles Laughton had no 
effect on demand and 3,000-seat 
concert hall went clean all three 
nights. Appearance was spon- 
sored by the Philadelphia Forum. 

Holdover booking, “Maid in the 
Ozarks,” at the Erlanger, felt the 
competition and dipped slightly in 
its second and final week. Last 
night’s openings included “I’ve Got 
Sixpence,” new Jchn van Pruten 
play at the Walnut, and S. M. 
Chartock’s Gilbert and Sullivan 
repertory company at the Shubert. 

N. Richard Nash’s drama “See 
the Jagaur” opens a tryout tonight 
(Tues.) at the Forrest, and Circle- 
in-the-Square Theatre tees off to- 
morrow night (Wed.) with “Sum- 
mer and Smoke,” Week’s final en- 
trant is the Penn Mask and Wig 
Club’s 65th annual production 
“Here’s Howe,” Friday (21) at the 
Erlanger Theatre. 

Estimates for Last Week 

“Time Out for Ginger” Locust 
(1st week) (1,580;. $3.90) Melvyn 
Douglas). Solid review raves and 
word-of-mouth kited comedy into 
hit class; smacko $20,400. 

“Maid in the Ozarks,” Erlanger, 
(2d wk) (1,880; $2.60) (‘Bert 
Wheeler). Lov-priced roadshow 
after good enough $12,000 opening, 
dropped to second stanza to $8,900, 
but still profitable. 

“Don Juan in Hell,” Academy of 
Music (3 nights) (3,000; - $440) 
(Charles Boyer, Vincent Price, 
Cedric Hardwicke, Agnes Moore- 
head), Played to SRO $26,000. 


‘Girl’ $23,000 in Mpls.; 
Biggest Biz of Tour 


Minneapolis, Nov. 18. 

Third of the promised seven 
Theatre Guild subscription season 
offerings and playing exclusively 
here in the Twin Cities, “Country 
Girl,” with Robert Young, Dane 
Clark and Nancy Kelly, pulled a 
whopping $23,000 for six nights 
and two matinees at $4.20 top at 
the 1,859-seat Lyceum. It was the 
show’s biggest single week’s gross 
to date on its tour, which started 
on the west coast. 

Current is “Guys and Dolls,’ | 
back for 10 performances in seven 
nights opening last night ‘Mon.) 
and continving through Saturday 
(22). The musical pulled $78,000 
for 10 nights and 12 performances 
ust one year ago here, Unlike 
ast year, the show is confining its 
Twin Cities visit to Minneapolis, 





\clean at over $24,000; engagement 


formances. | 
“In Any Language” folded last 
week, and this week’s scheduled | 
closings include “Point of No Re-/| 
turn” and “Climate of Eden.” 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
MC ‘(Musical Comedy), MD ‘(Musi- 
cal Drama), O (Operetta). 


Other parenthetic designations | 
refer, respectively, to top prices; | 
number of seats, capacity gross and 
stars. Price includes 20° amuse- 
ment tar, but grosses are net: i.e., 
exclusive of tax. 


“Bernardine,” Playhouse (5th 
wk) (S-$4.80; 999; $21,500). About 
$17,700 ‘previous week $15,900). 

“Climate of Eden,” Beck (2d wk) 
(D-$6-$4.80; 1,214; $31,000). Just 
reached $8,900 ‘previous week, 
$5,200 for first four performances); 
closing Saturday night (22). 


“Deep Blue Sea,” Morosco (2d 
wk) (D-$6-$4.80; 912; $26,000) 
(Margaret Sullavan). Standee limit 
at all performances for over $26,- 
600, including three theatre parties 
(previous week, capacity $23,600 
for first five performances and two 
previous). | 

“Dial ‘M’ for Murder,” Plymouth 
(83d wk) (D-$4.80; 1,063; $30,000) 
(Maurice Evans). Went clean at all 
shows, with party commissions lim- 
iting the take to $29,900 (previous 
week, $28,600). 

“Evening With Beatrice Lillie,” 
Booth (7th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gardi- 
ner). About $24,500 ‘previous week, 
$24,000). 

“Fourposter,” Barrymore (56th 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Nearly 
$17,700 (previous week, $13,000). 

French Repertory, Ziegfeld (ist 
wk) (C-$4.80; 1,628; $38,750) (Made- 
leine Renaud, Jean-Louis Bar- 
rault). Opened Wednesday (12) to 
generally enthusiastic notices; first 
five performances went absolutely 


is being extended beyond the origi-, 
nally scheduled four weeks. 


| 924) ‘Henry Fonda). 


| second frame with 





Gilbert & Sullivan, Hellinger 
(4th wk) (C-$4.80; 1,507; $40,113). 
“Tolanthe” drew $22,500 as the 
closing bill, bringing the total gross 
for the four-week engagement to 
$84,700; closed Saturday night (15), 
to tour. - : 

“Guys and Dolls,” 46th. Street 
(104th wk) (MC-$6.60;: 1,319; $43.- 
904). Back to standee limit: at $44,- 
400 (previeus week, $38,000). 

“In Any Language,” Cort: (6th 
wk) (C-$4.80;.-1,056; $27,700) (Uta 
Hagen). Almost $10,900 (previous 
week, $10,300); folded Saturday 
night (15) after 45 performances, 
at a loss of about $67,000. 

“King and I,” St. James (86th 
wk) (MD-$7.20; 1,571; $51,717) 
(Yul Brynner). Back to capacity, 
$51,700 (previous week, $44,900). 

“Male Animal,” Music Box (29th 
wk) (C-$4.80; 1,012; $25,903, ‘(El- 
liott Nugent, Martha Scott, Robert 
Preston). Just under $18,000 (pre- 
vious week, $10,300). 

“Millionairess,’ Shubert (5th 
wk) (C-$6-$4.80; 1,361; $39,000) 
(Katharine Hepburn). Getting the 
standee limit, almost $39,800 ‘pre- 
vious week, $38,700). 

“Moon is Blue,” Miller (89th wk) | 
(C-$4.80; 920; $21,586) ‘Donald | 
Cook, Barry Nelson, Janet Riley). 
Nearly $13,200 (previous week, $9,- 
600) 


“Mrs. MecThing,” 48th Street 
(32d wk) (C-$4.80; 925; $22,927) 
(Helen Hayes). Over $21,300 (pre- 
vious week, $16.000). 

“My Darlin’ Aida,’ Winter Gar- 





den (3d wk) (O-$7.20-$6.60; 1,519; 





and St. Pau] newspapers have re- 
fused to accept its paid ads. They 
recently reversed their policy in 
this regard, and began selling 
space for shows passing up their 
city while coming here, 


$51,881). Almost $44,000 ‘previous 
week, $44.400). 

“New Faces,” Royale 
(R-$6; 1,035; $30,600). 
$30,000 (previous week, $23,500). 
“Pal Joey,” 


wk) (MC-$6.60; 1.160; $39,602) Vi- 
vienne Segal, Harold Lang). Just 
over $39,000 (previous week, $31,- 
000). 

“Point of No Return,” Alvin 
(44th wk) ‘(D-$4.80-$6; 1,331; $37,- 
Topped $24,- 
500 (previous week, $17.900); clos- 
ing Saturday night (22) to tour. 

“South Pacific,” Majestic (187th 
wk) ‘(MC-$6; 1,659; $50.186) (Mar- 
tha Wright, George Britton). Just 
under $46,000 (previous week, $35,- 
200). 

“Time of the Cuckoo,” Empire 
(Sth wk) (D-$6-$4.80; 1.082: $25.- 
056) ‘Shirley Booth). Went clean 
again, with party commissions lim- 
iting the take to $24,200 ‘previous 
week, $24.200). 

“Wish You Were Here,” Impe- 
rial ‘21st wk) (MC-$7.20; 1,400; 
$52,080). Nearly $52,200 ‘previous 
week, $49,800). 

OPENING THIS WEEK 


Greek National Theatre, Heilin- 
ger ‘D-$4.80; 1.507; $40,113) (Alex- 
is Minotis, Katina Paxinou). Guth- 
rie McClintic presentation of 
Greek group in repertory. opening 
tonight (Wed.) with “Electra” and 
next week offering “Oedipus Ty- 
rannus.” 

“Seven Year Itch,” Fulton (C- 
$4.80; 1.063; $23,228). Courtney 
Burr & Elliott Nugent production 
of George Axelrod play, featuring 
Tom Ewell and Vanessa Brown; 
opens tomorrow night (‘Thurs.). 


Ttch $19,500, Hub; 
‘Temptation’ Okay 


Boston, Nov. 18. 

Big noise this week is Bette 
Davis’ “Two's Company,” which 
bowed into the Shubert last night 
(Mon.) for two-weeker, with tickets 
at a premium. “Temptation of 
Maggy Haggerty” looks okay in 
“Good Nite 
Ladies” ——~p in fifth week at 
Majestic. “Don Juan in Hell” bows 
into RKO Boston for the week of 
Nov. 24. 

Estimates for Last Week 


“Good Nite Ladies,” Majestic 
(4th wk) ($3.60; 1,100). Near $12,- 
500 for fourth stanza. 

“Seven Year Itch,” Wilbur (2d 
wk) ($3.60; 1,200). Jumped to sock 
$19,500 for final week. 


“Temptation of Maggy Haggerty,” 
Brattle (lst wk) ($3.60; 454). Not 
bad $4,500. 


‘SIXPENCE’ FAIR $10,860 
IN NEW HAVEN TRYOUT 


New Haven, Nov. 18. 

Premiere of “I've Got Sixpence,” 
costarring Edmond O’Brien and 
Viveca Lindfors, at Shubert last 
Wednesday-Saturday (12-15) drew 
only so-so biz. Mixed reaction to 
the John van Druten play was re- 
flected at the boxoffice, with fair 
window sale following opening 
night. Take for five performances 
at $4.20 top was almost $10,800. 

There’s a good advance “Don 
Juan in Hell,” due next Thursday- 
Saturday (20-22), with Vincent 
Price ‘subbing for Charles Laugh- 
ton. : Next’ week gets preem of 
“Grey Eyed People,’ Nov. 27-29, 
then house has nothing further 
booked until “Business Is Busi- 
ness,” .due Christmas night. 


‘Madam’ Neat $36,400, 
In Ist Detroit Week 


Detroit, Nov. 18. 

“Call Me Madam,” featuring 
Elaine Stritch and Kent Smith, 
rossed a good $36,400 at the 
,050-seat Shubert last week in the 
first of a three week run. 

The Cass, currentiy dark, re- 
opens Nov. 24 with Katharine Cor- 
nell, Robert mie fe and John 
Emery in “Constant Wife.” 


‘ ’ ° 
Okla.’ 336 in Canada 
Saskatoon, Sask., Nov. 18. 
“Oklahoma” had a healthy eight- 
performance split last week wiih 
a total of just under $33,000 be- 














j tween the Capitol, Regina, and the 
| Capitol here. 

(27th wk)! 
Just missed | 
| week and goes to the Metropolitan, 
Broadhurst ‘(46th ' 


heatre Guild musical is play- 
ing the Grand, Calgary, all this 


Seattle, next week. - 
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See The Jaguar 


vides the dialog of his characters 
between abstractions that try to be 
poetic and down-to-earth gab of 
the people he deals with. When his 
characters speak in the latter vein, 
they are real and convincing. 


The writing. of Nash is strong 
and stirring. So are his characters. 
He has created with skill invigor- 
ating characters of the southwest 
mountain regions. Basically, “Jag- 
uar” is the story of human con- 
flicts and emotions and of mans 
cruelty to man. 


Play revolves about a _ gentle 
school-teacher (Arthur Kennedy) 
who tries to live by a law of prin- 
ciple and conduct in an area that 
knows only brute strength and 
power. He is in love with the 
daughter (Constance Ford) of the 
landowner tyrant (Cameron Prud- 
*homme). This man controls his 
mountainside with an iron fist. 
Everyone is under his domination 
because they owe him money. He 
sets the laws and they live by them. 

He is opposed to the school- 
teacher's presence in the area be- 
cause he is upsetting the people 
with thought processes. Ultimate- 
ly the school-teacher is killed while 
bucking the code of the area. 

Michael Gordon turns in an ex- 
ceptional directorial job. In this 
he is aided by a highly competent 
cast. 

Very convincing is the moun- 
tain scene in which the tyrant’s 
daughter threatens to kill her un- 
born illegitimate child after her 
father had threatened the school- 
teacher. Miss Ford does a fine act- 
ing job, along with Kennedy. Prud- 
"homme is convincing in his role. 
Roy Fant, in the type of role pop- 
ularized by Gabby Hayes, is also 
topnotch. James Dean is good as 
a weak-minded boy. - 

Phillip Pine, does well, as do 
David Clarke and Margaret Barker. 
The outdoor mountain sets of Lem- 
uel Ayers are outstanding. Eck. 





Temptation of Maggy 
Haggerty 


Cambridge, Nov. 18. 
Brattle Theatre production of play in 
two acts (4 scenes) by James McGee. 
Directed by Martin Ritt. Scenery and 


costumes, John Blankenship. At Brattle 
Theatre, Cambridge, Nov. 18, °52. 

_ * Seer William Hansen 
Maggy Haggerty ......... Evelyn Varden 
Julius Zuppa ......... +». Salem Ludwig 
Lola McLaughlin .......... Phyllis Love 
Johnny Malloy ...........- Ray Walston 
Ruthie “ss venenddatedd Maxine Stuart 
Mrs. Grizwald ....:... ++» Mary Jackson 
CO EE, 9.08508 csdesnst Leon Janney 
Fergus Haggerty ......... Don Hanmer 


In the off-Broadway vein, “Temp- 
tation” stands as a near-miss by a 
playwright who might well de- 
velop into a first-class craftsman 
with a lot of inventive fancy and 
a good deal to say. It wouldn’t 
have a chance on Broadway, but 
nonetheless it reveals much of the 
unruly power that Tennessee Wil- 
liams showed in his “Battle of An- 
gels” a decade or more ago. 


Main trouble with it as it stands 
now is a faulty story line that takes 
a set of strong and vital characters 
through a series of episodes that 
verge now on the mystical, now on 
the symbolic, now on the signifi- 
cant and now oa the melodramatic. 
In the end it leaves the audience 
much too aware of its flaws to 
cause them to be really moved, 
touched or satisfied. 


Play opens as Maggy Haggerty, 
a blowsy but vigorous-minded 
lodging-house proprietor, awaits 
the return of her son, Fergus, who 
ran away from home a dozen years 
before at the age of 13. Fergus, 
through occasional letters, has told 
of his exploits as a sailor during 
the war, and has achieved the sta- 
tus of a hero in his mother’s mind, 
as well as in that of a wraith-like 
girl who lives in the house. 

The hero's return is looked upon 
as a threat to a quack pyschiatrist 
who occupies the first floor and 
who hopes to con Maggy out of 
her savings by means of black 
magic. The son, however, turns 
out to be a runt who’s never been 
farther away from N. Y. than Hell’s 
Kitchen, which disillusions Maggy 
to the extent that she repudiates 
him and falls into the con man’s 
black magic. But Fergus turns out 








Plays Out of Town 


Continued from page 58 


to be a buster, and all ends hap- 
pily. 

The author, assisted by one of 
the most imaginative and complex 
sets (by John Blankenship) to ap- 
pear in some time, starts off by 
creating authentic atmosphere and 
authentic characters. But he does 
not maintain the expectancy of the 
opening scenes, and shortly the 
play begins to come apart because 
of the too mingled elements and 
the incongruity of the character 
of Fergus, who is never convinc- 
ing. 

The girl (nicely played by Phyl- 
lis Love) isn’t any too convincing 
either. The best character, aside 
from Maggy Haggerty herself in 
a superb realization by Evelyn 
Varden, is that of the quack done 
by Ray Walston, whose command 
of the stage is accentuated by per- 
fect delivery and timing. Leon 
Janney does well with an eccentric 
who tends to confuse the issue, 
and there are excellent bits by 
William Hansen, Maxine Stuart 
and Salem Ludwig. Don Hammer 
as Fergus manages very well, but 
the character is an impossible one 
to give any verity to. 

The production is first-class and 
the direction by Martin Ritt is 
lively, though occasionally obvious 
and stagey. The whole stands, in 
fine, as a very laudable, interest- 
ing piece that reveals a good deal 
of originality, integrity and force 
but only within the frame-work of 
the experimental theatre. Elie. 


An Anonymous Lover 
(HER MAJESTY’S, MONTREAL) 
Montreal, Nov. 17. 


With a small cast, single set, 
plenty of. innuendo and breathless 
pace, Louis Mandel’s production of 
“An Anonymous Lover” is a cinch- 
eroo for roadshowing. Heading up 
this lightweight comedy by Vernon 
Sylvaine is the latest man-and-wite 
theatre combo of Larry Parks and 
Betty Garrett, and both are ex- 
cellent in their respective parts. 

“Lover” concerns the plight of a 
well-meaning author (Parks) who 
unintentionally writes his best 
friend’s wife into the lead of his 
just-opened play. Friend's wife 
(Miss Garrett) takes exception to 
personal inferences; fights with 
her husband; finds out during the 
fight that he has been unfaithful 
to her several years ago, and then 
vents her wrath on the unsuspect- 
ing author and his conniving wife, 
who supplied the intimate facts 
that made the new play a success. 

Standout in the midst of this 
froth is Miss Garrett, whose clicko 
theatricalisms are apparent 
throughout. She Is hilarious when 
attacking the bewildered and sex- 
shy author after celebration of 
their temporary marriage break- 
ups. Her sense of timing and gen- 
eral show savvy do much to pull 
the play together. 

Parks plays it broad and fast at 
all times, handling a rather stereo- 
typed part with vigor, although 
sometimes overdoing doubletakes 
and unnecessarily milking for 
yocks. George Hall convinces at 
all times, his suave appearance 
and refreshingly restrained per- 
formance garnering nice reception. 
Helen Baron as the author's wife 
with the jealous, protective inclina- 
tions is attractive, but maintains 
a dithering breathless level that 
tends to become slightly monoto- 
nous. 

Parks has staged a fast-moving 
legiter that is smooth and enter- 
taining. Script has been neatly 
adapted from the original London 
presentation to the American way, 
and set by Salzman of a typical 
Connecticut country home is work- 
able and honest. 

“Lover” is a doubtful film pos- 
sibilig as it now stands, unless 
much rewriting is done. Deleting 
the main topic of conversation, 
the business of husbands being un- 
faithful and of past and present 
supposed affairs, would leave little 
cinema-wise. 

Following the current tour, a 
New York try is tentative for the 
New Year, but general tightening 
and firmer direction will be need- 





ed before this is attempted. 
Newt 
































CAB CALLOWAY 
“PORGY AND BESS” 


Now—STOLL THEATRE, LONDON 


"Cab Calloway gives ‘Sportin’ Life’ a wel- 
come comic twist’’ 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 


W. A. DARLINGTON 


Cornell Warm $27,500 
On Week in Montreal 


Montreal, _ 7. 
“Constant Wife” wit athar 
Cornell in the lead drew $27,500 
last week at Her Majesty’s with 
this 1,704-seater scaled to $3.94. 
Betty Garrett and Larry Parks 
are current with “Anonymous 
Lover.” Ballet Theatre opens next 
Monday (24) for one week. 


‘Scotch Symphony’ Preem 
Adds Pleasant Highland 
Touch to N.Y. Terp Season 


For the first of its two premieres 
of the fall season, the N. Y. City 
Ballet unveiled George Balan- 
chine’s “Scotch Symphony” at City 
Center, N. Y., last Tuesday (11). 
Set to three movements of Men- 
delssohn’s Scotch Symphony, the 
ballet is a charming work, npt one 
of Balanchine’s major creations or 
a stirring achievement, but an at- 
tractive, modest choreographic 
confection nevertheless, that will 
find a pleasant, permanent spot in 
the troupe’s repertory. 
A combo romantic-classic ballet 
with no definite story theme, the 
work has a colorful first movement 
sparked by Patricia Wilde's bril- 
liant te: hnique; a poetic second 
movement (the work's best) which 
is a sort of pas de deux, danced 
feelingly by’ Maria Tallchief and 
Andre Eglevsky, and a finale that 
works in an ensemble into graceful 
dance steps with Highland over- 
tones. 
Troupe is being augmented this 
week with return of Diana Adams 
and Hugh Laing, back from a film 
stint in Europe, who'll appear Fri- 
day and Saturday (21-22), and by 
Nora Kaye (now in the Bette 
Davis revue, “Two's Company”), 
who'll. appear Sunday night (23), 
in “Age of Anxiety.” Bron. 


BETTE’S ‘COMPANY’ BIG 








Pittsburgh, Nov. 18. 

Bette ‘Davis show, “Two’s Com- 
pany,” last week gave the Nixon 
a new high for the season, getting 
a sizzling $41,000 at $5.20 top ($4 
plus 30° in federal and city taxes) 
and $5.85 for Friday and Saturday 
nights. Unencouraging’® notices 
didn’t seem to hurt much for revue 
built steadily down the stretch and 
in final two performances grabbed 
almost $11,000. Show is still being 
revised and recast. 

The take for the Davis starrer 
topped that of “Top Banana,” the 
Nixon's previous top-notcher, by 
better than $3,000. “Two's Com- 
pany” opened to a mail order and 
windoW advance of around $27,000. 
“Paint Your Wagon” is current, 
with Bert Wheeler’s “Maid in the 
Ozarks” coming in Monday (24) as 
last-minute replacement for can- 
celled “Jane,” which folded on 
road. Nixon then has Van Heflin 
in “The Shrike,” and Henry Fonda 
in “Point of No Return” set in suc- 
cession. 


‘Jaguar’ Lively $9,500 (4) 
In Hartford Split-Week 


Hartford, Nov. 18. 

In four performances last Thurs- 
day-Saturday (13-15), “See The 
Jaguar” grossed an excellent $9,- 
500 at the New Parsons here. It 
was a breakin date for the N. Rich- 
ard Nash play. A strong subscrip- 
tion sale plus b.o. draw of Arthur 
Kennedy aided considerably. Usual 
top of $4.20 prevailed. 

House plays art films until Nov. 
28, when it preems an omnibus bill, 
“An Evening With Will Shake- 
speare,” of readings by Claude 
Rains, Eva LaGallienne, Margaret 
Webster, Leueen MacGrath and 
others. 


U. S. Play Exits London 


London, Nov. 11. 

The three-week tenancy of the 
Comedy Theatre by “The Trouble- 
makers,” a play by U. S. author 
George Bellak, came to an end last 
Saturday (15). Becau.e there was 
no other house available, the pro- 
duction has folded. It opened 
originally at the Strand Theatre 
Sept. 16 but was compelled to 
move out for “The River Line.” 

Its transfer to the Comedy was 
agreed in advance for a maximum 
of three weeks because another 
play was scheduled for opening 
last night (Mon.). Negotiations for 
another West End house have 
been unsuccessful and the com- 
pany has been disbanded. Play 
starred Gene Lyons, American TV 
actor, who copped rave notices 




















from the London crix, 
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York job. A production of “Pres- 
ent Laughter” in Pittsburgh Play- 
house last winter quite essentially 
lacked certain polish, but the tim- 
ing left nothing to be desired, and 
virtually every laugh was captured 
by a telling performance .in the 
part of an amateur who has acted 
for six straight seasons with Fred 
Burleigh. 
True Renaissance 

In Washington the other eve- 
ning, Arena Theatre presented 
Noel Coward’s “Tonight at 8:30,” 
including “Fumed Oak” and “Still 
Life” in the repertory. All that 
can be said, and perhaps all that 
should be said, is that the skill 
and satire of Noel Coward came 
to life on that amateur stage for 
250 persons; and the brilliance of 
this playwright became apparent to 
an audience of youngsters (mostly 
in their 20s) who could not pos- 
sibly’ have seen Coward and Ger- 
trude Lawrence do these plays. 

There is so much talk, and there 
has been for the past five years, 
about restoring the theatre to its 
former glory, of uplifting the 
spoken drama from the doldrums, 
and bringing about a general re- 
form. 
| It is quite possible, however, 
lthat all this is happening without 





any committee or group doing very 
much about it, and that the true 


renaissance of the spoken drama is 
occurring nightly and throughout 
the land in this much neglected 
realm of little theatre. 


A brief analysis of the values in- 
volved may provide some clue to 
whatever trend lies buried in this 
situation. 

The first element involved is that 
in this great literate nation there 
is. an enormous cultural demand 
for theatre. This public (a minor- 
ity, but a determined minority) 
wants to go to the theatre and it 
will patronize, and learn to love, 
any dedicated group providing it 
with the cultural fare it seeks. 

A large aspect of this cultural in- 
terest lies in the classics and near- 
classics, as has been proven when 
the professional theatre occasion- 
ally does a fine production of an 
important old play. 

Another phase of this public 
hunger for theatre lies in the gen- 
eral demand (outside of New 
York) for living productions of re- 
cent Broadway successes, the sort 
of plays John Mason Brown often 
has to tell his wide lecture audi- 
ence were not good enough box- 
office-wise to tour. Just the Brown 
lectures alone would be enough to 
stimulate interest in these half-hits 
of Broadway. 

However, there are many other 
avenues of public discussion, in- 
cluding the literary magazines, and 
some syndicated columnists. In 
short, the production of last sea- 
son’s cultural or artistic success in 
Des Moines or Dallas is pre-sold 
to a small but determined audi- 
ence; there is a public for it. 

And, as Arena Stage in Wash- 
ington, and Pasadena Playhouse 
in California, and hundreds of oth- 
er little theatees everywhere have 
discovered, people just like to go to 
the theatre and keep themselves 
properly informed and stimulated, 
and since the road is suffering at- 
trition, and less and less seems 
able to fill the cultural void, the 
semi-pro and amateur theatre is 
the logical place to turn to. Cer- 
tainly, Fred McConnell’s three lit- 
tle theatres in Cleveland, some- 
times playing nightly to 1,300 per- 
sons while the Hanna is dark, 
should be a clue to what is going 
on in a lesser vein in other com- 
munities. 

Little Drama Bayous 


The trend then, if, indeed that 
is what it may be called, is for a 
Phoenix-like rebirth of cultural 
theatre in the hundreds of little 
bayous of drama, away from the 
troubled and tormented = main- 


atre. 

Naturally, the evolution of this 
movement is essentially slow and 
painful, as in many cities the off- 
Main Street theatre is almost en- 
tirely neglected by the press. How- 
ever, in. cities like Cleveland, 
Pittsburgh, Washington, Boston— 
where the press sometimes gives 
the local drama equally careful at- 
tention with bigtime legit—this 
new little theatre movement takes 
giant strides. 

In what way does all this little 
theatre activity apply to perform- 
ers and technicians in the bigtime? 

For one thing, it should indicate 





Jthat the attitude of condescension 


Little Theatres Now Big Time 


Continued from page 57 








is at least out of joint. The little 
theatre is actually the big theatre 
in the inland. 

Free, Liberal Voice 


For another, and te those who 
are truly devoted to the drama as 
a great liberal voice, it should be 
apparent that the freedom and yn. 
restricted operational field of li::le 
theatre is the place to organize and 
evolve the theatre of tomorrow, 
Various programs to reform the 
spoken theatre have almost always 
emanated from within the struc. 
ture of the confined bigtime legit 
—such as the American Nationa! 
Theatre & Academy. 

There is no question that one as. 
pect of ANTA’s ideals was entirely 
sound—the grouping of the triby. 
tary theatre. Essentially, conflicts 
arose between the dedication of 
amateur and pro. However, ANTA 
did inspire such organizations as 
the New England Theatre Confer. 
ence, which, new virtually broken 
away from ANTA, and entirely au- 
tonomous, can function effectively 
on a regional basis. The NETC 
will have an important future. And, 
of course, there is a bridge, if in 
none other than Elliot Norton, 
drama critic of the Boston Post, 





who is chairman of the New Enge 
land group. 

One plan now being discussed by 
the tributary groups calls for ap- 
plication to a foundation for funds 
to bring ali this amateur operation 
into proper focus. Another plan, 
discussed recently in Boston, calls 
for establishing an agency for a 
businesslike distribution of new 
and worthwhile scripts for multiple 
productions by university drama 
departments and thereby laying an 
important bridgework for the phys- 
ical production of new playwrights, 

Another very valuable service 
could exist in the distribution of 
talented performers and craftsmen 
of theatre into these various tribu- 
tary dramatic groups, and a study 
of the organized professional the- 
atre with a thought of relaxing 
some of the more severe restraints. 
Many community theatres would 
be vastly stimulated if they could 
support second-lead players from 
the Broadway legit with their ama- 
teur companies. They would be 
able to attempt a more advanced 
type of production, and, what is 
equally important, give a minimum 
income of a continuous nature to 
many one players who often sit 
around for months in New York 
waiting for “the right part.” 

Some general understanding of 
the true value of littie theatre in 
the overall national scene is* neces- 
sary to break down many miscon- 
ceptions of these important, small- 
money dramatic groups. 

Whether or not an actual work- 
ing basis for free flow of talent 
from professional to amateur is 
evolved will not, however, retard 
seriously the renaissance of theatre 
throughout the nation in this little 
bigtime community theatre. 


‘Roberts’ Okay $17,800 — 
In Week of Splits 


Milwaukee, Nov. 18. 

“Mister Roberts” coined a satis- 
factory profit last week on a total 
gross of $17,800 for eight perform- 
ances over four stands. The Tod 
Andrews starrer pulled $4,100 tor 
two performances Monday-Tuesday 
(10-11) at the Palace, Rockford, 
Ill.; added $4,000 on a one-nighter 
Wednesday (12) at the Rialto, Jo- 
liet; and wound up with $9,700 for 
five showings Thursday-Sunday 
(13-16) at the Davidson here. | 

Leland Hayward production is 
splitting the current week between 
Oshkosh, Green Bay, Manitowoc 
and Madison, and divides next 
week between Minneapolis and 
Rochester, Minn. 








'‘Wagon’ Mired at $15,000 


stream of bigtime commercial the- | 


In Slow Cincy Season 


Cincinnati, Nov. 18. 
Cincy’s first musical of the sea- 
son, “Paint Your Wagon,” struck 
a $15,000 rut last week in the 2. 
000-seat Taft Theatre. Top Was 
$4.92, and $5.54 Saturday night. 
Same house has Phil Silvers ™ 
“Top Banana” this week. f 
Of three plays in ahead ° 

“Wagon,” the only winner was 
Am a Camera,” shaping a disap- 
pointing start for the season. This 
| semester has increased pecking” 
over 1951-52, when engagemen's 
were not bunched and didnt wor 
until mid-December after Shubet 
atid unions settled a wage dispule 
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Holt’s Stock Divvy in Stock 
>nry Holt & Co. last week dis- 
imaten a stock dividend of one 
‘.ommon share for each 20 shares 
outstanding, to stockholders of rec- 
-d, Oct. 17. 
ord. sckholders entitled to a fraction 
of a share were paid in cash, cal- 
culated at the rate of $7.8742 per 
share (price on the N.Y. Curb Ex- 
change, Oct. 17). 





Devastating ‘Picture’ 

Lillian Ross’ “Picture (A Stery 
About Hollywood)” (Rinehart; 
$3.50) is even more devastating re- 
portage in cohesive book form than 
jn its original New Yorker series. 
Fact that the same blow-by-blow 
Jabor pains undoubtedly would 
show up with equal disillusionment 
jn such mundane industries as put- 
ting together a new hardware store 
jtem or a piece of furniture, is ig- 
nored, but then, who cares about 
nuts and couches exce ting if of 
the Hollywood brand. There’s more 
glamor in the travail that goes into 
an illfated item called “The Red 
Badge of Courage” than in putting 
together a new automobile model. 
Taken out of context, or even in 
context, almost any industry would 
expose itself rather iconoclastical- 
lv if held up to the same ultra 
candid Ross treatment, but it looks 
better in celluloid. 

Since The New Yorker series it 
has been said by Metroites, around 
whose film this saga is scripted, 
that Miss Ross “imagined” some 
of the things, but there is no dis- 
puting the ring of authenticity 
throughout. This is clinical report- 
age on Hollywood, a first in its in- 
side stuff attendant to a film from 
cradle to screen. As Such it’s in- 
formative. Its appeal as _ enter- 
tainment reading has long since 
been attested to when first pub- 
jished in the weekiy mag iast 
spring. Abel. 





Gert Lawrence Biog Reissue 

Richard Rodgers and Oscar 
Hammerstein 2d will write the in- 
troduction, foreword, eulogy and 
possibly also assist in updating “A 
Star Danced,” a revised postmor- 
tem edition of Gertrude Law- 
rence’s autobiography, originally 
published by Doubleday in 1946. 
Because the cycle of show biz 
books, of late, have done so well 
Bill Buckley, veep of Henry Halt 
& Co., and executive editor Wil- 
liam Raney are working out a deal 
with Fanny Holtzmann, attorney 
and an executor of the late actress’ 
estate, for the updated version 
which may be followed by an an- 
thology of “appreciation” pieces 
on the star who died recently. 

Incidentally, since Holt’s click 
with “Show Biz (From Vaude to 
Video),” by Abel Green and Joe 
Laurie, Jr., that house is bullish 
on show biz-flavored books. Rich- 
ard Gehman, mag writer, is doing 
one about Sardi’s restaurant. 
Stephen Longstreet, who did the 
libretto of the Broadway musical, 
“High Button Shoes,” and who au- 
thored “Beach House,” a_ thinly 
disguised Hollywood story for Holt 
last summer, is bioging Lauritz 
Melchior under the title of “The 
Great Dane.” Longstreet is pro- 
lifically grinding out two others 
for Holt before the Melchior chore, 
which is for nent fall; first “The 
Studebaker Story,” which includes 
100 years of Americana as paral- 
leled by that automotive product, 
and in the spring he has “The 
World Revisited” due, as a sort of 
Sequel to a former (Simon & 
Schuster) travel book, “Last Man 
—_—_—_—_—— 
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ay ya want more 
fa ya money 2 


This ya can't beat — the book with the 

built-in all-star cast! More than 50 

Pieces by the who’s who of show biz 

™ leaned from Variety’s anniversary 

‘ues by that old mugg, Abel Green. 
$3.50 at all booksellers 
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Around the World.” This new one 
is the result of 18 months’ world 
travel. Also somewhat in the show 
biz idiom is the Bernarr Macfad- 
den biog, “Dumbbells and Carrot 
Strips,” by Emile Gauvreau and 
Mary (Mrs. Bernarr) Macfadden, 
postponed until the spring. And 
Albert Spalding, the violinist, has 
himself authored a romantic novel, 
“A Fiddle, a Sword, and a Lady,” 
which despite its title is said to 
be merely a “romantic novel,” de- 
void of any autobiographical infer- 





ences. The virtuoso some years 
ago also wrote a non-fiction piece 
for the old Holt Co. (before the 
present Ed Rigg management), so 
| this is not his first literary flyer. 

Also in the neo-show biz idiom 
lis the forthcoming “Nieman-Marcus 
| Story,” also via Holt, by Frank Tol- 
|bert, city editor of the Dallas 
Morning News, due this spring. 





Cleve. Press Shindig 

| With Henny Youngman and 
| Kukla, Fran & Ollie headlining a 
| 12-star card, the Cleveland News- 
| paper Guild and Cleveland Press 
|Club staged (15) the most success- 
| ful “Page One Bali” in the event’s 
| seven-year history. 

Youngman emceed the two-and- 
one-half hour show before a record 
| crowd of 1,060 in Hotel Carter. Be- 
|sides the Kuklapolitan’ Players, 
|other artists who appeared were 
| Dick Haymes, Buddy Greco, Billy 
| Shepard and Bibi Johns; the Tom- 
my Wonder-Margaret Banks dance 
team; starlet Mary Castle; pianist- 
songster Johnny Andrews; accordi- 
onist Gene LaMarca and the Four 
Woodsons, the latter closing the 
shindig. 

Clint Noble’s band furnished the 
music. Robert C. Stafford, presi- 
dent of the Guild, and Jack Sheri- 


charge. 





When Is A Bestseller? 
Anomalous situation on  best- 
seller lists, in which some fast- 
moving titles aren’t included, is 
decried by Publishers’ Weekly. 
Journal pwints out that while 
Harper's “Tallulah” has been top- 


N. Y. Times’ and PW’s, with 


Version of the Holy Bible” (which 


dan, Press Club prexy, were in 


| mer, Chujoy and others. Tenta- 
bey publication date is April 15, 


|__ Knopf is also bringing out, next 
| March, Chujoy’s history of the 
N. Y. City Ballet, titled “The N. Y. 
cae eet: A Story of an Achieve- 
ment.” 





Nieman-Marcus Vs. L-M 
_ Motion by Jack Lait-Lee Mor- 
itimer to dismiss the $7,000,000 
|libel action brought by Nieman- 
Marcus, Texas department store, 
and 53 employees came up in 
N. Y. Federal Court yesterday 
(18). Plaintiffs, who claim they 
were libelled by Lait-Mortimer’s 


“U.S.A. Confidential,’ amended | 


their complaint after Judge Thom- 
as F. Murphy in August had dis- 
missed the complaint brought by 
the individuals although allowing 
the complaint by the store to stand. 

Decision is expected in a month 
or two. 

Attorney Hyman I. Fischbach for 
Lait-Mortimer had contended that 
the complaint filed by Paul, Weiss, 
Rifkind, Wharton & Garrison for 
the plaintiffs, was defective, among 
other reasons, because the plain- 


tiffs attempted to sue a class. | 


Legalite for the authors argues 
that since the remarks were made 
about “some salesmen” and “some 
models,”’ no individual salesman or 
model can claim libel. He also con- 
tends even if the book said some- 
thing about “all salesgirls,” the 
group is too large for any individ- 
uals to bring an action. 

Should the amended complaint 
be tossed out, plaintiffs might fiie 


again. If complaints are permit- | 
ited to stand, case probably 


| wouldn’t come up for trial for an- 
other 18 months. 
At yesterday’s hearing a motion 
was made by N-M for a court or- 
der to exclude the press when 
L&M are on the stand in pre-trial 
|examination. L&M vigorously op- 
posed the motion and insist their 
testimony be taken publicly. 
Crown, which published “U.3.A.,” 


got iiseif off the legal hook by 


| taking full page ads in several key | 
| dailies apologizing to N-M and its | 


employees and thus was not made 
ia defendant in the suit. 





CHATTER 


Jane Froman is doing a byline | 
ping several lists, including the/uplift series for. Coronet, starting 
jin the January issue. 

VARIETY reporting its sales as over | 
70,000, Nelson’s “Revised Standard | ous travel book for Holt, which 


Hannibal Coons doing a humor- 


|may be titled¢Hannibal’s Travels.” | 
has sold over 1,000,000) and Holt’s | 


S. J. Perelman’s profile of Fred 


“Dennis the Menace” cartoon book | Allen, titled ‘The Great Sourpuss,” 
(with sales over 50,000) don’t show. | in the December issue of Holiday 

Explanation appears to be that | Magazine. ‘ 
many stores don’t list Bibles, new| Robert I. Stanfield, of Levittown, 
cookbooks, novelty items and car-|N.Y., prepping a weekly bulletin 
toon tomes, such as Simon &/|of business, advertising and mar- 
Schuster’s “I Go Pogo,” (another | keting news. 





current fave), to the chart com-| A. D. Elden upped to prexy of 
pilers. Ideal Pictures Corp., subsidiary of 
Esquire, Inc., a geen A. L. 

SEP ‘Revolt’ Attacked Blinder, new Ideal board chairman. 


rd Bea | Penguin Books is publishing a 
been asked to make a publie retrac: | Special pocket edition, of, Shaw's 

A | n s ’ sa 
tion of statements concerning for- | j,cide with release of RKO’s film 


mer Mayor of Philadelphia S. Davis version. 


Wilson, contained in the second ar- | ; ETY m Donald 
ticle in Roger Butterfield’s series, re mere oauee of the 
“Revolt in Philadelphia,” printed Union, launched a survey of jazz 


in its Nov. 15 issue. ‘course at U. of California Exten- 
Demand was made by Attorney | gion in San Diego. 


Joseph Shariein, Tepgesenting the | ‘fustice William Q. Douglas will 
. i 2 1 
City Solicitor during Wilson’s re- | ll gy hen oan Blan g in N.Y. 
gime (1936-39). In the letter sent| jan 27. Harper's ed Frederick 
both to Butterfield and Ben Hibbs. | ;ewis Allen will be m.c. 
editor of the Post, Sharfsin picked Henry McLemore, McNaught 
out four a references which he syndicate writer, doing a new book 
—— false, outrageous and 5; Henry Holt & Co., as is Betty 
p N . whos ect is a 
In his letter Sharfsin told But-| XS) Betz, whose, sublect is 
terfield: “In my judgment, you) Jocko Maxwell, sports director 
reach the uttermost limits of cow-| of tation WWRL, Woodside, L.L, 
ardice and malice when you single has an article, “Ramblin’ Round 
out a departed soul as the victim | Gojfdom,” in the current issue of 
of your sick imagination. ‘the Metropolitan Golfer. | 
Ceari Adame’ Cll « Bock , Actor zoom ore, is trans- 
edric ams c ator of ‘‘The Complete Andersen, 
It’s fitting that a multiple-threat | just jublished ~y Heritage, the 
writer-broadcaster like Cedric) first collection of the entire works 


Adams would whip up a “Poor! of Hans Christian Andersen in a/| 


Cedrie’s- Almanac” in the breezy | single volume. 
manner that he does. It’s full of| Brig. General Frank L. Howley, 
quips, nifties, sagacities and! who had command of the Berlin 


absurdities—rich in humor that be-| Airlift, is writing a book, “Ger-| 


speaks a full life and a keen ob-| many Revisited” for Holt. He is 
servation. Arthur Godfrey did the | currently in charge of fundraising 


intro and Bob Hope the postscript, 
but Adams, of the Minneapolis 
Tribune Adamses, and a Twin 
Cities institution on AM&TV, 
doesn’t need this window-dressing 
to sustain his Doubleday ($3.50) 
book. And a good money’s worth 
it is too. Abel. 





Knopf’s Dance Volumes 
Alfred A. Knopf has signed to 
publish “Dance News Annual, 
1953,” first of a series of annual 
books discussing various phases of 
the international dance scene, via 
contributed articles. Tome, edi- 


tole Chujoy, exec editor and edi- 
tor-publigher, respectively, of 
Dance News, a ballet tradepaper, 
will have special departments, plus 
18 articles by John Martin. Walter 





ted by Winthrop Palmer and Ana- | 


for New York Univ. : 
While on his own INS-American 
Weekly assignment as a roving re- 
porter, Larry Newman signed Eric 
Ambler to write whodunits for the 
Hearst weekly magazine. The Brit- 
ish mystery author will turn in his 
stuff as he finds subjects. 
Hans Fallada’s “The Drinker” to 
be published by Didier Nov. 24. 
Hillis Mills, senior editor in 
charge of entertainment of Time 
magazine, left N. Y. Monday (17) 
for Hollywood to look over Holly- 
/wood product and personalities. 
Some 250 Gotham newspaper- 
men paid their own dough ($7.50 
each) to fete George Wellbaum, re- 
tiring N.Y. Telephone v.p. of pub- 
lic relations, at a cocktailery given 
| by them in the Bowman Room of 
|Hotel Biltmore last Wednesday 





Terry, A. V. Coton, Pierre Michaut,/ (12), Wellbaum was plaqued. 
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° Hollywood. 

| The hysteria caused by the first showing of Cinerama in a Broadway 
house reminds me that all this happened before, but to different people 
in a different way and at a different time in the history of show biz. 
aThe details which have not changed are these: the showing took place 
}in a theatre, it involved photographs of moving objects ‘a train in- 
stead of a scenic railway), it made people scream and it changed the 
course of show biz. 

I am not thinking of “The Great Train Robbery” but a documentary 
of the Black Diamond Express, a famous train of the ’90’s. 

The showing took place in Tony Pastor’s new 14th St. Theatre, N. Y., 
on March 23, 1896. The American Vitagraph, a company consisting 
|of J. Stuart Blackton and Albert E. Smith, two young Englismmen, 
| had collected a few shorts, each 50 feet long. The program consisted 
of a fire engine answering a call, the roll of waves on the beach, cable 
| cars on Broadway and the shocker as a finale—the Black Diamond tear- 
ing down the tracks toward the audience. 


| It is generally accepted, in America at any rate, that Edison in- 
| vented the motion picture camera and that later when asked if a patent 
| Should be taken out for the foreign markets, he wanted to know how 
|much it would cost. When told it would cost $150 he is said to have 
| replied it wasn’t worth it. 
This presents Edison as a starry-eyed inventor with no sense of values, 
| But the fact is that he couldn’t have patented it abroad because, as 
| Smith points out, E. J. Marey had already invented a motion picture 
|camera in France and had shown it to Edison when Edison was abroad 
introducing his incandescent lamp at the Paris exposition. 
| At home Edison left assistants trying to photograph moving pic- 
| tures on a cylinder similar to that used in his phonograph. But when 
|} he saw Marey’s motion picture camera he ordered all work at the 
Orange lab to be halted on the cylinder idea. When he got home he 
proceeded to follow Marey’s type of camera, which in time became 
'the Edison kinetoscope. 
But nobody, it seems. had worked out a projector for screens. Until 
| Albert Smith same along and worked out his non-flicker shutter and 
| setting-device, motion pictures were doomed to die before they could 
have risen to the status of chasers. 

Hot Subject 


Another thing that might have sent the whole industry up in smoke 
| was the highly inflammable character of the celluloid film. This meant 
| that if the film ever got stuck it would go up in flames.* This was true 
| until Smith devised a water cell to be placed in front of the film-gate 
‘and thus absorbed the hot rays of the arc ‘light behind the film. 


As nothing, not even in those days, seems able te stand up en ite 
own feet, it was Jim Blackton’s job to come on the stage and set the 
mood for the Black Diamond Express. The mood was terror and panic. 
You would think that an audience seeing a smoking monster rushing 
down on them for the first time would create its own terror, but the 
bylaws of the Lily Gilders’ union has always held to the contrary. 

While Smith held a frame of the train on the screen, Blackton be- 
gan to condition the audience. “Ladies and Gentlemen,” he would 
say, “you are now gazing upon the photograph of the famous Black 
Diamond Express. In just a moment, a cataclysmic moment, my 
friends, you will see this train take life in a marvelous and most 
| astounding manner. It will rush toward you, belching smoke and fire 
from its monstrous throat.” 
| Blackton had much more to say, but at this point he was usually cut 
off the air because Smith at the projector was watching the water cell 
getting hotter and hotter, and when it began to boil he knew if he 
| waited a second longer the Black Diamond Express would go up in 
;smoke.--So while Blackton was still feeding the peasants fearSmith 
| was forced to get the train moving. 


This was the signal for Blackton to rush to the wings where its. was 
his job to beat on dishpans, pie-plates, metal-sheeting and large hollow 


| pipes all designed to make that Black Diamond Express sound as if 
| it were thundering all over the audience. 


| Express Scores T.K.O. 


Pursued both by the oncoming train and this racket, audiences in- 
| variably became panic-stricken. Women screamed, babies bellowed 
,and men gripped their seats. 


| On the second showing an assistant manager rushed into Smith's 
| booth and yelled to him, “Turn it off! Women are fainting.” 

| It looked right there as if the Vitagraph company was out of biz. 
But they must have been pretty fast talkers, because at the end of the 
interview Tony Pastor ordered the showing continued and arranged 
for an ambulance at the entrance to rush over-wrought patients to the 
hospital. According to Smith, the ambulance proved top publicity for 
the picture. It stayed on at $500 a week for four weeks. 

How the inventors of Cinerama came on their discovery is still 
something of a trade secret, but how Smith got over the problem of 
reducing a flicker in pictures he has often explained and never se well 
| as in “Two Reels and a Crank,” which has just been published by 
| Doubleday. It is Smith’s story of the early days of the industry, writ- 
ten in collaboration with Phil Koury, once of the Kansas City Star, 
later press agent for Cecil B. DeMille, and now an attorney in Kansas 
| City. 
| Of the pair that started Vitagraph, Smith and Blackton, later to be 
| joined by “Pop” Rock, only Smith remains to view the wonders of 
| Cinerama. They parlayed $936 in 10 years into a million dollar biz 
in Flatbush. That was years before Hollywood was ever heard of. 

Rosy-cheeked and white-haired, with a lively sense of humor, Smith 
| lives today in a beautiful home a few blocks beyond Grauman’s Chinese 
|in Hollywood. It is on a street called Camino Palmoro and runs only 
a few blocks from Hollywood Blvd. toward the mountains. 

It is hard to believe that whatever opulence Albert Smith enjoys 
| today was not derived from Hollywood. As early as 1899 his friends 











|flagged him with predictions indicating that the day of flickers was 
over. Audiences were tired of them, he was told, and he and Black- 
ton would be smart to salvage what they could out of Vitagraph with 
a quick sale. 


Box Car Figures of 1910 


But they held on to their company, and by 1910, when the names 
DeMille, Goldwyn and Lasky fell on the average ear far more faintly 
than a far-off breeze, Vitagraph’s net profit was $665,372 and in 1920, 
its peak year, the firm did a gross business of $6,193,519.06. 


Previous to the first world war their earnings abroad were three 
times what they were in America. At home they were netting iat 
profits, though when they made a five-reeler, like the “Life of Moses,” 
no house would take more than a reel a week. 


That Cinerama may be more sensational than Vitgraph’s showing 
of the Black Diamond Express I have no doubt, but can the terror and 
thrill audiences experience be any greater? Once Smith photographed 
Fournier driving a French car along Coney Island Blvd. at 60 miles an 
hour. That was on May 8, 1901. Nearly half a million spectators 
watched a maniac racing by at a mile a minute. Many fainted. In fact, 
the great speed caused Fournier to blaek out when he slowed down. 
Doctors had to carry him from the car. 

So you see, in human experience nothing changes, essentially. Only 
in details. 
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Broadway 


Armand Deutsch, Metre produc- 
er, in and out of town within a few 
days. 

Joel Swenson, ex-Hays office and 
ex-pic flack, in p.r. department now 
with General Foods. 

Valerie Bettis, who just wound 
up a stint in Columbia’s “Love 
Song,” in from the Coast. 

Eddie Foy, Jr., mending in Hark- 
ness Pavillion after another in a 
series of stomach operations. 

Jerry Pickman, Paramount ad- 
pub veepee, back from the Coast 
after a series of studio confabs. 

David Coplan, managing director 
of International Film Distributors 
of London, in for three weeks. 

William R. Ferguson, tormer 
Metro exploitation chief, took off 
for Europe for four months of 
touring. 

William M. Pizor, Lippert Pic- 
tures foreign chief, huddling on 
the Coast with prexy Robert L. 
Lippert. 

Jewish Theatrical Guild’s Dave 
Ferguson rarin’ to go again after 
recovering from pneumonia at 
Polyclinic. 





Joe Schoenfeld, editor of DAILy 
Variety, back to the Coast after a 
fortnight’s eastern quickie busi- 
ness-vacation trip. , 

Jack ‘ex-Copa) Entratter jun- 
keting the N. Y. press by air to} 
Las Vegas on Dec. 16 for the preem 
of his new Sands Hotel. 

Blue Angel boniface Herbert 
Jacoby presenting the first N. Y. 
exhibition of paintings by Jean 
Paul Brusset at the Hugo Gallery. 

Bella Kreisman, secretary to 
Warner Bros. International Corp. 
veepee-treasurer John J. Glynn, 
engaged to Samuel Kandel. No 
date’s been set for the wedding. 

Emil Friedlander, chairman of 
the board of Dazians, Inc., has 
been named chairman of the 
amusement division of the Na- 
tional Jewish Hospital at Denver. 

Morey Goldstein, Allied Artists 
general saies manager, trained to 
the National Allied convention in 
Chicago yesterday (Tues.), where 
he’ll join veepee Harold Mirisch. 

Julius Weinstein, father of Mrs. 
Sylvia Sullivan, wife of Daily News 
columnist and CBS-TV’s “Toast of 
the Town” producer, Ed Sullivan, 
died at age 90 Sunday (16) in New 
York. 

Joe Glaser’s Boston terrier, Ch. 
Fritzie Regards of Pequa, won the 
Davis trophy at the Boston terrier 
show for the second straight year. 
He’s the Associated Booking Corp. 
prexy. 

Stirling Silliphant, who leaves 
his 20th-Fox post as eastern pub- 
licity. manager on Jan. 1 to _be- 
come an _ indie producer, was 
luncheoned by 20th’s ad-pub staf- 
fers last week. 

Elias Lapinere, who rejoins 
Metro Jan. 1 as special publicity 
rep in Europe, arrives from Paris 
tomorrow (Thurs.) on the Liberte 
for confabs with Loew's Interna- 
tional homeoffice execs. 

William A. Scully retired Uni- 
versal sales manager, in from his 
Florida home to attend the Mo- 
tion Picture Pioneers dinner Nov. 
25, honoring his longtime business 
associate Nate J. Blumberg. 

Lyricist Al Stillman, a foremost 
Savoyard in the U. S., again ad- 
dressed the Gilbert & Sullivan 
Society of America last night 
(Tues.) at the Hotel Claridge on 
the occasion of Sir W. S. Gilbert’s 
116th anniversary. 

Roy O. Disney, prez of Walt 
Disney Productions, and ad-exploi- 
tation director Card Walker in 
from the Coast over the weekend 
for sales huddles with RKO dis- 
tribution toppers on “Peter Pan.” 
Pair plan a two-week stay. 

Virginia Mayo and her mate, 
Michael O’Shea, arrived in town 
Monday (19) from the Coast. 
Actress will be guest today (Wed.) 
at combined 26th anni of Para- 
mount Theatre and opening there 


of her latest picture, “The Iron 
Mistress.” 
Danny Kaye, star of Samuel 


Goldwyn’s “Hans Christian Ander- 
sen,” arrived from the Coast Mon- 
day (17) to attend benefit showing 
of the film on Nov. 24 at the Crite- 
rion Theatre for the Will Rogers 
Memorial Hospital. Picture preems 
the following day at the Criterion 
and Paris Theatres. 


Paris 

Akim Tamiroff here to do 13 TV 
films for Bill Marshall. 

Guy Gautier, French pic player, 
being tested here for Hollywood. 

Robert Dhery, stage and pic ac- 
tor, into new Cabaret Agnes Capri. 

Eileen O’Dare into the Lido 
show, doubling from her Folies 
Bergere stint. . 

Greco, left-bank Rose Rouge's 
singer, into right-bank Carrere’s 
plushy nitery. 

Colette to adapt “Four 
legit vehicle for Jean 
Madeleine Robinson, 


ster” as 
arais and 


tween newly-opened Stork Club 
and ABC Music Hall. 

Comedie Francaise honoring 
Charles Chaplin officially at gala 
of Moliere’s “Don Juan.” 

Graham Greene here to present 
his new play, “Living Room,” to 
Bruno Coquatrix which he would 
like to have done by Daniele De- 
lorme. 

Lil Armstrong, who is bicycling 
between cellar club Metro and 
Spivy’s East Side, to Brussels for 
a concert. 

“Sound Of Fury” (UA), 
lynch film, refused a dubbing visa 
here because of its violence. It 
will be released only in its original 
version. 

Eric Johnston here to settle the 
lagging Franco-American pic talks. 
All European Motion Picture Assn. 
of America reps have been called | 
here for parley. 

Jean-Pierre. Gredy and Pierre | 
Barillet have completed new com- 
edy, “White Queen,” but are hold- 
ing it until Gaby Sylvia finishes 
present engagement in hit comedy, 
“Duchess of Seaweed.” 

Fernandel finishing up “The 
Butcher of Valorgue” and then 
goes into “The Return of Don 
Camillo.” Then two other pic roles 
await him in “Don Quixote” by 
Marcel Pagnol. and an_ untitled 
film of Rene Clair. 

Eileen O’Dare, Danny Ray, Arno 
Bros. and possibly Louis Arm- 
strong into for one-week replace- 
ment show at Lido Nov. 27 when 
current revue goes to Marrakech, 
Africa. Roger Bernheim signed 
deal to take Lido show as package 


to Africa. 
Pittsburgh 


By Hal V. Cohen 
“Don Juan in Hell” opens four- 
night stand Dec. 1 at Syria Mosque. 
“Guys and Dolls” booked into 
the Nixon for three weeks begin- 
ning Jan. 12. 
Dorothy Claire opens Monday 
(24) at Carousel as Anniversary 
Week headliner. 
Bill, Roberts, Playhouse house 
manager, shoves off for the Army 
end of this week. 

Catholic Theatre Guild has 
dropped “Playboy of Western 
World” in favor of “Kind Lady.” 
Mrs. Alan Young’s mother due 
home next week after being with 
comic’s wife when she had her 
baby. 

Maurice Turet in town ahead of 


“Maid in Ozarks” and Ned Arm- 
strong here drumbeating “The 
Shrike.” 

Joey Bishop added to Ames 
Bros.-George Arnold ice show 
opening at Stanley tomorrow 


(Thurs.). 
Booker Joe Hiller had a miracu- 
lous escape when his car skidded 
on the boulevard and was de- 
molished. 


Minneapolis 

By Les Rees 
Evelyn Knight at Hotel Radisson 
Flame Room. 

St. Paul Club Colony had Jan 
August for a week. s 

Clyde McCoy into Prom Ball- 
room for one-nighter. 

St. Paul Civic Opera Co. pre- 
sentiag “La Traviata.” 

Penny’ Singleton into Hotel 
Nicollet Minnesota Terrace. 

James Miller back with “The 
Country Girl” at the Lyceum. 

Exotic dancer Amarah, banjoist 
Jose Silva and dancing Darrell 
Sisters at Heinie’s. 

Pianist Jesus Maria Sanroma 
soloist with Minneapolis Sym- 
phony for all-Gershwin concert. 

Ted Mack & “Original Amateur 
Hour Winners” at Auditorium for 
gne-olghter this week, scaled to 


Alvin, burlesque, shuttered until 
after Christmas. Pre-holiday clos- 
ing is several weeks earlier than 
usual this time. 

Weela Gallez off to Pittsburgh 
Monte Carlo after concluding six- 
month return engagement at Hotel 
Minnesotan Panther Room. 


Portland, Ore. 


By Ray Feves 

Les Brown orch set. for two- 
niter (21-22) at Jantzen Beach Ball- 
room. 

Skinny Ennis’ orch passed 
through town working one-niters 
in the Pacific Northwest. 

Don Cummings, Terri Andro, 
and Sis & Sonny Arthur held for 
a second week at Amato’s Supper 
Club. 

Ginger Briiton, Terry Lane, 
Candy St. Clair, and Francis Du 
Bay sharing top honors at Star 
burlesque. 

Walter Hoffman, Paramount 
field man, in town for several days. 
Alan Wieder, ex-RKO Northwest 
rep, now ditto for Metro. 

Now that the Danny Kaye show 
grossed a sizzling $53,000 in six 
at the Paramount, Evergreen and 
other chains are scratching their 
heads about other stagers. This 





Dauberson doubling be- 


was the first vaude in nearly 15 
years, 


anti-f 


London 


James Carreras, Exclusive’s 
chief, hosted a press reception to 
Howard Duff, who arrived last 
week to star in a new British pro- 
duction. p 

Maurice Chevalier’s one-man 
show, which has been a sellout the 
last three weeks at the Hippo- 
drome, moved to the Princess Mon- 
day (17). 

Dame Sybil Thorndike inked by 





United Artists release. 

| After the successful launching 
|of “Porgy and Bess” here, Robert 
Breen planed to N. Y. last week- 
end for a quick visit, but expects 
to be back within a week. 


Cyril Edgar, director of Walt 
Disney British organization, left 
for N. Y. last weekend for con- 


fabs with“ homeoffice execs. He 
will stay in the U. S. several weeks. 

Richard Addinsell signed by pro- 
ducer David E. Rose to write the 
score for his new Technicolor opus, 
“The Sea Devil,” which has been 
sold to RKO for world distribu- 
tion. 

Having failed to get the Equity 
okay for the starring role in a 
British film version of Cocteau’s 
“Intimate Relations,” Jessie Royce 
Landis sailed for N. Y. last Fri- 
day (14). 

Arthur W. Kelly spent a few 
days here last week in confabs with 
Charles Chaplin and United Artists’ 
execs on release plans for ‘“Lime- 
light.” Film is now ia its fifth pre- 
release week at Odeon, Leicester 
Square. 

An advance party led by direc- 
tor Harry Watt planed to Nairobi 
last week to prepare for Ealing’s 
next African production, tentative- 
ly titled, “West of Zanzibar,” 
which will be produced in asso- 
ciation with Schlesinger interests. 

Cc. W. P. MacArthur, currently 
operating from London headquar- 
ters as western hemisphere man- 
ager of J. Arthur Rank’s Overseas 
Distribution setup, appointed man- 
aging director of the Italian com- 


pany. He succeeds Ralph Smith, 
who resigned because of _ bad 
health. 


Rome 


By Helen McGill Tubbs 
Edouardo Spadaro, Italo actor, 
left for film work in Madrid. 
‘Mata Hari’ (M-G) making the 
rounds of cinemas here on reissue. 
Antonio and Rosario booked for 
two days at the Four Fountains 
Theatre. 
Lucia Bose replaced Gina Lolio- 


brigida in “Women Without Ca- 
mellias.” 

Vittorio Gassman rehearsing 
“Hamlet” in Italian for Nov. 24 


opening. 

Gypsy Rose Lee and June Havoc 
in for a few days from England 
and North Africa. 

Ella Logan left for N. Y. by way 
of Paris and Dublin to start re- 


hearsals for coming musical, 
“Maggie.” 
“Actress of Truth,” pictorial 


story of Ingrid’ Bergman’s life, 
completed here by Geza Herczeg 
and Nancy Clark. 

Ava Gardner and Frank Sinatra 
here briefly before going on to 
North .Africa where she will co- 


star with Clarke Gable in “Me- 


gambo.” 
India 
(M-G) is 





“Scaramouche” doing 
Bombay, Calcutta and Delhi. 

Bombay pix producers are nego- 
tiating with Japanese film interests 
for joint production of pictures in 
India. 

A blaze in the vaults of the Film 
Division in Bombay caused an es- 
timated $20,000 damage to films 
and waste material. 

Metro has finished its “Seeing 
Is Believing” convention in Bom- 
boy. Similar confabs will be held 
in Madras and Calcutta this month. 

Bombay state government will 
set apart 15% of the amount re- 
alized from levy of an entertain- 
ment tax for the development of 
drama and other stage arts. 

Indian film groups now are fol- 
lowing the yen for film festivals by 
drawing up plans to hold an Tsien 
Film Festival. It would be only for 
pix produced in Asiatic countries. 

“Emperor's Baker,” the Czech 
film, which is being dubbed in 
Hindi for distribution throughout 
India, is the first Czech pic to be 
shown in this country at regular 
theatres. 

Central Board of Censors chair- 
man has warned India producers 
that any intimate bodily contact 
scenes will be sharply scissored. 
This is in addition to the absolute 
nixing of all kissing in films shown 
in India. 

Lack of rainfall has prompted 
the Madras government to order a 
cut of 25°% in the use of electricity. 
Although broadcasting has been 





sock biz playing simultaneously in! 


S. P. Eagle to play Queen Victoria | 
in his current British production | 4 raw film manufacturing plant_in 
| of “Melba,” which he is making for | 


exempted from this order, it is be- 
lieved that the crackdown will 
force some theatres to reduce the 
number of shows each day. : 

Pressure is being exerted on the 
central board of censors to apply 
uniform rules of censorship on 
both Indian and foreign films. Ap- 
plication of India’s standard of 
censorship would probably result 
in over 75% of all foreign pix 
being kept off the Indian screen, 
it is claimed. 

In association with German tech- 





| 








nicians, a Bombay firm has set up 


Mysore State. Both Mysore State 
and India governments would sub- 
scribe $5,000,000 each towards the 
plant’s establishment. Originally 
the India government was _ inter- 
ested in starting such a plant at 
Poona with U. S. interests but the 
plan fell through. 


Washington 
By Florence S. Lowe 

Yehudi Menuhin this week’s so- 
loist with National Symphony. — 

Anita Ellis, film voice of Rita 
Hayworth, Vera-Ellen, etc., a long- 
run click at Old New Orleans nit- 
ery. 

Muriel Rahn here in a concert 
version of “Carmen Jones” at Car- 
doza, town’s largest Negro high 
school. 

Military brass, civic leaders and 
press bid to a joint Republic-War- 
ner Theatre preem of “Thunder- 
birds” tomorrow (Thurs.). 

Radio execs and local drama 
press corps feted at an Academia 
preview of “The Happy Time” by 
Trans-Lux manager Vincent Iorio. 

Paramount reps Bernie Smith 
and Jules Epstein in for a Penta- 
gon powwow on military coopera- 
tion for a modern version of ‘‘Billy 
Budd,” tentatively titled “The 
Slot.” 

Charles Munch, maestro of Bos- 
ton Symphony, honored with Or- 
der of Commander of the French 
Legion of Honor in a post-concert 
ceremony conducted by French 
Ambassador Henri Bonnet. 


‘Lisbon 


By Lewis Garyo 

Cinema S. Luis has reopened 
with “Cyrano” (UA), 

Cinema S. Jorge launched its 
fall season with “Where No Vul- 
tures Fly” (U). 

Cinema M6numental has set “An 
American in Paris” (M-G) to open 
its new season. 

Vasco Santana Co. back at the 
Variedades with last summer’s hit, 
“The Man with Money,” an old 
German farce. 

“The Siren,” -a play by Argen- 
tine author Alexandre Casona, now 
at the Monumental, stars Laura 
Alves, Assis Pacheco and Raul de 
Carvalho. 

James Upshaw: and Lidia Ku- 
prina, American ballroomologists, 
who have been touring Spain and 
Portugal for the last six months, 
are a hit at the Estoril Casino here. 

“Rosa,” a revue by Fernando de 
Carvalho e Tavares Belo, opened 
the fall season at the Teatro Aven- 
ida. Starring Eugenio Salvador 
and Milu, the show is doing very 


Scotland 


By Gordon Irving 

Deep River Boys inked for an- 
other return date to Glasgow Em- 
pire Dec. 15. 

Harry Bright to direct this sea- 
son’s “Humpty Dumpty” panto at 
Pavilion Theatre, Glasgow. 

Jill Manners, revue actress, to 
be Principal Boy in pantomime at 
Alhambra Theatre, Glasgow. 

Cosmo, . Glasgow art theatre, 
screening three-dimensional pix 
for two weeks opening Nov. 17. 

Hazel Court and Dermot Walsh 
due at His Majesty’s Aberdeen, 
Nov. 24, in stage version of “Smil- 
in’ Through.” 

Emile Littler’s “Blue for a Boy,” 
with Fred Emney, Eve Lister and 
Austin Melford, set for King’s, 
Glasgow, Nov. 10. 

_Louise Boyd, Scot thrush, in- 
vited to sing at Cecil Rhodes Cen- 
tenary junket at Bulawayo, South 
Africa, next summer. 

Fred Dalgarno, 75, retiring after 
34 years as doorkeeper at Empire 
Glasgow. He is a familiar face to 
hundreds of .U.S. acts. 

Reger Livesey, British actor, in 
Glasgow to see his wife, Ursula 
Jeans, in Bridie play “Baikie Chari- 
vari” at Citizens’ Theatre. 

George Lee, WB Scot manager, 
and pioneer of film trade here, re- 
tiring at end of month; will be 
succeeded by Balfour Reekie. 

Emlyn Williams set for return 
week starting Dec. 8 at Lyceum 


Theatre, Edinburgh, in readings 
from Charles Dickens’ “Bleak 
House.” 


Alec Finlay, Scot comedian, and 
vaude unit due to plane in to 
Prestwick airport from America 
soon after coast-to-coast tour of 


— 


Hollywood 


Robert Fellows return 
Vera Cruz. od trom 
Bonnie Allen recuperati f 
sag romney PASSING after 
orman Taurog laid 
dental surgery. . oe 
Richard Anderson to Mexico for 
two-week siesta. 
Lex Barker to Sun Valley on a 
skiing expedition. 
Sam Katzmans celebrated their 
24th wedding anni. ; 
Mervyn LeRoy reelected prexy 
of Hollywood Park. 
John Hodiak and Anne Baxter 
vacationing in Acapulco. 
Stan Laurel to Las Vegas to look 
over the nitery situation. 
Betty Furness in town to line 
up material for her TV show. i 
Margaret Whiting to San Luis 
Obispo to entertain servicemen 
Kurt Katch resuming his film 
career after three years in N.Y 
_Nicholas Bros. in town after a 
six-month tour of South America 
Lorens Marmstedt in from 
Sweden for huddles with Sol Les- 
ser. 
Kay Walsh vacationing in San 
Francisco before returning to E 


ng- 
land. ’ 

Harry James back in town after 
six weeks of midwestern one. 
nighters. 

Sam Engel returned to his 20th 
Fox desk after three weeks off 
for surgery. 

Frederick Brisson to Washing- 


ton to show his “WAC” picture at 
the Pentagon. 

Bing Crosby sponsoring the 
Dixie Crosby Foundation to aid 
cancer sufferers. 

Dawn Addams guest of honor 
at annual luncheon of Jewish 
Home for the Aged. 

George. Murphy to Pittsburgh as 
guest of honcr at the Variety Clubs 
International Convention. 

Dewey Martin to Mexicali to 
study bullfighting for his next role 
in “The Sun Also Rises.” 

Gail Hillson in from Binghamton 
to line up next summer’s talent for 
his Triple Cities Playhouse. 

Karl Freund awarded a fellow- 
ship in the Society of Motion Pic- 
ture & Television Engineers. 
Edmund Grainger cited by the 
Third Maririe Division for staging 
a show for 2,000 Leathernecks. 
Arch Oboler and Robert Stack 
spoke on third dimensional filming 
before the L.A. Advertising Club. 
Bob Hope awarded a _ bronze 
plaque by thé United British Serv- 
ices Club for entertaining British 
troops. 

William Melniker stopped off at 
Metro enroute to Australia on 
business for Loew’s International 
theatre department. 

Larry Finiey and Larry Kolpack 
will lead an entertainment troupe 
to Korea Jan. 15, with an okay by 
the Hollywood Coordinating Com- 


mittee. 
Chicago 


Showcase Theatre, Equity stock 
newie, opened in Evanston. 
Dancers of Bali one-nighter Sun- 
day (16) was an advance sellout 
Mary Castle in for personal with 
“Fight. Iron Men” at the United 
Artists. 
Max Gendel in town _ looking 
over sites for the next Cinerama 
location. ; ‘ 
~Mike Sloane and Paula Stone in 
for the Nov. 24 opening of “Top 
Banana” at the Great Northern. 
Greer Garson in with some 
Hollywood celebs’ for the Allied 
States Theatres convention here. 


Sophie Tucker honored last 
week by the Central Lions club 
for her “contributions to  hu- 
manity.” 


Joan Fontaine and new hubby, 
Collier Young, in for the wedding 
of Collier’s brother, William, last 
weekend. 

Marshall Migatz, operator of the 
Salt Creek summer theatre here, 
ill in Wadsworth General Hospital, 
Los Angeles. 


Dallas 


By Bill Barker . 

Theatre ‘52 reviving “Hamlet 
for three weeks Monday (24). 

Don Cherry inked for first Crys- 
tal Charity Ball here Dec. 6. 

Ernie Rudy orch in for a fort- 
night at Pappy’s Showland. 

Sigmund Spaeth in for talk be 
fore Knife & Fork Club members. 

Kessler, suburban filmer dark 
for a year, remodeled for church 
use, 

David Guion left his Pennsy!- 
vania farm to winter at his heme 
here. 

Dallas Symphony opened new 
season in SMU’s McFarlin Audi- 
torium. 

Ted Mack's “Original Amateut 
Hour” stageshow set for Dec. 4! 
Fair Aud. 





Gene Autry troupe showiné 
twice in State Fair Auditoriu™ 
one-nighter. 


Molly Picon ‘honored_at Hote! 
Adolphus banquet by Bonds 





Canada and US, 





Israel campaigners. 
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ean away others from competing 
wen ee. a also likely that ABC 
will take steps to come in for a 
jarger share of representation in 
program formats of outlets in 
single and dual station markets. 
It would not be surprising if the 
consummation of the ABC-UPT 
merger brings a revival of talent 
the network field, with 


raids in ve p 
competition for servicés 


jntensive 
oi high : ‘ : 
Major innovations in program de- 


ve a 
py the theatre-network combine. 


Examiner Resnick points out in| 


nis decision that since its divorce- 
ment from NBC in 1943, ABC has 
increased its radio affiliates from 
168 to 298, boosted its sales from 
$18.800,000 to $53,350,000, invest- 
ed over $6,000,000 in radio facili- 
ties, built five TV stations and ac- 
quired other TV facilities at a cost 
of $11.500,000, and developed a 
TV network with 64 affiliates. 
However, because of the need to 
use its capital for plant expansion, 
it could not hold some of its top 
radio talent im competition with 
CBS “capital gains” offers. 

“There is a reasonable basis for 
belief.” the examiner found, “that 
if ABC were able to take more 
risks and to spend more money 
on programming, over a period of 





— - —— fund. They believe it will give the | 
too |}! 


What FCC Decision Does 
Washington, Nov. 18. 


Here's the effect of the initial 
decision, when finalized by the 
Federal Communications Com- 
mission of Examiner Leo Res- 
nick on the Paramount package 
hearings: 

1. Approves the merger of 
the American Broadcasting Co. 
with Paramount Theatres and 
formation of American Broad- 
casting - Paramount Theatres, 
Inc. (AB-PT) as the merger 
company, of which ABC wil: 
be a division. 


2. Clears the license status 
of Paramount Pictures’ KTLA 
(TV) station in Les Angeles, 
thus opening the gates to TV 
of metion picture anti-trust 
violators. 


3. Holds that Paramount 
does net control DuMont, per- 
mitting each company to seek 
its full complement of five 
owned-and-operated TV _ sta-. 
tions. 


4. Okays acquisition by CBS 
of WBKB-TV, Chicago, giving 
the web its third o-and-o TV 
station. 


(en ner ne renee cele eas aes am 


time it would build larger audi- 

ences, which in turn would result 

in more station clearances for TV 

programs and more wide-coverage 

AM stations as affiliates”). 
DuMont Plans 

In deciding that Paramount Pic- 
tures, which owns a 25% interest 
in DuMont, does not exercise con- 
trol over the latter, Resnick’s rul- 
ing paves the way for DuMont to 
obtain its full complement of five 
owned-and-operated TV_ stations 
(it now has three), It’s to be ex- 
pected, therefore, that DuMont 
will soon file for additional sta- 
tions or seek to acquire others 
through purchase. 

With the = shot-in-the-arm _pro- 
vided by resolution of the control 
issue, it’s also likely that DuMont 
will move vigorously to improve 
its position in the network field. 
Dr. Allen B, DuMont testified at 
the hearings that the web would 
be expanded to nationwide scope 
as the number of TV stations in- 
creases, 

Resnick’s finding that Para- 
Mount’s violation of the anti-trust 
laws does not disqualify the com- 
pany as a broadcast licensee vir- 
tually removes all roadblocks to 
vasion by the motion picture 
Producing industry in the televi- 
Sion field. It’s to be expected, 
therefore, that Paramount, which 
operates KTLA (TV) Hollywood, 
and other studios will now either 
Join in contests for channels in 
major markets or seek to purchase 
Stations. 
wt recalled that Warners had 
ried to purchase KLAC (TV) in 
Sch i Angeles from Mrs. Dorothy 
te ate several years ago, but failed 
. Set approval of the transfer be- 
ant rw i, FCC'S then-undetermined 
d: ‘trust policy. And in the early 
Pg of postwar TV licensing, it’s 
wincmbered, 20th Fox filed but 
‘thdrew applications for five sta- 


UPT’s $30,000,000 


|________§$ = Continued from page 4 


audience pulling names. | 


lopment may also be ushered in | 











tions when it appeared TV was too 
much of a risk. 
Finally, the decision, upon af- 


acquisition of 
purchase of which is contingent 
on approval of the ABC-UPT n 4 
ger. Aside from obtaining a hign- 





earned $1,600,000 last year), the 
|expand its audience in the 
west and to increase Chicago’s im- 
| portance as an originating point 
for programs. 

As pointed out in Resnick’s de- 
cision, CBS’ purpose in acquiring 


| 
| 
} 


] 





firmation, gives CBS a third o-and- | 
o TV station with the $6,000,000 | 
WBKB, Chicago, | Rosenthal, 


ly profitable property (the station | % f 
Corp. of America; groom is Gene | the 
| 
Fairchild Soper to} 
Harold M. Manser, New York, Nov. |. ; ; 
\onage} | years under a scholarship at the 

Caravel lr: . - “ 
| Vienna Conservatory, and was an} 
se authority on 
Margaret Sheridan to Paul Wild- | 


network will be in a position to| 
mid- | 


WBKB is “to strengthen its opera- | 


|tions and its competitive position 
as a network.” 











|| ASCAP Cleffers | 








| ing asked to shell out 5° of their 
| ASCAP earnings for a period of 
| three years. Many of the 


eloffore 
Vav batlavd 


} 


| have signed up for the deduction | 


'and fund is expected to go over 
| the $500,000 mark if the present 
rate of growth is continued. 

Some of the major publishers 


|see a dangerous developmert in 


} 


| the existence of a special writers | 


,administrators of that fund 
;}much power which might eventu- 
|ally be turned against all pub- 
|lishers and not only BMI. 

' If any fight against BMI is to be 
made, the publishers believe that 
ASCAP should carry the bat! offi- 
cially. 


decree from the Federal Courts, 
with regard 
for TV stations, as the right di- 
rection to take in defending 
ASCAP'’s best interests. 














Legit Financing 














Lage Continued from page 1 joa 


be more receptive toward backing 
legit shows. 


there should be a fairly quick pick- 
up of new production within the 
next.couple of months. With an 
estimated two dozen or so proposed 
new shows pretty much stalled re- 
cently by lack of sufficient coin, 
any substantial loosening of invest- 
ment capital should bring tangible 
results. Reports of a fiurry of new 
money since the election lends a 
degree of substantiation to this 
trade theorizing. 


From a_ boxoffice standpoint, 
however, there has been no indica- 


election. Grosses on both Broadway 
and the road were much better last 
week, but that was presumably a 
natural reaction to the severe 
slump of the two preceding weeks, 
when television coverage added an 
unprecedented element to the 
usual boxoffice downbeat of the 
pre-election and election stanzas. 


And while the boxoffice pace was 
markedly faster last week, it still 
wasn't up to the tempo of the twu 
weeks immediately prior to the 
election slump. Also, a marked 
slackening of both attendance and 
advance window trade Monday (17) 
indicated that the current week 
may taper off a bit. The traditional 
pre-Christmas lull is due to start 
after next week, immediately fol- 
lowing Thanksgiving. 








Coward-Martin 


Continued from page 2 





the sale of liquor, which was at 
regular cafe prices. y 
Every prominent Anglo-Ameri- 
can actor in town, together with a 
sprinkling of diplomatie and so- 
ciety names supported the function 
and wildly applauded the Coward- 
Martin 60-minute cabaret. Rarely 
have two artists had such an en- 
thusiastic and responsive audience. 
They kept yelling for more—and 
they got it in generous portions. 
Coward's solo cabaret stint close- 
ly followed the pattern of his sum- 
mer show. His “Bad Times Are 
Just Around the Corner” again 
highlighted a sparkling routine. 
'Miss Martin started with “Johnny 
| One Note,” which admirably dem- 
‘onstrated her wide vocal range, 
‘and after a selection of pops, in- 
‘eluding a “South Pacific” hit, she 





They point to the current | 
action to get an amended consent | 


to blanket licenses | F2tner 


MARRIAGES 


Joan Fontaine to Collier Young, 
Saratoga, Cal., Nov. 12. She’s the 


film actress; he’s a producer-di- 
rector. 

Antoinette Gonzales to Ed 
Smarden, Los Angeles, Nov. 10. 


She’s an actress; he’s a TV pro- 
ducer, 

Claudine Verneuil 
Paris, 
symph conductor. 

Doris Ann Kuthy to Eugene 
Thomas Arneel, Nov. 15, Flushing, 


to Manuel 
Nov. 2. He’s 


of VARIETY. 
Mrs. Talia 


14. Groom is 
rilms. 


veepee of 


man, Phoenix, Nov. 14. Bride is a 
screen actress. 

Sally O’Neill to James Kenaston, 
sas Vegas, Nov. 10. 
mer screen actress. 


BIRTHS 


Mr. and Mrs. Rex Reason, daugh- 





| as Continued from page 1 See ter, Glendale, Cal., Nov. 10. Father | 


is a screen actor. 
Mr. and Mrs. Howard Yeager, 
daughter, New York. Nov. 8, Father 


is in composing room of VARIETY. | 


Mr. and Mrs. Arnold Horwitt, 
daughter, New York, Nov. 
Mother is former 


and tele scripter. 
Mr. and Mrs. Ira 


Nov. 6, Chicago. Father is a Chi 
NBC AM-TV newsman. 
Mr. and Mrs. C. H. Weaver, Jr., 


son, San Antonio, Oct. 31, Father 
is manager of a drive-in theatre | 
there. 

Mr. and Mrs. Martin Baum, 


daughter, Bayside, L.I., Nov. 10.) 
7 is of Baum-Newborn, New | 
York talent agency. 

Mr. and Mrs. Edwin Bailey, son, 
Hollywood, Nov. 13. Father is a 


|radio director. 


Burbank, Cal., Nov. 9. 


} 
iter, Los Angeles, Nov. 12. Father | 
iis a TV director: 


} 
| 


If Broadway management circles | Nov. 1. 
interpret the situation correctly, | ecutive there. 


tion of a basic change since the/c 





Mr. and Mrs. Joe Siracusa, son, 
Father is a | 
drummer in the Spike Jones band. 


Mr. and Mrs. Bob Finkel, daugh- | 


Mr. and Mrs. Sy Whitelaw, twins | 
‘son and daughter), San Francisco, 
Father is KCBS sales ex- 


Mr. and Mrs. Jack Clark, daugh- 
ter, San Francisco, Nov. 2. Father 
is announcer there. 

Mr. and Mrs. Kevin Burns, son, 
Pittsburgh, Nov. 11. Father is a 
cameraman at WDTV. 

Mr. and Mrs. Fred Davy. daugh- 
ter, Pittsburgh. Nov. 10. Father is 
a deejay on WJAS. 

Mr. and Mrs. Jimmy Glenn, 
daughter, Pittsburgh. Nov. 
Father is with Bill LeRoy orch. 

Mr. and Mrs. William R. Baltz, 
daughter, Pittsburgh, Nov. 6. 
Father is the son of Dorothy Baltz, 
pressagent for Pittsburgh Opera 


0. 
Mr. and Mrs. Bob Finkel, daugh- 
ter. Hollywood, Nov. 10. Father is 
a director for ABC-TV and son of 
Bill Finkel, Chief Barker of Pitts- 
burgh Variety Club Tent No. 1. 

Mr. and Mrs. James O'Neill, son, 
New York. Nov. 13. Father is with 
William Morris Agency TV depart- 
ment and formerly of 20th-Fox 
vublicity. 

Mr. and Mrs. Mortimer Hall, 
son, Santa Monica, Cal., Nov. 12. 


Mother is Ruth Roman, screen 
eat father is manager of 


Mr. and Mrs. Myron Barg, son, 
Chicago, Nov. 11. Father is disk 
jockey and son of Erwin Barg, vet- 
eran Chicago head of Robbins 
Music. 

Mr. and Mrs. Selig J. Seligman, 
daughter, Cincinnati, recently. 
Father is veepee-general manager 
of Northio Theatres Corp. 

Mr. and Mrs. Delbert Mann, 
daughter, Nov. 16, N. Y. Father 
is alternate-week director on NBC’s 
Sunday night “Television Play- 
house.” 

Mr. and Mrs. 


Jack Case, son, 


Burbank, Cal., Nov. 14. Father is} 


manager of Fox-West Coast Globe 
Theatre. 

Mr. and Mrs. Stuart L. Daniels, 
daughter, Oct. 19, New York. He 
is public relations chief for Pren- 
tice-Hall. 

Mr. and Mrs. Lou Alter, daugh- 
ter, Nov. 17, N. Y. Mother is 
former opera singer Jean Gib- 
bons, father is a composer. 





was joined by Coward in a 15- 
minute duet session. Highspot of 
this session was a zingy version of 





Y. Bride is on staff of Music | considerable 


Bride is for-| 
ision of “The Little Foxes.” 


overseas as a foreign correspondent 





Bernhardt, 


Jacob H. Kahn, legit producer. 





“Baby It’s Cold Outside,” in which 
Coward recalls: 
so cold since ‘Pacific 1860.’” This | 


comes . | poser, died Nov. 15 in Paris. Among 
It's never been | his tunes are “J'ai Deux Amours’”’ | 


OBITUARIES 


FRANCES LEWANDO 





Frances Lewando, w.k. vocal 
coach and wife of Ralph Lewando, 
music critic of the Pittsburgh 
Press, died in Pittsburgh Nov. 15 
after a long illness. She had been 
in ill health since suffering a stroke 
in March, 1951, but was showing 
improvement 
end came unexpectedly while 


her husband, also a teacher, was | 
downstairs giving a lesson. 
Mrs. Lewando studied for four 


German lieder and 
vocal production. Among her pu- 
pils were James Melton and Jane 
Pickens. She went to New York| 
in 1949 to coach Miss Pickens for 
her role in “Regina,” operatic ver- | 

In addition to her husband, she | 
leaves a sister. | 





JOSEPH F. QUILLAN 


Joseph F. Quillan, 68, veteran | 
| vaudevillian, died of cancer Nov. 
16 .in Hollywood. He was the 


father of Eddie, Joe, Buster, John, 
Masia Gelle Tan Rr es 

waaiie, Sa11y vahe, mose Anne, ivlale- 
garet and Diane, all of whom were | 
in show biz at various times. He} 


12.) quit vaude in 1927 when his chil- 
dancer Joan} 
Bower; father is musicomedy writer | 


dren entered pix. After appear- 
ing in two films, he retired to be- 


|come their business manager 
Heyman, | _ 
daughter, Culver City, Cal., Nov.| five daughters, his 
Father is a Metro film editor. | 
_Mr. and Mrs. Len O'Connor, son, | 


In addition to his four sons and | 
wife, 


Hlarie 


formerly of the Owens Sisters, 
London Musi¢ Hall team, survives. 





GEORGE M. VAIL 

George M. Vail, 81, partner in 
Chester Rakeman Scenic Studios, 
builders of legit and tele scenery, 
died Nov. 14 in New York. He 
founded the Vail Scenic Construc- 
tion Co. in 1910 and was its prez 
until it became the Rakeman Stu- 
dios two years ago. Vail built the 
sets for “George White’s Scandals,” 
“Ziegfeld Follies,” “Madame Sher- 
ry,” “Ok!iahoma,” “Kiss Me, Kate,” 
“Bloomer Girl,” “Voice of the Tur- 
tle,” “Mr. Pickwick” and CBS-TV 
shows. 

Surviving are his wife and a son. 





GEORGE H. TUCKER 
George H. Tucker, 49, former 
Broadway columnist for the Asso- 
ciated Press, died Nov. 16 in Para- 
mus, N. J. Tucker authored the 
AP column, “Man About Manhat- 
tan,” from 1933 until he went 


during World War II. Before join- 
ing the AP, he had been with the 
publicity department of Loew’s, 


In Memory of 
My Beloved Husband 


Robert Elliott 


November 15, 1951 
—RUTH 


Inc., in Columbus, Des Moines and 
Omaha. 

Surviving are his wife, a son and 
his parents. 





UNA ABELL BRINKER 

Una Abell Brinker, 78, retired 
legit actress, died Nov. 12 in New 
York. She appeared with Sarah 
Mime. Modjeska and 
Maurice Barrymore. At one time 
she put on her own repertory as 
leading lady and manager of the 
New Century Theatre, Newark, 
and later appeared with Corse Pay- 
ton at the Lee Avenue Theatre, 
Brooklyn. She was the widow of 


Two daughters survive. 





E. JOHN GREER 

E. John Greer, 61, Santa Fe, 
N. M., owner of five theatres, died 
recently at his Los Angeles home, 
where he had moved about a year 
ago for his health. 

Survived by three sons, E. John, 
Jr., Nathan and Charles, in the 
exhib business with their father, 
and his wife and three daughters. 





VINCENT SCOTTO 
Vincent Scotto, 76, French com- 





and “La Petite Tonkinoise.” Jose- | 


reference to his postwar flop, in| phine Baker popularized the former 


which Miss Martin starred in Lon 
don, hit the laughter jackpot. 


and revived the latter. 
Scotto also had composed many 
Cor, 


Myro. | operettas. ' 


} 
when | 


MARTHA MORRIS 
Martha Morris (Mrs. Orie J. 
Gerard), former dancer and pan- 
tomimist, died Nov. 16 in Tarry- 
town, N. Y. She was featured in 
several Hanlon Bros. musical shows 
in the 1890s and in musicomedies 


|on Broadway. 


Her 
survive. 


husband and a daughter 





R. B. (DANNY) CREEDEN 
Ralph B. (Danny) Creeden, 65 
veteran vaude and nitery comic 
died in a Boston hospital Nov. 12 
He began his show biz career at 
age of 15 and for many years 
played the Keith and Pantages cir- 
cuits, taking time out to serve 
overseas during World War i. 
Survived by son, daughter, 
brother and eight sisters. 





JOHN GOLL 
John Goll, 75, secretary-treasurer 
and former president of Indianap- 


| Olis Local 3, died in Indianapolis 


Nov. 13. Goll, a drummer, played 
in Indianapolis Symphony Orches- 
tra as well as in house bands of the 
old Park and English Theatres be- 
fore retiring 10 years ago, 

Wife survives. 





ANDRE OLIVEROFF 
Andre Oliveroff (ne Oliver Smith 
Grymes), 65, former member of 


Sarah,' Anna Pavlova’s ballet troupe, died 


Saxon 





Nov. 14 in Oxford, Miss. 
toured with Mme. 
1916 to 1923. 

He collabed with John Gill on 
the ballerina’s bio, “Flight of the 
Swan.” 


He had 
Pavlova from 





R. FRANKLIN RODGERS 


R. Franklin Rodgers, 55, treas- 


| urer and a founder of Theatre ’52, 


Dallas, died Nov. 10 
Miss., of a heart attack. 
director of Civic 


in Forrest, 
A former 
Playhouse and 


| Dallas Little Theatre, for which he 


designed sets, he was a partner of 

designer Jed Mace in a Dallas in- 

terior decorating house. 
Surviving are his mother 


end 
two brothers. 





HUGH PROSSER 


Hugh Prosser, 46, film character 
actor, was killed Nov. 8 in a motor 
crash near Gallup, N. M. 

Among his recent films were 
“The Greatest Show on Earth,” 
“Treasure of Los Canyon,” “Bend 
of the River” and “The Golden 
Horde.” 





LOLA E, FRINK 


Lola Elizabeth Frink, 52, former 
Ziegfeld actress, died in Chicago 
Nov. 15. She was featured in sev- 
eral Joseph Santley musical pro- 
ductions before retiring in the ’30s. 
_ Survived by a brother and two 
sisters. 





CLARENCE C. CONVERSE 
_ Clarence C. Converse, 84, scenar- 
ist for early motion pix, died Nov. 
12 in Englewood, N. J. He also was 
a freelance writer. - 
His wife survives. 





Ralph Kinder, 76, organist and 
choirmaster, died Nov. 15 in Bala, 
Pa. He recorded for RCA Victor 


-with many opera stars. 





Lenore R. Sanders, staffer in 
United Artists’. homeoffice press- 
book department for more than 10 
years, died Nov. 15 in New York. 





Mother, 84, of George Schwartz, 
operator of the World and Paris 
Theatres, N. Y., died Nov. 14 in 
New York. 





Sara McClung, 80, one of the first 
mection picture studio school teach- 
ers, died Nov. 10 in Hollywood. 





John C. Roche, 59, retired stage 
and screen actor, died Nov. 10 in 
Hollywood. 


Sister, 30, of Harry L. Goldman, 
general manager of WROW, Al- 
bany, died Nov. 9 in that city. 








Fred Ryder, 71, cinema pro- 
prietor, died in Manchester, Eng- 
land, Nov. 1. 





Joseph S. Rumsey, 63, musician, 
died in Dallds Nov. 7. °' 


POS: 


| 
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Exclusive Management 


BARRON POLAN 


444 Madison Avenue 
New York, N. Y. 


Personal Manager 


T. W. BAUMFELD i 





